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Anna Bepnama,
acnipanm Kagheopu yKpaincvkoi nimepamypu
Incmumymy ¢hinonozii
JBH3 «IlpukapnamcbKuit HayioHANbHUIL YHIGepCcUmem
imeni Bacuna Cmegpanuka)
(m. leano-®pankisecok, Ykpaina)

CIIEHU®IKA KAHPOBUX CTPYKTYP
Y APAMATYPI'Ii BACUJISI MAYOBCHKOI'O

Y cmammi Oocniosxceno dwcanposi ocobnusocmi  OpamamuyHux meopis
Bacuns  Iauoecvkoeo «Con  ykpaincokoi wnouin, «Conye Pyinuy, «Cghinxe
€sponuy, «Poman  Benukuily ma «lemovman  Masena». I[Ipocmediceno
830EM038 "SA30K OPAMAMUYHUX JHCAHPOBUX MOOeNell [ OpamMamypeiuno2o CUMBOLIZMY
AK  Muny — aemopcuKoi  I0eUHO-eCMemuyHoi  C8I00MOCMI,  NPOAHANI308AHO
CMpYKmMypHi ma 3micmogi ocobausocmi Opamamuynux meopie. OOIpYHMOBAHO
HAYKo8y OOYLNbHICMb Xapakmepucmuku exkasanux n'ec Bacuna Ilauoecbkozo
AK  OpamamudHux noem. 3’AC08aHO  3HAUEHHS a8mopcubkoi  Oeiniyii  Ons
KOMNJIEKCHO20 JHCAHPOBO20 AHANIZY OPAMAMUYHUX MBOPIS.

Knwuogi cnoesa: pio, scaup, scanposa opma, stscanposuil smicm, opama,
opamamuyna noema, KOHGQIIKM, cumMeon, micmepis.

B cmamwe uccnedosanvi  scanposvie  ocobeHHOCMU  OpAMAMUYECKUX
npoussedenuii Bacunua Ilavoeckozo «Con ykpaunckotl nouuy, «Connye Pyunoly,
«Cunxc Esponwiy, «Poman Benuxuiiy u «lemoman Mazenay. Ilpocnedxcena
83AUMOCEA3b  OPAMAMUYECKUX — HCAHPOBLIX MoOelell U  OpaMamypeuyeckozo
CUMBOMUBMA ~ KAK — MUNA  AGMOPCKO20  UOCUHO-ICMEMUYecKoe0  CO3HAHUS,
NPOAHANUSUPOBAHBL  CMPYKMYPHblE U COOepHCcAmenbHble  0COOeHHOCU
Opamamuyeckux npoussedenuti. OQOOCHO8AHA  HAVYHAS — YENecOOOPAZHOCb
Xapakmepucmuky — paccmampusaemvlx — nvec  Bacunus  Ilauosckozo  kak
opamamuyeckux noom. Bvlsicheno 3nauenue aemopckou  Oepunuyuu - O
KOMIJIEKCHO20 JCAHPOBO2O AHANU3A OPAMAMUYECKUX NPOU3BEOeHULL.

Kntouesvle cnoea: poo, sxcaup, scamposasn opma, H#anposoe cooepicarue,
opama, Opamamudeckas nodMa, KOHQGIUKM, CUMBOI, MUCTEPU.

The article investigates genre peculiarities of Vasyl Pachovskyi’s plays «The
Dream of Ukrainian Night», «The Sun of the Ruiny, «The Sphinx of Europe»,
«Prince Roman the Greaty, and «Het’'man Mazepay.

The first part of the article deals with the problem of relations between
author's creative thinking, genre nature of the literary work and its reception
by the consciousness of a reader or a spectator (if we mean play on the theatre
stage). It is proved that these components are interdependent and interrelated.

4



Teopemuuna i oudaxmuuna ¢inonozisa. Cepisa «@inonoeiay. Bunyck 23, 2016

The second part highlights the genre problem as one of the oldest theoretical
questions of literature. At the same time it is one of the most topical interest
and important problems of modern literary criticism. Many scholars research
different aspects of this issue.

The third part of the article focuses on the correlation of different kinds
of the dramatic genre and dramatic symbolism as the type of authors aesthetic
consciousness in the dramatic works by Vasyl Pachovskyi. The playwright was
a prominent member of Young Muse — an informal modernist group of writers
and artists in Western Ukraine founded in 1906. His modernistic dramas
are symbolic lyrical allegories. On the other hand, they are highly patriotic
works describing Ukraine’s long quest for freedom. The specific features of
Pachovskyi’s modernistic dramatic thinking and the spectrum of his poetic
devices has not been fully researched yet. Besides, little attention has been paid
to representations of the writer’s modernistic consciousness.

The structure and the content of the plays are analyzed; the balance of epic,
lyric and dramatic features is viewed. The research practicability of these plays’
characteristic as the dramatic poems is argued. In particular, the difference
between genre form and genre content in terms of the plays is shown, so we
may consider these plays not only as mysteries but also as dramatic poems.

The role of the authors definition in the complex genre analysis of these
dramatic works is considered. Vasyl Pachovskyi has given different unusual
genre definitions to his plays, such as: tragedy, drama, the tragedy of Cossack
Ukraine, the mystery of Resurrection and others. But in fact all they have
the basic elements of dramatic poem as the combination of epic, lyric and
dramatic genre.

In conclusion, we may say that the issue addressed in the article as a
whole is rather important because considering this problem, we can achieve
some interesting results in the field of Ukrainian Literary Criticism. Ukrainian
symbolic drama is very polyphonic phenomenon and if we want to have its
unified picture, we must analyze every part of this phenomenon including its
genre specifics.

Key words: genre, genre form, genre content, drama, dramatic poem,
conflict, symbol, mystery play.

Ocob6auBocTi ABTOPCHKOTO XyHAO0’KHBOTO MUCIICHHS HEMHUHYYE
B33a€MOIIOB’S13aHI 3 JKAaHPOBOK IPHPOAOK XYAOKHBOro TBOpY. «KaHp sk
CHUCTEMHO-CTPYKTYPHUH «3pi3» TOETHKH JOCUTH PaHO 1 MPaKTHYHO Ha3aBKIH
CTaB TIPEIMETOM OCOOJIMBOTO aBTOPCHKOTO ocMHCIeHHS» [4, c. 43]. Baprto
BpaxoBYBaTH, II0 aHP 3a CBOEI0 TPUPOJOI0 — JIUHAMIYHE SBHINE, BHYTPILIHS
CYTHICTH SIKOTO HEPIIKO BHUXOAWTH 3a PAMKH OJHOTO JITEPaTypHOTO poay —
enocy, Jipuku 9u apamMud. OcoOIMBO I BHYTPIIIHSA HETPUBKICTh BHUABISETHCA Y
CTPYKTYpi JApaMaTHYHHUX >KaHPIB.

Takuii cIleKTp MHTaHb Yy CBOIX PO3BiAKaxX MOPYITyBJIM YW HE BCi BUCHI,
SKI Hamaraimucs Ki1acuQiKyBaTH pOAO-)KaHPOBY NPHUPOJY TBOPIB Pi3HUX KpaiH
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Ta enox. B ykpaiHCbKOMY JiTepaTypO3HABCTBI TEOPETUYHHUI aclEeKT OKPECIeHOT
npobnemu  pernpe3eHToBaHui  mpamsgmu M. Komaka, H. KommctsHCBKOI,
b. Menpanuyka, A. TkaueHka Ta 1iH.; Kpi3b ICTOPUKO-JIITEparypHy NOpusMy ii
anamizyBamu H. Mamrorina, C. Xopo6 Ta iH.

HesBaxkatoun Ha BCi 3ycWwuls HayKOBI[IB, NapajirMa pOI0O-KaHPOBUX
3B’S3KIB y JiTEpaTypi HACTUIBKM IIMPOKA, L0 3aJUINAE YUMAJIO MPOCTOPY IS
MTONANBINX OCTIDKEHb. TOMY aKTyaJIbHICTh HAIIOTO JOCIIHKCHHS TIOJISITaEe
y BHOKpPEMJICHHI >XaHpOBHX ocoOmuBocTedl apamaryprii Bacums [laguoBcekoro
SK OJIHOTO 13 SICKpaBMX IPEJICTABHUKIB YKPaiHCBKOI MOIEPHICTCHKOI IpamMu
noyarky XX CT.

Merta — mnpoananizyBatu (HOPMaJIbHO-CTPYKTYpHI Ta 3MICTOBI CKJIaJHUKH
JKQaHPOBUX MOJEIEeH TBOPIB, YCTAHOBHTH IXHIO KOPEJAMII0 3 XYIOXKHIM
MHUCIICHHSM NHChbMEHHUKA. MeTOI CTaTTi 3yMOBJIEHI Taki 3aBIaHHsS: 3’ICyBaTH
poiIb  aBTOpPCHKOI nmediHilii B 3araJbHOMY OCMHCICHHI JKaHPOBHX aCIEKTIB
KOYKHOTO OKPEMOT'0 TBOPY; OKPECIUTH OajlaHC Ta B3aeMOJit0 Takoi nediHimii i3
BJIACHE TEOPETHUKO-JIITEPaTypO3HABUOIO.

B3aeM03B’30K XyJ0)KHBOTO MUCICHHSI i BHOOPY MUCHMEHHHKOM JKaHPOBUX
KaHOHIB JJIsl BHCIIOBIICHHA CBOiX JYMOK Ta 1I€H HE MOXE pO3IIAJaTuCs
JATIE SK ONHOOIYHMIA, KOJNM YITKO BHW3HAUCHI >KAHPOBI TOCTYJIATH TOTO YH
IHILIOTO JIITEpaTypHOro poay AMKTYIOTh NHCBMEHHHUKOBI croci® odopmieHHS
Ta OCOONMBOCTI XYIOXXHBOTO 3MAJIOBaHHS MIiHCHOCTi, X04a Ie SBHUINE TaKOXK
OUTBIIOI0 YHM MEHIIOI MIpOI0 HasBHE y TBOpYOMY mpoleci. Bapro, Ha Ham
OIS, TOBOPUTH PO ABTOPCHKE MHUCICHHS K UM HE HANBAaXIIMBIIMKA YUHHUK
y (opmyBaHHI KaHPOBO-CTUIHOBOI CTPYKTYPH JiTeparypHoro TBopy. CripaBKHIM
MHUTLEM € TOH aBTOp, SKHW 3yMi€ y3TOAMTH (HACKIIBKH 1I€ MOKIIUBO) «IIPABUIIA»
XKaHpPY 13 BJIACHUMHM TBOPYMMH KOHCTPYIOBAaJbHHMH aKTaMM, HaIMCaBLIN
BapTiCHUH TBIp Ta NPOJEMOHCTPYBABILIM CBOIO JITEPAaTypHY MaHCTEPHICTb.
3 iHmoro Ooky, BuOip kaHpy (a HAaNTO y JApami) QyXKe BKIHBHHA 3 TOTIISIILY
PELENTHBHOT ~MEPCHEKTUBU TBOPY, CHPUHHATTS WOTO OCHOBHUX 1JIeHHO-
€CTeTUYHUX MOIYCiB unTadeM abo misgadeM. TakKuM YWHOM, MOKEMO BUOYIyBaTH
CBOEPITHY CXEMY B3aEMO3ICKHOCTI TPHOX OMHCAHUX YHHHUKIB:

XYI05KHE MUCIICHHSI
aBTOpa

Kanp Xya0:KHbOTO Penerist TBOpY
TBOpPY < > guTadeM abo riIsgadeM

Oco0nMBO 1€ CTOCYETHCS JpaMaTHYHUX TBOPIB SIK SIBHINA, BHYTPIIIHBO
CIpPSMOBAaHOTO Ha BHAB Yy JIBOX MHCTEIPKHX IUIOIIMHAX — JTeparypi W
TeaTpajbHOMY JiMCTBI. 31 CTAHOBJICHHSM MOJCPHICTCHKUX TCHICHIH Yy
JTepaTypi 3 SBISIETBCS IMIUPOKE PO3MAITTS JpaMaTHMYHUX >KaHPIiB, 3yMOBIICHE
HOBOIO SIKICTIO XYIOKHBOTO MHCJICHHS aBTOPiB — JpaMaTHYHA I0eMa, Ipama
JUISL YUTaHHS, JpaMaTUYHUN eTiof Ta iH. [IpuKiajioM Takoro sBUIIA € TBOpYE
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cBiTOBimuyTTst B. IlauoBchbkoro. Y 1poMy BHNAAKy TBOPYHMM TICHUXOTHII aBTOpa
MPsIMO  BU3HAYa€ JIOMIHYBaHHS TepOiKo-TaTpioTHyHOro mnadocy B m'ecax, a Iei
YUHHUK, CBOEI0 4YEproro, Oarato B YOMY 3YMOBJIOE JKaHPOBE CHPSIMYBaHH:
TBOpPiB. AJle «SKIIO CTaHOBJIEHHA Nadocy — mpouec eMOLiHHO-IICUXOJIOTiYHNH,
HaBiTh IHTUMHHUH, TO J>KaHPOBUI TONIYK BiJOyBa€ThCAd 3 OpIEHTAIEI0 Ha
yuTtauay [4, c. 40].

Komn »x imeTbes Tpo BIacHE >XAHPOBI OCOONMBOCTI JpaMaTHYHUX TBOPIB
Bacuns IlauoBcbKOTo, BHHHKA€E Jyxe Oararo CynepeuHOCTeH, sKi MOTPeOyHTh
noznaTtkoBoi yBaru. Ilo-mepiue, aBTop BH3HAuaB >KaHPOBY NPHUPOLY CBOIX IT'€C Ha
OCHOBI JIOMiHYBaJIbHOTO maocy, a He LITICHOTO Oa4deHHS TBOPY SIK XyHAOKHBOI
cucremu. Tak, Tparenismu Oynu «CoH ykpaiHchkoi Houi» Ta «Poman Benukuii»;
natpiotnuni madoc «Conrs PyiHm» migcHITIOBaBCSA >KaHPOBUM ITiA3ar0JIOBKOM
Tpazeodisn rxosayvkoi YVrpainu; «Chinke €Bporm» — apama, «letbman Maszena» —
Mmicmepiss 6ockpecinns. JIOpEUHICT, CMHCIOBOTO HANOBHEHHS IMX mediHimii
miaTBepauiaack y mpoueci peuenmii TBopiB: «Conue PyiHm» Kinmbka pasiB Oyno
YCHINIHO TIOCTaBJIEHE y TeaTpi, a MpO IHII TBOPH CXBAJIBHO BIATYKYBalUCS
MIpEeJICTAaBHUKK yKpaiHchkoi iHTemireHnii (B. Jlummuceknii, Muxona €pman
tomo). H. KonmucrsHcbka 3 1pOro mpuBOAY 3ayBaxye, IO HEMOXIIHBO MPOBECTH
JiTKE PO3MEXKYBaHHS MK aBTOPCHKOIO AeQiHINIEI0 Ta JTepaTypo3HABUOIO
knacugikaniero. «[IuceMenHuKaM BapTo Oyino O 3HauHO OiNbIe yBaru MPUAUISTH
AQHAJIOTIYHUM TNpalsiM HAayKOBLIB, TaK CaMo, SIK TEOPETUKaM — IpausM MHUTIIB.
IcHye TicHMI 3B’S30K MDK JITEPaTYpPHOIO KPUTHKOKO 1 XYJOXKHBOIO TNPAKTHUKOIO
[5, c.20]. Ilo-gpyre, B pI3HHX JTEpaTypO3HABUMX JKepesax 3HAXOIUMO
BiIMIHHI ’KaHPOBI O3HA4YEHHS TBOPIB JpamMarypra. HaykoBimi abo BUKOPHCTOBYIOTh
Horo BiacHi TepMmiHH, ab0 X OOIPYHTOBYIOTH MPHUHAIEKHICTH I€C 10 OLIbIL-
MEHIII yCTaJeHHX JKAaHPOBUX YTBOpEHb Ta pi3HOBHUIIB: «COH yKpaiHCHKOI
HOYI» — J[paMarhyHa I[0eMa, JIipUKO-ApaMaTHYHa I1'€ca, BIpIIOBa Tpareidis;
«Coinkc €Bponm» Ta «leThbMaH Mazema» — apaMaTH4YHI MOeMH. 3 1HIIOTO
0OKy, cepen mocHigHWKIB apamaryprii Bacums IlagoBchkoro mobytye mymka
npo Oinblly YM MEHIIy KOHLEHTPALil0 MICTEpiHHUX pHC SK TMEpMaHEHTHUX
JKaHPOBHUX CKJIQJHUKIB IMX TBOpiB. Cepem HaBEACHOTO KITbKICHOTO W SKICHOTO
pi3HOMaHITTS KjiacuQikamiii cnpoOyiMo BigHaWTH HaWOUTBII 00 €KTHBHUHI
BapiaHT. [y LPOrO AOPEYHO BHUKOPHUCTATH TEOPETHYHI HAINpAIIOBaHHS B raiysi
xanpy [. [locmenoBa, OokpeMHM acreKTOM SIKHX € PO3MEXKYBaHHS >KaHPOBOTO
3MICTY Ta >KaHpoBoi (GOPMHU NpU BU3HAYCHHI HPUPOOM XYAOKHBOTO TBODY.
He mnperenmyemMo Ha TOBHY BIAMOBITHICT, HAIMMAX MIiPKyBaHb KOHIICIIIIIT
HAyKOBIS, OJHAK CIIOJIBAEMOCH, IO Take PO3MEXKYBaHHS 3pOOHUTH Mpobiemy
KaHpy B Apamaryprii [lagoBChKOTO MEHII CKJIaIHOIO K 3aIUTyTaHOIO. Y HamoMy
BUMAJAKy OYEBHJHO, WIO PI3HOBUMIPHOIO € BHYTDIIIHA CYTHICTH MOHSTbH
opamamuyna noema ¥ micmepisi sIK OCHOBHUX KOMIIOHEHTIB >KaHPOBOI NPUPOAM
mec. «/lpamarnyHa moema — BEJHMKHI 3a 00CATOM BIpIIOBaHUI TBIp, B SKOMY
MOEAHAHO KaHPOBI (OPMHU JApaMu Ta JpO-€HivuHOi MOEMH, B OCHOBY 3aKJIaJCHO
BHYTPIITHIN IWHAMIYHUN CIOKET, IpaMaTU3M CBITOILIIHUX Ta MOpPaTbHUX
MPUHIMITIB 32 BiICYyTHOCTI MaHOPAMHOTO TJa 30BHIIIHIX moii. s npamarndHol
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MOEMH XapaKkTepPHI HEXTYBaHHS MOOYTOBHUMHU [ETaNsIMH, TSOKIHHS 0 PO3KYTOL
ysIBY, TepeBara JIPUYHUX YMHHMUKIB HaJ CMiYHMMU Ta BJIAacHE ApaMaTHYHHMHU,
o noTpedye CIEHIYHOTO BTIJICHHS, BiIMIHHOTO BiJl TPAIUIIHOT MPAKTUKI
[6, c. 302]. TpakTyroun aHami3oBaHi M €CH SIK IpaMaTH4YHI ITOEMH, MAEMO Ha
yBa3l apamaTHyHy (QopMalibHO-XYJOXKHIO CTPYKTYpy, crocid iXHbOI opraHizaii,
0co0nMBOCTI OymOBH, AWHAMI3M 300pa)XyBaHMX MOAIH, peanizalilo KOHQIIKTY,
pPIBEHb CIIEHIYHOCTI SK crIenu(igHoi pHCH IpaMaTHIHOTO TBOPY, OOCHT.
VY mnani KaHPOBOTO 3MICTy BaKIMBHUMHU € 3arajibHi MapKepH XyHOOKHBOTO CBITY
JIpaMaTHYHOI TOEMH — B3a€MOJlisS Ta CITiBBIIHOIIEHHS IIPHYHOTO, eMYHOTO i
BJIACHE APaMaTUYHOTO Hadyaj, KOPEJAllis CBITOIISIAHUX MOJYCIB Ta 30BHIIIHBOT
nozaieBoi kaHBW. HaromicTe MicTepiiiHi OCOONMBOCTI BUpPaXEHI IEPEBAXKHO Y
3MICTOBIH TUTOMIHHI (BBEICHHSI TIEPCOHAXKIB-AYXIB, TEPOIB, IO YOCOOIIOIOTH COO0I0
IpiX, MOEJHAHHS PeajbHOro 1 (aHTacTHYHOTO, (PiIOCOPIUHICTH, CUMBOJIYHICTS,
YMOBHHH XUTTEBUN IUKJ T€POsi — HAPOIKEHHS, CMEPTh, BOCKpPECIHHS). Y IbOMY
BUIAJIKy MicTepisi BUSBISIE CBOI crieluiuyHi 0O3HAKHU MOYACTH JIMIIC 3 TOUYKH 30pY
YKaHPOBOTO 3MICTy, OCKUIbKH MEPBUHHO € PI3HOBUIOM IpaMH i HE MOXE SICKPaBO
BiJIpI3HATHCS y QopMasibHOMY TuIaHi. ToMy, He 3arepedyrodn MICTepiiiHUX O3HaK,
MU BC€ X HE CXWJIbHI aOCOJIOTHU3YBaTH iX SK OCHOBHMHU >KaHPOTBIPHUH UMHHUK
JpaMatyprii aBTopa.

Y KOHTEKCTI MpOOJIEeMAaTHKH HAIIOTO JOCIIPKEHHS BaXKJIMBO OKPECIUTH
moOyIoBy aBTOpPOM  B3a€MOJIii  JPaMaTUYHOTO Ta JIPO-€MiYHOTO Hadal y
JpaMaTHuHii moeMi. AHaNI3yIOud aKT TBOPEHHS W MOAANBIIOTO iCHYBaHHS JpaMH
it moemu, Ponan bapr ykasye Ha HOCUTH TOHKY MEXKY MK Ha3BaHUMH THUIIAMH
TBOpiB: «/lpama... xoue OyTH HE NTPOAYKTOM MIisSUIBHOCTI, aje Ii€r0: apamMa XK
MEPBUHHO MPEICTABIsIE PO3MOBiAb MPO SKYCh IOJII0, 1 aBTOP BiAMOBISETHCS
OCBSUYBATH IIO TIOAII0 aKTOM CBOTO OCOOHMCTOTO poOjieHHs, THITUMH CIIOBAMH,
BiIMOBJISIETHCS TIEPETBOPIOBATH HOro B moeMmy... OJHAaK, OCKUIBKH 3aJyM JIpaMH
MOJIsiTa€ B TOMY, IIOOW 300pa3uTH caMe Taky BiAMOBY, IIel ocTaHHiH 1 ckiamae ii
{10, 3MYIIYIOYM aBTOpPAa BECTH TPy 3 THM, BiJl YOTO BiH cam e il BiIMOBISETHCH. ..
OTxe, MM MaeMO TIOBHE MpaBO YHUTaTH JApaMy sK moemy..» [l, c. 134].
lutoBaHuit ypUBOK BIYYHO ITIOCTPYE OCOOIHMBOCTI >KaHPOMOJIEITIOBAHHS II'€CH
«CoH ykpaincbkoi Houi». Lle mepmmii i HalHOIIBII CKIAJHUNA Yy CEHCI KaHPOBOTO
aHayizy JApamMaTWYHANd TBip aBropa. EknexkTwuHicTs OymoBH, OJHOYAcCHA
0araroruiaHoBiCTh, HEPO3WICHOBAHICTh PEAbHOTO Ta (AHTACTHYHOTO CBITIB,
HaBMHUCHE aBTOPChKE CIPSIMYBaHHS 10 CHUMBOJI3alii milicHOCTI — crnenudivHi
CerMEHTH XYJOKHHOTO 3aayMmy Bacmis [1adoBCHKOTO, SIKi JIO3BOJSIFOTH TOBOPUTH
PO PO3TOPTAaHHS HOTO CHMBOJNICTCHKOTO XyHZOKHBOTO MHCIIEHHS Yy ApamaTyprii.
[Ipy 1pOMY KOHIIENTyaJIbHI OOpasW TBOPY — 30JIOTHH BiHENb, OTHHUCTHH Med,
clline OUTS — HE MOXKHA TPaKTyBaTH SIK aJjeropii, OCKiJIbKM BOHM MalOTh 3HA4HO
IUOMIMIA  MIATEKCT 1 TMPaloTh Ha 3arallbHUH CHUMBOJICTCHKHHA KOHTHUHYYM
JIpaMaTHYHOTO TEKCTy. Y XyHOXKHIH armocdepl mepeBaxkae JipHKO-IpaMaTHYHa
TOHANBHICTb, TOE€JHAHA 3 TOHKOIO ipoHiet0 CMiXyHUMKa, SKHH CBOIMH
JKapTIBIIMBO-TPATIIHUMH PEIUTIKAMH CIIPSMOBYE PO3BHTOK MMOMINA 0 KyJIbMiHAIII].
PiBeHp nuHamizMy il HE TsDKi€ O YIOBUIBHEHHS, X04a W HE PO3rOPTAEThCS
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0CcO0MMBO aKTUBHO. BycTamm mepcoHaxiB 03By4yHOTHCS (i10COPCHKO-TIOTITHYHI
KOHIICTIIii, OCOOWMCTI CBITONISAIHI TICPEKOHAHHS aBTOpPA, HATOMICTh 30BHIIIHI
00CTaBMHHU 3MallbOBaHi TOPIBHSHO MEHII MaHOPaMHO, XOY 1 HE BKpail CKyIIo.
Jlipo-emiuyHe Ha4yano NpeACTaBICHE, HAacaMIepel, y peMapkax, Mo iX MOo)KHa
BBa)KaTH OKPEMHUMH TEH32)KHUMH 3aMalbOBKaMH, CIIPSIMOBAHUMH Ha JOCSTHEHHS
XyAOKHBO-ECTETHYHOTO PELENTHBHOTO edekry. y «CHi..» MaeMo Iy HHU3KY
CUMBOJTIKO-()aHTACMAarOpHYHUX KapTHH, PO3MAITHH CIIEKTp EMOIIIHHUX CIICH,
SIKI CIIOHYKalOTh YWTava/Tysada akTUBHO CHIpUiMaru U TpanchopMyBaTu TOmii,
XapaxkTepy, oOpa3u-CUMBOJIM Yy BIACHIH CBIZOMOCTI, CTalO4M TAaKUM YHUHOM
CHIByYaCHHKOM Ta CITIBABTOPOM aKTy Kpealil XyJZOoKHbOro TBOpY. MicrepiiiHa
wiomuHa, 3 nonsiay H. Mamrorinoi, Mae Takuii BusiB: «Y TEKCTI BHOYIOBY€ETHCS
JaHKa Mi(OJOTIYHUX HApPaTHBIB TMPO OUYWIICHHA W TPO3PIHHA CIIMOTO JIOLY
3a JONOMOroro mijmromoi Bogu moesii, mpo mnpoknsarts Jyxy bormana Tta
3BUTBHEHHS BiJl HHOTO NUISIXOM NMPHUHECEHHS cede y JKepTBy MaTepi- YKpaiHu, mpo
HEJOCSHKHICTD 1JIealy BIHISA JJIS HE3JaTHOTO HOTO IMi3HATH HAPOAY-TPIIIHHUKA...)»
[7, c. 35]. Y mimoMy > BKa3aHi OCOONMBOCTI JAarOTh 3MOTY TPaKTyBaTH LIeH TBip
SK J[paMaTU4Hy TTOEMY.

«Conne PyiHm» — He MeHII WiKaBUH 1 CKIaJHUM NPHUKIAA >KaHPOBOTO
XyIokHBOTO MucIeHHs Bacuis IlagoBcwekoro. O. I'pumaii 3ayBaxye: «JlipuaHo-
nareTHyHa MeToja aBTopa (KOoauO ce JIMII MEeToNa, a He BHYTPILIHS KOHEYHICTB!)
BimOmMIacss Bi'€MHO 1 Ha apXiTEKTOHIIl, 1 Ha XapaKTEepPHUCTHUIl, i Ha TOJOBHIii
inei apamu» [2, c¢. 105]. TakuM YMHOM, BCEOCSIKHA JIpHU3ALlisS SK XYIOKHBOT
JifiCHOCTI, TaKk 1 XapakTepiB € THM BU3HAYaJbHUM UYUHHUKOM, IO BIUIMBAE Ha
3arajibHe KOMITOHYBaHHS TBOpPY. Lle J03BONMIIO KPUTHKY 3alepeduTH POJIOBY
MPUHAJICKHICTH TBOPY OO JApPaMH 1 Ha3BaTH HOro HU3KOIO JIIPUYHHMX KapTHH, a
TaKOX «Tpare/li€l0 aBTOPOBOTO CeHTUMeHTalisMy» [2, c¢. 108]. Tomy po3B’si3aHHs
XKaHpoBOi mpobnemMu OaraTro B 4YOMY JO3BOJIUTH OO €KTHBHO OLIHUTH CTYIiHb
CIPaBENIMBOCTI KPUTHYHUX 3ayBakeHb, a TakKoX I1AeHTU(DIKyBaTH TIEBHI
JIUCKYCIHHI MOMEHTH II'ecd a00 sK crerudiyHi O03HAKH, IO BiJIOBIIAIOThH
NEBHIM JKaHPOBIM CHUCTEMI KOOpAMHAT, a00 3K SAK XyI0XKHI HEOKOBHPHOCTI,
IO IICYIOTh 3arajbHE BpPAXEHHS Bl TBOPY Ta 3HIKYIOTb MOTo JiTepaTypHY
BapticTh. I[lepemycimM, y KOHTEKCTI MHUTaHHA POJO-)KaHPOBOI crenudiku BapTo
PO3IISIHYTH aBTOPCHbKE BH3HAUCHHS — mpaeediss Ko3albkol Ykpainu. Brache,
TpariuHa MpHpOAa [BOTO TBOPY JOCHUTh CyMHIBHA, OCKUIbKH «CoHue PyiHm»
SIKIIO ¥ MICTHTh O3HaKW Tparelii, TO He3HauHi W HeuucieHHi. [lo-mepie,
TYT HEMa€ HaJXKHOI A Tparedii rocTpoTH ¥ HENPUMHPEHHOCTI OCHOBHOTO
KOHQUIIKTY; MO-Apyre, MPOTaroHICTOBI MOPS 13 TePOTYHUMH XapaKTepUCTUKAMH
MIPUTaMaHHUN 3HAYHUNA CTYIiHBb JPHU3MY, CXHIBHICTH 110 caMopeduiexcii mopsi
i3 YCBIJIOMJICHHSIM BJIACHOTO BHCOKOTO OOOB’SI3KY; TIO-TPETE, PO3B’sI3Ka HE
BIJIMIOBi/Ta€ KIACMYHOMY TpariYHOMY KaHOHOBi. JIOCHiHWKH BHCIIOBIIOBAIN
CYMHIB IIO/I0 TaKOTO J>KAaHPOBOTO BH3HaueHHs. «Bim [aBTOop — A.B.], mo
gye BCIM cepleM CBIT Tpareii, o CTOITb y HOro BOpPIT 1 JIOBUTH BYXOM
TOJIOCH 3 TaMmMTOro OOKy, — BiH HEe Ma€ CHJIH COTBOPUTH Tparemii» [3, c. 340—
341]. OsuHaueHHS mpaeediss TyT MaE€ BHpPa3HE CMOIliiHE HaBaHTAKEHHS,
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BXKHMBAETBCS ISl XapaKTEpUCTUKU icTOpuuHOi n00M PyiHM, a Takox oO3Hauyae
BHYTPIIIHIM CTaH MepcoHaXka, 3yMOBIICHHIH Hepeasli30BaHUMH MOMKIIHBOCTSIMHI
Ta CTPaXIAaHHSIM y HOTO Aylli. 3 MODIALY Cy4acHHX >KaHpoBHX Teopiit «CoHIe
Pyian» Bce K BIUCYETbCSA y ApaMaTHYHUM KaHOH, XOU 1 HE BHUSBIAE BCiX ioro
XapaKTepHUX O3HaK 1 Mmae Oararo mepeximHux puc. Ha Binminy Big «ChHy...»,
JIe e MOXKHa 3HAWTH eMiYHe IO i, MHUPOKe 300pa)KCHHS 30BHINIHIX IMOiH
y «Conmi Pyinm» BimcyTre. JloMiHye TpumifoM Jipm3allii B XapaKTepOTBOPCHHI
MEPCOHAXIB, AEAKI EeMmi30AM MICTATh BHpa3HI PUCH POMAHTH3MY (IIPOKIATTS
Marepi, cuMBONigHe TepeBTineHHs llpici B Oimy TOmyOKy, BHKOPHUCTaHHS
cTamux emiteTiB y xapakrepuctuimi [lopomenka). OToxk, TBip Mae yci O3HaKH
JpaMaTHYHOI MTOEMHU.

3aciyroBye Ha yBary mpooOiema xaHpoBoi aedinimii «Cdinkca €Bpormmy.
ABTOpCbKE BU3HAYCHHS XaHpPy — JApama. [lpore nouinpHime po3misiiatd TBIp
SIK JIpaMaTHYHy TOEMY, OCKIUIBKH ii cremmdiuHi pUCH YITKO MPOCTEKYIOTHCA B
tekcti. [lo-nepiie, emiune i mipuune Hauana y «Cdinkci €Bponuy» nepedyBarTh
y B3a€MO3B’S3Ky 13 ApamMaTHuHUM. ENiYHUi cTpyMiHb BUSABIISIETHCS y 3MaJIOBaHHI
KapTuH 0010 TpwiioMaMM Bi3yasizallii Ta 3BYKONHCY, B KOHCTPYIOBAaHHI OLIBII
HAaCHMYEHOTO ¥ CHMBOJIYHO JETaJi30BAHOTO XPOHOTOINY, HDK Ie 3a3BHYail
IPOSIBIISIETBCS. y ApaMi. Ajle MU HE MOXEMO KOHCTaTyBaTH, IO ENiYHE Hadallo
MOBHICTIO TepeBaxkae apamatuyHe. CHOPSIMOBAHICTH [0 akKUii SK BHYTPILIHS
3aKOHOMIPHICTh JIPaMaTU4YHOIO TEKCTy BCE K HE BTpadae cBoel cuid. Jlipusm
CIOCTEpiraeMo B TYXJIMBHX MoOHojiorax Karpyci, y clioBax 3aKOXaHOTO
Hopomenka Ttomo. KpiM Toro, aeski KapTUHH, CMi4HI 32 CBO€IO IPHUPOIOIO
(butBa y momi TOMIO), 3MalbOBaHI KpPi3b MPU3MY JIPHYHOTO CaMO3arTHOICHHS
i mapenHs Karpyci, ToMy mnpo O0O’€KTHMBHICTb YW CTaTuKy B 1 YHCTOMY
BUDIAAl HE HIETHCA.

XKanpoBa mnpupona m'ecu «Poman Benukuit» HaiOinem OararorpaHHa
MOPIBHSHO 3 peITol0 JpamMaruuHux TBOpiB Bacuna IlayoBcekoro. Tyt
TapMOHIMHO TOE€THAHO SCKpaBi (POPMATBHO-3MICTOBI OCOOTMBOCTI JpaMaTHIHOL
MoeMH W OKpeMi MicTepiliHi PHUCH CIOKETOTBOPEHHS, IOB’s3aHI MEpEeBa)KHO 13
SI3UIHAIIBKAM KOHTHHYYMOM y TBOpi (TBopua Tpanchopmamis kyneTy [lepyHa,
KyMaJbChbKHI YacompocTip Tomo). Hacammepen, BapTo BHOKPEMHUTH TIIMOHMHY
BHYTPIITHIX peQIeKciii TOJIOBHOTO IepcoHaka Ta 3a00pOHEHEe KOXaHHS SK
YUHHUKH, MO0 (GOPMYIOTh CyO €KTHMBOBAHWH BUMIpP XyHIOXKHBOTO CBITy B TI’€Ci.
OueBuiHO, B KOHTEKCTI 1CTOpHYHOTO OYyTTSI YKpaiHCBKHX 3eMmenb Bacuib
[TauoBchkmuii mparHe 300pasuTé cMmepTh Pomana McrTucnaBuya SK BEIUKY
BTpary. Ha ne Bkaszye i aBTOpchka skaHpoBa ae(iHILisl TBOpy — Tparemis. Ane
3HOBY-TaKd Yy MOJICNIOBaHHS TOTEHIIIHHO TparediifHoro madocy BTPYyYaeThCs
i aKkTUBHO (QYHKIIOHY€ JIpUYHE HA4yaJll0o TBOPYOi HATypu NHCHbMECHHUKA, Ha
mo 3BepraB yBary Mmkona €Bmad. Tak, PomaH i3 camoro modvarky mocTae
K yxke c(OpMOBaHHMU TEpPCOHAX TepoiyHOro Tumy. Tomy W BiacyTHI y meci
MacmTaOHI emiuyHi KapTHHH, SKi O BIATBOPIOBAJIM CTAHOBJICHHS KHS35-BOiHA.
Tum dyacom BceoxXomHa yBara CKOHLIEHTPOBAaHa Ha PO3BUTKY Mo4yTTiB Pomana
i Ceimisny, xpuui Ilepyna. Takuii cmoci® MoJenmoBaHHS CIOKETY HEMHHYYE
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TsTHE 3a co0OI0 BENMKi 3a 00CsArOM JipH30BaHi cleHH (PO3MOBH IMEPCOHAXKIB,
cmepth CBITISHE SK po3muiara 3a oOpasy OoriB, Tyra Pomana 3a Hero). Uwmraw/
DIsiad  Big3HAya€ JIWHAMI3M TBOPY, HEBUMYIICHE PO3TOpTaHHS Jii. 3Barkarouu
Ha TpoaHai30BaHI OCOOMMBOCTI, MOXHA KOHCTaTyBaTH, mo 1’eca «Poman
Benwkwuii» BHSBIsie BCI HAWTOJIOBHINI O3HAKHW, BIACTUBI JApaMaTHUYHIA MOeMi sIK
MIXCKaHPOBOMY YTBOPEHHIO.

«l'etbMan Mas3sema» y JKaHpPOBOMY TIUTaHI Mae€ CBOi ocoOmmBocTi. Ilimkom
3pO3yMIIUM 3 TOTISAY IMEPEeKOHAHb aBTOpa € BHM3HAUCHHS JKaHpy — MicTepis
BockpeciHHsa. Crepiny JONUTBHICTG BHKOPHUCTAHHA IIi€i HA3BU HE 30BCIM
3po3ymina, 00 JpamMa Mae€ HEBEIHMKY KUIBKICTh BHUPa3HHUX O3HaK Mictepii y
KJIACHYHOMY PO3yMiHHI, 00 TyT yXe Hemae MaciuTaOHUX (paHTAaCTUUHUX KapTUH,
cuiBmMipanx 31 «CHOM yKpaiHCBKOI HOYi», BIACYTHI UHCJIEHHI TEepCOHaXi-
nyxu (yBeneHa, xiba mo, TiHb KouyOest — 3BuuHa ailioBa ocoba y m’ecax
[TagoBchKoro), mepmaneHTHO nie mume Mapko [IpokmsaTuii sk yocoOneHHs
rpixa Oesnepkas’s. Hacrpapni mro faedinimito ciij cnpuiiMatd y HaWIHPIIOMY
CEHCI, 3 yCi€0 PI3HOMAHITHICTIO BIATIHKIB, SKi TUIBKH MOXYTh OyTH B KOHTEKCTI
XyAOKHBOTO nagocy 1poro TBopy. OUEeBUIHO, TOUHICTh y TEPMiIHAX — HE TOJOBHE
JUisl aBTOpa. BiH BH3Hauae >KaHpP KOKHOT'O CBOTO TBOPY BiJMOBIAHO 10 MaHiBHOTO
HacTporo, madocy TBOpy. Take NpHITYIIEHHS 3HAXOMWUTH WIATBEPDKCHHS 1 B
aHamizoBaHoMy TBopi. Ha wmamy nymky, «lerbman Masenay Haisickpasimie
JEMOHCTPYE B3A€EMO3B’SI30K  aBTOPCHKOTO  XyHOO)KHBOTO ~MHCIEHHS, mnadocy
JPaMaTHYHOTO TBOPY SK amessiii 10 PelMIlieHTa 1 MKAHPOBUX OCOOIMBOCTEH
m’ecu. BrnacHe npaMaTtwuHa axilis y TBOpi Ha0araTo AMHaMIYHiIIA, HIK, CKaXiMO,
y «CHi ykpaiHcpkoi HOYI». be3mepedHo, 1me 3yMOBICHO HaOyTHM TBOPYUM
JIOCBIJIOM aBTOpa (IOCKOHAJIINIA XyHdoKHS (opMma I1’€CH, ONTUMAIBHUN OOCHT,
YiTKIIIE aKIeHTyBaHHS Ha OCHOBHHX i/lesfX). BomHouac OYeBHIHUM € JipUKO-
CHUMBOJIIYHE TJIO, OKpeMi creHu (¢inocodchKo-mipudni po3naymMu Maszenu, ioro
mianoru 3 MoTpero) IpOHHSTI TYyKJIMBUM HACTPOEM, MiJICHICHUM (DOIBKIOPHUMEU
peMiHicenmisivu. 3aramoMm «leTbMaH Mazemnay TakoK MOXKE pPO3TISIATHCS SIK
JpamMaTHyHa T0eMa, OCKUIbKM B Hi MaloTh CBill (OpManibHO-3MICTOBUH BUSIB
JIpUYHA JOMIHAHTA W ApaMaTUYHI Ta €MiYHI YMHHUKH, a TakoxX (imocodchKo-
CBITOINISLAHI MO3MLIT Ta BHYTPIIHI peduiekcii repois.

[IpoanamizyBaBmm  (opManpHMIA Ta  3MICTOBHH  3pi3  JapamMaryprii
B. IlayoBchKOrO, BapTO HArOJOCHTH HA TICHOMY B3a€EMO3B’SI3KYy aBTOPCHKOTO
XyAO’KHBOTO MHUCIICHHS, Madocy TBOPY Ta HOrO >KaHPOBOI MPUPOAM Yy TBOPUOCTI
mucbMeHHMKa. OcCOOMMBO TUTIIHUM € BCTAHOBJICHHS TAaKoi KOPEJsImii 3
ypaxyBaHHSIM aBTOPCHKOI >KaHpOBOI nediHiuii anamizoBaHux m’ec. besymoBHO,
ropyuieHa npobieMa He BUYepITy€e€ThCS HAIIOK0 PO3BIIKOI0, OCKLUIBKH CTYIIFOBAaHHS
POMIB Ta KaHPIB y TEOPETUYHOMY Ta 1CTOPHKO-TITEPaTypHOMY KOHTEKCTaX IIe He
JOCAINIO CBOIX BEPIIMHHMX PE3YJbTaTiB, iCHY€ YMMAO MUTaHb, SIKi MOTPEOyIOTH
IPYHTOBHOTO aHamizy. L{ikoM IMOBIpHO, IO BUBYEHHS IMX ApaMaTHYHHX TBOPIB
Oy/ie MPOAYKTHBHUM Yy CBiTJIi HOBHX TEOPETUYHUX KOHIEMIIH, SIKi MOXKYTh OyTH
3aMpoOTIOHOBaHI B MalOyTHHOMY.
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MICLE I POJIb ®PA3EOJIOI'I3MIB
Y IOETUYHOMY ITPOCTOPI JIIHU KOCTEHKO

Y pobomi ma mamepiani pomany y eipuax «Mapycs Yypail» pozensnymo
cMucnogy ma OyHKYIOHANbHY pOoilb NPUCTIB I8, NPUKA30K, aopusmis, Kpuiamux
cnie ma iHwux napemitl y xyooxcuvomy ceimi Jlinu Kocmenko. Auaniz 00nozo
mexcmy 0a8 MOJICIUBICIb NPOCMENCUMU Npoyec aKyMyaayii iHOUBioyaibHO20
aBmMopcbKo20 MUCTEHHsl, ONPUSIBHEH020 AK 4epe3 BUKOPUCMAHHA 3DPA3KI6 MAaux
DONLKAOPHUX JHCAHPI6, MAK [ uepe3 GIACHI GIYYHI GUCIOGTIOGAHHS, SKI CMAIU
Kpunamumuy i HaOyiu Heabuaxoi eazu y HCaupi noemuyHo2o AAKOHIZMY, OCKITbKU
ABNAOMb  COOOK MAKCUMATBHO YWIIbHEHI CHOJCEMHI cxeMu, WO OOHUM-080MA
PpeyeHHAMUY GIOKpUBAIOMb YiNi naacmu 1o0cbKoeo Oymms.

Knwouosi cnosa: npucnig’s, npuxasku, Kpuiami ciosa, agopusmu, napemii,
GonvbKkaopHi dHcanpu, iHmepmekcm, anto3sii, peminicyenyii, yumayii.

B pabome mna mamepuane pomana «Mapyca Uypai» paccmompeno
CMBICTIOBYI0 U (DYHKYUOHANBHYIO PONb  NOCI08UY, NO20BOPOK,  ADOPUIMOS,
KpbLIAmelX C108 U Opyeux napemutl 8 xyoodcecmeennom mupe Jlunvt Kocmenxo.
Ananuz o0nozo mexcma cOenan 603MONCHLIM NPOCIEOUMb NPOYECc AKKYMYAAYUU
UHOUBUOYANLHO20 ABMOPCKO2O MbIULLEHUs, OOHAPOOOBAHHO20 KAK NOCPEOCHBOM
UCNONb308AHUA ~ MANLIX  (PONLKIOPHLIX — JICAHPO8, MAK U NOCPeOCmEOM
COOCMBEHHbIX  OPUSUHATILHLIX — B8bICKA3LIBAHUL, KOMOpble CMAU  KpbliamulMu
u npuobpenu eadcHelluiee 3HAYEHUe 8 JHCAHPE NOIMUYECKO20 NAKOHUIMA, MAK
KaK npeocmaenaiom coool MAKCUMAIbHO YNJIOMHEHHbIE CIOJHCEeMHble CXeMbl,
8 KOMOP®LIX Npu NOMOWU OOHO20-08YX NPeONIONCEeHUll OMKPLIBAIOMCA  Yeble
NAACMbL 4eN08e4ecKo20 Oblmusl.

Kniouesvie cnoea: nocnosuyvi, no2o8opKu, Kpbvliamvle Cl08d, dAgopusmul,
napemuy, @QONbKIOPHbIE HCAHPLI, UHMEPMEKCM,  ANII03UU,  PEeMUHUCYEHYUU,
yumayuu.

The semantic and functional role of proverbs in the novel «Marusya
Churay» is considered in the article, sayings, aphorisms, catchwords and other
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paremias in Lina Kostenko art world habe been investigated. The analysis of one
text made possible to track a process of accumulation of the individual author’s
thinking published both by using of small folklore genres and by means of own
original statements which became winged and gained the extreme importance
in a genre of poetic laconicism as represent most condensed topic schemes in
which by means of one-two sentences the whole layers of human being open.

Key words: proverbs, sayings, catchwords, aphorisms, folklore genres,
intertext, hints, reminiscences, tsitation.

[loernuna TtBopuicte Jlinm KocTeHko mpuBeprama i TpuBepTae yBary
JOCHITHUKIB, OCKUIBKM MICTUTh TaKy TIOTY>KHY CHJY CJIOBa, TaKy po3mairy
OararorpaHHicTh (QOpMH ¥ 3MiCTy, MO € HEBHYEPHHOI B i OCSTHEHHI.
Bigryku mpo TBOpuicTh moerecu Oynu JOCUTH pI3HUMH B pi3Hi 4vacu. Tak,
MaeMo TPyHTOBHI po3Bigku Onenm bimrok, B’suecnaBa bproxosempkoro, Iletpa
[Bannmmna, Mupocnasu Menbauk 1 FOpis Kapnenka, Tersnu Komsgu, y sikux
PO3IISIHYTO XY[I0KHI 0COOIHMBOCTI MOETUYHOTO TPOCTOPY MHUCTKUHI: (iocodchki
MOTHBH, 00pa3HICTh MUCIEHHS, TICUXOJIOTIYHI acleKTH, OHIMHHN MPOCTIp, Miajor
3 (ONBKIIOPHOIO TPAJUIIIED TOIIO.

3a TBopuicTio Jlinm KocTeHko 3axWimeHO KaHIUIOATChKI Ta JTOKTOPCHKI
mucepranii: C. bapabam «Topuicts Jlinm KocTenko B i1eHHO-XyIOXKHBOMY
KOHTEKCTI Jiteparyproi mobmw» [1]; O. KoBameBcekmii «Jlina Koctenko:
¢binocodis OyHry 1 «Pinocodis ceps» [5], 1. [loHomapeHko «XymoxKHS
cBoepignicts moesii Jlinm Koctenko (IHTepTeKkcTyanbHICTh 1 (DEHOMEH aroHy)»
[10]; H. Kpmnosenp «®Pinocodepka moesist Jlinm Kocterko» [7] Ta iH.

Y Bcix BuIIe3a3HaueHHX poOoTax € 0arato IiKaBUX CIIOCTEPEKEHb
IOJI0 TBOPUYOTO MOpoOKy moerecn. OcoOiaMBO Hamry yBary IpUBEpHYIIA
muceprarniiitna pobora [. [lomomapenko [10], ockinmbkum B HI pO3NIAHYTO
npoOieMu iHTepTeKcTyanbHHX TmapaMeTpiB nipuku Jlinm Kocrenko, ski Hapasi
3HAXOIAThCSA y cdepi HAyKOBHX 3allikaBlieHb aBTOpiB Iii€l crarri. OmHak y
JKOTHOMY 3 BHIIE3a3HAYEHUX [OCTI/DKeHb HE WIEThCS MpO TaKWH pPI3HOBUJ
IHTEPTEKCTYATBHUX CXOMKCHBb SIK TIPUCIIB S, MPUKA3KHA Ta IHII KPHUJIaTi BHCIOBH
y KOHTeKcTi nmoetuuHoi TBopuocTi Jlinm Kocrenko, siki 6 MOIIM cTaTH CyTTEBUM
JIOTIOBHEHHSIM JIO TJIMOIIOTO OCSTHEHHS TBOPYOCTI TIOETECH, a BiATaK MeTa HaIloi
po0oTH ToJsATae y BU3HAYCHHI MICIS ¥ poJIi (Ppa3eosiori3MiB y XyIOKHIH KapTHHI
ceity Jlinu Koctenko (Ha matepiani pomany y Bipmax «Mapycst Uypaii»).

3riHO 3 MOCTABICHOI0 METOI0 Hallle JOCITIDKEHHS Iependadac BUPIMICHHS
TaKdX 3aBJaHb:

— BHCBITIUTH 0araroacnekTHICTh BUKOPHUCTAHHS HApOIHUX IPHUCITIB’IB Ta
npukazok y pomani Jlinu Kocrenko «Mapycs Uypaii»;

— IpoaHaji3yBaTh OCOOJIHMBOCTI (PYHKIIIFOBaHHS TPHUCIIB’IB, MPHUKA30K Ta
IHIIMX KPWJIATUX BHUCJIOBIB y KOHTEKCTYaJbHIN IUIOIIMHI aBTOPCHKOTO TBOPY;

— BUSBUTH Ta  3’sCyBaTH  CEMaHTHKY  BIAcHUX  a(QOpUCTHYHHX
BHCJIOBJIIOBaHb ABTOPKHM, BMOHTOBAaHHUX y ITOCTUYHUI TEKCT.

VYcHa HapoAHa TBOPYICTh MICTUTH iHQOpMalilo, MO BKIIOYAE Pi3HI
comiaybHi, eTHorpadivHi, ICTOPHYHI, KyABTYpOJOTidHi, (iTocodchki BiTOMOCTI
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U nepemae 1 (uro iHGopMarlliio) B acoliaTHBHO-00pa3HOMy BusiBi. ToOTO «iie
3aJI0Br0 10 BUHHWKHEHHA IHCEMHOCTI BHHHK (OIBKIOp, SKUA OyB OTHUM i3
HaWBaXKIIUBINIMX JDKEPE] HArpOMaJ/DKeHHS Ta T[epelaBaHHs 1H(opMamii mpo
PO3BUTOK CYyCIIUTBCTBA, WOTO iCTOPit0, KyIBTYpPY TOILIO. BUHUKHEHHS (OIBKIOPY
OB SI3y€ThCS 3 TOPOI0, KOJH IIFOJMHA BIIEpIIC MoYalia CIPUHMATH HaBKOIUIIHE
CEPEIOBHIIE SIK TIEBHY CHUCTEMY, B SIKid, OKPIM JIFOJAMHU, OyJH i COHIIE, 1 MiCSIIb,
1 3eMJIs, 1 SIBUIIA TIPUPOIH, 1, 3BUYANHO, OOTH, SKi BITTUBAIN HA (PYHKIIOHYBaHHS
miei cucremm» [8, c. 100].

o6 3po3ymit Hapom, #oro pamgomii W Oomi, mpaBiuHi OaxaHHs W
MOpUBaHHs, WOro (Hapom) Tpeba «OauyuTH BCIOMU: Cepejl cella, Ceped Mouis, y
Horo mpaui TSKKiH, 3a0aBax BecelIHX, y HOro CTOCyHKaXx MK co0oio, B ioro
ciM’i, y #fioro pagommax-ropi... IlicHs, ka3ka, mpuKazka, MOB Ti MypOBaHi CKJICITH-
CXOBaHKH, 0arato xoBaju B c00i Horo cii3, Horo taeMHUX Hajii, aymok. JloOpe
Oyso O Ti micHI, Ka3KW, MPUKa3KK N030MpaTH, MO3amucyBaT — TO Oyima O KHMKKa
BEJIMKOTO JKUTTS, BEJIUKOrO rops...» [9]. Takum HEOIIHEHHUM 0araTcTBOM,
3M100yTUM 13 TIIMOWHHOTO JDKEpesa BEeIMKOro AyXy HapoIaHOro, 0aduB (HOIBKIIOP
[Tanac Mupauii. [IncbMEHHUK-MUCITUTENh MaB Palliio, aJyke B HApPOIHINA MyIpOCTi
CIPOEKTOBAHO KOHLENTYyalbHY KapTHHY CBITY B ii HalioHaJbHIH CBOEPIAHOCTI.

Sx BimoMo, (ONBKIOpP TOMUIAETHCA HA Pi3HI JKAHPU: AHEKIOTH, Oaikw,
FYMOPECKH, JIyMH, Ka3KW, JIeTCHIM, Mi(u, OINOBIJKH, IepeKa3u, IIiCHI,
MIPUKA3KH, TPUCIIB S, TPUMOBKH (TIPUMOBIISTHKH), JIYMIKA TOIIO. barato Takmx
(ONBKIIOPHHUX TIEPIIUH BUKOPHCTAHO B ABTOPCHKUX TBOPAax Yy BUINISAII LUTYBaHb,
amo3ii, peMiHiCUeHUid, mepecHniByBaHb, TPAaJULIHHUX 00pa3iB, MaHIPIBHUX
ciokeTiB Tomo. OAHUM 13 HaWOIIBII BUKOPHUCTOBYBAHUX PI3HOBHIIB IHTEPTEKCTY
€ amo3ii. Y QyHKuii anro3iil yacTo BUCTYNarOTh HAPOAHI MPHUCIHIB S Ta MPHUKA3KH,
pi3Hi ¢pa3eosori3Mu  KpPWIIaTi BHCIOBH, TaK 3BaHI «30J0Ti CJIOBa» JaBHIX
MUCJIMTEIB, HE3piJika ¥ PEeMIHICHIEHIT 3 YK€ BIJIOMHUX TBOpIB, CHCHUDIYHO
MIOIIMTOBaHE Kpujare cioBo abo iHIIe mucemHe jkepeno [4, c. 2].

3uaHHA ¢pazeonorii, po3yMiHHA i1 KpUIaTOi MyIpOCTI W yMmine BKMBaHHS €
CBITYCHHSIM BHCOKOi MOBHOI KYJIBTYPH JIOOUHH. Y TMOETUYHOMY mpoctopi JliHu
Kocrenko, 30kpema y pomani «Mapycs YUypait», HasgBHI NPHUCTIB’S, TPUKA3KH,
KpUJIaTi ClIoBa SK Yy TPAAMLIHHOMY, TaK 1 B XyIOKHHOMY TPaHC(OPMOBAHOMY
Bursimi. Hampuxnan: «Biw, — kaowce, — 2opoutl. 3 Hum He 3sapuwt xautiy [0,
c. 52]; «3natiwos cobi mu Oiguuny 0o napu, / a s YCKOuug nio OypHO20
epeomon 6, c. 58]; «Cuduw, moguuwi, Hi 3a x0100HY 600y. / Ta i e myou, wo
5 yoice cmapay [6, c. 59]; «Bca Yxpaina nonym’sm eopume, / 6in i Ha ybomy
meoic Haepie pykuy [6, c. 46]. «Meni maxy Hesicmky aui Ha 04, / HI HA OY, CUHY),
noxu s ocusaly [6, c. 59]; «Tsiti bamvxko medxc... byra maka Jlukepa... / 6in
n’smamu 6i0 Hei Haxueaey [6, c. 64]. «Ak s kpize 3emmo mam ne nposaruecs? /
He 36us xyrax 06 cminu 06 omiy [6, c. 65]; «...Cnaugno scumms, K 1ucms 3a
6odoioy [6, c. 41].

VY 1mux psKax poMaHy MPUCIIB’S Ta NMPUKAa3KH «3 HUM HE 3BapHIN Karliy,
«YCKOUUTH TIiJI JYPHOTO TPEOIIO», «Hi 3a XOJOAHY BOmy (HEe OpaTucs)», «HATrpiTH
pyKH (Ha 4OMYCb)», «aHi Ha O4Yi», HAKMUBATH I SITAMU», «IIPOBAJTUTHCS Kpi3b
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3eMIIIO», «CIUTUBIIO (KHTTS) 3a BOIOIO» BXKUTO Maibke Oe3 3MiH. Tak camo 0e3
cyTTeBOi TpaHcopmariii y i oOpazHOMYy 3Ha4e€HHI BKWTO TPUKA3KYy «31MTH Ha
NICH» y TaKUX psaKax TBOpY: «Mu eoce i b6e3 mei 3’ixamu uinawo, / a 3 Herw
eemyw 6oice 3itioemo na ncuy [6, c. 60]; «I me xeapysne giticoko 3awkapyone, / i
mi eycapu, 36edeni na ncuy [6, c. 140].

BukopucraBmm imioMy «oTpumard rapOy3a» abo «matm rapOyszay;
«miACyHyTH TapOy3a»; «HArOpOMUTH TapOy30M»; «IOKOTHTH TapOy3a», sKa
BUHHUKJIA Ha TmijcTaBi oOpsjuy cBaranHs, Jlina Kocrenko omnpusiBHiOE ii B
CIOKETI TBOpY: «I cHumbca Xnonyam — npuoawe 2opoio, / KOMOpPU, CKPUHI,
aaumyxu, eosu! / A nowasxono ceaxu xoosmv poem, / A seepxy lans xomumo
eapoysu...» [6, c. 47).

B3sBmm 3a OCHOBY TpHCHIB’SL «CBATHH Ta BOXHWI — Ha YopTa CXOXKHID,
aBTOpKa TBOpUO Horo TpaHchopmyBana: «Hka cmoims, HeMo8 ceésma ma
Boorca. / Omo maxa éxce edaua nomauna. / bo na obnuuusa 3 aneoramu cxoxca, /
are 6 Oywi — mo uucmuti camana» [6, c. 13]. OKpecIUBIIM TaKUM YUHOM
TEMaTUKy TBOpPY, IMOETeca TBOPUYO OIpalfoBasia ii, MPOTHUCTABHUBINU IOPTPETHY
XapaKTEePUCTUKY 00pa3y IMICHETBOPKA 3 JyMKOK CTOPOHHIX JItoIed mpo il
BHYTPIIIHIHN CBIT.

Bin aBTopchkoro mepeocMuciaeHHs (DOITBKIOP HE BTpadyae CBOET KOJIOPUTHOCTI
1 HEMIOBTOPHOCTI, HABMAKH, BiH Ha0yBa€ BUPA3HOCTI i 00pa3HOCTi. Y aBTOPCHKOMY
MIEPEOCMUCIICHH], HANpPWKJIaA, TOJAaHO TapeMii TMpo JBONWKICTH IIONCHKY:
«A 3pody He cnisana na 0ea xpunacu, / meHi OVIO ye 6adxicko 3pozymimsy [6,
c. 70]; «Heneeko, kascymo, ocumu Ha 08i xamu. / A we Henezuwe — dHcumv Ha
06i dywiy [6, c. 73], sKi 3a 3MICTOM BiAMOBINAIOTH MPUCTIB 10 «HE MOXHA OIHIN
(JTFOmUHI) BCHUIITH HA JBOX CTLIBIIAX).

bruspkuMu 32 3MICTOM 110 TPHCIIB’iB «IKWUH OarbKo, TaKWd CHH» Ta
(OKUTTSl TIPOYKUTH — HE T0JIe MEPEHTH» MOJAaHO BHCIOBIIOBAHHS B aBTOPCHKOMY
MIEPEOCMUCIICHH] TakUMHU (pazamu: «Axkuil dicenux, maxi woco u 6osapu. / booaii
ou 6ix ne Oauumv yux oosapy [6, c. T1]; «Kumms — maxa eenuxa rkoszanuys. /
Komy eoanocwv, ne naoaswu, npoumu?» [6, c. 73].

OcobmuBocTi (DyHKIIOHYBaHHS TPHUCITIB’{B, MPHUKA30K Ta IHIIAX KPUJIATHX
BUCIJIOBIB Y KOHTEKCTYaJlbHil IUIOLIMHI aBTOPCHKUX TBOPIB HOJNATAIOTH Y TOMY,
10 BOHU JIONIOMAraroTh YBUPA3HUTH CEMaHTHYHE HAIIOBHEHHS XYIOKHBOTO TBOPY,
MiAKPeCIuTH #Horo ifero. TekcT ycepenuHi I1HIIOrO TEKCTy MOXKe BiloOpa)kaTH
KTy aBTOPCHKUX BapTICHUX OIIHOK, HOTO €CTETHYHI CMaKH, TOOTO aBTOpP MOXKeE:
a) BIICTOPOHEHO TMOJaBaTH KOHCTaramito (axty; O) BHCTymaTH Ha MIATPUMKY
BHCIJIOBIIOBAaHOT AyMKH; B) Oyt B omo3umii mo nei [3, c. 311]. Tak, ycramm
repoiB CBOTO pOMaHy IOETeca 3alepedye MPHUCIiB’S «dy)Ka Jylia — TeMHUH JIC»:
«Yyorca oywa — mo, kaxcymo, memuuti aic. / A s craxfcy: He KONCHA, OU, He
Koxcua! / Yyorca Oywa — mo muxe mope ciiz. / nuoeamu 6 Hei — epix maxuil, He
mooicnay [6, c. 18].

Jesxi mapemii MicTTh y co01 371y 1 JOWIKYJIBHY ipOHiI0, TOOTO capkaswm,
JIe NEeKJIapyeThCs BiIBEPTHI BUSAB HEHABUCTI, MPE3UPCTBAa 10 300paKyBaHUX
SBHLI, MOAIM YM pHC JIOACHKOro xapakrepy. Came Taki HPHUCIIB’SL BKUTO B
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JIeSIKUX emi3onax pomany: «[lfo6 y samidxcnix noeyoue niomemxu? / Yu, sx
uepHeyn, ckopomuscs mupcokum?y» [6, ¢. 16]. «Cmanue 0o 06ox, mo i nonaius
xansisuy [6, c. 16]; «Bce nikonu. To 6 nux i nogenocs: cbo2odui cumuil, 60 yuopa
ie» [6, c. 19]. «Xmo — 3a Bboedana, xmo — 3a xkopons, / A 6in — 3a mux, Komopii
ne npomuy [6, c. 46].

[Monmexynu aBTOpKa 3aaHra)koBye i 0i0MiiHI (hpaseornorizmu (0i06neizMu), siKi
K TOPEYHHMH caMe y Tilt 9 Tilt 9acTHHI TBOpY, SIK OT: «He me wob s nesipnui
6ye Xomay [6, c. 60].

AdopusM — 1ie BHUCIIB, Jie B MAaKCHMaJbHO YIIUIPHEHUX CIOKETHHUX CXeMax
BMOHTOBAHO Yy3araJibHeHO-(i10cOpChKi 00pa3u, IO BIAKPUBAIOTH I TUIACTH
JIONICBKOTO OyTTS B WOTO pO3MAITOCTI Ta OaraTtorpaHHOCTI. SIK CIyIIHO 3a3HAYUB
Jleonin KpaBuyk, «adopu3m — 1e AUCIUIUTIHOBAHA TyMKa, SKa IMPOMIIIIA BHUIIKLT
CEpHO3HOI IHTEJIEKTYalbHOI KYIBTYpPH. 3JaTHICTh JI0 a)OPUCTHYHOTO MUCICHHS
BiJIpi3HSIE BUCOKOPO3BUHEHY JromuHy» [11, c. 6].

Y cydacHHUX HAayKOBHX JIMCKYCIsIX ~OCTarOYHO II€ HE pPO3B’sI3aHO
MMUTaHHS TPO 3apaxyBaHHS a(pOPUCTUYHOTO KAHPY MO0 Chepd XyI0KHBOTO YU
¢inocoderkoro TUCKypeiB. Y JieKCHKOTpadivyHUX 1 JIITEpaTypO3HaBUNX PO3BIIKAX
TepMiH «adopucTuYHa CIIOBECHICTBH», «adopuctnyna ¢inocodis», «dinocodis
adbopm3my» (DikCytoTbes SK piBHO3HauHI. CeHTEHIIHHO-TIOBYAIbHA TyMKa B
adopu3Mi BUCTyIA€E CBITONISAHO ayibTepHatuBoto [12, c. 41]. Tak, apopuctuysi
BHCJIOBJIIOBaHHS, MmO ix ompusiBHeHO y TBOpi Jlinm Kocrenko cmpapmi €
penpe3eHTaHTaMy  CBITONISIHAX IEPEKOHAHb CaMOi aBTOPKH, OTPHIIIOIHEHHX
yepe3 o0pa3 micHeTBopku Mapyci Uypail. [IpukMeTHHMMH y 1bOMY CeHCi €
adOpUCTHYHI BUCIIOBIIOBAHHSA MPO 3HAYEHHS CIIOBA y JKUTTI JIIONWHU: «Y Mmene,
nawe, Cl060 He Kynoeawe, i s 1020 He npodaiy [6, c. 19]; «A npasda, name,
cnogo dinomysame. / Bono He bauums, xmo tio2o ckazasy [6, c. 24].

[lopiBHsHHS ~ (3iCTaBJiCHHS, MPOTHCTABICHHS, Iapajeii3M, IOBTOp) ¥y
MMi3HaHHI HaBKOJMITHBOTO CBITY BiJirpae Ba)IIMBY pOJIb, OCKLIBKH, SK BiJIOMO,
BC€ MI3HAETHCS B MOPIBHAHHI. [IOpIBHSIHHS SK METOJ| Mi3HAHHA BUKOPUCTOBYETHCS
1 B MOBJICHHEBIH AisbHOCTI. SIK 3acid XymokHbOI 0OpasHOCTI MOPIBHSHHA
3adikcoBaHO W y ©OararhboX mapeMisx, TOOTO iCHye HHM3Ka TaKUX TIPUCTIB’iB,
MPUKa30K, aopusMiB, KpHJIATUX CIiB, UI0 y HHUX 3aKIaJCHO OLIHKY IpeaMerTa,
ocobwu, mii, sIBUINA, PO3KOIyBaHHS 3MICTY SKHX 3aCHOBaHI Ha MOpiBHAHHI. OmHAK
MOPIBHSHHS MOXYTh OylyBaTUCs 3a PI3HUMH TPUHIMIIAMUA Ta MpUHOMaMHU.
OpHUM i3 TakuX NPUHOMIB € aHTUTETHKA, 3a JOMOMOror sikoi Jlinoro Koctenko
BIy9HO ¥ 0Opa3HO TepemaHo CTaBJICHHS 10 JKHUTTI, A0 BHOOPY OyTTEBHX
MpIOPUTETIB PI3HUMU OCOOHCTOCTSIMU: «Mosi 100606 wonom csaeana Heba, /
a Ipuyb xoous mocamu no 3emniy [6, c. 42]; «3emns, zemns.. a mnebo Oe
meoe?y (6, c. 43]; «Yu 6in meni, yu s uomy — uepiens. / Hepisna oyw — ye
2ipwie, Hidic matinaly [6, c. 52].

Hesixki  mapemii  wmictath  ¢inocodcbki  pO3MIpKOBYBaHHS, MO MAaroTh
3/EOUTBIIIOr0 MITUOOKE CMHCIOBE HABAaHTAXKEHHS IICUXOJIOTIYHOTO XapaKTepy:
«A oc xomina me cebe emonumu, / 1 Jc xomina ymonumu 6ize!» [6, c. 49];
«Cmapy noouny eanumu neeodice. / Ta i, enache, wo e, I00MO 6xce 0a6HO: /
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cnigae KodiceH, xmo sKkoi mooce. / I mak cnisae, sk tiomy Odauoy [6, c. 59];
«/ywa nemumsv 6 OumuHcmeo, mos y eupitl, / 00 iUl Ha ceimi menio MilbKu
mamy [6, c. 37]; «..niwos y cmepmv — i nogepnyscsi 6 oymi, / i edce menep
Hixmo o020 He 60°e» [6, c. 41]; «I 2 we, AK maneceHvke 0i8UAMKO, WOPAHKY
nouunaiocst cnowamkyy [6, c. 33]; «A ys miopma — oye i € c60600a, / 60 s e
mym Hiuoeo He 6oicwby [6, ¢. 35].

Sx caymHo 3a3HauuB aHTmiHChKkui BueHHH XVII cromitts ®pencic bekon,
«aopu3MH CIYTyIOTb HE TUIBKM JJsl pO3Bard 4Yd TPUKpAlIaHHS MOBH, BOHH,
Oe3rnepedHo, BaXKIIMBI i KOPHUCHI B JIJIOBOMY JKHTTI 1 TPOMAISTHCBKIH TPAKTHUIII».
Kopucths adopusmip mojisirae mepeayciM y TOMY, IO BOHU JIalOTh MOXKIIUBICTh
OTIEPaTHBHO 3HAWUTH MiATBEPPKEHHS a00 CIIPOCTYBaTH iCTUHHICTH THX OYMOK, SIKi
TeOe TPUBOXKATH, @ OCOOIMBO 3 THUX MPOOJIEM, i3 SKUX TH HE 3aBKIN 3HAXOIHIII
PO3yMiHHS JIofIeH, 10 Tebe OTOUyIOTh, y TOMY 4HCcHi i Onmu3pkux [2, c. 3].

[Mapemii, y Bcix iXHIX pi3HOBHIaX (TMPHUCIIB’S, TPHUKA3KH, (pa3eonorigHi
OJIMHMIII, 110MATUYHI CJIOBOCIHOJIYYCHHS, a)OpU3MHU TOIIO) JTAKTh MOXKJIUBICTb
CTHCIIO 1 SICKPaBO BHCIIOBIIIOBATH MAyMKY, BHUSBISIFOYM TIPH I[OMY TaKy
00pa3HICTh Ta CMHCJIOBY IIIHOMHY, SKOi CKJIaJHO, a TOACKYId W HEMOXKIHUBO
JOCATTH 1HIIUMH crocoOamu. 3aaHTaKyBaHHS HapeMiil y XyIOOKHBOMY TBOPI
CBITYUTH TIPO aBTOPCHKY VYHIBEPCAIBbHICTh, HEOPIAWHAPHICTE Ta IMHPOTY
MUCIIeHHS. SICKpaBi XK aBTOPChKI aQOpHUCTHYHI BUCIIOBIIOBaHHS CBiT4aTh PO
Te, M0 IoeTeca OE370TaHHO BOJIOIE KAHPOM TIOCTUYHOTO JIAKOHI3MY, KOIHU
CIOKET CKOHIICHTPOBaHWH B OJHOMY pEYCHHI, B OJHIH ¢pa3i, 1HOAI HaBITh B
OHOMY CJIOBi. Y MAaxkCHUMaJIbHO YIUIUJIPHEHHUX CIOKETHHX CXEMaX BMOHTOBAaHO
y3araapHeHO-(PiTocodCchki 00pa3u, MO BiAKPUBAIOTH ITUII TUIACTH JTFOICHKOTO
OyTTs B Hloro po3MaiTocTi Ta GararorpaHHoOCTi.

Buxoprcranas Manux (ONBKIOPHUX JKaHPIB, SKI BUCTYIAIOTh Y TOETUIHOMY
TBOpi y (yHKUii amo3iid, € JOCHUTh IIKaBUM PI3HOBHJIIOM IHTEPTEKCTY, OJHAK
MaJIOJOCTI/UKEHUM Yy JIITepaTypoO3HABCTBI. YBaKaemo, IO Ii HpolieMHu €
MIePCIICKTUBHUMH 1 III¢ YEKAIOTh Ha CBOIX JOCIIiIHUKIB.
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COMPLEMENTARITY OF MULTICULTURAL PHENIOMENA
AS THEORETICAL PROBLEM
OF MODERN HUMANITARIAN KNOWLEDGE

Y cmammi  ananizyemvci  po3yMIHHA  CYYACHO20 — CYCNIAbCMBA  AK
830AEMONO0B A3AH020 | B3AEMO3ANENHCHO20, BEIUYE3HY PONb 8 SKOMY 2parmb He
minbKu npoonemu 63aeMo0ii Kynbmypu i Cycniibcmed, da U 63a€MOOis PI3HUX
KVIbmyp, CKAAOHA cucmemd iX CMOCYHKIB, AKA 6 KOHMEeKCMmI KYJIbMypHO2O
pisHOMaHimms — npuzeooums 00  GUHUKHEHHs — MAKO20  (heHoMeHa, 5K
MYToMUKYIomypaniam. J{oeooumscs, wo Kyismypu, y pesyivmami @opmyronms
€OUHULL  COYIOKYILIMYPHULL OP2AHIZM, 3HAX00AMbCA 8 npoyeci inmezpayii, a
CIPABIICHITL MYTbMUKYILIMYPATIZM — HEOOMIHHA YMO08A KVILMYPHO20 DO3GUIMKY
CYHACHO20 CYCNINbCMBA, 1020 Npozpecy i NpoYGIManHs.

Knrwouoei cnoea: cycninbcmeo, Hayis, acuminayis, KOMNIeMeHmMApHiCMb,
MIDICKYIbIMYPHA  IHmMe2payis, MyibmuKyIbmypaiim, camoOymuicms, KyibmypHUl
Nnaopanizm, i0eHmuyHicms, agmMoXmoHHICb.
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B cmamve  amanuzupyromcs = nomumanue — co8pemMeHHo20  00ujecmed
KaK 63AUMOCBA3AHHO20 U B3AUMO3ABUCUMO20, OZPOMHYIO pONb 8 KOMOPOM
uepaiom He mMoIbKO NpoOLeMbl 83aUMOOCUCMBUs KVIbIMYPbl U 00ujecmed, HO U
83aUMOOeLCEUe PAIUYHBIX KVIbIYP, CLONCHASL CUCTEeMAd UX 83AUMOOMHOULeHU],
Komopas 6 KOHmeKcme KYIbMypHO20 MHO2000pa3us RPpUEOOUM K 603HUKHOBEHUIO
Maxozo peHomeHna, Kax MYTbMUKYILIMYpaiusm. Joxasvieaemcs, umo KyIbmypul,
8 umoee Gopmupyrowue eounslli COYUOKYIbIMYPHLIL OpP2AHUM, HAXOOAMCA 8
npoyecce ummezpayuu, a MNOOIUHHLLL MYTbMUKYILIMYPATUSM — HEnpeMeHHoe
yenosue  KyJIbMypHO20 PA36UMUs COBPEMEHHO20 00uecmsd, e2o npozpeccd U
npoysemanus.

Knrouesvle cnosa: obwecmeo, Hayus, acCuMuisiyus, KOMNIEMEHMAPHOCMDb,
MENHCKYIbIMYPHASA uHmezpayus, MYTOIMUKY LI PATIUSM, camobblmHoCmy,
KVILMYPHBII NAIOPATUSM, UOSHMUYHOCTb, AGMOXMOHHOCb.

The article analyzes the understanding of modern society as interconnected
and interdependent, in which not only the problem of interaction between culture
and society plays a great role, but also the interaction of different cultures, a
complex system of relations, which in the context of cultural diversity gives
rise to such a phenomenon as multiculturalism. It is proved that the cultures,
eventually forming a single socio-cultural body, are in the process of integration
and genuine multiculturalism — an indispensable condition for the cultural
development of modern society, its progress and prosperity.

For all the complexity and heterogeneity of the concept of «multiculturalismy,
the essence of it is the recognition by society of cultural diversity, cultural
legitimization of groups that are culturally different from the majority population
groups and protection their rights. The concept of multiculturalism considers
the dominant and minority cultures of this or that state as equal, contributes to
their integration in opposition to the process of assimilation, when the minority
culture is simply absorbed by the dominant. Accordingly assimilation creates
such negative phenomena as xenophobia, extremism and even terrorism. Both
processes characterize the era of globalization, creating a fertile environment for
the phenomenon of multiculturalism, which is the subject of our consideration.

It is necessary to note that the prospect of assimilation generates less
theoretical problems than the prospect of multiculturalism. In the first case, the
nature and structure of the future group are built on the basis of experience,
namely the experience of the dominant culture: the future socio-cultural body
will be created in its image and likeness. It is only necessary to maintain and
continue the existing experience. In the second case it is necessary to develop
a mechanism acceptable to all parts of this complicated process of formation of
a new culture. To reject the easiest way of development, to give the participants
of this large-scale project the freedom of actions means to make a revolutionary
breakthrough in the complex process of development of multiculturalism, which
is observed in almost all developed countries based on respect for identity and
cultural identity, forming an integral and harmonious socio-cultural space. This
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is the process of creating a new culture, which has overcome the antagonisms
and enriched itself with the best qualities of the previous ones.

Key words: society, nation, assimilation, complementarity, intercultural
integration, multiculturalism, identity, cultural pluralism, autochthonous.

In conditions of growing globalization and the formation of the information
age national states are facing new challenges and threats of the beginning
of the XXI century. First and foremost, this is due to the phenomenon of
multilateralism, which complicated the interactions between states. Transition
from unilateral actions inside the system of international relations to multilateral
relations occurred, indicating that the structure of the world is changing. Under
these conditions, the situation with cultural influence is becoming more intense.
The processes of globalization lead not only to interpenetration and mutual
enrichment of national cultures, but also threaten their identity.

The interdisciplinary nature of the stated problem has led to the
conceptual framework of this paper, which includes the works of Ukrainian and
foreign scientists.

Globalization in its different social and cultural manifestations is one
of the priority areas of research activities of a number of foreign scholars:
W. Beck, M. Castells, Z. Bauman, P. Berger, P. Burdje, A. Giddens,
J. Koulmen, I. Hoffmann, B. Gosle, F. Fukuiama, A. Ettsioni, M. McLuhan,
A. Toffler, R. Emerson and others. I. Bychko, M. Mykhalchenko, M. Stepyko,
V. Stepanenko, B. Hlotov, V. Kozlovets actively study problems of
transformation of Ukrainian cultural identity in the era of formation of global
civilization. The study of the phenomenon of identity combines three approaches:
philosophical, sociological and psychological. The concept of «identityis
considered in the philosophical writings of T. Adorno, Hegel, Husserl, Descartes,
Kant, Machiavelli, F. Nietzsche, Plato, 1G Fichte, Heidegger, F.V.Y. Schelling,
A. Schopenhauer, Hume and others.

In psychology, identity problem has been investigated in the framework
of the theory of psychoanalysis. The most completely identity phenomenon
is reflected in the works of A. Adler, A. Freud, Z. Freyda, Erich Fromm,
E. Erikson, Jung. The modern tradition of research of identity in the sociology
was formed on the basis of works by P. Bergera, W. James, Emile Durkheim,
Charles Cooley, T. Lugman, J. Mead and others.

Consideration of specific issues is performed under strong influence of
philosophical ideas of Kyiv ideological-anthropological school: theoretical basis
for resolving certain difficult issues was the works of V. Shynkaruk, V. Ivanov,
A. Yatsenko, V. Malakhov, V. Tabachkovskyi. To analyze the processes of
development of cultural identity it is necessary to refer to works that deal with:
the phenomenon of identity in the modern world (E. Bystrytskyi, A. Yermolenko,
L. Sytnychenko), identity in cultural structures (S. Proleiev), categorical status
of meaning of culture (V. Kozlovskyi), heuristic-methodological potential of
the concept of spirituality (I. Stepanenko), self-consciousness as an object
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of philosophical analysis (K. Pokotylo), the interaction of personal and
social identity (A. Zubenko), peculiarities of socio-cultural identification of
society (N. Tarasova), value universe of civilized communities (S. Krymskyi,
Y. Pavlenko, Y. Pahomov, O. Shmorhun), globalization processes and identity
(V. Liakh), identity of social subject in the discourse of postmodernism
(T. Voropai), human instability in existence (E. Andros) and boundary conditions
of existence (N. Khamitov) and self-identity.

The problem of this article is caused by the consideration of cross-cultural
interactions through the lens of transformation of socio-cultural identity.

We are intended to demonstrate that there is a simultaneous transformation
of socio-cultural identity in two opposite directions: towards the unification of
cultures and their localization.

It is important to disclose the identity resources of a traditional national
culture and contradictions of its integration into the current socio cultural space,
and to identify the role and significance of stereotypes in intercultural dialogue
and the ability to neutralize their negative impact on intercultural relations.

It is possible to emphasize the need for the development of horizontal
communication in the field of humanitarian and cultural cooperation.

The aim of the study is to analyze the cultural and socio-cultural
foundations of civilization of modern society, consideration of their similarities
and differences, as well as the specific features of international cooperation in
the humanitarian and cultural spheres.

Realization of this aim involves solving the following tasks:

— to determine the specificity of cultural identification in daily social and
cultural transformations;

— to investigate the influence of mass culture as one of the «agents of
globalization» on the formation of civilization identity;

— to identify potential and direction of further development of
identification function of mass culture;

— to consider the place of the phenomenon of identity in the basic
categories of culture system;

— to describe the main paradigms of cultural and civilization interaction:
the clash and dialogue;

— to explore the relationship of cultural pictures of the world of
contemporary society through the analysis of the basic constants of their
cultural models;

— — to analyze the characteristics and prospects of the network format of
cooperation in the humanitarian and cultural spheres.

The main material with full justification of scientific results. Modern society
is multicultural by definition. For all the complexity and heterogeneity of the
concept of «multiculturalism» the gist of it is the recognition by society of
cultural diversity, cultural legitimization of groups that are culturally different
from the majority population groups and protection their rights. The concept
of multiculturalism considers the dominant and minority cultures of this or that
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state as equal, contributes to their integration in opposition to the process of
assimilation, when the minority culture is simply absorbed by the dominant. Both
processes characterize the era of globalization, creating a fertile environment for
the phenomenon of multiculturalism.

Modern multiculturalism is determined by two main factors: on the one
hand — the existence in the depths of society of different cultures, on the other —
the geographical space that is home to the bulk of the population, and in which
there is constant migration.

Integration through assimilation is quite obvious and very common
phenomenon of contemporary socio-cultural life. Indeed, we can say that the
result of the termination of conflicts between different groups is their fusion or
assimilation: the subordinate group (or culture) becomes similar to the dominant
(the Latin word similis means «similar»). For this similarity subordinate culture
pays with the loss of cultural identity, which often leads to its disappearance as a
specific socio-cultural group. Such social merger can be regarded as a condition
of survival of all present cultures, both dominant and subordinate. However,
this form of cultural integration has no future: it is far from a model of society
based on multiculturalism.

Is integration-assimilation the only solution to the problem posed by a
society in which there is cultural pluralism? On the basis of the status quo,
the answer to this question can only be negative. We can name the two major
drawbacks of integration-assimilation. Firstly, it is a cultural impoverishment of
society; secondly, through assimilation cultural identity of each member of the
society is erased or completely disappears.

Under the conditions of multiculturalism the relationships between socio-
cultural components inevitably arise in the society. Thus, multiculturalism
is not only a source of cultural enrichment, but also the engine of social
development. This postulate is confirmed by the entire history of world culture.
So, multiculturalism in modern society creates the conditions for its cultural
survival.

The integration-assimilation, or assimilationism, ignores the possibility
of mutual enrichment of cultures, closing every culture in itself. Such closure
of the dominant culture in itself and the negation of all that «is not it», leads
to a complete cultural isolation and even the disappearance of the subordinate
culture. Double cultural impoverishment becomes the consequence of integration-
assimilation: on the one hand, the impoverishment of the subordinate culture that
loses its cultural identity and is forced to adapt, on the other — the emasculation
of the dominant culture, which is deprived of the flow of «fresh blood». It is
therefore obvious that the integration-assimilation is the brake for the world’s
cultural progress. With the integration-assimilation the cultural development of
society will be suspended at best. The worst result will be cultural degradation.

Multiculturalism policy a priori implies the protection of small cultures that
joined the community in the process of integration, the strengthening of social
and cultural relations within the groups and between the various groups that,
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according to some scientists, contradicts the traditional individualistic approach
to integration issues. This approach is associated with the fear of losing one’s
own cultural identity.

Multiculturalism is one of the possible reactions of the subordinate, or
minority culture in the attempt of integration-assimilation by the dominant
culture. In the social space, where human relationships are the relationship of
power, each subordinate culture is trying to avoid extinction by protecting its
own cultural identity and resisting their assimilation by the dominant culture.
With this aim, the subordinate culture often closes in itself, not allowing any
cultural values besides its own. There is a process of formation of a kind of
cultural «ghetto» as a subordinate culture steadfastly opposes the influence of not
only the dominant but also of all other cultures in order to survive. Y. Hannun
defines this phenomenon as social multiculturalism. This form of social structure
seems to defenders of small cultures to be the possible way to preserve the
cultural identity of the minority of the population.

However, social multiculturalism cannot be an acceptable and dignified
solution to the problems facing society today for two reasons: there is not only
the risk of cultural impoverishment, but also the threat of social explosion.
Assimilation and so-called social multiculturalism are the sources of cultural
impoverishment, as each culture closes in on itself being out of other cultural
groups as possible sources of cultural enrichment. Such «ghettoization» of each
small cultural group leads to the transformation of society as a mosaic constructed
of fragments of socio-cultural or even political explosion. Cultural identity in the
dominant group is an indisputable fact, a constant. Each member of the group
admits accepted in it values, customs, mentality, language, cultural skills that
he learned in the cradle. However, this constant has implications in terms of
personal freedom limitations of each member. As a member of the dominant
cultural group, the individual loses its cultural identity: he unconditionally
accepts the conventional patterns; the freedom of choice in this case is illusory.
Subordinate person has no choice but to make this alien culture his own.

So, assimilation system has three significant drawbacks: it impoverishes
cultural society, jeopardizing its unity and finally damaging the cultural identity
of the individual. Y. Hannun sees the solution in the creation of cross-cultural
social structure [1, c. 25], which, on the one hand, will have to confront
assimilation approach, and on the other hand the undivided domination of
multiculturalism. In this regard, intercultural structure is an attempt of social
reorganization, ensuring the rule of law over force, or rather, submission of
force to the current legislation. Formation of such a structure, says Y. Hannun,
suggests a fundamental renewal of modern society in the sense of humanization,
that is transformation into a social organism created by man and for man.

In terms of practical application multiculturalism is a phenomenon that
facilitates the mutual penetration of different cultures within the same social
system. This type of relationship between community groups, both antagonistic
and complementary (prevalent in this complementary relationship), assumes that
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each member of the group can be in opposition to other cultures or be solidary
with them, remaining himself among others. It is important that self-affirmation
of its cultural identity is not synonymous with the overthrow of another culture.
On the contrary, it requires the recognition of a different culture for the purpose
of its own cultural enrichment.

The question arises, if the respect for the cultural identity of different
cultures can lead to the split of common cultural space into its components,
as the undesirable consequence of multiculturalism policy. The answer to this
question will help to analyze the structure of the modern multicultural society.
The need for unity is most important in the economic field. Inconsistent methods
of market exchange might call into question the material survival of the whole
structure. In the political field, the need for consensus is not so imperative.
In this area, there is a diversity of opinions through democracy movements,
organizations, and so on. Unification in this case is synonymous to despotism.
As for the cultural life of society, there is a need to ensure economic and
political stability of the group. In this case, the means of its cultural expressions
will not meet any obstacles from the authorities.

Cultural integration and cultural pluralism, in terms of etymology
(«integration» from the Latin integratio - restoration, from the Latin integer — the
whole), means to make the whole or build the whole. Integration is the creation
of such a system, in which the complementarity prevails over the antagonisms;
the system can be based on both understanding and power.

Numerous facts show that as a result of the meeting of different cultures
assimilative structures appear, involving the disappearance of integrable culture
in the integrating one, or dominant. Under the condition of multiculturalism
disappearance of cultures does not occur, but there is the danger of
«ghettoization» or isolation of each individual culture. The problems associated
with the process of cultural integration, arise from the fact of coexistence of
different cultures within the same social group. When two significantly different
cultures meet, there are contradictions between them, leading to the assimilation
of the minority or subordinate culture with the dominant culture. Thus, a specific
cultural model is formed by the culture which is dominant at the moment. The
result is that only the coexistence of different cultures within a single social
organism models each of them, giving rise to new elements of social integration.
New socio-cultural structure is formed of the new components generated by
the initial encounter of cultures. So, in the process of cultural integration, the
new culture is formed based on coexistence — complementary or, in contrast,
antagonistic — of two (or more) active cultures, subordinate and dominant — in
the form which they acquired as a result of the interaction.

With the current state of inter-cultural dialogue, integration reproduces
dominant culture simultaneously increasing it and provoking disappearance of
the subordinate culture. Cultural pluralism disappears. However, true integration
does not repeat the existing cultural model; on the contrary, it is intended to
build the model which is more advanced than the current one. The fact of
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cultural pluralism gives rise to conflicts, based on the political and economic
features of a particular society. The meeting of two communities of people,
different culturally, often leads to the domination of one culture over another,
which in turn generates absorption of dependent, less distinctive culture by the
dominant one. As a result, subordinate culture may disappear.

The negative consequences of the «assimilative» integration can only be
avoided through the creation of cross-cultural social structure, which could
overcome the logic of double standards, according to which force prevails over
right. Legal rules that will govern the relations between the groups put a difficult
task in front of the society: to integrate the various components of the cultural
space based on the norms of relations arising from intercultural dialogue. It is
the process of creating a new culture, overcoming the antagonisms and enriching
the best qualities of the previous cultures.

Conclusions and direction for further research. A close look at the
development of modern society leads to the conclusion that most often meeting
of two or more different cultures fits into the scheme of assimilation, when
eventually one of them excludes the other. Naturally, a society based on the
principles of multiculturalism, is evolving towards the survival of the ruling
cultural values and the disappearance of small, «subordinate» cultures.

In society of cultural pluralism coexistence of different cultural groups
should be seen as a stage in the establishment of an entirely new culture. Thus,
the integration of small culture into the dominant one fits into the dynamics, the
ultimate purpose of which is the emergence of two major cultural phenomena:

1. Assimilation in case of non-intervention of a person in the public
process, when the relations of power prevail over the relations of co-existence
which leads to a strengthening of the dominant culture and the partial or
complete disappearance of subordinate cultures.

2. Multiculturalism, when both cultural groups, the dominant and minority,
are formed under the influence of a person on the cultural process. They both
develop in parallel until the emergence of a new group, which they begin to
form from the time of their first contact, using both the mutual contradictions and
similarities. In this sense, the formation of a new culture should be within the
framework of cross-cultural relations, based on saving and growth of the cultural
traditions of each culture. Within the new cultural formation complementarity in
the relationships will eventually prevail over antagonism. Each culture will bring
to this multicultural community only things that are able to enrich it.

Note that the prospect of assimilation generates less theoretical problems
than the prospect of multiculturalism. In the first case, the nature and structure
of the future group is built on the basis of experience, namely the experience
of the dominant culture. In the second case it is necessary to develop a
mechanism acceptable to all parties of this complicated process of formation
of a new culture. The man in the process is not the statistician; he produces
social forms, models of the future culture [1, p. 32]. To reject from the
easiest way of development, to give the participants of this large-scale project

27



Teopemuuna i ouoaxmuuna ¢inonozisa. Cepia «@inonociay. Bunyck 23, 2016

freedom of action means to make a revolutionary breakthrough in the complex
process of development of multiculturalism, which is observed in almost all
developed countries.

An example of developed European countries with political and legal
mechanisms for the regulation of migration processes, but not having enough
political will to solve this problem, can be very instructive for a number of
countries facing problems of multiculturalism, in particular for Ukraine. There
is no doubt that the true multiculturalism is an indispensable condition for the
cultural development of modern society, its progress and prosperity, of a society
based on respect for identity and cultural identity, forming an integral and
harmonious socio-cultural space.
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JKYPHAJIICTCBKA TA JITEPATYPO3HABYA CHAJIIIUHA
B.I. IVIKA B PEIENIII YKPATHCBKHX
I 3APYBIXKHUX JIOCJIJHUKIB

Cmammsa npucesuena auanizy JHCYPHALICMCbKOI ma JimepamyposHasyoi
cnaowunu  B.1. yoka (1959-2015) 6 peuyenyii ykpaincokux 1 3apyOidcHux
Haykosyie. Pozensdaiomovcs  eyznoei  npobremu  uo2o monoepagii  «Tapac
Llleguenxo: dacepenosnasyi cmyoiiy, npayi npo « OcHo8y» — nepuiuti YKpaiHcbKuil
ogicypuan Ha mepenax Pociticokoi imnepii, X mom wopiunuxa «Cnaowuna.
Jlimepamypne Odicepenoznascmeso. Tekcmonoziay, 8 AKOMY 3i0pani HAUBANCIUBIULI
nyonikayii B.1. [yoka, a makodc cmammi yKpaincokux i 3apyOisicHux 00CaiOHUKIG
npo 1020 HayKkogull 00poOOK.

Knrouoei cnoea: sxcypnanicmuxa, aimepamypo3Hascmeo, ule84enKo3HA8CmEo,
0JICEPeNoO3HABCMB0,  MEKCMON02Is, — aApXi8,  NUCbMEHHUYbKULL — enicmoisipit,
nyoniyucmuxa.

Cmamwsi NOC6AWEHA AHATU3Y JHCYPHATUCTICKOZO U JUMEPAantypo8edyecKko2o
nacneouss B.U. J[yoko (1959-2015) 6 peyenyuu yYKpAuHCKux u 3apyOedicHbix.
yuenvix. Paccmampusaiomcs  y3nogvie npoonemvt ezo monozpaguu «Tapac
[lleguenxo: ucmounukogeoueckue uUcciedoanusy, pabomvl 06 «OcHogey —
nepeoM YKpAuHCKoM oicypHane Ha meppumopuu Pycckou umnepuu, X mom
ediceco0Huxa «Hacneoue. Jlumepamyproe ucmounuxogedenue. Texcmonocusny,
8 KOMoOpoM cobpanvl camvle 3HayumenvHvle nyonuxayuu B.H. J[yoxo, a maxoice
cmamoll 0 HeM, HANUCAHHBIE YKPAUHCKUMU U 3APYOeHCHBIMU UCCTe008AMENIMU.

Knwuesvle cnosa: scypnanucmuxa, iumepamypogeoenue, uesueHKoseoeHue,
UCMOYHUKOBEOeHUe, — MEKCON02Us, — apXue,  NUCAMENbCKUll  ONUCTMONApULL,
nyonuyucmuxa.
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The article is devoted to the analysis of journalistic and study of literature
inheritance of V.I. Dudka (1959-2015), known Ukrainian publicist, researcher
of history of domestic literature and journalism of the second half, XIX — to
beginning of XX century

Among his scientific personal interests there were different aspects of
literary researcher and textual criticism deals with the phototypograph censorial
questions, atribuciya of authorship, publication of sources and scientific
comment, deep study of not popular figures of literary process. The publicism
and scientific inheritance of Victor Dudka makes over 400 journalistic materials
of different genres (notes, essays, articles, reviews, reporting, interviews, and
others like that) in the district, republican and foreign press, and also over
300 study of literature articles, devoted creation of P. Kulisha, L. Glibova,
Lesya Ukrainian, M. Kocyubinsky, P. Grabovsky, V. Samiylenko and many other
Ukrainian writers.

V. Dudko stood near the sources of annual «Inheritance. Literary researcher.
Textual criticismy», was a permanent author and editor of him, and also was one
of founders of annual the «Opened archivey» the unique in Ukraine specialized
edition, forming and scientific mastering of a spring base of history of the
Ukrainian culture of XIX-XX of the century devoted problems. His monography
«Taras Shevchenko: after the amount of new material does not have a researcher
studioy (2014) analogues in spessialists by Shevchenko art.

The most noticeable payment by V. Dudka in science about literature are
his labours about «Basis» first Ukrainian magazine on the walks of life of the
Russian empire. A research worker probed this theme during all life. About 50
his publications are lighted up by the different aspects of history of magazine,
his authors, reader audience, censorial materials and others like that.

The numerous studios by Victor Dudka certify that the real competence is
in textual criticism, dokumentalis, arcivisti is the same obligatory constituent for
a literary critic. It has as well as knowledge of grammar, theory and history
of literature (both domestic and world): all that must be included in common
coltural erudition on rights for necessary components it.

Key words: journalism, literary criticism, spessialists by Shevchenko art,
researchers, textual criticism, archive, writer epistolyariy, publicism.

Buxig y cBiT OBiNelHOro, npecaroro Tomy miopiuHuka «CraaniuHa.
JliteparypHe  KEpelmo3HABCTBO.  TEKCTONOTISM»,  NPHUCBSYCHOTO  I1aM SITi
Bikropa [ynka (1959-2015), 3acBiguumB, mo «B VYKpaiHi MpakTUYHO HE
3QIUIIAETHCS JITEPATYPHUX [HKEPEIIO3HABIIB 1 TEKCTOJOTIB Takoro piBHI» [7,
c. 9]. TeopernuHux OCHOB IIi€l, SIK 1 OyAb-SKOI IHIIOI CIEIiaIbHOCTI, MOYKHA
HaBYHTH, MPOTE HEOOXIAHO BOJIOMITH HEAOWSIKUM TaJaHTOM, MO0 IMpaIfoBaTu 3
apXiBHUMH JDKEpesaMH, TPU bOMY BUIBHO OIEpyBaTH PiI3HOMAaHITHHUM iCTOPHKO-
JiTepaTypHUM MarepiajgoMm, OyTH OOi3HaHMM 13 JOKYMEHTaJliCTHKOIO TI€BHOI
mo0u, TpUMaTH B IMaM’ATi 0e3mid iMeH, Tofiil, TBopiB. CaMe TakuM HAyKOBIIEM
OyB Bikrtop [ynko, KypHaJicT 1 JiTeparypo3HaBellb.
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Oxpewmi miteparyposHaBui npani B. Jlynka Bke HEomHOpPa3oBO MOTparUIsuIN
B TOJIe 30py II€BYCHKO3HABIIIB, AOCITIHUKIB MHCHMEHHHUIIBKOTO EMiCTOAPIIO,
JDKEPEIO3HABIIIB-TEKCTOJIOTIB. Tak, 30KpeMa, HOro IIeBUCHKO3HABYMM CTYIiSIM
npucesiueHi crarti O. boponst B apyromy Tomi «llleBueHKIBCHKOT €HITMKIONE/ii»
Ta B xKypHaii «CioBo i wac»[1; 2], . bynkinoi B MmockoBchkoMy uacomuci «Hosoe
muteparypaoe obospenue» [3], B. Kysemenka B «Jliteparypnomy YepHirosi»
[5; 6]. Kammmmarceka gmuceptarmiss B. [lyaka mpo emicTONSIpHY —CHAaAIIAHY
YKpaiHChbKMX MUCbMEHHHKIB-peanicTiB KiHusg XIX — moyatky XX CT. B KOHTEKCTI
YKpaTHChKO-POCIMCHKUX JTiTepaTypHUX B3aeMo3B’si3kiB  (1989) mo cporomni
LIUTYETHCS MaJI0 HE B KOXKHIN emicTosiorpadivuniit cryaii. BogHodac noci me Hi
B JKYPHAJIiICTUKO3HABCTBI, Hi B Haylli HpO JITepaTypy HEMae CreLialbHOi mpari,
MIPUCBSIYEHOI IUTICHOMY OCMHCIEHHIO MyONIIMCTUYHOTO Ta JIITEPaTypO3HABYOTO
nopooky B. lyaka. OTke, akTyaJbHICTh JOCTIKEHHS CIPUYMHEHA TOCTPOIO
MOTped0I0 OCMUCIUTH MYONIIMUCTHYHUN Ta HAyKOBUH JOPOOOK YHIKaJIHHOTO
BITYM3HSHOTO JKypHAJIICTa 1 JOKEPEJIO3HABII-TEKCTONOra, a TaKOXK BiJACYTHICTIO
myOumikamii 3i 3rajiaHoi mpoOIeMaTHKH.

Meta crarTi — TpoaHaNi3yBaTH JKYPHATICTCHKY Ta JITEpaTypO3HaBUY
cnamuuHy Bikropa [lynka B peuentii ykpaiHCBKUX 1 3apyOi’KHHMX JOCIHIiTHHKIB.

IIyOninmcTnyHa Ta HaykoBa crmaamuHa Bikropa Jlymka cTaHOBHTH TOHAN
400 >xypHaiCTCBKHX MarepialiB pi3HUX >KaHpiB (3aMiTKH, HapHCH, CTarTi,
peniensii, pemopraxi, IHTEpB’I0 TOMIO) B palOHHINA, pecyOmiKaHChKIH Ta
3apyOikHIM Tipeci, a Takok monan 300 miTepaTypo3HaBUMX CTyAid 1 pO3BINOK,
npucssueHux TtBopuocti T. lllesuenka, II. Kymima, JI. [ni6osa, 1. ®panka, Jleci
VYkpainku, M. Komrobuncekoro, 1. I'paboBcekoro, B. Cawiiinenka Ta Oararbox
IHIIMX YKpaiHCBKMX MHChbMEHHUWKIB. Cepel HUX — MOHOTpadiuHi AOCHTiHKEHHS,
JUTSL 3MIACHEHHS SKUX TOTPIOHI JECATHIITTS HEBCHUITYIIOI IMparli abo i KUTT.

Bikrop IBanoBuu [lynko HapomuBcst 12 rpymns 1959 poxy B M. ['opoaHi
B ciM’i BizoMoro kypHamicta i kpaesHaBus Isama IlerpoBmua Jlymka. Horo
Mmama Haramis [BaHiBHaA mpairoBaia B MiCIeBiil ApykapHi. bateku 3 muTHHCTBA
BUXOBAJIM y CHHA TaKi Ba)JIUBi SIKOCTI, SIK TPYAOIIOOCTBO, BUMOIJIMBICTh 110 cede,
TIOPSITHICTD 1 AOOPO3WUINBICTE A0 Jroneit. [loumHaroum 3 5-ro Kiacy, XJIOTeIhb
[0YaB TPUHOCUTH y PEAAKIiF0 MICIeBOi paiioHHOI raseTu «CUIbChbKI HOBHHI»
HEBENIUYKI 3aMITKH — IEPEeBaXHO NPO KUTTS ULIKOJIM: CHOPTUBHI 3MaraHHs,
KOHKYpCH, POOOTY pi3HUX T'YPTKIiB.

«Yepe3 paiioHHYy ra3eTy BiH y CBOiX KOPECIIOHIACHLISAX MOCTYNOBO HUTi(hyBaB
CTHJIb TUChMa, OpaBcsi 3a cepio3Hi JkaHpH. Mano He B KOKHOMY HOMepi
«CinbChbKMX HOBHH» MYOJNiKyBalucsi CHOPTUBHI HOBMHHM Bin Bikrtopa [ynka.
3’SIBISUTACH 1 COJNITHI KOPECITOHACHINI, HEBENWYKI 3aMallbOBKH Ta pereH3il
Ha KHUTH. [Ipudomy mpo KHWTH, SKi B Tid 4 1HIIIH Mipi JOHOCHIM YHTayam
noci HeBimome 3 ictopii Topomni. Ham, razerspam, me Oynma comigHa miaMora»
[7, c. 64], — sranyBaB JI. SIkyOeHKO, KONWIIHIM TpaIiBHUK, a 3T0JOM PENaKTOp
MicbKpaiionHoi razetu «Cinbcbki HOBUHM» («HoBuHM ['oponHsSHIIUHNY).

A ocwk ypuBOK 3i crmoramiB mpo B. [lyaka kamammata (iToJOTIYHHX HayK,
nouenta KuiBcbkoro HamioHaneHOro yHiBepcuteTy imeni Tapaca IlleBuenka,
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SKHH BUKJIagae Ha Kadenapi KypHamicTuky, I[Bana 3abisku: «Skoch MeHi
JIOBEJIOCS TIeperisaaTH YepHIriBcbKy razery «Komcomomnbehkuii rapt». | pantom
Oauy mnpizBume — Bikrtop Hyako, yuyenp 8-ro kimacy. Cmouarky une Oyiu
emizoanyHi iHQopMmamiiiHi Marepianu. [loTiM BOHM TOYadM 3’SIBISTHCS BCe
yacrtime W gacrtime. J[o mbOTo jKaHPY MOJANHCS BXKE OMISAIOBI TEKCTH, a IMOTIM i
Yl HE TepcoHallbHa pyOpHKa. Tomy WLiNKOM crpaBeIMBO, MO BikTop 3aKkiHYMB
(hakyIIbTeT KYyPHAIICTUKH 1 TIPUCBATHB 1 1 TaKOXK YK€ B IHIIOMY CTaTryci BCe
cBO€ XUTTI» [7, c. 95].

Otxe, y 1977-1982 pp. roHak HaBuaBcs Ha (aKyIbTeTi >KypHAIICTUKU
KuiBcbkoro nepkaBHoro yHiBepcuteTy iM. T. IlleBueHka, a micns 3akiHUEHHS
YHIBEPCHUTETY TpaIloBaB y YEpHITIBChKIH MONOMDKHINA TazeTi «KomMcomonbchkuit
rapT», y SKid IpyKyBaBcs Ie 3 8-TO KIacy.

3 1985 mo 1988 pp. Bikrop /lyako HaBuaBcsi B acmipaHTypi y Bimmimi
HalioHapHUX JiTeparyp IHcTHTYTYy cCBiTOBOi msiteparypu iM. O.M. T'oppkoro
AH CPCP y Mocksi. [lpamoBaB Hajg aucepramiero 3 JiTepaTypO3HABCTBA.
Temoto mociipKeHHsT 00paB eMiCTONSIPHY CHAIIINHY YKPATHCHKUX MUCHMEHHHKIB-
peamictiB kiamg XIX — mouarky XX CT. B KOHTEKCTI YKpaiHCHKO-POCIHCHKHX
JNiTepaTypHHX —B3a€MO3B’s3KiB. Loro HaykoBMM KepiBHMKOM Oyna Hina
CremaniBHa Han’sipauX, HOKTOp (iToOTIYHUX Hayk, mpodecop, aBTop Oararhox
MoHOrpaili 1 YHCIEHHHMX CcTareil Mmpo YyKpaiHChKy Jiteparypy Kinmsg XIX—
XX cT., mpo XyAOXKHIH Mepexiaj] pociiicbkoio MoBoio mpo3n M. Komrobuncrkoro,
aBTop mepeamoB 1o BuOpanux TBopiB T. llleBuenka, I. @panka, Jleci Ykpainkw,
[1. KanenbropoacbKkoro Ta iH.

Skpa3 mpans Haj gucepraniero, Aky B. Jlymko yCIIITHO 3aXHCTUB Y
1989 poui, chopmyBana y HocHiIHUKA OCOOJIMBE CTaBICHHS OO MEPIIOIKEpPE
(pyxommciB Ta JHCTIB, apxXiBHUX MaTepianiB). <«KomHi crmoraad Cy9acHHKIB,
KOJICH My3€H He 3JaTHHH Tak BIATBOPHUTH arMocdepy, B sKil KMB 1 IpalioBaB
MUCHbMEHHHUK, K 116 MOXE 3poOHMTH Horo nuctyBaHHs» [5, ¢. 148]. Emicromspiit
MUTLS HaA3BHYaiHO Oarato Jae He JIMIIE A7 JOCTOBIPHOTO YSIBICHHS MPO
nepuneTii 0COOMCTOro KHUTTS MHCbMEHHUKA, a ¥ MOMIMONIOE Halli 3HAHHS PO
eroXy, IpO IOCTYI XyAOXKHBOI IYMKH, IIPO B3a€EMHMHU MIX JITEPAaTypHUMH M
IrPOMaJICBKUMU JTisT9aMu.

Takum 4MHOM, Yy Haylll IpO JITepaTypy 3’ SBHUJACh IPYHTOBHA AMCEpTalliiiHa
crymis Biktopa Jlyaka mpo muchMeHHHIBKHA emictonsipiii [. ®@panka, Jleci
Vkpainku, M. Komtobuncekoro, II. I'paboBcbkoro, b. I'piHuenka Ta iHIIKX
yKpalHChKHX anpecariB Ha mepexpecTi XIX-XX cromite, B fKill akTyalbHI
MUTAaHHS  JDKEpeNo3HaBCTBA UM TEKCTONOTIi  pO3MISNANMCS  Kpi3b  MPU3MY
MMUCHMEHHHIILKOTO JINCTYBAHHS 3 MO3MIINA CY4acHOTO JIITEPaTypO3HABCTRA.

A jani npudLIUIM NOCTIIOBHMKMA Ta Y4YHI — HepIli achipaHTH, KOJErd 3
IHIIUX YHIBEPCHUTETIB, 3apyODKHHX aKaJeMIYHUX 1HCTUTYTIB, 1 Tema, sIKy BikTop
Jynko OcBOIOBaB NepIINM, y SAKi BHOKPEMIIIOBAB IEPCIEKTHBHI MpoOIeMH
KOMEHTYBaHHSI NHCbMEHHUIBPKUX JIUCTIB, CTalla aKTyaJbHOIO Ta 3aTpe0yBaHOIO
CY4aCHOIO0 HAyKOI0 IIPO JIiTeparypy.

Bapro ckaszaru, IO TEKCTOJOTiYHA Taiy3b JIITEpaTypO3HAaBCTBa, SKil
npucBsITHB B. Jlyako MecATHIITTS MOJANbIIOI HAYKOBOI MISIBHOCTI B I[HCTUTYTI

33



Teopemuuna i ouoaxmuuna ¢inonozisa. Cepia «@inonociay. Bunyck 23, 2016

miteparypu im. T.I. IlleBuenka HAH Vkpainu, Oyna oapniero 3 HaiOinbm
3aHen0aHUX y HAc — B AacleKkTaXx TEOPeTUYHO-HOPMAaTUBHUX Ta OCBITHBO-
KaZpoBHX (YOMy HiJe W HIKONIM HE BYaTh). TWM-TO W 4YMHUTBCA Oe3man y
BUIABHUYIA CHpaBi: YNOPSAOHMKHM, KOMEHTAaTOPH, PEAAaKTOPU A0OHUPAIOTHCS
HaBMaHHS, HIKOMY HE JIOIIKYJISIOTh ONPIIIONHEHI MACOBHMHU HaKJIaJlaMH BUJIaHHSI
KJIACHKIB JIITEPaTypH, B SIKUX JIyKE€ YacTO TPAIUISIFOTHCS BHSBU TEKCTOJIOTiYHOL
HEKOMIIETEHTHOCTI.

Sk caymno  3ayBaxxye  B. Ky3pMeHko, «came  TOpUCYTHICTB Y
JTepaTypO3HaBCTBI, 30KpeMa i y Taimy3i TEKCTOJOTIYHIH, Takoro CyMIIIHHOTO
¢daxiBus sk Biktop [yako  migHiMae — IJIaHKY — JIiTEpaTypO3HABYOTO
npodecionanisMy Ha HanexHUH piBeHb. MOro 4McleHHi cTy.il 3acBindyioTh, 1O
CIPaBXHS KOMIETEHTHICTh y TEKCTOJIOTIi, TOKYMEHTAIICTHUII, apXiBICTHII — Taka
XK 00O0B’SI3KOBa CKIIaJ0Ba AJIS JITEPaTypO3HABI, SIK 1 3HAHHS IPaMaTUKH, Teopii
Ta icTopii JiTeparypu (K BITYM3HSHOI, TaK 1 CBITOBOi): yce Te Mae BXOAWTHU JIO
3arajibHOKYJIBTYPHOI epyaMIlii Ha MpaBax HEOAMIHHUX CKIaJHHKIB ii» [5, c. 149].

Inna bynkina, xaaammar GUIONOTIYHUX —HAyK, JOLUEHT TapTychKoro
YHIBEPCUTETY 3ayBaKWila: «... Ta Taly3b, B kil Biktop ynko OyB yHIKaJIbHUM
¢axiBLUeM — apxiBHa CIIpaBa, HKEPEJIO3HABCTBO, OiOmiorpadidHa eBpUCTHKA, BCe
Te, IO CTAaHOBUTH OCHOBY TyMaHiTapHOTO 3HaHH:, Horo Erdgeschoss, OykBanmbpHO
«IIATPYHTS», CHOTOAHI HaBPSl UM BHUKJIAAAETHCS, 37A€ThCS HE 3aBXKAW BXOIUTH
710 By3IBCBKOI NPOTrpaMH, i, 3pelITor0, CTa€ HAaTyporo, 110 3HUKae. | HecnoaiBaHMi
1 HEeCIpaBeUIMBUN HOTO BIAXIJ MM BIIYYEMO MIBUJIKO M OJpa3y: JHKEPEIO3HABIIIB
TAKOIo piBHS y Hac HE JMIIMIOCK...» [7, ¢. 602].

Cepen naykoBux 3amikaBieHb B. Jlynka Oymu pi3Hi acmekTH JiTepaTypHOTro
JDKEPEeIO3HABCTBA 1 TEKCTOJIOTIT — JOCHIDKEHHsSI TEKCTY, LEH3YpHI MUTaHHS,
arpuOyIisi aBTOPCTBA, MyOJiKallis /pKeped i HAyKOBUH KOMEHTap, IMOTIMOIeHe
BHBYCHHS MaJOBIOMHX IOCTATeH JIiTepaTypHOTo MpOIECy.

Oco0nMBO IIHHUMH € IIEBYEHKO3HABYI PO3MHUCIM ICTOpPHKA JiTeparypu
mxepeno3HaBig. Crarti Biktopa [lyaka, mpuCBSYEHI AOCTIHKCHHIO TBOPYOCTI
Tapaca llleBuenka, HamucaHi MEPEeBaKHO Ha HOBOMY JKEPEIbHOMY Marepiali.
ABTOp po3msimae B HUX TUTaHHSA Olorpadii moera («Tapac IlleBueHko oumma
['puropiss Munopagosuua», 1997; «Tpu meBueHko3HaByi HOTatkmy, 2009 Ta iH.),
ictopito myOmikamiii TBopiB llleBuenka ta ixHpoi pememnmii («loms aBrorpada
«Map’sau-uepruni», 1997; «/IBi mnyOmikanii sxkypHany «COBpeMEHHHK» Y
IIeBYCHKO3HABYMX JOCHipKeHHs x», 2008 Tomo). Husky possimoxk B. Jlyako
MIPHUCBITUB TipobiemMaM KomeHTyBaHHS TBOpiB T. IlleBduenka i HOro JMCTyBaHHS
(«Y TlerepOyp3i micmsa 3acnmaHHsA: Kepeno3HaBdi ysarmy», 2001; «3i crymii
Haja ymctamu Tapaca IlleBuenka», 2008; «TekcrTonoriuni yBaru Q0 JTUCTYBaHHS
Tapaca leBuenka», 2009).

Y napyromy Ttomi «llleBYeHKIBCHKOI EHIMKIONENi» TaK TiJICyMOBaHO
3mo0yTok B. Jlymka y 1miif raimysi JiTeparypo3HaBcTBa: «JloCHiIHUK BHIC iCTOTHI
KOPEKTHBU B ycTajleHi AaryBaHHs emictoisipito llleBueHka Ta JHCTIB 1O HBOTO,
yrounuB kKomeHTapi mo Illomennmka, aTpuOyTyBaBIMM KiTbKa 3TamyBaHUX y
[lleBuenka oci0 i 3’sicyBaBmm cutyarii. Jlynko BcranoBuB: 1860 BinOysiocs He
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TpH, a JBa BEYOPH JIiTepaTypHUX 4YMTaHb 3a yyacTi llleBueHka, BHIIpaBHBLIH
THM CaMHM HeTouHicTh y Memyapax O. Illtakenmneiinep. Momy  HamexuTh
aprymMeHToBaHe foBeneHHs, wmo B. binoszepcekuii, a ne JI. JKemuyxHHKOB
nigrorysas myosikaiito [ onennuka B xypHaimi «OcHoBay [1].

3HaYHUH pPE30HAHC y HAyKOBHX KoJIaX BHKIIMKaima MoHorpadis B. ymka
«Tapac IlleBuenko: mxepenosHaBui crymii» (2014). Y upomy Bumani Biktop
Hynko 3ampoBamkye HOBI Marepiamm g0 xurtenmcy Tapaca llleBuenka,
JOCHIKYE THMTAHHS TEKCTOJIOTIl, 3arIMOIIOETHCS B ICTOPIIO IIEBUCHKO3HABCTBA.
[To3HaveHi EHIMKIONEIUYHO HIMPOKAM OCMHUCICHHSM Ta CYMIIIHHOIO YBaroro
JI0 HaWApiOHIMMX Jerajei, cTaTTi W MaTepiajy, BMIIleHI B KHH31, O€3MepedHo,
CTaHyTh TapHOIO <JIOILI€I» Yy BUBUEHHI JXUTTA W TBopuocti T. IlleBueHka.
Momnorpadis B. Jlynka «Tapac IlleBuenko: mKepeno3HaBdi CTymii» 3a KiTBKICTIO
HOBOTO Matepially HE Ma€ aHaJlOTiB Y LIEBYEHKO3HABCTBI.

[IpuxmeTHO, 110 pereHsii Ha M0 KHUTY 3’SIBHJINCS HE TUTBKHA B YKPalHCHKHX
yaconucax «CnoBo i vacy, «Jlireparypuuii UepHiriB» Ta Aeskux iHIIMX, a U 3a
KOpJOHOM. 30KpeMa, MOCKOBChKHI daconuc «HoBoe mureparypHoe 0003peHHE,
IONpH  BiiHY Ha cXoai YKpaiHH, HaB’s3aHy KpPEMIIIBCHKOIO BIAZ0I0 HAIIOMY
HapoJy, Bi1aB HaJECKHY JaHUHY IOBAard yKPaiHCHBKOMY BYEHOMY 3a CYMIIIHHY
npairio mpo Illepuenka [3].

B. yako crosiB Oinst BUTOKIB 1mopiunnka «Cnaamuna. Jliteparyphe
JDKEPEIIO3HABCTBO. TEKCTOJOTis», OyB MOCTIHHHM aBTOPOM 1 PElaKTOpPOM HOro.
B. lynko B3sB Ha ce0e HaykoBe pemaryBaHHs BHIYCKiB. «TyT 3HamoOHmucs
HOro J>KypHaNICTCHKHI JIOCBIJ, INMUPOKa (UIONOTIYHA epyAuIlisi, JOCITIIHUIIbKI
3MI0HOCTI, a TaKOX HAyKOBa MPHUHIMIIOBICTH 1 BHCOKI ecTeTHdHi skocTi. Came
BiH 3aJaB Ty BHCOKY HAyKOBY IUIAHKY, SIKOIO Halll IIOPIYHMK BHPI3HHUBCS CeEpen
yKpaiHcbkoi (imonoriunoi mepiogukm» [7, c¢. 9], — 3a3HadalOTh YMOPSIHUKH
necsitoro Tomy «CriaimuHuy, MpucBsiueHoro mam’sti Bikropa Jymaka.

3acny)eHor i, MaOyTh, JIy)Ke 3ali3HIJION BiJ3HAKOK CTaj0 HArOPOHKECHHS
Bixropa ymnka y 2013 pomi mpemieto imeni ['puropist Koctroka 3a myOmikarmii y
«Croaamuai».

Bin Taxox OyB OmHWM i3 3aCHOBHHKIB MIOpidyHWKA «Bimkputuii apxiB» —
€IMHOTO B YKpaiHi CHeniasizoBaHOTO BUAAHHS, Y SKOMY BHCBITIIOBAJIHCS
npobsemMu  (GopMyBaHHS W HAayKOBOI'O OCBOEHHS JDKEpEIbHOI 0a3u icTopil
yKpaiHchkoi KyapTypu XIX—XX cT.

HaiinmomitHimum BHeckoMm B. Jlyaka B HayKy mpo JiTeparypy € HOro mpari
mpo «OCHOBY» — TepIINi yKpaiHChKHN JKypHajJ Ha TepeHax Pocilichkoi immepii.
o TeMy HaykoBellb JOCTIKYBaB YHPOJOBX yCbOTO CBOTO KUTTS. brmuspko 50
Horo myOmiKariii BUCBITIIOIOTH Pi3HI acMeKTH iCTOpii >KypHady, HOro aBTOpiB,
YUTALBKY ayJUTOPilo, LIEH3yPHI MaTepiaju TOLLIO.

[Ipo nHaykoBi poOoTu Bikropa [lynka mano cka3aTd, 1[0 BOHH I'PYHTOBHI Yd
¢ynnamenrtanbHi. KoxkHa 3 HUX — TO 30aradeHHs JiTEpaTypO3HABCTBA HOBHUMH,
JOCi HE BIJOMHMH MEpLIODKEPENbHUMHU (aKkTaMH, 3 SKHUX BHIUIMBAE HOBE
OaueHHS SBHII 1 TIPOIIECIB.

Aproputer B. Jlyaka B niTepaTypo3HaBuMX Kojiax OyB He3amepeuHuM. Ha
JI0Ka3 IIbOTO BApTO HABECTH XO04 OM TOH (DakT, MIO JIMINE Cepell CMiCTONISIPHUX
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agpecariB Bikropa Jlynka — aecsTKM NHCbMEHHMKIB 1 HAayKOBLIB 31 CBITOBHM
i’ saMm: 1. KomeniBens, A. Kannenscon, EMma AHi€BCbKa, BITYUM3HIHI aKaIeMIiK{
M. Kynuuaceknit, M. CuBagenko, M. Cymuma, [. Cuokinb, O. Mwumanwuy,
npodecopu A. Ilorpionmii, B. Boponin, M. Komak Ta 0araro iHIHX; POCIHCHKI
BueHi B. Bamypo, H. Ham’spamx, A. KoTeHko, aMepHKaHCHKHHA JOCIITHUK
I. I'pabGoBuu; JiTeparypo3HaBii 3 ykpaincekoi jgiacnopu . Boiiko-broxiH,
1O. Olepex (IlleBenboB) Ta iH.

Y  nmecaromy Tomi «CrHaaluHW» HaBEAEHO TUIBKH OIWH (PparMeHT
emicToispHoro mianory Bim 16 mrororo 1987 p. akamemika Mukonm CuBaueHKa 3
acmipadToM Ha To# 4ac BikxTopoM Jlymxom.

Ochb ypUBOK 3 JINCTAa BiIOMOTO BUCHOTO M0 IOYATKIBIISI-JITEPATypPO3HABII:
«Joporuit apyxe! IlunbHeHpKo mepeuntaB Bamry crymiliky mpo Murpodana
AnekcaHIpoBuua, — 1 Jylia Mos BO3paayBajach Belito paaictio. [logymanocs i
po Te, WO Temep s MOXY CIOKIHHO HTW Ha meHcito, 60 Bxke € 100pa 3aMiHa.
Biraro Bac 3 TBopunmM ycmixom! 3aranom jke: Bipto, HaJIifOCh, CIIO/iBalOCh!

[Ilo Bu 9omoB’sira BOIyMIIWBHN, 3 KPUTHIHOIO TOJIOBOIO, a JI0 TOTO Ime H
HUIINOPKA, CBia4arh 1 Bamri 3ayBakeHHA 10 MO€T KHUTH...» [7, c. 464].

A CKIJIBKM IIe TaKUX Ta IHIIUX BIJTYKIB TMOBa)XHMX HAYKOBIIB 1 BIJOMHUX
Ta MaJoOBiJIOMUX NHCBMEHHUKIB mpo B. Jlyaka po3kupgaHo 1o pi3HUX apxiBax
1 TIpUBaTHHUX KOJIeKIisx. Yac Bce po3CTaBUTh Ha CBOi Micisd. Pykomucu x, sk
BiJIOMO HE TOPSTh.

JKypHamicTcekuii 1 JiTepaTypo3HaBumii gopoOok Biktopa Jlyaka mocuts
Baromwuii. Jluiie Ha OCHOBI HOTO MOTIEpEHHOTO BUBUEHHS MOYKHA CTBEpIKYBAaTH,
IO HENEepEeCiuHUM SIBUIEM Yy Taly3sX YKpaiHCHKOTO JDKEPENO3HaBCTBA i
TEKCTOJIOTIl, a TakKoK JKYpPHAJIICTUKO3HABCTBA CTAJIM IIICBYCHKO3HABYI CTYIii
HAyKOBIIA, Tpaii mnpo xypHan «OcHOBay». 3aciIyroBye IPYHTOBHOTO BHUBUCHHS
MPOCIIEKT JTOKTOpchbKoi aucepTamii B. [ynka «lleH3ypa sk YMHHUK YKpaiHCHKOTO
miteparypHoro mpomecy B Pocii (1876-1906)».

ITam’siTat mpo Takux HaykKoBIiB, sIK Biktop Jlyako, mparHyTH HOCSITHYTH
TOTO PiBHS, SIKWH BOHM 3al0YaTKyBalll CBOIMH IMpAalsiMHU, — Hall 00OB’SI30K.
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YIK 81°37: 81°42
TI'anna /lenuckina,
Kanouoam inonoziunux, ooyenm,
Jouyenm Kagheopu cmunicmuxu yKpaincokoi mosu
Hauionanvnozo nedazo2iunozo ynieepcumemny
imeni M.II. /l[pazomanosea
(m. Kuie, Ykpaina)

ITAPAJOKCAJIbHI BUCJIOBJIEHHA:
TUIIOJOI'IS, CEMAHTUKA, ®YHKIIII
(HA MATEPIAJII ECE IOPIsA IEPEXA (IHEBEJIBOBA))

Y cmammi  euceimneno npobremu  (yHKYit08aHHA  NAPAOOKCATbHUX
BUCTOGNCHL Y  KOHMEKCMI  CYYACHUX — JIHSBOCMUNICMUYHUX — OOCHIOMNCEHD,
CXApaKmepu3oeano JHCAHpPOMEOpYl O3HAKU ece HA MOBHOMY pIGHi, ONUCAHO
MUNoNo2ito, cemMamnmuky ma @QVHKYIi napaookCanrbHUx 6UCIO08IeHb Yy MO8
ece [Opia Ilepexa (Lleservosa);, 6usnaueHo HaUuOiIbLW YACMOMHI  Munu
NaApaooKCanbHUX — GUCTOGIEHb, IXHI ceManmuyni ocooaugocmi ma  QyHKyii
6 mekcmi.

Knrouosi cnosa: napadoxcanvHi 8UCIOBNEHHA, ece, CeMAHMUKd, MOBHULL
JHCAHP, CMURICMUYHULL NPUOM, (ppazeocucmema, Oeiniyis, 2ymop, cmuib.

B cmamve paccmompenvt npobnemvl (QYHKYUOHUPOBAHUS NAPAOOKCATLHBIX
BbICKA3bIGAHULL 6  KOHMEKCme  COGPDeMEHHLIX — JIUH280CTUIUCTHUYECKUX
UCCNe006anUll, CXaPAKMEPUIUPOBAHbL  AHCAHPOOOPA3VIOWUe NPUSHAKU Icce Ha
A3LIKOBOM YPOBHE, ONUCANbL MUNOLO2US, CEMAHMUKA U QYHKYUU NAPAOOKCATLHBIX
svickasvieanuil 6 sazvike acce FOpus Lllepexa (Lllesenésa), onpedenenvt naubonee
uacmommuvle  GUObL  NAPAOOKCANbHBIX — GbICKA3LIGAHUU, UX — CEMAHMUYECKUE
ocobeHHOCMU U QYHKYUU 6 meKcme.

Kniwouesvle cnosa: napaookcanvnoe evickazvléanue, dcce, CeMaHMuKa,
A3LIKOGOU JHCAHDP, CMUNUCUYECKULl NPUéM, gpaseocucmema, 10Mop, CmMuib.

The article deals with the problems of functioning of paradoxical
exspressions in the context of modern lingvo-stylistic research. It defines the
genre creating features of the essay on a language level, describes typology,
semantics and functions of paradoxical expressions in the George Yurii Sherekh's
(Shevelov) essay's language. It attributes the analyzed texts as an essay-article.
1t classifies Y. Sherekh'’s paradoxical expressions as author’s personal. It defines
the most frequent types of paradoxical exspressions, their semantic features
and functions in the text. Of the 37 author’s paradoxical expressions found in
the Y. Sherekhs (Shevelov) essay, 19, in semantics terms, of are based on the
contradiction, 7 — on comparison, and 11 — are paradox-periphrasis. The vast
majority of paradoxical exspressions (25) attributed to philosophical paradoxes,
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10 — ironical, and only 2 — to historical, so the destructive and constructive types
are equally used by the author. Stylistic features of paradoxical exspressions in
the language of the essay are not confined to the creation of comic and satiric
effects. In the Yurii Sherekh's (Shevelov) essay the paradoxical expressions are
used for the purpose of impression, that serve as «proof by contradiction»
and — for the sake of conviction, which is achieved through brightness and
argumentativeness of presented thoughts. The logical incompatibility is
deliberately created to convey confidence in the truth of views expressed.

Key words: paradoxical expressions  semantics, genre, stylistic
technique, style.

[TorsATTS MapagoKcy BHeEpIe MPUBEPHYIO yBary QinocodiB, ogHAK 3 TacoM
IO KAaTEropir0 Modajy BUOKPEMIIFOBATH W JOCIHI/KYyBaTH B Pi3HMX Tamy3sx. Ha
CBOTO/IHI PO3MEXKOBYIOTh JIOTi4HI, (imocodchki, MaremMaTWyHi, BipOTiTHICHI,
reOMETPUYHI, (PI3UYHI, XIMIYHI, CKOHOMIYHI, FOPUIUYHI, ICUXO]I3I0JOTIYHI TOIIO
pisHOBUAM TmapanokciB. [lapajokcanbHUM SIBHIAM Y JIHTBICTHIN TPUCBATHIN
nparti taki gocuigaukn, sk [ Cemen, O. Xwuramro, O. CeniBanosa, B. Crexina.
[IpoTe nuTaHHS THUITOJOTIi, CEMAHTHKH Ta (YHKIIN [apaJlOKCAIIbHUX BUCIIOBIICHb
y MOBI e€ce JoTernep He Po3poOIIeHi.

[Mapagokc «mMae Ha MeTi MPUBEPHYTH yBary OO HEBIAMOBIAHOCTI OyTTEBUX
SIBUIN, J0 aOCypIHOCTI TOMId Ta BYHMHKIB, 3JUBYBATH HE3BUYHICTIO, HE
nepeMarounch JIOTIYHICTIO aAyMKuW» [4, c. 125]. IuBapiaHTHUMH O3HAKaAMH
MapajOKCalbHOTO ~ BUCJIOBJIICHHS, CIIMPAIOYNCh HA  BHU3HAYCHHS, IIO/IaHE
Hamu y crarti «[lapamokcampHi BuUCHOBIeHHS y Tipo3i Jlinm Koctenko:
JOTiYHMK Ta JIHTBICTUUHMHA ¢eHoMeH (Ha Marepiani poMaHy «3almicKH
yKpalHCBKOTO — camamremmero»)» [4], cmig BBakatu Taki: 1) HasBHICTh
CYIIEpPEYHOCTI; 2) OIHOYACHOI peasizallii BiHOIICHb TOTOXXHOCTI 1 KOHTpPACTY;
3) y3aranpHeHICTh; 4) HEOWiKyBaHE TIyMadyeHHS YCTallEHOI JYMKH. 3 OISy
Ha TICHUXONIHTBICTUYHUN aHaji3 TPUPOAM TapaZoKCaJbHOTO BHCIOBICHHS
MOXKHA CTBEp/KYBaTH, IO TAaKWUH THII BHUCJIOBICHb IPYHTYEThCS Ha €QeKTi
00MaHyTOTO OYiKYBaHHS.

CynepeuHicTb, 1o i1 MICTHTh TapaJoKcajibHE BHUCIOBICHHS, MOXe OyTH
BHUSBIICHA 1 BUpINIEHa JUIIe B KOHTEKCTI Ha pIiBHI pedeHHs (MiHIMaIbHUI
KOHTEKCT), ab3aiy abo HaadpasHOi €IHOCTI, CHTYaTHBHOTO KOHTEKCTY, TEKCTY.

I Cemen 3a3Hauae, 10 «IMapaJiOKCaIbHE TBEPIKCHHS HE € BIIXWICHHSIM
BiJl HOPM MOBH 1 MOBJICHHS, OCKUTGKH TIPH CTBOPCHHI Tapaiokca TOTPUMYIOTHCS
Bci mpaBwia MOBH. CyIepe4HiCTh BHCJIOBJICHHS CTBOPIOETHCS 3yMHCHE 1 HE €
HACJIKOM HE3HaHHS a00 HEBMIHHS MHCIUTI [8].

[MpuBeprae yBary Te, IO MapajOKCANbHI BUCIOBICHHS 3piJKa TPAIUISIOTHCS
B CyTO HAayKOBHX JIOCIHI/KCHHSX, ajie OUTBIIO MIpOI0 BIACTHBI TEKCTaM, IO
CTIOJIy4alOTh MOBHI 3aCO0M HAayKOBOTO, XYJAOXKHBOTO Ta MYOMIIIMCTHYHOTO CTHIIIB.
OpHUM 13 HAMSACKPABIIIMX IMPEICTABHUKIB TAKOTO IOEJHAHHS € KaHp ece, Mij
SKUM 3a3BHYAil pPO3YyMIIOTh HEBEIHMKUH 3a 00CATOM TPO30OBHH TBIp MOBLIHHOL
KOMITO3UIIi1, 1110 BUCBITIIFOE OCOOUCTHIA MOTIISA] aBTOPA HA MEBHY TEMY.
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AKTYyanbHICTh  JOCHTI[DKEHHS MapaJoKCalbHUX BHCIIOBICHb 3yMOBIICHA
HEOOXITHICTIO YTOYHEHHS ICHYIOUOi THITONOTIi iX, a TaKoK HEIOCTaTHHOIO
BUBUECHICTIO 0coOnuBocTell  (DYHKIIOHYBaHHS MapagoKCAIbHUX BHCIIOBIICHD
y JKaHpi ece.

Mertoro cTarTi € BH3HAYCHHS OCOOJMBOCTEH CEMaHTHKH, crlenudiku
(GyHKIiIOBaHHS NapaJioKCalbHUX BHCJIOBICHb, @ TaKOX BHABJICHHS IXHIX
pi3HOBHIIB y TekcTax ece (Ha Matepiani TBopiB IOpis [lepexa (LlleBenbosa).

MeTomoNoriYHOI0 OCHOBOIO JIOCTI/DKEHHSI € cucTeMa (yHIaMEeHTaIbHUX
MIPUHIIAIIB JTIAJTeKTHKH, 10 BiZ0OpakatoTh B3a€EMO3B 30K Ta B3aEMO3yMOBIICHICTh
MOBH, MHCJICHHS, MI3HAHHS Ta KYJAbTYPH, TIPUHIIUI aHTPOIOICHTPU3MY, YSBICHHS
PO CHUCTEMHO-CTPYKTYPHY OpraHi3alilo MOBH, IOJIOXKCHHS NPO acCUMETPUYHHMA
Iyaji3M MOBHOTO 3HaKa, MPO JiaJIeKTHYHY B3a€MO3YMOBIIEHICTh (popMu i 3micTy
TBOpY, IO BcebiuHO oOrpyHToBani y mpaisix O. [loreoni, ®. ne Coccropa,
M. baxrina, H. ApytionoBoi, JI. Manpko, C. €pmonenko, JI. Kpasers Tomro.

MarepiaJioM JTOCHIJDKEHHS CIYTYIOTh TEKCTH €CE€ BHJIATHOTO BYCHOTO-
moBo3HaBis IOpis Illepexa (IlleBenmboBa), ymimieHi y BumaHHi «/lymku mporu
teuii. [TyOminmctuxa» (1949 p.), 3okpema «Hax ozepom. basapis. Tpuntux mpo
100y, PO MHCTEUTBO, PO MPOBIHUIMHICTb, MPO MpHU3HAUYCHHA YKpaiHW, HpO
roayou 1 iHmi pedi», «JloHIIoB XoBae JloHIIOBaY.

M. BbanakiMIbKUIA JO KaHPOTBOPUMX O3HAK €CE 3apaXOBYE:

1) ocoOucticHuii xapakTep MOTHUBAIlil, CHPUHAHATTA ¥ BUCBITJIICHHS
npeaMeTa 300pakeHHs], 10 JI03BOJISE O0AYUTH HOBE B 3HAMOMOMY;

2) ocoOmuBHE cmoci0 pernpe3eHTalii MpeaMeTa MOBJIEHHS 3a JOIIOMOTORO
acoIliaTHBHO-EMOIIIHOI CTPYKTYpHOI OCHOBH;

3) MOXIHMBICTH BHXOAY B 3arajbHOKYJIBTYPHHH KOHTEKCT (POHOBHX 3HaHBb
azpecara;

4) HEeBUMYIICHICTh MOTOKY MOBJICHHS — BUIbHA acOIiaTUBHA KOMIIO3HILIS;

5) miABWINEHY MOMAANBHICTh TEKCTy SK BIIOWUTTS CyO €KTUBHOCTI THX YH
IHIINX aBTOPCHKHUX XapakrepucTuk [1, c. 28].

3BakarouM Ha BHIIE3a3HauYeHi Kputepii, mpaus «JloHnos xoBae JloHIoBay,
mo Bm3HaueHa lOpiem Illepexom (IlleBemroBMM) sSK CTATTS, IIJIKOM BiIIOBimae
BUMOTaM >KaHPY ece, y 3B’SI3Ky 3 UMM 1 aHaJIi3ye€ThCsl HAMU caMme 3 L€l MOo3uIii.
Linkosuro moxinstoun nymky Karepunm To3usikoBoi, sika BBaXkae mapagoKcaibHi
BUCJIOBJICHHS  IHAMBITyaJbHUM TBOPYMM METOAOM KOHKDETHOTO  aBTOpa,
IO CTBOPIOIOTHCS MPH B3AEMOJIl HAyKOBOIO Ta XyHIOKHBOTO AMCKypciB [9],
3ayBaKUMO, IO W 3acO0M MyOJIIUCTUYHOTO JTUCKYpPCY TaK Camo JIONydYaroThCs
JI0 3rajaHol B3aeMoil.

JKanp ece, moeqHYIOYM O3HAKH XYJOXKHBOTO Ta MYONIIIUCTHYHOTO CTHIIB,
AKTUBHO 3aJIyya€ IMapajioKCalbHI BUCIIOBJICHHS SK OJUH 13 HaWOIIbII SICKPAaBUX
3ac00iB aKTyalizallii yBaru ynTada Ha BaKIIUBUX y 3MICTOBOMY ACIEKTi YaCTHHAX
MOBIIOMJIEHHS, OCKUIBKA TaKe BHCIOBIEHHS CIPHYUHSIE CYNEpPEUHICTh 31
CBITOINISLAHUMH TPUHLIMINIAMH Ta JOCBIIOM DPELUITIE€HTA, 3arOCTPIOE CIPUHHATTS,
3MYIITYIOUN TIOAWBUTHUCS HA 3BUYHI Ha TEPIITUH IMOTIBIA PEUi IMiT iHIIAM KyTOM
30py, CTUMYJIIOE 10 TIIMOLUIOr0 OCMHUCICHHS TEKCTYy B LIOMY. Y YUTa4a BHHUKAE
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CYNepeuHICTh MK THUM, J0 YOTO BiH 3BUK, 1 UM HOBHUM aBTOPCHKHM CIIOCOOOM
aHamizy AificHOCTI, cmocoboMm, IO BiJKHIA€ ycTajeHe, 3amepedye 3BuuHe. «B
ece, — 3ayBakye M. banakinuubkui, — MOEAHYIOTBCS €NoXu W o, pinocodebki
IyMKH ¥ OylleHHI crhpaBu, TOAil, (aKTH, XOPCTKO TMiJKOpeHi KOMEHTapiiHOMY
pyxoBi AyMKH. Hi4oro He TrOBOPHUTBHCS «IIPOCTO Tak», HEMAE IPOXITHHUX» (pas,
yce Mae cMuci peanbHuid 1 (imocodcebkuil. dakTu aBTOp 0AOHpAE PETEIBHHO,
po3msIIae ix, MoBepTalodH, BCEOIUHO, alie MiKaBJISITh BOHU HOTO HE caMi 1Mo coOi,
He SIK po3ApiOHEHI ¥ OJMHMYHI, a B CKJIaJHOMY MHCICHHEBOMY 3B’S3KYy A0 THX
Iip, IOKW He HaOyayTh HOBOTO, MOTPiOHOTO KoMy, (irocodchKu-y3araibHEHOTO
cmucay» [1, c. 29].

Bigznayarouw, 10 BHYTpPIIIHbOXKAHPOBA THIIOJOTiS YKpPAiHCBKOIO —ece
moreriep me mepedyBae B 3apoakoBoMmy ctaHi, M. bamaxmmnpkuit mpaiio FOpis
Hlepexa (IlleBenboBa) «Han o3epom. baBapis» BimHOCHTH A0 PI3HOBUAY ece-
CTarTs, SIKUM 3a3BWYaili Ma€ JUAAKTHYHUHA IMIIEpaTUB, a TaKOX IPOIOHYE
PO3MEKOBYBATH ece-IUCh, ece-1eKyilo, ece-WoOeHHUK, ece-3aMAaIbogKy Tomo [1,
c. 32]. BimnmoBimHo mo 3ramaHoi kimacudikamii npans «/loHroB xosae JloHIIOBa»
TaKOXK MOXe OyTH BiJHECECHA 10 TOTO K MIJIBUIY — ece-Cmammsi.

HeBin’emHOI0 03HaKo0 ece € o0pa3 aBTOpa, KOTPHiA, 3a BHU3HAYCHHSIM
B. BuHorpanoBa, € «Ti€{f0 IIEMEHTYIOUOI0 CHIIOI0, SIKAa TIOB’S3Y€ YCI CTHIBOBI
3aco0M y IJIBHY CIIOBECHO-XYAOXKHIO cucTemy. O0pa3 aBropa — ¢ BHYTPILIHIH
CTPHIKEHb, HABKOJIO SIKOTO TPYIYEThCS BCS CTHJIICTHYHA CHUCTEMa TBOPY»
[3, c. 191]. V ece umrau Mae crpaBy 3 peaJbHUM IHIWBiAyaJbHUM (2 He
KOJICKTUBHHUM, SIK y MexiarBopax) asropoMm [Opiem Illepexom (LLeBenboBum),
OCKITBKH CaMe BiH € TBOPIIEM YCiX MapaJoKCalbHUX SBUII Y MEXKaX TEKCTy ece,
OI0 MAaloTh Ha METi SBHO YM NPUXOBAHO BIUIMHYTH Ha YWTAIbKy ayJUTOPilo,
3pOOWTH BWKJIAQACHI TyMKH SICKpaBUMH, CaMOOYTHIMH ¥  He3aJIC)KHUMH
CYIDKCHHSIMU, SIKI 3JI0JIAIOTh 3acTapili KaHOHHM YHTAI[bKOTO CBITOCHPHUHSTTSI.
«ITapamokcanbHiCTh TBEpIKEHb BijOMBae aOCypAHICTH 1 allOTIYHICTh dacy, ii
MOKIIMKAaHO BHONYKJIHMTH aBTOPOBI MO3HWIlii, BUKJIMKATA BIATOPTHEHHS W CIIPOTHB
yuTaya, 00 HWXKYE 3amponoHyBaTH Homy iHIy iHdopmamio» [1, c. 64]. Tox
rmapagokcanbHe BucioBineHHS B eceictumi HOpis [epexa (LlleBenpoBa) 3a cBOEIO
MIPUPOIOIO0 TIOKIIMKAHE MOPYLIYBaTh MpaBuja, 3BUIBHATH Bifl CTEPEOTHIIIB 1 KJIille,
CKEpOBYBaTH YWTaua Ha IIEPerisij I[IHHICHUX i€papXid 1 3aralbHONPHHHATAX
KOHIICTITIB Ta YSBIICHb.

Turosnoris mapaJiokCiB y CydYacHi HayKOBiM Mapaaurmi Iie 0 KiHI
He pos3pobmena. IIpobGmema xmacudikarii MmapagoKCaJIbHUX  BUCIOBICHB
PO3IISIAETBCS. YYCHUMH 30KpeMa 1 3 ONISIAY Ha Te, XTO € TBOPLEM MapajoKcCy.
3 1i€el TMO3UIli PO3MEKOBYIOTh 3a2albHOMOBHI napadoxcu (MPUCTIB’ S, TPUKA3KH,
(dpaszeosoriamu, TOOYIOBaHI Ha TApPajOKCi) Ta  IHOUBIOYAIbHO-ABMOPCHKI
(okazioHaNbHI YTBOPEHHS, IO XapaKTEpHI JUII OKPEMOTO aKTy KOMYHIKaIlii)
Hocmiganns . CemeH HaWOUIBII CYTTEBY PI3HHUIIO MK LIUMH PI3HOBHIAMH
BOayae y TOMY, 0 3araJlbHOMOBHI MapajoKCH BiJIOMi i HE MICTATh TaKol O3HAKH
MapaIoKCaIbHOTO BHCIIOBJIEHHS, SK HEOYiKyBaHE TIIyMAueHHS YCTaJeHOI IyMKH
i € cynepewBuMH 3a (opMOrO, aje He 3a 3MicToM. Jl0 TOro * KUIBKICTh
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3araJbHOMOBHUX NapajoKciB oOMe)keHa, HATOMICTh CKapOHHMIS 1HIUBiAyalbHO-
ABTOPCHKUX  IIOCTIMHO  IOMOBHIOETHCS,  CYNEPEWIMBICTH  3araJlbHOMOBHHUX
[apagoKCalbHUX BHCIIOBICHb «CTHUPAETHCS»  BiJA  YAaCTOrO0  YXKHMBAaHHS, a
IHIUBITyaTbHO-aBTOPCHKI — 30€piraroTh OpHUTiHATBHICTH Ta HE3BUUYHICTH [8].

BinnoBigHO 0 TEMaTMKM Ta OYIKYBAaHOTO KOMYHIKATHBHOTO —e(eKTy,
SKOTO TparHe JOCSATTH aBTOp MapajoKCalbHi BHCIOBICHHS MOXYTh OyTH
colianbHi, MoOpaybHi, carupuyHi, TymopucTu4Hi Tomo. O. CemiBaHOBa Ha
Marepiaii ¢paseosoriamiB yKpaiHCbKOI MOBH ONMCala KijbKa THIIIB HapajoKCiB:
CUHTarMaTWYHWN, TApaJUTMATUYHUAN, CMiJUTMaTHYHHUA,  aKCioJOTiuHWH i
nparMaTuIHui [7].

3a QyHKIi€ y TBOPI AOCHIAHUKH [8; 11] BUOKPEMJIIOIOTh TaKi Pi3HOBHIN
NapajiokCiB: @inocoghcoki — MApajOKCH, MO0 MalOTh HA METI BUSBHUTH «BIYHI»
npoOnemMu, 3Ha4yIli K UII OKPeMOi OCOOHMCTOCTI, Taki AJsl PO3BHUTKY JIIOACTBA
B LIJIOMY; icmopuyHi — TapaloKCH BIACTHBI TBOpaM, IO ONHCYIOTh BaKJIMBI B
JKUTTI OKPEMOi Jep>KaBU YW CBITy TOfii, i BHCBITIIOIOTH CYNEepedINBI MOMEHTH
B ICTOPHYHOMY PO3BUTKY CYCIHIJIbCTBA; XAPAKMEPOAO2iuHi — TAPaJOKCH, IO
JIOTIOMAararoTh PO3KPUTH TIPOOJEMY BIATBOPEHHS CYIIEPEUWIMBOCTI JIFOACHKOTO
XapakTepy, BTUICHOTO B XyJIOKHbOMY 00pasi; ipowiyni — CHPHUSIOTH peaiizaiii
aBTOPCBKOT ipOHii y XynokHbOMY KOoHTeKcTi [10, c. 132].

Takok 32  CEMaHTUYHOIO  O3HAKOI0  MapajJoKCalibHI  BUCIIOBJICHHS
PO3MEKOBYIOTh Ha: TapajJioKCH, IO TPYHTYIOThCS Ha 3icTaBleHHI (TIOpPiBHSHHI),
Ha TIPOTHCTABIICHHI (aHTHTE31), TapamoKcU-Tiepudpasm, IO TPYHTYIOTHCS Ha
BiIoMUX BHUCJIOBIEHHAX [9, c. 183].

[Mepmri fnBa pi3HOBHIW, Ha HAmly JIyMKY, MOXYTh OYyTH CIiBBiJTHECEHI
3 kijacudikamieto, mo ii mponoHye A. byTakoBa, pPO3MEKOBYIOUM [IBa BUIH
napagoKCalbHUX BUCIOBJICHB!

1) napadoxcanrvruti anmaeoHnizm (BUSBISETHCS B aKTyaJi3aIlii MPOTHIICKHOT
CEMaHTHYIHOI O3HAKW, sSKa HE 30iraeThes 3 MEPBUHHOIO Y3YaIbHOIO 1HPOPMAITIEIO);

2) napaodokcanvhuii cunkpemuszm (Tependadae OTHOYACHE CIIONTYUCHHS
JBOX aKTaHTHUX a00 JIeKCHKO-CEMaHTHYHHMX XapaKTePHCTHUK clioBa abo
CJIOBOCIIONYYEHb) [2, c. 144].

B. TpycoB okpeMo BHIUILE Ta ONHUCYE napadoxkc-oe@iniyiio (XyooXKHIO),
3ayBaXYIO4UM, M0 «ae(diHimis € HAHOIIBII 3pyYyHOIO KOHCTPYKINE IS
BCTAHOBJICHHS BITHOIICHb KOHTpAcTy (MPOTHIEKHOCTI) y mapamokci» [10,
c. 141]. Buxonsun 3 teopii B. Kapacuka mpo Tumm pyHHYBaHb CTEPEOTHIIIB
y CBIZIOMOCTI MOBIIS, MOXHA BUOKPEMUTH OCCMPYKMUGHI Ta KOHCMPYKMUGHI
napagokcanbHi BHUCHOBIEHHA. [lepmni — cTaBmATh MmiJ CyMHIB 3arajibHOBH3HAHY
1 MIMPOKO BIAOMY AYMKY, IpYri — 3YMOBIIOIOTH «Ieperiiy (yHAaMeHTaIbHUX
miHHOCTEI» [5, €. 162].

I. KapnoBa 3a3Havae, Mo «B YKpaiHCBKIH (pa3zeocUCTeMi TapamoKC MOXKE
MO3HAaYaTH TOBHE 3arepedcHHsi 3MicTy 0e3 (opMaibHUX O3HAK 3arepedeHHs,
TOOTO IMILTIUTHO» [6, c. 2]. Y 3B’A3Ky 3 UM JOCJIJHHUIS BHOKPEMIIIOE
IpyIu TapagoKcadbHUX (Ppa3eosoriyHuX ONUHMLB, SIKI MO3HAYAIOTh IMIUTIUTHO
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BHpPa)XCHE KareropuyHe a0o T[IOBHE 3alepeucHHs: a) Pi3HOMaHITHUX JIiH,
0) CXOKOCTIi, B) OIIHKH, T') HAsABHOCTI YOTOCH, /1) MOTPIOHOCTI; €) Hacy.

Y ece 1O. Illepexa (IlleBenboBa) 3adikcoBaHo  Hapi3HOMaHITHIII
THOU  mapanokciB.  Hampuknam: «J/lwou — wacmo cnpagdi  eepoiuno i
CaMONCEPMOBHO — XOUYMb «VULACIUSUMUY HAPOO I 30ilicHUmMU 1020 (maxk iu
30aemuvcst) ideanu gcynepey 8oni_Hapody abo HezanedcHo 8id Hvoeo [12, c. 33].
3Bakaroun Ha HaBeAeHI BHIe Kiacudikarii, 1me mapagoKcaibHEe BUCIOBICHHS €
KOHCTPYKTUBHUM, CHUHKPETHYHHUM, MICTUTh TPOTHUCTABJICHHS 1 € 3alepeucHHIM
meBHOI crparerii, meBHux nid. [lapamokcanbHe BUCTOBIEHHS «Bce na ceimi mae
csitl wac. Yac donyoswunu cxinuuecs — Haubinbuie wxodums /1. {onyosy 6 nawi
oui_cam JI. llonyos» [12, c. 41] € Tak camo, K 1 MONEPEAHE, CUHKPETHYHUM,
aje ¥ BOAHOYAC MECTPYKTUBHUM 3allEpEUCHHSM TIEBHUX [iif Ta TONIAMIIB,
IPYHTYEThCSI Ha 3icTaBiieHHI. J[1si JOCATHEHHS €(eKTy MmapaJoKCcalibHOCTI aBTOP
HEOJTHOPA30BO BJAETHCS IO NECTPYKTUBY: «Aie npo 3100ilicmeo il CneKVIAUilo
Kpawe 208opumu 0ani cneyianvro. Mooce ye we csimia niama 8 Hawiii memHit
Oiticnocmi!y [12, c. 45]. 3araqomM BHCIIOBICHHS IPYHTYETHCSI Ha MIPOTHCTABICHHI
(hpazeosnoriyHUX OAWHUITH (IO BUSBILIETHCS] B aHTHUTE3, sIKA TIOCHIIIOE 1POHII0) 1 €
AQHTaroHICTUYHUM 32 CBOIO CyTTIO0. Dinocodchkuii mapagoKke MocTae y Tild 4acTHHI
ece, A€ WaeThes mpo (QyHKIIT MOBH: «Moga He xoue omax cobi 8UCI08TI08AMU
OVMKY, Wo 0 mam npo ye He eyuiu no wxonax. Mosa xoue eucnosuosamu
ceve» [12, c. 48-49]. Ilepconidikyroun nousaTts moBH, 0. lllepex BmaeTbcs 10
KaTerOPUYHOrO 3arepeyueHHst JIii — JeCTPYKTHBY.

AHaIi3yI04M TPUYMHM 3MIHM CBITOIVISIIY CYYacHMKIB, YYEHHH JIOXOIUTH
napajoKCcalbHOTO BHUCHOBKY: «[fe cucmema, Oe 6ce mae QyHkyito i GUKOHYE
ii. [ymannuii pubaika uu poOimHUK He GIOPISHAMUMYMbC NPUHYUNOBO _8i0
caducmuynuxy [12, c. 51]. 3rigHO TPONOHOBAHWX BHINE THIIOJOTIH, IMOmiIOHE
BUCJIOBJICHHSI ~ CJIiJl BIJHECTH JO aHTaroHICTUYHOTO Ta KOHCTPYKTHBHOTO
pi3HOBUAIB. Y  MONAJbIIOMY, pO3BHUBAIOYM  JTYMKY, aBTOp  IOCHIIIOE
AHTAroHI3M Ta IMPOJOBKYE aHAII3yBaTH Ta 3ajJydyaTd YWTada J0 IeperysiLy
¢dbynnamenTanbHuX LiHHOCTEW: «Cyuacne pabcmeo 6iopisHaemvcs 6i0 pabcmea
nepedaboniyionicmuunoi 000U mum, wo ye padcmeo 3acaibHe: He MILbKU
pabu — pabu, a i pabosrachuku — padu. Cyms @yHxyituHoi cucmemu ma,
wo eci ii xoniwama i yacmuHu 3anexcamv 6i0 Ycix iHwux. B mawuni Hema
8i1bHO20 | KepisHoeo Kodiwamxa. Koowcne mae naopsaonuti mexawizm, ane xioa
6in einbHull y ceoemy, pyci?» [12, c. 52]. 3 apceHany CTHIICTUYHUX 3aco0iB
JIOJIA€THCS  OKCHMMOPOH, OCKUIBKA  PaOOBJIACHUK  OJHOYACHO  BHSIBIIIETHCS
pabom, To BimOyBaeThcs MoeaHaHHs HemoeanyBanoro. lO. Illepex, mosicHrorOUM
MmapagoKc CBITONISIIHANW TapamokcoM (iToCOPCHKHM, IO BUMAarae BiJl YHWTava
HeaOUSIKUX 1HTENEKTyaJbHUX 3YCHJIb TPU JEKOAYBaHHI, BOJHOYAC HAMAaraeThCs
TIOJIETIIIUTH OCSTHEHHS 3MICTY, BIAIOYHCh A0 TepudpasiB, rpamamii i aHTUTE3,
a TaKoK 3aJdydalouW TIpeleNcHTHE BHCIOBICHHA (HaTsk Ha «JloH Kixor»
M. Cepanreca): «Tenep inousio ne mae grachocmu. Bin mac minvku gynxyiro.
Dyukyito 8 HLO2O HIXMO He 6Kpade, a AKOU 6KpA8, — Modce ue OVio 0 sucoke
000poyuncmeo. 3100ii i cnexyaaumu_menep Oilomb _He npomu _indueioa, a npomu
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@yukyitinoi cucmemu. Bonu — ocmanni_auyapi munynoi enoxu. Jluyapi cymuoi
nocmamiy» [12, c. 58-59]. Cmix HaromxocuTH, IO YYEHWH HE MEPeo0TsIKyE ece
napagoKCabHUIMU BUCIIOBIICHHSIMH, HAaTOMICTh KOJKHY CYIEPEUHICTh HAMaraeThCsl
MIPOKOMEHTYBaTH 1 PO3TIYMAuuTu: «Ycaxkuil panamusm yousac me, wio i
obcmoroe. bo ece dcuse — gcuse minbKu 6 cOEMy 3iCMABIEHHI 3 NPOMUTENCHUM.
Konu 3nuxae npomunesicne, 3ayvkosane hanamuxamu, 3HUKAE (BUKPUBTIOEMbCS)
Hemumyue U me, wo jaedxcaro 8 ochogi pyxy [12, c. 74]. lle# KoHIENTyaJIbHHUH,
AQHTaroOHICTUYHUH NapaJoKCcaJbHUN BHCIIB, 1[0 TPYHTYETHCS Ha MPOTHCTABIICHHI,
nepcoHidikye adCTpaKkTHE MOHSATTS 4Yepe3 3arepeueHHs Jii.

3araioM KOHCTaryemo, o 3 37 iHAMBITyalbHO-aBTOPCHKUX MapasioKCaAITLHUX
BUCIIOBIICHD, BusiBIeHUX B ece IOpis Llepexa (IlleBenboBa), 3 momsigy ceMaHTHKH
19 rpyHTYIOTBCS Ha IPOTUCTABJICHHI, 7 — Ha 3icTaBleHHI, a 11 — € mapamokcaMu-
nepudpazamu. binpmiicTe mapagoKCantbHUX BHCIOBICHBb (25) € ¢inocopcrrkumu
napagokcamu, 10 — ipoHIYHMMH, Juiie 2 — ICTOPUYHHMH, a JIECTPYKTHUBHI Ta
KOHCTPYKTHBHI Pi3HOBHJIM BUKOPUCTOBYIOTBCS OJJHAKOBOIO MIpOIO.

Y CHHKpETHYHOMY JKaHpi ece (YHKIis BIUIMBY TICHO NeperyieTeHa 3
€CTEeTHYHOIO Ta 1H(OPMAaTHBHOIO, OCKUIHKH TOJIOBHA METa aBTOpa IMOJNATAE Yy
MEepEeKOHaHHI YMTAIBKOI ayluTopii, y BIUIMBI Ha 1i cBiTOIIAN, 1 mWUpIIe — y 3MiHI/
KOPEKIIil yCTaJIeHOI CYCIJIBHOI AYMKH IIIITXOM pO3’SICHEHHS, KOMCHTYBaHHS
IeBHUX IMOMAIA Ta SABMIL: «30acHiMo, 5K ye GIYHO He3MIHHEe 3MIHALOCH 6
poKax i enoxax, sAKi CB0EPIOHI | HENOBMOPHI CMONU B0OHO O0ABANO 3 UYIHCUMU
cepedosuUWamy. 6 He38UYHUX CUMYayiax — ) GapsA3bKuX OpPYICUHAX, 6 MICbKUX
npuyepkosHux opamcmeax, Ha sacioaunsax Llenmpanvnoi Paou i nagime menep,
y maboposomy npumimusizmi emirpayitinoeo nooymyy [12, c¢. 76-77].

Bapro HarojocuTH, MmO CTHIICTHYHI (QYHKIII MapagoKCalbHUX BUCIOBICHb
Yy MOBIi ece HE 3BOASTHCS JIMILIEC 0 CTBOPEHHS T'YMOPHUCTHYHOIO Ta CaTUPUYHOIO
edexTiB, xo4a 30posi CMiXy, 10 € HE3MIHHUM MPUHOMOM Yy IyOIIiUCTHUIII, 3BICHO,
HaWOUIBII 1ieBa: «baogicaoyu cmeopumu VKPAIHCbKY KOHUENnUuilo nosda 000010,
CIMBOPEHO 00 €KMuBHO _KOHYenyiio Hauwioi _000u, ane 308CiM _He YVKPAIHCLKY»
[12, c. 70]. Takum uMHOM, MyONIIUCTUYHUN CKJIQJHUK €CE BHSIBISETHCS B
00O0B’SI3KOBI  OIIIHIN, EKCIPECHUBHOCTI, IOJEMIYHOCTI, HATOMICTh HAyKOBHH
CKJIaJIHUK 3YMOBIIO€ JIOTIYHICTB, YiTKICTh Ta MOCIIJIOBHICTh BUKJIALy apryMEHTIB
Ha KOPHUCTb OOCTOIOBaHOI MO3MLII, XyHOKHE X 300paKCHHS ICTOPUYHHUX Ta
Cy4YacHHX TIOZid cCHpHsie iXHbOMY IJTHOOKOMY €MOIIIHHOMY CHPHHHATTIO W
OCMUCJICHHIO YUTa4YEM.

Y ece HOpis lllepexa (IllleBenmboBa) mapamoKCadbHI BUCIOBICHHS
BUKOPHCTOBYIOTBCSI 3 METOI0 JOKa30BOCTi, TOOTO CIYTYIOTh HiOM «JOBEACHHSIM
BiJl CyIPOTHBHOIO», a TAKOK — 3 METOIO IEPEKOHAHHSI, SIKOTO BIAETHCS IOCITTH
3aBISIKM  SICKPaBOCTI Ta CYyNEpEewIMBOCTI Mpe3eHToBaHOi JymKku. Jloriuna
HECYMICHICTh CTBOPIOEThCSI HaBMHCHE, a0W TIepeAaTH YIEeBHEHICTh B ICTHHHOCTI
mornsaniB. llapagokcanabHi BHUCIIOBIEHHS B €CE€ CTBOPIOIOTH IHTEIEKTYaJIbHY
arMocdepy, 3yMOBIIOIOTb  a(OPUCTHYHICTB, 3MICTOBY Ta  JIIHIBICTUYHY
KOMIIPECiI0, II0 € HaJ3BMYaliHO TIEPCIEKTUBHUM HANPSIMOM  JOCIIKEHb.
IOpiii [epex (IlleBenboB) 3acTOCOBYE MapajOKCalibHI BHUCIOBICHHS SIK METOJ
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Kuigcvkozo nayionanvnozo ynieepcumemy
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MIK TOTAJITAPHUM IEKJIOM
TA CIHHOXKUBALIBKUM PAEM.
POMAH-AHTHYTOIIISI OJITOCA XAKCJII
«[IPEKPACHHUH HOBUI CBIT»

Cmamms  npucesiueHa awanizy OOHIEL 3 Kpawux aumuymoniti y
ceimogiil nimepamypi — pomany Ondoca Xaxcni «llpexpacnuti Hosuii ceimy.
Bucsimnoromscs no2naou Hayko8yie Ha HaAHpo8y npupoody meopy, to2o XyO0XHCHIO
cneyughixy. Crooicemo6y008a, KomMno3uyis ma 0oOpasHa naiimpa 63acmMonos s3ami
3 JICAHPOBOIO CBOEPIOHicMI0 mexcmy. Aemop cmammi keanighikye «llpexpacrnuii
HOBULL C8IM» AK POMAH-AHMUYMONIIO.

Knrouosi cnosa: inmenexmyanizm, MoOepHizM, dcaHposa  cneyugixa,
AHMUYMONIs, YMONIsL, POMAH-AHMUYMONIs, CHOAHCEmMOoOy008aa.

Cmambvsi  noceswena aHauu3y OOHOU U3  JYYWUX — AHMUYMONUU 8
muposoit aumepamype — pomany Ondoca Xaxciu «O OuGHblil HOBBIL MUPY.
Packpuvisaromes 63215061 uccieooeameneii Ha JHCAHPOBYI0 NPUPOOY NPOU3EEOCHUS,
eco xyoooicecmeennyto cneyugpuxy. Crodcemnoe nocmpoenue, KOMROZUYUSL U
00pA3HAsL NATUMPA B3AUMOCEAZAMBL C JHCAHPOBLIM C80e0Opa3suem mekcma. Asmop
cmamovu keanupuyupyem «O OUBHbIN HOBBIU MUPY» KAK POMAH-AHMUYIONUL).

Kniwoueesvle cnosa: unmennexmyaniusm, MOOEPHUIM, IHCAHPOBAsL cheyuguxa,
aHmuymonus, Ymonusl, poMaH-aHmMuymonus, ClO#CemHnoe nocmpoeHue.

The article focuses on the complex analysis of the intellectual prose of
British author Aldous Huxley.

The article is dedicated to analysis of modification of dystopian novels and
forms of narration on the material of Aldous Huxley's works.

The article features peculiarities of reception of dystopian novel in terms
of generics, which is to analyze the perception of genre nature of these novels.
Actual is consideration of genre model of object of research. The article offers a
description of properties of the invariant antiutopian genre structure.

Key words: the intellectual prose, dystopian novels, genre.

Pomanu-anTHyTOMmii MK MpEAMET CEepPHO3HOTO HAyKOBOTO  JIOCIIIJKECHHS
mocranu y cepenuHi XX cTomiTTs. IIpoTe mWTaHHS >KaHPOBUX MOAMQIKAIIii
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aHTuyTomii jmoci morpedye perenpHOro nociimkeHHs. Teopuicte O. Xakcimi
BUMara€ HEaOHMSIKOrO TIEPEOCMHCIEHHS 3 TOYKH 30py COIiaIbHOTO Midy,
HEPO3PUBHOI €HOCTI — OTOTOKHEHHS 1 MPOTHUCTABIICHHS yTOMIi Ta aHTHYTOIIIi.

[t po3yMiHHS TEHE3M aHTUYTOII1, ’KaHPOBUX MOJEJIEH Ta MOETUKU POMaHiB
6asoBuMu BBaxkaemo mpari A. JlroOumoBoi «Kaup antmytomii XX cTOMITTA:
3MICTOBI Ta MOeToJoriyHi acmektu», H. JIoOpHHCBKOI «AHTHYTOMIs: HPOCTIp
IepkaB 1 mpocTip ocobucrocTi», M. IKOHHIKOBOI «AHTHYTOMIST B JITEpaTypi
I momoBurm XX CTOMITTA: HAIlOHAJILHO-THUIIONOTIYHI BapiaHTH» 1 pOOOTH
B. PabunoBnua «Onmoc Xaxcmi: eBomoriss TBopuocTi» Ta M. lllamypcekoro
«Jliteparypra yromist Bim Mopa g0 Xakcii», sIKi HOIIHONIOTH PO3YMIHHS
npobnemaruku, ocobnuBocteil mnoetukd pomaniB  O. Xakcni. o mnwuTaHHA
JKaHPOBHX Momudikariii poMaHy-aHTHYTOIT{ 3BepTanmcs Oararo MOCIITHUKIB —
C. Asepinnes, T. Uepnumona, E. /lamko, B. HoBukos, JI. lonin Tta ixmi. Ha
OKpeMe JIOCIHIDKEHHSI JI0Ci 3acCIyroBy€ IHTAHHS YTOYHEHHS TEPMIHOJOTIYHOTO
armapary, a caMe BU3HAYCHHS «yTOMii», «aHTHYTOMII», «IUCTOMID», KOHTPYTOIIii»,
«KAKOTOTI1» Ta «IaHTOIII.

Merta crarTi — 3’siICyBaTl OCOOIMBOCTI 1HTEIEKTYyaJIbHOI MPO3H KPi3h MPU3MY
CBITOINIAHMX 3acaj] MNHUChbMEHHUKA 1 >XKaHpPOBUX MoxauQikamii Ha Marepiami
pomany-aatuyTtonii O. Xakcmi «IIpekpacHuit HOBUI CBITY.

«IaTenexryanizm OyB [OMIHAaHTOIO MOJEPHI3MY U XyZOKHBOI KYyJIBTYpH
XX cromitrs B mimoMy. [HTenmekTyandpbHHMH pOMaH €, SK ITPABUIO, MOAEPHUM
poMaHoM 31 CBOiM o0coOiMBMM jauckypcoMm. Jliteparypa 3aBxau  Maia
¢dinocodcbkuil MiATEKCT, MPOTe B €NoXy HeOyBalMX ICTOPHYHHMX 1 CYCHUIBHUX
KaTakyIi3MiB 1 Kpaxy CBiTOBUX (hiTocopCchkux cucteM ¢inocoyBaHHS CTaIO
ii mominanToro. Jliteparypa 3armuOmioBanacs B Ti mpobiemu, siki mpoOyBaia
BHpIMUTH (imocodchka HayKa, MTOMAIOYH JIO IILOTO CBIill HacTpii. Haltwacrimre 1e
OyB HACTpill mecuMi3My i po3uapyBaHHs. [lecumizM MOXOAMB BijJi HEMOXKIUBOCTI
BHUPIIATH (PpyHIaMEHTaIbHI (iT0COPChKi MUTAaHHS, PO3YapyBaHHS TOPKAIOCS BCIX
MOTIEPEIHIX 1/IeaiB, MEPeaOBCIM T'yMaHi3My U paiioHanizmy. ... DinocodyBanHs
Ha aOCTpaKkTHI TEMH [...] BUSBWIOCS €IMHUM CIIOCOOOM TOBOPHUTH IIpaBIy» [6].
AHTHYTOITIST — KaHp, 0 BUHUKAE y TIEPiof 3MiH, KPU30BHX CTaHIB, MEPEOIIHKH
LIHHOCTEW Ta 3JIaMiB CBIJIOMOCTI Yy CyCHUIbCTBI. PomaH-aHTHyTOmisl Xipypri4yHO
TOYHO PO3THHAE HAPUBHU XBOPOIO COLIyMy. ABTOPH AaHTHYTONIN 3aBXIU B
OTO3MIIIi — JI0 CYCHIUIBCTBA, sIKe 0e300IIiCHO clpuiiMae Hapyry HaJ IiHHOCTSIMH,
JO HOPM MOpaji, HacaIKyBaHUX JIOASM, [0 TPOLECIB  HiBEIIOBAHHSA
OCOOMCTICHUX SIKOCTEH, 10 abCypAHOCTI HOBOTO TIOPS/AKY CBITOOY/IOBH.

VYenin 3a H. BepHaacbkolo BH3HAa4aeEMO JKaHp SIK «XYOOXKHE IIiie, y
SIKOMY B3a€MOJIIOTh JOMIHAaHTHI (OiMbII-MEHII TOCTIMHWK Habip O3HAK, SKi
OXOIUTIOIOTH Pi3HI PIBHI TBOPY — BiJl TEMAaTUYHOTO JIO CHIKETHO-KOMIIO3UIIIIHOTO
Ta MOBHOTO) W 3MiHHI O3HaKM (CHCTeMa THYYKHX 1 PyXJIHMBHX BapiaTHBHUX
CJIEMEHTIB  CTpykTypu). Ileprm 3 HHX 3a0€3ME€UYYIOTh KICTAK  Oy/Ib-SIKOTO
XKaHpy, Ipyri — #oro Momaudikaiiio, 3aleXHy BiJ MHCICHHS, CBITOBIIUYTT,
IICUXOJIOTIT OKPEMOro NHCbMEHHHKA, a TaKOX CBOEPIJHMX PUC — ECTETHYHHX,
ICTOpMYHUX, HaLiOHAJIBHUX — JIiTepaTypu meBHoro mepiomy» [1, c. 2-3].
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BaxnuBorlo 3ayBaror0 B KOHTEKCTI aHalli3y pPOMaHYy-aHTHUYTOIIl SIK >KaHpY €
YCBIIOMJIGHHSI WOro MIHJAMBOCTI Ta Moxudikaumii y pi3HHX JiTeparypax Ta y
pi3Huil yac. BuzHauanpHUM € TakoX aBTOPCbKE CBITOOAUEHHS, L0 HAKJIATA€ThCS
Ha ICTOpWYHE TIO HamioHamsHUX JiTeparyp. H. KommcrsHcbka 3ayBaxkmiia, 10
(OKaHp € YCTalleHHMM SIK TOHSATTS 3arajibHoTeopeTruHe. JKaHp € MIHIUBHM Y
HEeTlepepBHOMY 1CTOPHYHOMY PO3BHUTKY 1 HamioHalbHIM cBoepimHocti. XKanp €
HETIOBTOPHO 1HAMBiTyanbHUM» [3, c. 182].

Vinyun 3a BU3HAUEHHAM >kaHpy aHTHyTOHil B. BpayHiHroM, BU3HAYMMO HOTO
XapaKkTepHi PHUCHU:

1) mpoexmiss Ha BHUTamaHE CYCIUIBCTBO THX PHC CYY9acHOTO aBTOPOBI
CYCHUIBCTBA, SIKI BUKJIMKAIOTh HOr0 HaWOLIbIle HECTIPHUHSTTS

2) po3TamlyBaHHS AaHTHYTOIIYHOTO CBITY Ha BiJACTaHi — B MPOCTOpi abo
4aci;

3) onuc HEraTMBHHMX SIKOCTEH BUIaJaHOTO CYCHUIBCTBA TaKHMM YHMHOM, 11100
BHHHUKAJO BiM4yTTd Xaxy [9, c. 19].

IlocoyroByrounch  eneMeHTaMM  (AaHTACTMKM,  aHTHYTOMNis,  IPOTe,
KOHCTPYIOE CBIT JOCHTH BIi3HABaHWH Cy4aCHHKAaMH, IIOB’SI3aHUM 13 peasbHUMHU
mporecaMu y cycmiibeTi. [lompu Te, Mo poMaHW MaroTh MEPCOHAXKIB, JOBKOJA
SIKUX po3ropraerbes croker (Bincrom Cwmit y «1984», Bepnapn Mapke y
«IIpekpacaomy HOBoMy cBiTi», [ 503 y «Mwu») — pomMaHu COLIOLEHTPHUYHI.
ABTOpa, 1O CyTi, HE HA/ATO IIKABUTHh BHYTPIIIHIN CBIT HOTO repos, MepeKuBaHHSI
KOKHOTO 3 HHUX — JIMIIE TiI0, Ha (OHI SKOTO PO3TOPTAIOTHCS KapKOIOMHI
TpaHcdopmallii CycriibcTBa. 3PElITO, HE BHUPIIICHHS CKIaIHUX (Pi10CO(CHKUX
MUTaHb, IO TypOYyIOTh JIOACTBO, € OO0’€KTOM pO3IVISIAYy aHTHYTOMil, —
BUHSTKOBO KOHCTPYIOBaHHS KapTHHHM CBITYy Ta MOJAENI CYCHUIbCTBA, YSBHOI
couianbHOi nificHOCTi. HaBiTh (opmMa MOHONOrY B poMaHax He 3MIiHIOE paKypc
3 comiagbHOro Ha mcuxonoriunuil. llpomyckatounm depe3 cebe momii, Oymydn
aBTOpaMy IMOACHHWKOBHUX 3amuciB, Hi Biacrom Cwmit y Opyema, wi [ 503 y
3aMsiTiHA HE aKIEHTYIOTh yBary 4MrTaua BJIacHE Ha OCOOHMCTOCTI, a 3aJIMIIAI0THCS
MPOBIIHUKAMH Yy TIOIVISI Ha CYCHIIBCTBO MaiOyTHBOTO.

Kuura «lIpexpacHuii HOBHI cBiT» Oyna 3agymMaHa SIK «IypHa YTOIIisD»,
CaTUPUYHUH pOMaH NpPO MalOyTHE, NPO HACTIAKM MOXJIMBHUX O10JIOTTYHUX
BIIKPUTTIB B YyMOBAaxX BCTAHOBJICHHS HAyKOBOi MAMKTaTypH, CLI€EHTHUCTCHKOTO
paro, B SIKOMY >XKUTTS 3aMiHUTh HapKOTHYHE Oe3mymHe icHyBaHHA. llomiTuana
CTPYKTypa TaKOro «paro» TIpeJCTaBlIeHa SK JKOPCTKA KacToBa iepapxis,
CTaOUTBHICTH SIKOT YTPUMYETHCSI BEPXIBKOIO 3a JIOTIOMOTIOK €BI'CHIKH, TIITHOMEIT
i TpaHkBimizaTtopiB. ExoHOMiuHa cTpyKTypa mepeabayana BiACYTHICTh HMpPUBATHOI
BiaacHocTi. OcoOucTe KWUTTS BiJCYTHE, BTpadeHa CiM’s, BBEICHO IITy4YHE
po3MHOxeHHs. JltoinHa mepeTBOpeHa Ha TBAapHHY 1 BHMKOHYE 3alporpaMoOBaHi
(dhyHKIIIT B AepKaBi-MypaIrHuKy.

Xakcii HamucaB IeH poMaH 3 METOI0 AUCKpeamTamii yromii. Po3BiHUaHHS
MaiiOyTHBOTO OYyJI0 TMPHPOAHUM JIOTIOBHEHHSM JO HOTO CaTHpH HAa CY4YacHICTh.
Carupuyna rinmepOona TMOCTYNOBO TMEpPETBOPIOBajach Ha JpaMy, SKa deKania
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KO)KHOTO, XTO SIK OCOOHCTICTb HE PpO3UYMHHMBCS B «EAWHO TNPABHIBLHOMY
OJTHOMAaHITHI — BiT4yTTSIX, KBa3ilyMKax TOIIO.
«[Ipexpacuuii HOBUi cBiT» («Brave new world») Onmoca Xakcii 3’siBUBCS

npykoMm y 1932 pomi. Ha3By pomany nae psmok mekcripiBcbkoi «bypi»:

O, wonder!

How many goodly creatures are there here!

How beauteous mankind is! O brave new world,

That has such people in't!

O ouso!

Axi 6poonusi cmeopinns s 6auy!

Are npexpache nopioos ye oocovke!

AHrutl yyoecHuil ceim Hosull oyetl,

e omaxi € moou! (mepexnax M. baxana) [Llut. 3a 7].

excmipiBcbka «Bypsi» Bifcumnae Hac 10 TpuBayiol Tpajuilii JiTepaTypHOI
yromii. JloCHimHUKK 3ayBaKyrOTh, IO «yciM yTomiyauM TBopaM XVI-XIX cT.
OyB BJIACTHBHH JIyX JKOPCTKOI perjiaMeHTallli BChOro CIOCO0Y KHUTTSA 1 MHCICHHS
rpoMajsiH ineanbHoi aepkaBu. [...] Y Mopa 3aKOHOIABYO BCTAHOBJICHO, B SIKUIA
gac 700u Tpeba Oyno 3aliMaTHCs CYCIUTBHO-KOPHCHOIO Tpamero (1ie 3pobieHo
JUIL 3pYYHOCTI CHeUiaJIbHUX HarsiiadiB — cudparaHriB, SKi CTEXKHIH, «II00
HIXTO HE CHJIB y HEpPOOCTBi»), 3yMOBIIIOBaBCSI W MOMEHT 3arajJbHOTO BiIXOmIy
JI0 CHY, po3NHcaHuii OyB BIJIbBHHH Yac, CTPOrO PErIaMEHTYBAIUCS TOMWUHU JIJIsI
irop, 3aHATH HayKaMH, peMecioM (3 J00OBi 10 HBOro, a HEe 3 OOOB’S3KY).
OpHakoBiCTh  yCiX TiAKpecmioBanaca YHI(IKOBaHICTIO 3aHATh Ta  OJATY,
aOCONIOTHOIO MiANOPAJKOBAHICTIO pElIaMEHTy B YCbOMY: HaBiTh MOI3IKH B
iHIIE MICTO MOMJIMBI JIMIIE€ 3 JIO3BONY BIQJH, TOOTO CHEMiallbHUX YPSIOBIIIB.
Oco0nMBO jKaxJMBa Ka3apMeEHICTh ommcaHa y Kammanemnu, ae periaMeHTamis
MOLIMPIOBAJIACsl 1 HA CTOCYHKHM MDK JKIHKOIO Ta YOJIOBIKOM: 3a3Ha4ajocs, IO
MPEACTAaBHUKIB OJHI€T crari Tpeda 31ydyaTd 3 NPeNCTABHUKAMH TPOTHIICKHOT i
qoMy caMme CIiJ 371y4aTH, 00 He MOXKHA, «CTapaHHO AOAI0YM PO MOJIMIICHHS
cobak Ta KOHEH, HEXTyBaTM B TOM CaMHH dYac TOPOIOI0 JIIONCHEKOIO» [7].
HemoxnuBicTh, HE3MIMCHEHHICTh YTOIIi, peamizamii ijeil moOymoBH i1eaabHOro
CBITY 1 IPU3BOIUTH 3PEIITOO JIO TIOSBU aHTHYTOITI].
[ekcmip y poMaHi cTa€ BUMIpOM JIFOACHKOCTI, BiH 4acTHHA 3a0yTOro CBITY

B TEXHOKPATHYHOMY 1 aBTOMaTH30BAaHOMY CYyCHiJIbCTBI MaiOyTHBOro. ['aponba
brym y cBoiit mpari «3axigHuii KaHOH: KHUTH Ha TJi €M0X» TOBOPHUTH PO TeE,
mo lekcmip s Beiel 3axigHOI KyABTYpH € «CEKYJISIPHHUM KaHOHOM, ... HaBiTh
CEKYJISIPHUM IHCaHI€M, BiH OKPECIIOE KOJIO 1 CBOiX ITOTEPETHUKIB, i HACTYITHUKIB,
W opraHizye iX y oamH KaHOH» [2, ¢. 31]. ABtop roBoputh mpo lllekcmipa sk
PO MUTILI, SKOMY MH 3aBISUyEMO HE Juile o0pa3aMy HALIOro MHUCJIEHHS, a i
CaMoI0 3JIaTHICTIO MHCIHUTH. Take pO3yMiHHS TBOPYOCTI Ta IMi3HAHHS 00 €IHYyE
repost Xakcmi i3 BinctoHom CwmitoM, repoem OpyeniBebkoro «1984» YV Opyena
CTBOpEHHS «HOBOMOBW» (Newspeak) Mae TPH3BECTH 10 3BYXCHHS TOPH3OHTIB
MUCIICHHS, 10 YHEMOXJIMBICHHS MHCIE3JIO0UMHY, 10 YHUKHCHHS JABOMHCIICHHS.
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«Hdo 2050 poky, saxwo He pauiuie, NO-CNPAGICHLOMY CIAPOMOBOIO He 80100TmuUMe
Hixmo. Bca nimepamypa munynoeo 6yoe snuwena. Yocep, Lllexcnip, Minbmon,
baiipon 3anuwamsca auue y HOBOMOBHOMY 6apianmi, nepemeopeni He npocmo 8
dewo iHwe, a Hasimev y 61ACHY npomuiedcHicmovy (mepexman Ham — H.JL.) [5].
Huxyn y Xaxcni ocmuciroe Illekcmipa sIK €TalioH TyXOBHOCTi, TOMY JAJIsi HHOTO
HE3po3yMina 3a00poHa MOTro TBOPIB y «HOBOMY CBiTi»:

«/[uxynoge obnuuys cnaiaxwyno 6i0 3a0080/eHHA.

—  Omoice, i 6u tioeo yumanu? A esce nooymas, wo mym, 6 Awnenii, Hixmo
Llexcnipa ne 3muae.

—  Maioice nixmo. A ooun i3 Oyxce He 0azamvox, 3HAUOMUX 3 HUM.
Lllexcnip, b6aume, 3a60ponenull. Ane OCKIIbKU 3AKOHU 6CMAHOBIION 5, MO 5
MoxCy Ix i nopyutysamu.

— A uomy 3aboponenuu? — zanumas [Huxyn. Bin mak 3padie niooumi, sxa
yumana Illexcnipa, wo Ha Oeskuii wac 3a0y8 npo 6ce iHuie.

Tonosnokonmponep 3nuzas nieduma.

—  Tomy wo eona — cmapuii momuox, i ye 2on06na npuduna. Cmapi peui
Ham He nompioHi.

—  Ane cmape 0ysae npexpacHum.

—  Tum binvwe, konu 6ono npexkpacte. Kpaca npusabnusa, a mu ne xouemo,
wob noodeil npusabarosanu cmapi peui. Tpeba, wod im nodobarocs Hose.

—  Ane sawi Ho8i peui maki OypHi U o0cuoHi. Ak omi inomu, 6 sAKux
HeMa Hiu020, KpiM NOIbOMIE ) 2eliKOnmepax ma cmepeohoHiunoeo 6iouymmsi,
AK yinyromuecs moou. — Bin Opuonuso ckpususca. — «Masnu i kosnu!y — auue
crosamu Omenno 3mie 6iH BUKA3AMU CBOE nNpesupcmeo U eiopasy» (Mepexia
nam — H.JT) [8].

Kanra posmnosimae mpo JIoHIOH y namekoMy MaiOyTHROMY — TPHOIA3HO
26 CTONITTS XPHUCTUSHCHKOI epu, a came y 2541 pomi. Lle cBit, y sikomy Hemae
Micll TparefissiM, 0O BOHH TOTPEOYIOTh «CYCIHUIBHOI HecTalimpHOCTI». Lle
CTaOUTI30BaHUI CBIT, Y SKOMY JKHBYTHh IIACIWBI JIONW, BOHW HE 37aTHI OakaTh
TOTO, YOr0 HE MOXYTh onepxarh. Lle cBiT Ge3 cTpaxy cMepTi, 6e3 MOXHIIOro BiKY,
0e3 TIpuCTpacTel, APYKWH 1 KOXaHIIIB, CBIT, JIe CEKC HE TIOPOHKYE BHHUKHEHHS
miteit. Lle cBit, je JiroaM HE MOXYTh BUWTH 32 paMKH ycTalieHOi moBeaiHku. [le
MIOHSITTS «CBOOOa» BUKIMKAE JIAIIE TTOCMIIIKY.

AHTHYTOTISI MalllO€ HaM KapTUHY, J€ JepkaBa KOHTPOIIOE CEKCyallbHe
KUTTA, KUTBKICTh Ta sKicTh (!) HapompkeHUX nrofei (momin Ha Oera, raMma,
JebTa, CMCUTOHM y XakKcii), TMOYyTTS OO0 CBO€l ciM’i (miTH, M0 CTeXaTh
3a Oatbkamu y Opyena B «1984»), >KOpCTKHH KOHTPOJIb HaJ OCOOHCTICTIO
TOPKA€TbCS HaBITh IMEHI JIIOAWHM, IO TIEpeTBOpeHe Ha [Hudpu 3 JiTepaMu
(Bamstin «Mwny).

[losiBa KO’KHOT HOBOI OAMHUIN 13 3apOJKIB B iHKyOaTopisx y Xakcmi — 1ie
JIMIIIE TTPOLIEC MOMOBHEHHS COO0I0 OIHIET 13 KACT, OCKUJIbKY KOJKHA TaKa «JTFOIHUHA»
Mae HaOlp 3a3Jayierifib 3aKiaJeHUuX sKocTed (Bix (i3MYHMX, 30BHIIIHIX — JIO
IHTEICKTYaTbHUX ) 3aBISKA XIMIYHOMY BTPYYaHHIO:

«... 1 ompumyemo 96 uonogix, de pauiuie gupocmag auwe oour. Ilpoepec!»
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«boeckanizayis ... Bona oae cmanoapmuux moodet!» [8].

«3BiCHO, 3arallbHy i7Ief0 X04 SKyCh JaTH HEOOXiTHO — MI00 POOHIN CIipaBy
3 PO3yMIHHSIM, — ajie JiaTH JIMIIEe y MiHIMaJbHIA /1031, iHaKIIe BOHU HE CTaHYTh
XOpOIIMMHU Ta MIACTUBUMH WICHAMH CYCIIILCTBA. AJDKE, SIK YCIM BiJIOMO, SIKIIO
xouemnr OyTH HIacTUBUI 1 JOOpOYECHWH, HE y3arajbHION, a TpUMaics BY3bKHX
MMOOJIMHOKOCTEH; CIIUIBHI i/iei BUSBISIOTHCS HEMUHYYUM IHTEICKTYaJIBHUM 3JI0M.
He dinocodn, a 30upaui Mapok Ta BUMMIIOBAYI PaMOK CKIAIalOTh CTAHOBHU
xpeber cycnuibcTBay (nepeknan vam — H./.) [8].

Xakcial 3MallbOBY€ CYCHUIBCTBO, OCHOBHOIO iJIE€I0 SIKOTO € 3aJI0OBOJICHHS
JIONACHKUX MOTpeO, mepenyciM (i3W4YHUX, Takui co0l «CHOKHMBAIBKUHA paii».
CekpeT mactd AOBOJI MPOCTHH — BHUXOBaHHS TiJla Ta MO3KYy Mae€ Ha MeTi
TIPUIICTINTH JTIONSIM JIO0OB 10 iX «HEBIABOPOTHOI comianbHOi moii». Ilpocrip, y
SIKOMY ICHYIOTH T'epoi aHTHUYTOMIH, — SIK MPaBIJIO 3aMKHEHHH, WOT0 HEMOXIJIMBO
nokuHyTH. OTHCH KUTIa, SIK MPOCTOPY, JIe CKOHIIEHTPOBaHa yXOBHA atMocdepa
Ta POOWHHI IIIHHOCTI, — BiAcyTHi. Y «JI[MUBHOMYy HOBOMY CBiTi», Ha BiJMIHY
Bix, ckaximo, OpyeniBcekoro «1984y», cepemoBwmie ineanbHO OOJAIITOBAHE,
MEIIKaHIll TpUpedeHi Ha ICHYBaHHS B ifeaqbHUX yMoBax. CMepTh — HE BHUXI.
Yusick cMepTh — Onaro Juisl iHIIMX YWICHIB CyCIHiIbCTBA. [loMepiux cramoTh y
KpeMaTopisx, BUKOHYIOUH IJIaH o0 BUA0O0yBaHHIO (hochopy.

CMmepTh 1 3apolDKEHHsI KHUTTS — Oinblie He 1HTUMHI pedi, He TaiHCTBO.
«barbkoy» 1 «Matm» — TepMinu: «3anaira muwia. [eaxi 3i cmyOeHmie nouepeoHii.
Bonu we He naguunucoe nposooumu eaxiciuge, aie Yacmo MOHKE PO3MENHC)Y8AHHS
MIDIC HeNPUCMOUHICMIO Ma HAYKOB0 mepminonozier. Hapewmi ooun Habpascs
Xopobpocmi ma nioHs8 pyKy.

— JIwou Oynu pamiwe... Bin 3misikosis, posuepgoniiuce woxu. — bynu,
omoice, HCUBOHAPOOIHCYIOUUMIUL.

—  Ab6contomno npasunvho. — Jupexmop niobaovopioioue 3axumaeg 20108010.

— [ Konu y Hux Oimu po3KYNnopro8aiucs...

—  Hapoooicysanucs, — sunpasug [upexmop.

— Tooi, 3nauyumos, eonu cmagaiu bamvkamu... — Bionuil 1onax 3Hisxosie
0CMamouHo.

—  Kopomuwe, — pesiomysas [Hupexmop, — b6amvkamu HA3UBANUCHL MaAMU i
bamoro. [...].

—  Mamu, — noemopus J{upekmop conocuo, 3akpinniowoyu mepmin. [...J.
@axmu ye Henpuemui, 3200eny (nepexnan nam — H.JL.) [8].

Cmepth  nmecakpaimizyeTbes. Jliomei dekaroTh KOMQOPTHI HOMEpPH IS
ymupaHHs. «Cymepmosuxoeanus nouuHacmscs 3 niemopa pokie. Koowen maniox
08iYi HA MUNMCOeHb 8panyi 3HAxX00umvbcs 6 Ymupanvui. Tam Ha Hb020 yekaromo
Hauyikagiwi  iepawlku ma WOKONaOHI micmeyka. Jumuna npusuacmocs
cnputiMamu 6MUpanHs, cMepmo SIK 36U4AtiHy pid.

—  Ax 6yob-saxui inmwuil pizionocivnuil npoyec — 000aid AGMOPUMENHO
Hupexmpucay (nepexnan namr — H.JI.) [8].

CycHmigbCTBO TEXHOKpATiB MEXaHi3ye€ TMPOIeC TOSIBU HOBOTO  JKHTTS,
MPOAYKYIOUU HOBI, COIlaJIbHO HEOOXIJHI OJUHHINI — BiJl TEHIiB 10 omirodpeHis.
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OyHKIIOHAIBHICTE — OCh TOJOBHA O3HAaKa CyCcHinbcTBa 623 poOKy epH
crabimpHOCTI. [losiBa HEOOXimHOT KUTBKOCTI MOTPIOHHMX COIIaJbHUX OMWHUIL 3
HEoOXiIHUM HabOpoM sIKOCTEH, YMiHb, XapaKTepUCTUK Ta (QYHKIH — e JiarHo3
CYCIIBCTBY Ta 3allepeueHHs] HaBiTh CaMOi MOXKIMBOCTI BHOOPY Y JIFOMUHHU.

Kapruna comjalibHOrO ycTporo (CyCHUIBHOTO Jaay) 3aBKAH TOAAETHCS Y
MOPIBHSHHI 3 IHIIOK PEANBHICTIO — IHIIMM YacoM, iHImow Kpainowoo (Ocrasis
i tomo y Opyena), pesepmaricio, «3a CriHoro» (3aMsTiH), OyIb-IKUM «I0»
cydacHocti. Ha ¢oni mporo mosBa JlukyHa 3 Ti€i «IHIIOI» peaNbHOCTI —
BHJIAETHCS BUXOJOM 3a MeXi 3BHYHOTO KHUTTA. Cam Xakcimi y TepenMoBi
O KHHUTH THCaB, 10 JyMKa Mpo Te, MO JIOASIM JaHa CBOOOIA BOJI KOJIUCH
BUJAaBajach aBTOPY LIJIKOM MNPHUHUHATHOIO. «J{MKyHOBI HpPOMOHYIOTH JUIIE BUOIp
MDK OOXEBUTBPHUM KHUTTAM B YTOHIl Ta MEPBICHUM JXKUTTSAM Yy 1HAIHCHKOMY
IIOCEJICHHI, OUIBII JIOSTHUM y 0ararbOX BiJIHOIICHHSX, aje¢ B IHIIUX — HE MEHII
TUBHUM Ta HEHOpMalbHUM. Komu s mucaB II0 KHHTY, TyMKa PO Te, IO JIFOISIM
JaHa cBobona Boyii abM oOMpaTH MK JBOMa BHIAMH OOXKEBULISL, — JyMKa IIs
BHJIaBaIaCh MEHI KyMEIHOIO 1, I[IJIKOM MOXIJIMBO, MpaBHIIbHOIO. [l Oinbiioro
edeKTy s JIO3BOJIMB BHCIOBIOBAaHHAM JIMKyHa 3By4aTd po3yMmHile, HIK TO
B’SDKETbCA 3 MOTO BHXOBAHHSIM Y CEPEAOBHIII NPUXWIBHHUKIB PENirii, mo sBise
c00010 KYJIBT POMIOYOCTI Pa3oM i3 JIFOTHM KyJbTOM penitente (moxastaas — H..).
Hagite 3HaitomcTBO [lukyHna i3 ButrBopamu lllekcmipa He3maTHe B peaibHOMY
JKUTTI BUMPABAATH TaKy PO3YMHICTh HOTO BHCIOBIIOBaHb. Y (iHadi X BiH Yy
MEHE BIJIKMJA€ 3J0POBUH TIIy3i, IHAIAHCBKHM KyJIBT 3aBOJIO/IBAE HUM 3HOBY 1
BiH, BTPAaTUBILM HAJil0, 3aKiHUye caMOKaTyBaHHsM 1 camoryoctBom. Takum Oys
JKAIOTITHANA KiHeUb i€l MpuTdi — 1o i Tpeda Oyno A0BECTH HACMINIKyBaTOMY
CKENTUKY-ECTEeTY, IKUM OyB Toai aBTOop KHHMrH» (mepeknan Ham — H.JL.) [8].

Xakciai TOBOPUTHh HE CTUTBKH MPO IMPOrpec HAYKH 1 PO3BUTOK TEXHOJOTIH,
CKUIBKM TIpO Te, SIKe Miclle BiJBEACHO JIOAMHI y LBOMY IpOIECi, SKi CyTO
JIONICHKI SIKOCTI BTPAdalOThCSl Y «CIOKHMBAIBKOMY paroy». BrTpara imeHTHYHOCTI —
e IiHa ICHyBaHHS JIIOMUHM Y iJeaibHOMY cychiibeTBi. Jlume BepHapa
Mapkc, T'enpmronsn Barcon Ta [IuKyH He BKIQJalOThCA IUJIKOM B YSIBICHHS
TBOpIiB HoBoro cBiTY mpo CcBIT 0€3 CHWIBHHX €MOIlil, TEepeKWBaHb Ta
MOILIYKY BIACHOTO WUIIIXY. «Ale ¢ YHOMAUBICINb HAPOONCYE NPUCTIPACHL MA
Hegpacmerito. A npucmpacms 3 He8pPACMEHIEID NOPOOA*CYIOMb HeCMAbIIbHICMb.
A necmabinonicmeb o3nauac Kineyv yusinizayii. Miyna yueinizayis Hemuciuma
be3 Oe3niui con0OKUX NOPOKIB.

— Ane oic y bBoeosi € pe3on 01 ycvboeo 61a20poOH020, BUCOKOZ0,
eepoiunoeo. Axou y sac...

—  Munuii  miti onave, — cxazae Mycmagpa Mono. — Lusinizayis
abcomomuo He nompedye wsixemuocmi abo eepoizmy. Ilnsaxemuicms, 2epoizm —
ye cuMnmomu NonimuyHoi Heyminocmi. B npasunvho, Ax y Hac, opeamizoganomy
CYCRitbCcm@i HIiKOMYy He 00800UMbC NpoAIamu yi axocmi. s ix npossy
nompiona ammocgepa yinkosumoi Hecmabinenocmi. Tam, Oe € 6itiHu, Oe
KOHGDIKmM Midic 0008 a3KoM | 8i00anicmio, 0e ONUPaomsbCsi CHOKYCAM, 0e 3aXUch
mux, Koeo moduw, abo bopomvda 3a HUX, — MAM, O4eBUOHO, € NEBHUL CEHC Y
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wiisAxemuocmi ma 2epoizmi. Ane menep Hemace giun. Mu Heynunno 3anobieaemo
0yOb-aKiu Haomipuiu a10006i. [...] Cminbkom npupoOHuM iMnyiscam menep
daemvcs nmpocmip, wo, NO Cymi, He 00800UMbCS YUHUMU ORIP CHOKYCAM.
A axkwo mpanumvcs 8psadu-200U AKACL NPUKPICMb, MO Y 8AC 3ABAHCOU € COMA,
wob sionoyumu 6i0 pearvnocmiy (nepexnan Ham — H.JI.) [8].

Iporect lukyna: «4 kpawe O6y0y newacHum, Hidic Oy0y mamu me @aivuiuse,
o0bnyoune wacms, sike macme euy (mepexman Ham — H.J[.) [8] Ta cmpoba OyHTY
IiJ] 9ac po3jadi COMHU HeE MiJ[pUBaOTh OCHOB HOBOrO CBiTy — OYyHT JyXe HIBHIKO
HEHTpasli3oBaHUil PO3NOPOIICHUM 3 TEIIKONTEpa JEepKaBHUM HAPKOTHKOM —
COMOI0 — Ta 3allyIleHOK B e€(ip CHHTETHYHOI MPOMOBOI «AHTHOYHT 2». Te,
Ha yoMy 0a3yeThCsl HEMOPYILIHICTh 11€albHOTO CBITY — HACOJOAA 1 3a0BOJICHHS
moTped — HE M CHIy ACKIIBKOM «alb(aruiiocoBUKaM» — BOHH BiAIpaBIieHI
Ha cemniaJbHO TPHU3HAYEHI JJS bOTO OCTPOBH, a JIMKYH MiAIITOBXYETHCS IO
caMoryOCTBa 3BHYAWHUMH MENIKAHISIMA IHOTO iJ€aTbHOTO CBITY, SIKi B HBOMY
a0COJIOTHO IIACIWBI Ta HE XO04yTh JUIst cebe iHmol peanbHOCTI. Hemae motpebu
T'onoBaomy KouTposepy GopoTucsi 3 1HAKOMHUCISIUMMH — MOXUTHYTH ITiJIBAJIMHH
LBOTO CBITY HE Mi/ CUJIy JEKITBKOM O€3yMILsIM.

Antnytomii, i «llpekpacHuil HOBHUH CBIT» HE € BHUHITKOM, IOKa3ylOTb
CYCIIIJIbCTBO, A€ BUXIA 3a MEXI TO3BOJICHOTO — Il TIpeporaTuBa i OakaHHS
OIMHUIb — Oe3yMIiB 1 MpPIMHHWKIB, 1HTEIEKTyalliB, a00 THUX, XTO CyMHIBAa€ThCS.
3a3upHyTH 3a Mexi — pesepBauii, CTiHM, CIIOKMBALILKOIO paro, CBO€i 3pydHOL
KIMHATH 13 COMOIO Ta «3aMiHHMKaMU OypXJIMBOi NpHUCTpacTi» — OakaHHSA THX,
XTO 4YacTO BIIOBHI YCBIJOMJIIOE a00O Big4yBa€e, YMM 3aKiHUYUTHhCS IEH IMOXif
«3a 1CTUHOIO.

Ece Xakcmi 1959 poky «3HOBy BiIBiZaHWH «IpEeKpacCHUH HOBHH CBIT»
HAIUTOBXy€ Ha JIyMKy MpO Te, II0 INPOrHO30BAaHUM aBTOPOM Iepexin 0
TOTAJILHOI JICIHAMBIyai3alii nmocrae y HaOararo OJMK4id TEPCHEKTHBI, HIXK
oMy 37aBajoch Ha MOMEHT HamucaHHs poMaHy. Ha BimMminy Bixg Opyena, sikuii
BBa)KaB CHUCTEMY TPHUAYIICHHS, CTPUMYBAHHS €JMHOMOMIIMBOIO Y TOTAIITAPHOMY
CYCHIIBCTBI, XaKCIi IMOCIIIOBHO JOBOJIWB, IO 3a TIOBHOTO 3a0€3MEYEHHs BCIX
0a30BUX JIOACHKUX ITOTped Ta TMPaBUILHOI EKCIUTyarTarii JOACHKOI TPHUPOIH
MOXITUBUHA «HEHACWIIBHUIIBKUN TOTATITapu3M» 3a 30epekeHHsI HaBiTh 30BHIIIHIX
MIPOSIBIB JIEMOKpATII.

Xaxkcni OyB NMHUCBMEHHHKOM, SIKUH JIOCHIJKYBaB CYTHICTh CydacHOi HoMy
Biagu. Y TBOpax MNepIIOl MOJOBHUHM J>KUTTA BiH MParHyB OCMHCIHUTH HACIiJKH
PO3BHUTKY 3axXiJHOI MHBLTI3aIlii, sSKa 3HEMIHWIA JIOAWHY 10 OIHOMOMEHTHOTO
HIIIO, a y TBOpaxX ApPYyroi — IIyKaB MPUYETHOCTI JIOAWHU 10 BiuHocTi.

«lIpexpacHuii HOBHWH CBiT» — OJHa 3 HaWBIJOMINIMX AHTHYTOIIH
XX cromiTTs, 0 pO3BIHUYBaNa UII03ii pallioOHATICTHYHOI MepedymoBH CBiTYy. 3a
JKaHpOM IIe TBip BapTo Kiacu(iKyBaTH SK poMaH-aHTHyTomis. [omoBHa imes
«IUISIXY» JIIONICTBA, onrcaHoro B «lIpekpacHOMYy HOBOMY CBITI» — OIlypMaHEHHS
HaTOBIly, Hapoxy, Hauii. BogHouac TBip Xakcii HE € pOMaHOM <KaxiB». ABTOD
HE CTaBWB CcOOI 3a METy 3aIKyBaHHS YHTAYiB TPHUMAPHUMHU ITEPCIECKTHBAMHU
Ha MaiioyTHe. llecMMi3M NUCBMEHHHMKA 3a TJIMOLIOr0 NPOYHMTAHHS TBOPY 1
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pPO3IyMIB HaJl HUM CTa€ pPa3oM 3 TUM OE3KOMIIPOMICHMM ONTHMIi3MOM. AJpecar
MMMChbMEHHHKA — JIFOJIMHA-TYMAaHICT, CIIPOMOKHA 3YIIMHUTH CBIT Ha Kparo Oe30.Hi.
Xakcii BipHB y TaKy JIIOAWHY, Y 1i 3MaTHICTH 30€perTH BIacHy TiTHICTb.

IaTenexTyanpHa omiccess Xakcii, TO-CBOEMY VHIKalbHA, JOCHTH THIIOBA
JUISL 3HAYHOI YACTWHM 3axXigHOI 1HTENIreHIlii, 9uM i OOyMOBIICHWN HE3racaroumuii
iHTEepeC /10 TBOPUOCTi MUCHMEHHHKA.

[lepcriekTnBM  MOmANBIIUX  JIOCHIDKEHb BOayaeMo Yy  MPOAOBKEHHI
KOMIDJICKCHOTO aHalli3y pPOMaHIB-aHTHYTOIIH XX CTONITTS, KaHPOBHUX MOeIei
Ta iX BUIO3MIH, JOCITIPKEHHI CBITOIISIIHUX 3acaj MAChMEHHHUKIB-aHTHYTOIIICTIB.
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oouenm Kagheopu yKpaincoKkoi niH2eicmuKku i MemoouKu HAGYAHHA
JABH3 «llepesacnag-XmenvHuybKuil 0epicasHuil nedazoivHuii
yuisepcumem imeni I'puzopia Ckosopoouy

(m. Ilepeacnas-Xmenvnuuyvkuii, Ykpaina)

ATATAHI'EJI KPUMCBKHI — MOABUKHUK
YKPAIHCBKOI MOBO3HABUYOI HAYKHA

Y cmammi emineno uamip 30iticnumu HayKouil aManiz MOB03HABYOL
cnaowunu Aeamaneena Kpumcorozo, npuypouenuti 0o 145-i piunuyi 6i0
OHSL  HAPOOJICEeHHs]  VKPAIHCHbKO20 — 8UEHO20-€HYUKAONeOUCmd,  3ACHOGHUKA
CXIOHOCN08 SIHCHKOL  OpicHmanicmuky, OOCIIOHUKA YKpaiHCbKoi  Oianexkmonoaii
ma icmopii  CMaHoGieHHsT U PO3GUMKY VKPAIHCbKOI MOSU, Nnepekiaoaud,
JIIH2800UOAKMA, KOMPULL CIMEOPUE WIKIIbHY HABYANbHY JTimepamypy 3 piOHOI Mosu
ma 3anouamKyeas NiOPYYHUKU i NOCIOHUKU OISt CMYOeHMi8 CXO0003HAGUUX GUUIUX
HAsuanbHUX 3aK1a0ie. Hessanxcarouu na nomyosiCHUll HAYKOBUL BHECOK YUEHO20 8
VKpaincoke i c8imoge MOBO3HABCMNEO, 1020 00POOOK YNPOO0BIC Oecamuiinmes 086
Heeunpasoaro 3adymuil Ha bamvriswuni, wo 30608 13y CYYACHUKIG | NPULOEULHT
NOKOIIHHA NOBEPHYMU CYCNIIbCMEY U OUIHUMU HALEHCHUM YUHOM HANPAYKOBAHHS
8EIUKO20 NOOBUINCHUKA. Bracme wyum 3ymosnioemvcsa axkmyanbHicCms NOOAHOT
cmammi. Memow po36iOKu € pi3HOOIUHULN I[PYHMOBHUN AHANI3 MOBO3HABUOL
yapunu Aeamaneena Kpumcovkoeo, aKa 0Xonoe YKpainicmuky ma cxo003Hag8cmeo.

Kniwowuoei  cnoea: Aeamancen  Kpumcoxuii, cnagicmuka, yKpaincoke
MOBO3HABCNGBO, 2PAMAMUKA, ICIMOPIs MO8U, JIANeKmMOoN02is, CXIOHI MOBU.

B cmamve ocywecmenen Hayumulii aHaIU3 A3bIKOBEOUECKO2O HACAEOUS.
Aeamaneena Kpvimcroeo, noceswennviti 145-11 2o0oswune co OHA POACOEHUS
VKPAUHCKO20 — YUEHO20-IHYUKIONeOUCMd, — OCHOBAMENsT  BOCHOYHOCAABIHCKOU
OPUEHMATUCTIUKY, UCCTe008AMENsT  YKPAUHCKOU OUATeKMON0cU U  UCmopuu
CMAHOBNEeHUs U PA3GUMUSL VKPAUHCKO20 A3bIKA, NepesooyUKd, AUHSB00UIAKMA,
KOMOpbIl  CO30al  WKOALHYIO YYeOHYIO Jumepamypy no pooHOMY S3bIKY, d
maxkice yueOHuku u yueOHvle nocobus ONsk CMYOeHmo8 B0CHOKOBEOUECKUX
gvicuux yueOHvlx 3asedenull. Hecmomps Ha MoOwHbIL  HaAYuHbI  6KIAO
VUEH020 8 OMEeYeCMBEHHOe U MUPOBOE S3bIKOZHAHUE, €20 MBOPUeCmE0 Ha
npomsidiceHuy  decsimuiemuil  Obll0 HEONnpagoaHHo 3abwvimo Ha Poduwe, wmo
00513b18aeM  COBPEMEHHUKOS U  OyOyujue HNOKONeHUust GepHymbv odujecmsy u
OYyeHumb Nno OOCMOUHCMBY HAPAOOMKU Genukoeo noosuxcrnuxa. Cobcmeenno
OMUM  NPeOonpedesiemcs  aKkmyaibHoCms — npeocmasiennou  cmamvu. Ee
Yevlo SGAEmcs PAZHOCMOPOHHUL  OOCMOSAMENbHbIL  AHATU3  A3bIKOGEOUECKOlL
OdesimenvHocmu Aeamaneena Kpvimckozo, komopasi oxeamviéaem YKPAUHUCIUKY
U 60CmMoKoGedeHuUe.

Kniwoueevie cnoea: Aeamancen Kpwvivmckuil, cragucmuxa, yKpauHckoe
SAZBIKOZHAHUE, SPAMMAMUKA, UCMOPUSL S3bIKA, OUATEKMOIO02Usl, BOCTNOYHbIE SI3bIKIL.
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The article embodied the intention to carry out a scientific analysis of
Agatangel Krymskyi's linguistic heritage dedicated to the 145th anniversary of
birth of the Ukrainian scientist and encyclopedist, founder of the East Slavic
Orientalism, researcher of Ukrainian dialects as well as history of formation
and development of Ukrainian language, interpreter, specialist in linguistic
didactics who created school educational literature in native language and
founded textbooks and manuals for the students of oriental high schools. Despite
the scientist’s important contribution to the world and Ukrainian linguistics,
his works have been unfairly forgotten at homeland for decades which compels
his contemporaries and future generations to return to society and to assess
properly the achievements of great pioneer. This actually causes the relevance
of presented article. The object of the article is the all-around thorough analysis
of Agatangel Krymskyis linguistic realm which covers both Ukrainian and
Oriental sciences.

Scientists distinguish two periods in the scientific and cultural activity of
A. Krymskiy: Moscow period and Kyiv period, the first of which is related to
the Institute of oriental languages, and the second — to Ukrainian academy
of science. A number of fundamental works in the field of Oriental Studies is
the result of researcher’s activity in the Lazarev Institute, some of them are
«Lectures on the history of Semitic languages» (1902—1903), «Sources for the
history of Mohammed and the literature about himy» (1902), «History of Islam»
(1904), «Islam and its futurey (1904) and others. Kyiv period is marked by the
emergence of important researches carried out in the areas of Oriental and
Slavic realm, among which the following most important ones should be marked:
«Essays on the History of the Ukrainian languagey (1922) in collaboration with
O. Shakhmatov, «History of Persia and its literaturey (1923); «The history of
Turkey and its literaturey (1924—1927); «Persian theater, where it came from
and how it developed» (1925), «Zvenygorod area. Shevchenko's homeland in
ethnographic and dialectological aspectsy» (from 1930 p.) etc.

The researcher’s Slavonic range of works covered, first of all, the linguistics,
and in particular the aspects of Ukrainian spelling, dialectology, history of
languages, lexicology, lexicography, grammar etc.

Special attention is given by the researcher to Ukrainian spelling, he took
active part in discussions related to the setting of spelling standards, the main
principles of which, as considered by him, was phonetic and morphological one,
grammar and laying dictionaries.

A.Yu. Krymskyi paid also considerable attention to the questions of setting
lexical standards, particularly to the correlation of own core words with the
loanwords, focusing on self-sufficiency of Ukrainian language in terms of
nomination, including formation of terms. He studied the question of synonyms
semantic scope in terms of their lexical usage.

Thus, it should be noted that A.Yu. Krymskyi — powerful researcher
and encyclopedist, linguist, linguodidactics specialist — made an important
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contribution into the development of world science in general and Ukrainian
science in particluar.

Key words: Agatangel Krymskyi, slavistics, Ukrainian linquistics, grammar,
history of the language, dialectology, eastern languages.

B icTopii ykpaiHICTHKM € 4MMajao BHJIATHHX MOCTaTeH, KOTPi (POPMYIOTh
OCHOBY HAITIOHAJIPHOTO CaMOOYTHROTO HAYKOBOTO ¥ KyJABTYpHOTO MimrpyHTS. Jlo
KOTOPTH TaKWX IOJBIKHHUKIB BXOAWTH 1 Araranren FOxumoBmy Kpumcbkuii —
BEIIMKUI YKpaiHChKUN ydeHHWi-eHIuKiIoneauctT (aBrop Oimpme 1000 mpars
i3 pi3HUX cdep TyMaHITAPHOTO 3HAHHS, Cepel SKUX HAYKOBI JOCIIIKSHHS
CTaHOBISITH 26 TOMIB), CIaBiCT, CXOA03HABELb, EPEKIaay, MOJIMIOT i3 3HAHHIM
moHag 60 MOB, JNIHTBOAWAAKT. He3Bakaiounm Ha TOTY)KHWA HAyKOBHUH BHECOK Y
PO3BHTOK CXONIO-, CIIOB’SIHO- W yKpaiHO3HaBCTBa, WOTO MOPOOKY HE HajaaBayacs
HaJeXHa yBara, OiJbIIe TOTO, YIPOAOBX AECATHPIY CBIIOMO W IiJIeCTIPSIMOBAHO
BIWIIyYaJIMCSl MOTO HalpaioBaHHs i 3HUILyBajacs Mam siTh MPO HbOTO. BUKIMKH
CY4acHOTO YKpaiHCBHKOTO CYCHUIBCTBA CIIOHYKAlOTh JOCIIIHHUKIB 70 BigPOIKEHHS
3a0yTHX IMEH 1 MOBEPHEHHS iX HAa TEPEHU PiTHOI 3eMJIi. 3 OISy Ha IIe 0COOIMBOL
aKTyaJbHOCTI HaOyBae HEOOXiJHICTh O3HAHOMIICHHS HIMPOKOTrO (haxoBoro 3arainy
13 HAayKOBUMH PO3BiIKaM{ BUCHOTO Ta iX Pi3HOACTICKTHHN KOMEHTap.

CyuacHa npo0a mnpexacTaBieHa B YKpaiHCBKOMY MOBO3HABUOMY IPOCTOPI
HalpaulOBaHHSAMHM BYCHUX, KOTPI INPHUCBAYYIOTH CBOi PO3BIOKM  aHai3y
OKPEMHUX acCICKTIB HAyKOBOi JisJIbHOCTI BH3HAUHUX JOCHIJHUKIB XX CT.,
sKa (32 BHUHITKOM IIOOAMHOKWX TMpalb) 3 1J€0JIOTIYHMX MOTHUBIB CBiJIOMO
3aMOBYYBaJIacsl BIIPOIOBXK 0ararboX pOKiB, OAHAK IO IpaBy 3aciyrOBye Ha
Bu3HaHHA. Jlo Takux mocrareld BapTo BigHecTH Araranrena Kpumcbkoro,
BHBUCHHSM OKPEMHX AacCIIeKTIB MisITBHOCTI SIKOTO 3aiimMaroThes 1. BuHOrpamceka,
M. I'yup, P. lonenko, C. IlerbkyH, JI. Cumonenko, O. Tetepina Ta iH. 30kpema,
I Bunorpasceka mogae BracHe OaueHHS 1 HayKOBUU aHali3 HE OITyOIiKOBAaHOTO
panime po3mimy <« KumBa» i3 mpami  A. Kpumcekoro «3BEHHTOPOXIIMHA.
[IleByenkoBa OaThKiBIIMHA 3 TMOMISAY €THOTPaiqHOrO Ta iaJeKTOJIOTIYHOTOY.
JocnigHunsg MeTor mpaii BH3HAauae O3HAWOMIIGHHS HAyKOBOIO 3arayly «...3
iHpopMariclo mpo (akT peambHOro ICHYBaHHS TakKoOro po3Iily, Npo Te, A
BiH 30epiraerbcsi, y SKOMY CTaHi», a TaKoXX YBEICHHS JI0 HAayKOBOTO O00iry
OpHTIHAIILHOTO aBTOPCBKOTO pyKomucHOro Tekery <« KuuB» A. Kpumcekoro,
yIepIie MOBHICTIO omyOiikyBaBiu #oro [3, c. 350]. Po3min noxinserscst Ha aBi
YaCTHUHU: Y TIEPIIii MOMAa€Thes eTHOTrpadidHIN OMHUC KHUB, Y APYTIid — Migdipka
TEKCTiB JXKHMBapchKMX miceHb. M. ['yub y CBOili po3BiAumi 3Beprae yBary Ha
MOABWKHULIBKY HisbHICTE A. KpuMChKOro Ha HUBI HayKd W KyJbTYpH 3arajom.
VY 1oBineitniit crarri P. [lonenka momaHo ictopiorpadiro IOCHiIKEHb HayKOBO-
nenaroriunoi cnammuHu BueHoro. C. IleTbkyH y cBOil mpaii CTaBUTH 3aBIAHHS
«IPHUBEPHYTH yBary Jo OararorpaHHOl HAayKOBOi Ta KYJBTYPHOI CIaIIUHH
BueHoro» [15, c. 705]. JI. CumoneHko anamizye ykpaiHO3HaB4i W TepMiHO3HABYI
crymii akamemika A. KpuMcbkoro. XymoXKHROMY TIEpeKJIamy B OpIEHTATICTHIN
npucssiueHo npamo O. TerepiHoi, Jie BUCBITICHO «XapakTep HOBH3HU Ta MUISIXH
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MHUCTELBKOTO ekcrepuMeHTy A. Kpumcbkoro. ABTOp IOXOOWTH BHUCHOBKY, IO
nepexyafanpbka TisutbHICTE A. KpHMCBKOTO CTHMYyITIOBaja IOCTYI BITYH3HSHOT
OPIEHTANICTUKN B €BPOICHCHKOMY KOHTEKCTi» [18, c. 41].

Y cydacHOMY HayKOBOMY IIPOCTOpi HEIOCTAaTHBO BHUCBITICHI JIIHTBICTHYHI
CTyAil BIJIOMOTO BYEHOTO 3 NMUTAaHb YKPaiHCHKOTO Ta CXiJJHOTO MOBO3HABCTBA, Y
SIKUX CKOHJICHCOBAaHO TIIMOOKHIW IMOTEHIliaN sl MaiOyTHIX JOCIHITHUKIB MOBH.

Mera crarTi — TIOmATH MOBO3HABUMU aHaAJi3 HAyKOBOTO JOPOOKY
A. Kpumcbkoro B acmekrax  YKpalHO3HAaBCTBa,  OPIEHTANICTHKH  Ta
MEPEeKIaJ03HABCTBA; BU3HAYMTH POJb YUYEHOrO B ICTOpii BITYM3HSAHOI HayKH
W KyJIbTypH.

«Iloyarok XXI cT. 03HaMeHyBaBCsl MOBEPHEHHSM B ICTOPiIO YKpaiHCHKOI
HayKW, y T. 9. ¥ MOBO3HABYOi, BEIWYHUX IOCTATEH MHUHYJOTO, SIKi IO MpaBy
3aCIyTOBYIOTh Ha IOIIAHy ¥ BU3HaHH» [6, c. 171].

Jlo Koropru ciaBeTHMX IOCTaTeil MHHYJIOrO, SIKI JOJIyHHWIMCA IO
CTaHOBJICHHSI, PO3BUTKY 1 30CpEKCHHS HE TIJIbKU HAIlIOHAJILHUX, a U CBITOBUX
3000yTKIB Yy ULapuHi KyJIbTypoJOrii Ta MOBO3HABCTBA, HAIEXKHUTh ATaTaHrel
HOxumoBru KpuMchbkuii — «...0IMH 13 BUJIATHUX BUCHHX CBITY, 32 TIOXO/KCHHSM —
KPUMCBKHI TaTapuH, 0 CTOSIB 01 BUTOKIB hopMyBaHHs YKpaiHChKoi Akamgemii
HayK 1 BCE CBO€ JKHTTSA TPHUCBATHUB HayIli; JIFOMWHA, sKa 3Hana moHan 60 MoB,
1 BCl aianekTHi 0coONMBOCTI yKpaiHChbKoi MOBH. BiH HaseXuTh A0 ONMCKYy4Oi
KOTOPTH TOJIBM)XKHUKIB YKPaiHCBKOT HAayKHM 1 KyJAbTypH Apyroi mojoBuHH XIX —
noyatky XX CT., AiSUTBHICTh 1 TBOPYICTH SIKOTO CTajll HEBiJ]'€MHOIO CKIJIJJOBOIO
YaCTUHOIO YKPAiHCHKOTO CXOAO3HABCTBA, CIABICTUKHU, JITEPaTypH, (OIBKIOPY,
icTopii, ernorpadii, KymsTypm» [15, c. 705].

VY HayKoBOMY # KyJBTYpOJIOTIYHOMY aclekTax AisiabHOCTI A. Kpumcbkoro
BUCHI BHOKPEMJIIOIOTH JIBa TICPIOAM: MOCKOBCHKHN 1 KHIBCBKHH, TEPIIAN
i3 SKHX TOB’s3aHMN 3 [HCTUTYTOM CXiTHHX MOB, JAPYTHH — 3 YKpaiHCHKOIO
akazemiero Hayk. PesymsraroM misibHOCTI  mocinigHuka B JlasapeBcbkomy
THCTUTYTI € HU3Ka IPYHTOBHHUX Ipaib y chepi CX003HABCTBA, 30Kpema «JIekiuu
[0 HCTOPUH CEeMHUTCKUX s3BIKOBY» (1902-1903), «lVcTouHuKM aisi WCTOPUU
Moxammena u jmreparypsl o HEM» (1902), «Mctopus mycymbmancTBay (1904),
«MycynemancTBO 1 Horo  Oymyunicte»  (1904), «Hcropusi apaboB u
apaOCckoi JmTeparypel CcBeTCKOM u jayxoBHOW» (1911-1914), «ApabOckas
xpectomatus» (1916), «Ouepk npousHomeHus apadbckux 3BykoB» (1910), «M3
obnmactu apabckoid ymHrBucTUkM» (1912). KwuiBcbkuii mepiox o3HaMeHOBaHMIA
MOSIBOIO  MOTYXXKHUX  PO3BIAOK, 3AiliCHEHWX Yy cdepax CXOAo3HaBUOI Ta
CIIaBICTMYHOT LAPWHHM, 3-TIOMIXK SIKUX CJiJl BUOKpEMHUTH HaiiBaxxnuBimi: «Hapucu
3 ictopii ykpaincekoi MoBu» (1922) y cmiBaBTOopcTBi 3 O. IllaxmaroBuMm,
«Icropiss Ilepcii Ta 1ii mnucemenctBay (1923); «lcropis Typewunmnun Ta ii
nucbMeHcTBay (1924-1927); «llepcbkmii TeaTp, 3BiIKH BiH y3SBCS Ta 5K
po3BuBaBcs» (1925), «3Benuropommuna. IllepueHkoBa OaThKIBIIMHA 3 TOTIISATY
eTHorpadiyHoro Ta mianmekroiorignoro» (i3 1930 p.) Tomo. AHami3yr4H
xkutTeBuit mmiax  A. Kpumcekoro, I. Kypac y cBoiif po3Bimri, NpHUCBSYCHIN
130-piuuto Bim JgHs HapomxkeHHs A. Kpumchkoro, 3a3Havae: «...I¢ TIOJIBHI,
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SIKUM TITHUWA TOAMBY 1 HAWOLIBIIOT MmaHW. 3MICT IOTO IMOJBUTY BUMIPHOETHCS
TAaKOIO0 KITBKICTIO KHHT, JOCTiIKeHb, BHIaHb, HAYKOBHX pO3BIIOK, TBOPIB
XyAOKHBOI JTITEpaTypH, MiAPyYHHKIB, TOBIHHUKIB, CIOBHHUKIB, II0 3 HUX MOXKHA
Oyno O ckmactm Oarartoramy3eBy OiOmioreky. B icTopii ykpaiHCBKOI KymbTypH
craamuaa KpuMChKOTO KUTBKICHO TIOCTYMAETHCS JIUIIE TIEPE] CIaainHo [BaHa
Opanka» [12, c. 9].

CraBicTHUHAN Jiama3oH YYEHOTO OXOILIIOBAaB, MEPII 3a BCE, MOBO3HABCTRBO,
30KpeMa acHeKTH YKpaiHCBKOrO MpaBOIUCY, JialieKToorii, icTopii MoBH,
JIEKCHKOJIOTii, JieKcuKorpadii, TrpaMaTWKH TOIO. Baromoro miacTaBoro, ska
CTIOHYKaJla MOBO3HABISl 3BEPHYTHCS JIO THTaHb YKpalHChKOi icTOpii 3aranom
Ta MOBHOI 30Kpema, Oyno ii 3HeocoOdeHHs, (anbcudikamiss Ta BUHHUILECHHS
CaMOIJIEHTHYHOCTI Hapody. 3 OINIAMy Ha 1€ B HAyKOBHX Mpangx ydeHoro («Harmra
SI3UKOBAa CKpyTa Ta crocid 3apaauti nuxoBi» (1891), «IIpo Hamry miteparyphy
MoBY» (1891), «IIpo HayuHicTh doneTHuHOI TipaBonmck» (1897), «Hapuc ictopii
yKpaiHChKOro mpaBonucy 10 1927 p.» (1929) tomro) BucBiTIOBanucs (Gakta 3
icTopii MOBM, IO CTajJM OCHOBOIO JOKAa30BOTO aHaji3y CTaHy W IMOJAJIBIIOTO
PO3BUTKY CydacHOi YKpaiHCBKOI JIITEpaTypHOI MOBH (JIEKCHKOJIOTIi 1 TpaMaTuKH)
Ta mianekroiorii. Tak, B acmekti Mopdororii 3Hauna 3acnyra A. Kpumcekoro
TIOJIATAE y CTBOPEHHI CEMHKOMIIOHEHTHOI IMEHHHKOBOT TIapaluTMH Ta ITPOIO3UIIIl
Ha3B POJIiB, SIKUMH MOCIYroByeMocs i gorternep. OKpiM TOTO, JOCTiAHUK 3BEPHYB
yBary HayKOBOi CITUTPHOTH Ha MdialiekTHy crierudiky moBu mepioxy KwuiBchbkoi
Pyci, 1o 3amouarkyBajia pO3BUTOK CXiJHOCJIOB’SIHChKOI TUIKH MOB («®isosoris
i morominceka rimore3a» (1904), «J/laBHpokuiBchbkmii roBip» (1907), peueHsii
«Jlo ernorpadii Ilomcecs» (1897), «J/lo ernorpadii YepwniriBmmam» (1908)
Ta iH.). MOBO3HaBeLb «...BHIC CBUKMU CTPYyMiHb B YKpaiHCBKY iaJIEKTOJIOTIIO,
IepeayciM 1CTOPUYHY, YUMAJIO HOrO CHOCTEPE)KEHb 3aJIMIIAIOTHCS AKTYaJIbHUMU
i Temep» [13, c. 18].

3HauHy yBary JAOCHIAHMK MNPUAUIMB NHUTAaHHAM YKPAiHCBKOIO IPaBOIKCY,
OpaB aKkTWBHY y4acTh Yy JHCKYCisIX 3 TIpUBOAY Hopmaiizamii opdorpadii,
TOJIOBHUM TPHUHIUIIOM $SIKOT BBaXXaB (OHETHKO-MOPQOIOTiYHUH, TpaMaTHKH
Ta YKJIQJAHHS CIIOBHHKIB. «Y3STH ydacTb B OOTOBOPEHHI AaKTyaJbHHUX IHMTaHb
PO3BHUTKY YKpaiHCBKOi JiTepaTypHOi MOBH #Oro 3000B’si3yBana, KpiM YCBHOTO
IHIIOTO, 111 ¥ BEJNWKA JIIHTBICTHYHA €PYIUILis, 3HAHHS YUCIEHHUX MOB, PO3YMIiHHS
3aKOHIB ICTOPHYHOTO MOCTYITy 0araTbox JiTepaTypHux MoB» [19, c. 61].

A. KpuMcbKuil TakoX MNpUAUISAB 3HAYHY yBary NHMTaHHSIM HoOpMaiizamii
JIEKCWKH, 30KpeMa CITiBBIIHOMIEHHIO MUTOMUX 1 3allO3MYEHUX CIiB, aKIIEHTYIOUH
yBary Ha CaMOJIOCTaTHOCTI YKpaiHChKOI MOBM B acHeKTi HOMiHaWii, y T. 4. #
TEPMIHOTBOPEHHI. BiH pO3MIsfAaB NMHUTaHHS CEMAHTUYHOTO OOCSTY CHHOHIMIB B
aCTIeKTi iX CJIOBOBKHMBaHHSI.

3aciayroByioTh Ha yBary MIpKyBaHHS BUCHOTO CTOCOBHO 10 (DOHETHYHOI
CUCTEeMH. [3 1hOTO mMpWBOMY BiH mHCaB: «3a MPUHIMUI S cOOl IOCTaBUB:
KOPHCTYBaTHUCSl CaMiCIHBKOIO TPOCTOHAPOJHOI0 MOBOIO, CE0TO MOBOIO CEJISH.
Tamymii Jironm 3HAKOTH, 110 IPOCTOHAPOIHS CENSTHCbKAa BKpaiHCbKa MOBa ax
Hanpouyy Oarara: BCSKI TOHKI OITIHKHM, BCSIKI aOCTPaKTHI TIOHSATTS 30BCIM JICT'KO

61



Teopemuuna i ouoaxmuuna ¢inonozisa. Cepia «@inonociay. Bunyck 23, 2016

NepefalThcs MUPUMH HApOIHIMM CIOBaMH a00 3BOpOTaMH — Tpeda TIIbKH Tii
CJIOBa Ta 3BOPOTH ONIIyKaTH Ta 3HaTH» [9, c. 26].

TakuM 4nMHOM, CiTiJ KOHCTaTyBaTH, o A. KpUMCHKUI — MOTYXHUN yUEeHUI-
CHITMKJIONEIUCT, (iIONOT, JIHIBOJUAAKT — 3pOOMB BaroMUil BHECOK y PO3BUTOK
CBITOBOI HayKH 3arajioM 1 YKpaiHICTHKHU 30KpeMa. 3-TmiJ1 Horo mepa BUHILIN COTHI
HAayKOBHX PO3BIJIOK, MiJPyYHUKIB, MEPEKIAJIB 13 CXOJO03HABCTBA 1 CIIABICTHKH.
Bin mocigae ocoOmmBe Miciie B iCTOpii CTAHOBIEHHS ¥ PO3BUTKY YKPaiHCHKOL
JHTBICTHYHOT JYMKH; HOTO HayKoBa CIaIlMHA 0 ChOTOJHI BUKIHKAE HeaOUsIKUil
JOCHITHUNIBKUHA iHTEpec 1 moTpedye MOAANBIINX JETAaTbHUX HAYKOBUX PO3BINOK,
TMOWHHOTO aHami3y i paxoBUX KOMEHTAapiB.

OmparroBanns HaykoBoi cmaamuuau  A. KpuMcbkoro 3 ykpaiHO3HaBCTBa
Ta OPIEHTANICTUKA € TOTY)KHHM MIIPYHTAM Il JOCTIHUKIB B acleKTax
CTaHOBJICHHS ¥ PpO3BUTKY MOB Ta aHajily Ha Uil MigcTaBi CydYacHUX
JHTBICTUYHHUX TPOSBIB.

Jliteparypa

1. bimoxix 1. TBopumii moxsur yuenoro / 1. bimoxin // A.}O. Kpumcekuit. —
yKpaiHict i opienranict. — K. : HaykoBa mymka, 1974. — C. 10-25.

2. bymaxoBcekuit JI. MoBo3naBcTBo B Axkamemii Hayk YPCP 3a wac
pansHcbkoi Binagu / JI. BymaxoBcekuii / PozButok Hayku B Yipaincbkiit PCP 3a
40 pokis. — K. : Bug-so AH YPCP, 1957. — C. 72-97.

3. Bunorpanceka I  HeomyOmikoBanmit  posmin  «XKHuBa»  mparmi
A. Kpumcbkoro «3enuropoamniuaa. IlleBueHkoBa OarbKiBIIMHA 3  MOIVISILY
eTHorpadigHoro Tta miajekrojorigdoro» / I. Bumorpamceka // Hapomosnapdi
somutd. — 2012. — Ne 2 (104). — C. 348-360.

4. Tmatrok 1. A.IO. Kpumceknii — nexcukorpad / I. I'matioxk // Bommub
¢inonoriuna : TEKCT 1 KOHTEKCT. Araranren KpuMCbKuil y KOHTEKCTI YKpaiHCHKOi
Ta cBiTOBOi Kynbrypu. — Jlynpk : PBB «Bexa» Bonumn. Ham. yH-Ty iM. Jleci
VYkpainku, 2006. — Bun. 1. — C. 86-88.

5. T'yup M. TlomBwxHuKk Ha HUBI Hayku W Kynetypu / M. ['yup //
VYkpaincpka MoBa 1 JiTeparypa B mkom. — 1991. — Ne 7. — C. 26-33.

6. [osous JI. MoBo3naBuuii nopobok IOpis IlesensoBa / JI. 1oBOHS,
T. ToBkaiino // Teopernuyna i aumaktuuHa ¢inosnoris. — Bum. 18. — 2014, —
C. 170-173.

7. Houenko P. O060B’s130k BuKOHaHHH 1 HeBukoHanwit / P. Jlonenko //
Bitamzna. — Ne 9. — C. 207-211.

8. Kpaukosckmit 1.  Axamemuk AH  YCCP  A.E. Kpeivckuit  /
W. Kpaukosckwii // M3Bectust Axkanemun Hayk CCCP. Otnenenue nureparypsl U
s3pika. — M. : M3g-Bo AH CCCP, 1941. — Ne 3. — 368 c.

9. KpeiMcknii A. YKkpanHCKas rpaMMaTHKa JUIsl YY€HHKOB BBICIIMX KJIacCOB
ruMHa3ui u cemuHapuid [lpuanenposest / Kpeimckuit A. — M. : [0. n.], 1907. —
T. 1. — Bem. 1. — 545 c.

10. Kpumcepkuii A. 3BenuroponamuHa. [lleBaeHkoBa OaThKIBIIMHA 3 TTOTIITY
eTHOrpaiYHOTO Ta iaJIeKTOJNIOTIYHOTO : BIATBOPEHHs 3 aBT. Makery 1930 p. /
Kpumceknuit A. ; aBr. mepenm. A. Yaban. — Uepkacu : Beprukans, 2009. — 438 c.

62



Teopemuuna i oudaxmuuna ¢inonozisa. Cepisa «@inonoeiay. Bunyck 23, 2016

11. Kpumcekuit A. TBopu B 5-Tu ToMax. MoBo3HaBcTBO. DonbKIOpUCTHKA /
Kpumcrkuit A. — K. : HaykoBa aymka, 1973. — T. II. — 509 c.

12. Kypac 1. A.}O. Kpumcbkuii — BUIaTHUH YKpaiHChKUH y4eHH-TyMaHicT /
I. Kypac // Marepiaim roBineiiHoi cecii cekIii rymaniTapaux Hayk HarionambHOT
akazgemii Hayk VYkpainu, mnpucBsdeHoi 130-piuuto Big AHA HAPOIKEHHS
A.1O. Kpumcskoro. — K., 2001. — 368 c.

13. Marsisic I.  Iluramas ~ ykpaiHCBKOi  MiaJeKToJoTii B Tpamsx
A.YO. Kpumcekoro/ 1. Marsisic // MoBo3nasctBo. — 1971. — Ne 1. — C. 13-18.

14. [NaBmmuko C. HamioHami3m, cekcyanbHICTh, opieHTami3M. CKIajHUN CBIT
Araranrena Kpumcbkoro / [TaBmuuko C. — K. : Ocnosu, 2001. — 328 c.

15. Ilerbkyn C. Araranren Kpumcbkuii — ¢eHOMEH YKpaiHCBKOi HayKd
ta KyneTypu / C. Iletbkyn // Hapomosmapui 3ommrn. — 2013. — Ne 4 (112). —
C. 705-708.

16. PycaniBcpkuit B.  [lutanHs  icTopuyHOi  rpaMaTHKH B Iparsx
AJO. Kpumcbkoro / B. PycaniBepkuit // A.JO. Kpumcbkuit — ykpainicT 1
opienrarict. — K. : HaykoBa aymka, 1974. — C. 40-49.

17. Cumonenko JI. VYkpaiHozHaBui ¥ TepMiHO3HaBYI CTymii akagemika
AJO. Kpumcbkoro / JI. Cumonenko // TepmiHomoriuamii BicHHK. — 2013. —
Bum. 2 (1). — C. 71-84.

18. Terepina O. XynoxHiii nepexnan B opieHTanmictuui A. Kpumcpkoro /
O. Terepina // JlepxkaBa Ta perioan. — 2011. — Ne 3. — C. 41-44.

19. Tumomrenko I1. IluTanHs PO3BUTKY yKpaiHCBHKOI JiTepaTypHOi MOBH B
mpasix A.JO. Kpumcskoro / I1. Tumomenko // A.JO. Kpumcbkuii — yKkpaiHicT i
opienranict. — K. : HaykoBa mymka, 1974. — C. 60-71.

References

1. Bilodid I. Tvorchyi podvyh uchenoho / I. Bilodid // A.Iu. Krymskyi. —
ukrainist 1 oriientalist. — K. : Naukova dumka, 1974. — S. 10-25.

2. Bulakhovskyi L. Movoznavstvo v Akademii nauk URSR za chas
radianskoi vlady / L. Bulakhovskyi // Rozvytok nauky v Ukrainskii RSR za
40 rokiv. — K. : Vyd-vo AN URSR, 1957. — S. 72-97.

3. Vynohradska H. Neopublikovanyi rozdil «Zhnyva» pratsi A. Krymskoho
«Zvenyhorodshchyna. Shevchenkova batkivshchyna z pohliadu etnohrafichnoho
ta dialektolohichnoho» / H. Vynohradska // Narodoznavchi zoshyty. — 2012. —
Ne 2 (104). — S. 348-360.

4. Hnatiuk I. A.lu. Krymskyi — leksykohraf / I. Hnatiuk // Volyn
filolohichna : tekst i kontekst. Ahatanhel Krymskyi u konteksti ukrainskoi ta
svitovoi kultury. — Lutsk : RVV «Vezha» Volyn. nats. un-tu im. Lesi Ukrainky,
2006. — Vyp. 1. — S. 86-88.

5. Huts M. Podvyzhnyk na nyvi nauky y kultury / M. Huts // Ukrainska
mova 1 literatura v shkoli. — 1991. — Ne 7. — S. 26-33.

6. Dovbnia L. Movoznavchyi dorobok Yuriia Shevelova / L. Dovbnia,
T. Tovkailo // Teoretychna i dydaktychna filolohiia. — Vyp. 18. — 2014. —
S. 170-173.

63



Teopemuuna i ouoaxmuuna ¢inonozisa. Cepia «@inonociay. Bunyck 23, 2016

7. Dotsenko R. Oboviazok vykonanyi i nevykonanyi / R. Dotsenko //
Vitchyzna. — Ne 9. — S. 207-211.

8. Krachkovskij I. Akademik AN USSR A.E. Krymskij / I. Krachkovskij //
Izvestija Akademii nauk SSSR. Otdelenie literatury i jazyka. — M. : lzd-vo
AN SSSR, 1941.— Ne 3. — 368 s.

9. Krymskij A. Ukrainskaja grammatika dlja uchenikov vysshih klassov
gimnazij i seminarij Pridneprov’ja / Krymskij A. — M. : [b. i], 1907. —
T. 1. — Vyp. 1. — 545 s.

10. Krymskyi A. Zvenyhorodshchyna. Shevchenkova batkivshchyna z
pohliadu etnohrafichnoho ta dialektolohichnoho : vidtvorennia z avt. maketu
1930 r. / Krymskyi A. ; avt. peredm. A. Chaban. — Cherkasy : Vertykal, 2009. —
438 s.

11. Krymskyi A. Tvory v 5-ty tomakh. Movoznavstvo. Folklorystyka /
Krymskyi A. — K. : Naukova dumka, 1973. — T. II. — 509 s.

12. Kuras I. A.Iu. Krymskyi — vydatnyi ukrainskyi uchenyi-humanist /
I. Kuras // Materialy yuvileinoi sesii sektsii humanitarnykh nauk Natsionalnoi
akademii nauk Ukrainy, prysviachenoi 130-richchiu vid dnia narodzhennia
A.Iu. Krymskoho. — K., 2001. — 368 s.

13. Matviias I.  Pytannia  ukrainskoi  dialektolohii =~ v  pratsiakh
A.Iu. Krymskoho / I. Matviias // Movoznavstvo. — 1971. — Ne 1. — S. 13-18.

14. Pavlychko S. Natsionalizm, seksualnist, oriientalizm. Skladnyi svit
Ahatanhela Krymskoho / Pavlychko S. — K. : Osnovy, 2001. — 328 s.

15. Petkun S. Ahatanhel Krymskyi — fenomen ukrainskoi nauky ta kultury /
S. Petkun // Narodoznavchi zoshyty. — 2013. — Ne 4 (112). — S. 705-708.

16. Rusanivskyi V.  Pytannia  istorychnoi  hramatyky v  pratsiakh
A.Iu. Krymskoho / V. Rusanivskyi // A.Iu. Krymskyi — ukrainist i oriientalist. —
K. : Naukova dumka, 1974. — S. 40-49.

17. Symonenko L. Ukrainoznavchi y terminoznavchi studii akademika
A.Tu. Krymskoho / L. Symonenko // Terminolohichnyi visnyk. — 2013. —
Vyp. 2 (1). — S. 71-84.

18. Teterina O. Khudozhnii pereklad v oriientalistytsi A. Krymskoho /
O. Teterina // Derzhava ta rehiony. — 2011. — Ne 3. — S. 41-44.

19. Tymoshenko P. Pytannia rozvytku ukrainskoi literaturnoi movy v
pratsiakh A.lu. Krymskoho / P. Tymoshenko // A.lu. Krymskyi — ukrainist i
oriientalist. — K. : Naukova dumka, 1974. — S. 60-71.

Cmammio pekomeH008aHO 00 OPYKY
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VKPAiHCObKOT NTHeBICMUKYU T MEMOOUKY HABUAHHS

JIBH3 «llepescias-Xmenbnuybkuili 0epicasHuil nedazo2iuHuil
yuigepcumem imeni I pueopiss Ckosopoouy
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YIK 82+372.8:821.161.1 (07)
Mapusa Kuzanoea,
00KMOp neodazo2uueckux Hayk,
oouenm, ooyenm Kagheopvl nedazozuxku
Bpecmckozo zocyoapcmeennozo
yuueepcumema umenu A.C. Ilywikuna
(2. Bpecm, Benapycs)

JAYXOBHBIE HEHHOCTHU B JIUTEPATYPE
BEJIOPYCCKO-ITOJIBCKOT'O ITOI'PAHUYbS
(Ha mpuUMepe MHTEpPNpeTALMH ¥ AHAJIU3A
B By3e nepesoaoB npoussenenuii FO.U. Kpamesckoro)
«...Hacneoue GeluKo20 NodIMa NPUHAONENHCUM
8CeM CNABAHCKUM HAPOOAM, Bcell
Eepone, aceti 3emnotl yusunuzayuuy
(A. Manvouc «l'enuu ne densmesy //
Cosemcxas benopyccus om 23.12.2008)

Y cmammi nokazano, sk nio uac eusuenHs 8 YHieepcumemi a8MOPCHKO2O
Kypcy — aimepamypu  OLIOPYCbKO-NOAbCLKOZO — NPUKOPOOHHS. — HA  NPUKIAOl
inmepnpemayii ma aHaunizy pociliCbKOMOBHOI JNIPUKU  OLIOPYCLKO-NONbCLKO2O
NPUKOPOOHHS, PO30OPY XYOOJICHIX MBOpi6 ma ix nepexiadie Gopmyomscs
OVXO6HI YIHHOCMI CMYOEHMIB8, PO36USAIOMbCS IXHI [HMELeKMYanbHi 30I10HOCH,
KOHCONIOYEMbCSL COYTYM.

Knrwouosi  cnosa:  xynemypa,  gimanvHicmv,  MYTbMUKVIIMYPHICHb,
KOMYHIKaYis, [Hmepnpemayis, auaunis, pociliCbkOMO8Ha JNimepamypa, JNIipuKa,
KOHconioayis, coyiym.

B cmamuve nokazano, kak npu usyuyeHuu 8 yHugepcumeme aemMopcKo20 Kypcd
no aumepamype 6e10pyccKo-nONbCKO20 NOZPAHUYbS HA NpuMepe Unmepnpemayuu
U AHAU3A PYCCKOA3LIYHOU TUPUKU DENOPYCCKO-NONbCKO20 NOSPAHUYbS, pa3dopa
XYO00CECBEHHBIX NPOU3BEOCHULl U UX Nepesoo08 PoOpMupyiomcs OyxoeHvie
YeHHOCmU — 00y4aemMblX,  pa3sUSAOMcs  UHMELIeKmMydlbHble  CHOCOOHOCU,
KOHCONUOUPYEMCS COYUYM.

Kniouegvle cnosa: Kkyromypa, SUMANbHOCHb,  MYIbIMUKYILIYPHOCHb,
KOMMYHUKAYUs, UHMEPRpemayus, auaius, pyCcCKOA3bIYHASA IUmepamypa, Iupuxd,
KOHCOMUOAayus, COYUyM.

The article shows, how a study at university of an authors in the course
of literature of the Belarus-Polish border zone on an example of interpretation
and the analysis of Russian-speaking lyrics of the Belarus-Polish border zone,
analysis of the works of art and their transfers into cultural wealth of trainees
forms mental abilities to develop and consolidate with the society.
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interpretation,  the analysis, the  Russian-speaking literature,  Iyrics,
consolidation, society

Bospacranne ponmum  MEXKyJIbTYpHOW KOMMYHHUKAlluH, OOYCJIOBJICHHOE
WHTEHCUBHBIMH TpoIleccaMH  INOoOamu3allii, BBIBOAUT Ha TEPBOE MECTO
poOJieMy BHTAbHOCTU KYJIBTYp W JHUTEpPATyp B MHPOBOM MYIBTHKYIETYPHOM
npocTpanctee [17], a B imTeparypoBeIeHUU — MPOOIEeMYy AaHTPOIOICHTPHU3MA,
M3y4eHUs] JMYHOCTH, 3THOCA, HAPOJOBEAUECKOTO IMOTEHLHMaNa JUTepaTypsl [2].
N B aT0lt cBsi3u pycckosizbiuHas nuteparypa bpectcko-Ilomisicckoro Ilorpanuybs
koHia XX — nHayama XXI BB. 0COOGHHO HMHTEpeCHa M 3HAUuWMa, TaK Kak
pa3BHUBaeTCs B OCOOBIX YCIOBHUSIX OalaHCHPOBAHWS HAa CTHIKE MHOTHX KYIBTYD,
YTO XapaKkTepHO ISl MYJIBTHKYJIBTYPHOTO TPOCTPAaHCTBO pernonHa [8-9, 11].

W »10 He ciyuaiiHo. CoBpeMeHHas pyCCKOA3BIYHAs JHMTEparypa, yCIELIHO
(YyHKIMOHMPYS W pa3BUBasCh B YCIOBUSX TIOJUKYJIBTYPHOCTH, SIBIISIETCS
cneun(pUUecKuM  HampaBI€HHEM B  OTEUECTBEHHOM  JIUTEpaTypOBEACHUH,
OTpaXKaIOIEM B3aWMOJIEHCTBHE DIIEMEHTOB OEOpYCCKOW, PYCCKOHM, YKpaMHCKOM
U TOJBbCKOW KynbTyp. Bmecre ¢ TemM oHa QopmMupyeT M KOMMYHHKaTHBHYIO
MYJIBTUKYJIBTYPHYIO JINYHOCTh, CIIOCOOHYIO K KOHCONHAnuu coruyma [10; 12].

CerogHs 3TO CIIOKHOE€ W HEOIHOPOJHOE JUTEPATYpHOE SBICHWE TIIOYTH
He n3ydyeHo. OHO MpEACTaBIEHO Pa3HBIMH TOKOJEHHSIMH TPO3anuKOB, IO3TOB
Bbpecrcko-TToanscckoro peruona, OTIMYaeTcsl XyJA0KECTBEHHON MaHEPO, S3bIKOM,
ctuiieM, Temarukoil. IlpomsBeneHuss pycckos3bluHBIX mnHcareneil IlorpaHuubs
o0JTaaroT peIKUM KavyeCTBOM: CO3JIaHHBIE HA PYCCKOM S3bIKE, OHU SIBIIAIOTCS HE
TOJBKO OENOPYCCKMMHU MO CBOEH MEHTANBHOW CYTH, HO W MYJIBTUKYJIBTYPHBIMH,
OTPXAIOIMMH KYJIBTYPy MHOTMX STHOCOB, a 3HAuuT, CHOCOOCTBYIOIIUMHM
TapMOHHU3AINH YEJIOBEUSCKUX OoTHOMIeHuH [13-15].

Kypc «Pycckoszpiunas nmreparypa bpectcko-Ilommsicckoro Ilorpannubs
XX — mavama XXI BB.»' HampaBieH Ha 3HAKOMCTBO C PYCCKOS3BIYHOMN
nureparypoir  bpectcko-Ilognsicckoro  Ilorpannubst  Kak  CHUCTEMOM U
cnenupUUecKuM  HampaBlIeHHEM B  OTEYECTBEHHOM  JIUTEpPATypOBEICHUH,
ocoOeHHOCTSIME €€ (YHKIMOHHPOBAHWSA, HA U3yYeHHE MHOTOBEKTOPHOCTH
TBOPYECTBA  PYCCKOS3BIYHBIX  XyAOKHHUKOB  cioBa  bpectcko-Iloansicckoro
[lorpannupsi; Ha OCO3HAaHWE W OCMBICIEHHE CTYOCHTaMH  CHEeIH(PHKH
PYCCKOSI3BIYHOM  JINTEpaTypbl peruoHa, €€ cojeplkaHus, s3bIka M CTHIA
XyJIOKHAKOB CJIOBa, CIIOCOOOB OTpaK€HUS MYJBTUKYJIBTYPHOCTH; Ha OCBOCHHE
CTyIE€HTaMM 3HAaHUH OO0 OTEYECTBEHHOM JIMTEPAaTYypPOBEACHWU KaK CIIOKHOM
MHOTOHAIMOHAJIBHOM M MEXKYJBTYPHOM CHCTEME; Ha COBEPIIEHCTBOBAHHE
caM000pa30BaHMA CTYIEHTOB W Pa3BUTHE BO3MOXKHBIX ITyTeH KpeaTHBHOW PaOOThI
M0 UCCJICJOBAHUIO JIUTEPATYPHBIX SBJICHUN B PEruoHe?’.

! Cneukypc «Pycckosizpranas iureparypa bpecrcko-TTomsicckoro nmorpannubs X X — Hauasa X X1 BB.»

st cnequaneHocth: 1-21 05 02 Pycckast ¢uionorust m3ydancsi B bpectckoM rocynapcTBeHHOM
yausepcutere umeHu A.C. IlylkuHa B TedeHHE MHOTHX JIET.
2
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Jns 3>pQeKTHBHOrO YCBOEHHUS COIEpKaHWs AMCUUILIMHBI IeJIecoo0pazHo
codeTarb TPAAWLUOHHBIE METOIbl O0y4eHHUs (PErpOLyKTUBHBIN, OObSICHUTEIBHO-
WJUTIOCTPATUBHBIN, 3BPUCTUYECKUHN, HCCIEOBATENbCKUN U JIp.) C COBPEMEHHBIMHU
00pazoBaTeNbHBIMU TEXHOJIOTUSIMHU. [Iporpamma OpUEHTHPOBAHA Ha
MIperoiaBaHue JUCIUIUINHBI B CIEAYIOmEM oObeme: o0IIee KOIMYEeCTBO YacoB —
52, U3 HUX aynuTOpHBIX — 34, nexuuun — 20, mpakTHYECKHUe 3aHATUSA — 14.

B mporpaMMHOM Kypce H3y4aeTcs M TBOPYECTBO TIOJNBCKHX ITOJTOB.
3nakoMcTBY ¢ TBopuecTBoM lO. KpamieBckoro u mepeBosnaM €ro mnpou3BeneHUi
Ha PYCCKUH S3BIK OTBOAWTCS YETHIPE 3aHSATHS.

Ha nepsom 3anamuu cTyneHTBl 3HAKOMATCS C CyAbOOM M TBOPUECTBOM I03TA
KaK OCHOBAaTeJIeM MOJIbCKOIO POMaHa, KPUTHKA, JUTEpaTypoBeaa, (ONbKIOPHCTA,
atHoTpada, m3marens, pemakropa, ¢uinocoda, UCTOpUKA, KpaeBeaa, MY3bIKAHTA,
XyJOXKHHMKA, HCKYCCTBOBEJIA, THUTaHa MbICIU. JlaloTcs M ero mnpou3BeaeHUs
o bpecrunne: «IluHck M ero okpectHOocTH», «Bocmomunanust o Iloseche,
Bonbmn u JlutBe», «KapTuHbl )XHM3HHM M MyTEHIECTBHI», a TakKe MEepeBOjbl Ha
PYCCKUH A3BIK.

Ha emopom 3amamuu mpomcXoauT 3HAKOMCTBO CO CTpaHunamu bpecrtcko-
[ommsicckoro [lorpanmnuss: Jlonroe (bemapycs) u Pomanos (Ilombma) u ux pomnu
B cymp0e u TBopuectBe H). KpareBckoro; ¢ oTpaxkeHHEM OEOpyCCKON KYIBTYPBI
B ero cOopuuke «Jlapbl nunurpuma» (pazaen «Han Hemanom, nax Bunueii...»,
cTuxoTBopeHueM «JlepeBHsi», B KOTOpbIX oTpaxkéH Ilonmecckuil kpaii, BosbiHb
(cruxotBopenust «Yacto...» u «Bo uyro Bepro?», «K***y). CruxorBopeHHs
«Ponuna, Ilompma wmos...», «3emis moibckas...», «Uyxue kpas». J0OOBb
B mnonmManumn 0. KpameBckoro m e€ oTpakeHHWe B CTHXOTBOpeHHMH «/IBa
cnoBa». IlepeBonbl u nepeBoquuku. [lamsate o 0. Kpamesckom Ha bpectumnmne,
B Ilpyxkanax. Tema «mManoil poauHb», €€ ocMmbicieHue FO. KpameBckum u
IIEPEBOJUMKOM €ro CTHUXOB Ha pycckuid s3blk P. I'yceBoli B CTHXOTBOpEHHU
«/lonmroe u PomanoB» (2010). PerpocmeKkTHBHBIN B3MISAA TEpeBOTYMKA Ha
IJIaBHBIE KU3HEHHBIE IIEHHOCTH B ctuxorBopeHuu FO. Kpamesckoro «PomaHOBY.

Ha mpemvem 3anamuu cTyqeHTbI YNTAIOT, HHTEPIPETUPYIOT U aHAIUZUPYIOT
ctuxu u 1nposy IO. Kpamesckoro B mepeBomax P. I'yceBoli B cOOpHHKE
«K Kpamesckomy B PomanoB u J[lonmroe» (2009). PerpocnekTHBHBIN B3I
aBTOpa Ha CBOIO XM3Hb M INIABHBIC LIEHHOCTH B HeH B cOopHuke «Mos mopa.
Cruxu u nposa» (2009). Tema marepuHCTBa, JIOOBM U TBOpYECTBA B pasliesiax
coopuuka «Moit nmom», «BeuHslii BbI30B». BocmomuHaHuMs — OpecTCKOro
TeNCKypHaIMCTa B pasaene coopamka «llyrmuBeiit cepnés, wmmm To, d9TO
OCTaJIOCh 3a KaJapom». BrepBble mepeBef€HHBIE C MOJBCKOTO HAa PYCCKUH SI3BIK
crtuxotBopeHust FO. KpameBckoro m Hebompimme (parMeHTHI W3 €r0 JIHYCCKOMH
Tpunorun «Anagensac» B cOopuuke P. I'yceBoit «Tperbs monbiTka. Jlupuka.
[TepeBomp» (2010).

Miedzyrzec Podlaski — Biata Podlaska, 2001; Anna Czobodzinska — Przybystawska, Halina Kostka —
Chybowska. Na marginesie tworczosci literackiej. Malarskie pasje Jozefa Ignacego Kraszewskiego. —
Muzeum J.I. Kraszewskiego w Romanowie, 2007; Bibliografia literatury polskiej «Nowy Korbuty.
Tom 12. Jézef Ignacy Kraszewski. Zarys bibliograficzny. — Krakow: Wydawnictwo Literackie, 1967.
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Ha wemeépmom 3amsamuu  paccmaTpuBaeTcss MpoOieMa  OTpaKeHHS
MTONTUATHUYECKUX Cynied cimaBsH B TBopuectBe M. 'yceBoil. [Ipobnema sTHHUECKOI
MIPUHAJUIEKHOCTH U MOMCK OTBeTa Ha Bompoc: «Kto #17» B coopuuke U. I'yceBoit
«Ha si3p1ke mo0Bu» [3, c. 146]. OTpakeHue MYIbTUKYIBTYPHOTO TTPOCTPAHCTBA U
eIMHCTBA HAPOJIOB B pazzenax cOopuuka: «IIpubantus», « KpeIMcKkHe akBapenm,
«Cget I'punnannumn», «M1 BHOBb PoknecTBeHckas €nka...», «Ha poaune otna...».
CruxoTBopeHus: «S1 — pwkanka, s — OpecT4anka...», «bemopyccun», «MockBa —
KOTEN, KUIALIUNA JHEM U HOYbIO» KaK CUMBOJI KOHCOJIMJALMHU MYJIBTUKYJIBTYPHOIO
connyma. M30panHbie mepeBonbl ¢ moibckoro. CooprHuk mepeBogoB M. 'yceBoit
«lapsr munmurpumay (2010).

Kak Buzmm, nporpamma maéT NOpEACTaBICHHE CTYICHTaM O >KaHPOBO-
CTHJIEBOM M TEMaTHMYECKOM MHOTO00pa3suyl JHUPHUKU TOrpaHndbs. OcTaHOBHUMCS
JIUIIb HA MHTEPIpETallMy U aHalu3e OTAeIbHbIX MpousseneHui F0. Kpamesckoro
B IIEPEBOAAX HA PYCCKUH S3bIK M IIOKaKeM, KaKue yXOBHbIE LIEHHOCTH
OTKPBIBAIOTCA CTY/AEHTaM MpPU YTEHHWH NEPEBOIOB MOI3TA.

B  kxoHTekcte 0003HaueHHOHW mpoOigeMbl Hac OyQyT MHTEepecoBaTb
BO3MOJKHOCTH JIMAJIOTHYECKOW M TIONMIOTHYEecKod (GopM aHaim3a Kak CpelCcTBa
(dbopMHpOBaHMS JAYXOBHOTO MHpa YHMTATeNs, NPEANONArafolero He TOJIBKO
[IElarOTHUECKOe CONPOBOXKIEHHE pa3zdopa XydO)KeCTBEHHOTO IIPOM3BEIEHMS Ha
3aHSATHHM, HO M CaMOCTOSATENIILHOCTh aHalUTH4YecKux HaOmoneHuid. [Ipu stom
MBIl YUYHUTBHIBaJM W TOT (haKT, 4TO aHAIM3 XyAO)KECTBEHHOTO INPOU3BEACHUS Kak
ACTETHUUYECKOTO TENIOr0 Ha 3aHSATHAX MPEAONpeesieT ClennUKy TUalIOTHIECKOTo
U TONWIOTHYECKOTO EIUHCTBA «BOIPOC — OTBET», «BONPOC — JUCKYCCHS».
[loiiném Bcmen 3a nemenkumu yuéneiMu [19]. Takx, Egon Werlich cunran,
YTO BBISIBIATh YHUTATENBCKOE BOCHPHUATHE MOXHO Yepe3 CEpHUI0 BOIPOCOB,
KOTOpbIE HAIpPAaBJIECHbl HAa PA3BUTHE pPa3HbIX CTOPOH JESATEIbHOCTH YHTATEIs.
Orto sonpoc-penpodykyus (fragen reproduzierender Dialog), koTophiii momoraet
YCTQHOBJICHUIO [HUajora MEXIy YHUTaTeleM U CIOKETOM XyHI0XKECTBEHHOIO
npousBeneHus. Bonpoc-passumue (fragen entwickelnder Dialog), eonpoc-
abcmpaxyusa  (kreativ  entfaltendes Gesprich), eonpoc-meopuecmeo. Ecnm
FOBOPUTh O CMBICJIOBOMl YacTH aHajliM3a, TO 3[IeCh IMPeIaraercsl clenyrouas
noruyeckast nernouka: ot yactu (Teilhemafraragen) x uenomy (Belegstellenfragen)
1 K noBTopeHnto u obobmenuto (Wiederholungsfragen).

Msbl ormeuaem, uTo crnenuduka pasdopa NPOHM3BEINCHUS, KaK H3BECTHO,
COCTOUT B TEPBYIO OYepe]b B AUAICKTUUYECCKOM COUCTAHUH DJICMEHTOB aHAIH3a U
CUHTE3a: TIOCTABJICHHBIN BOIIPOC IMPEIoaraeT JAeTaJbHOe PACCMOTPEHHE OJHOTO
13 KOMIIOHEHTOB LIEJIOTO (aHaiM3), BAPHAHTHl OTBETOB YUAILMXCS BBICTPAUBAIOTCS
C y4€TOM XYyJIOKECTBEHHOTO IIeJIOTO M co3maloT 0azy g  000OmEHHOTO
MIOHUMAHUS ATOTO IIEJIOTO (CHHTE3).

Crnenudurka aHamM3a COCTOMT TakXe H B TOM, YTO 34eCh BCeraa
MIPUCYTCTBYeT  TUAJIEKTUYECKOE  COOTHECEHHE  HAMOLMOHAIHLHO-00pa3HOro
BOCTIPHSTHSL TEKCTa M €ro aHAJINTHYECKOTo ocBoeHus. M, HakoHen, creuuduxa
aHajM3a 3aKJIo4yaeTcs ewme W B TOM, YTO CBOU CYKACHHUS UUTATeNIb IOJDKEH
yMETb MOJaTh 4Yepe3 BOINPOC, peub, CIOBO, YTO CBUJETEILCTBYET O Ba)KHOCTH

68



Teopemuuna i oudaxmuuna ¢inonozisa. Cepisa «@inonoeiay. Bunyck 23, 2016

(OpMYIHpPOBOK  BOMPOCOB, IMOCTaBICHHBIX B  XOIE aHaiM3a, PEIJIHK-
CTHUMYJIIOB, HEINOCPEICTBEHHO OpPHEHTHPOBAaHHBIX Ha OTBET-peaknuio. Bcé
9TO, MO MHeHui0 M. baxThHa, «IpoBOLMPYET OTBET, MPEABOCXMIIAET €ro M
CTpOUTCS B HampaBlieHUM K Hemy» [1, c. 106], moxackazbpiBasi omnpenenéHHbIE
CIIOBECHO-00pa3Hbie  (hOPMYIBI-«OPUEHTHPB». UTO ke KacaeTrcs JHPUIECKOTO
MIPOU3BEJEHMSI, TO 3[€Ch HENb3d He comlacuteess ¢ 3. CMeIKoBOM, KoTopas
YTBEPKIAET, YTO «IPHU aHAJIN3€ JIMPHYECKOTO CTUXOTBOPEHHS OCOOCHHO BaKHO
COXPaHUTh  HMHIMBHIYAIbHOCTh  BOCIPHATHS, JUYHOCTH  AMOIIMOHAIBHOTO
oTknuKa uwurtarens» [21, c. 128]. Ja, sto Ttak. M Bmecte ¢ Tem kejlaHue
yurarenas o0Jedb B CJIOBAa CBOE TIEpBOE BIEUATIIEHHE MOXET JOCTaTOYHO
CEpbE3HO KOPPEKTHPOBATHCS MPETIoJIaBaTelieM M IMUCATEIbCKUM CYXKICHUEM IOJ
BO3ZICHCTBHEM TEX BOIPOCOB, KOTOpBIE OymyT OOCYXIaTbCsi B XOJI€ aHajm3a
pou3BeleHNs. A yMeao MpOBeAEHHBIA pa300p, pasMBILUICHHUS Hall TOITHYECKUM
CIIOBOM, CYXKICHHS, IIO/ICKa3aHHBIE BOMPOCAMH, IOMOTYT YHUTATEISIM YTIyOUThH
MMOHUMaHUe JIMPUYECKOTO oOpa3a-nepekuBaHus. B TaHHOM ciydae MpaBOMEpHO
TOBOPUTh O JIMAJOTe W TOJIMJIOTE C «BOOOPaKaeMBIM COOECETHHUKOM»: TIOITOM,
JUPUYECKUM TEepOeM, IMPerofaBaTeieM-YUTaTeIeM U YHUTaTeJIeM-CTYICHTOM.
[TosTomMy mpobnema, Kak HaM KayKeTCsl, COCTOUT B TOM, HACKOJIBKO OCpeXHBIM H
TaKTUYHBIM Oy/IeT «IIOCPEeTHUYECTBO» IIPETofaBaTensi, YbH METOABI, BOIIPOCH U
JIOTHKa CY)XICHHUH OymyT ONpeneNsiTh W TUHAMHUKY JBMKCHHS MBICIHA YHTATEIIS:
OT cJoBa K 00pa3y u oT obOpas3a — K uee.

Bwmecte ¢ Tem, Hemenkuii npodeccop Jlytiy Kiocrep (Lutz Kiister) 3amermin
[20, c. 26], yTO mpuUTsA3aHUE HAa TOYHOE MOHMMAHUE TEKCTa U Mpearojaraemas
aJieKBaTHAs €ro WHTEpIpeTanys BO3MOXKHA JIMIIb MPH COOTBETCTBYIOUIEM
LieJICHANPAaBICHHOM OOyYeHHH ATOMY. UuTarensMm mpeiaraercsl MPOABUTATHCS
[0 CXEeMe aHallu3a XYIOKECTBEHHOTO IPOU3BENIEHNUS, KOTOPYIO IPEro1aBaTelb
[0 YacTsIM M3JIaraeT CHadajga YCTHO, a 3aTeéM YK€ B KOMIUIEKCE 3alliChIBaeT Ha
JIOCKE W TIOSICHSIET HAIVISJIHO Ha KOHKPETHOM mpumepe. llamuTpa Bo3MOKHOCTEH
3Iech MUpoKas U pasHooOpasnHas. [lo muenmio Lutz Kiister, ona uieHHTCS Ha
Tak HasbiBaeMble «pre» while-und postreading activities, a Takxe o0o3HadaeTCs
Kak «circum-textuelle Verfaren» (kpearmBHO-TeKcTyanbHbli Meroxn).? Ilpasna,
Onaromaps 9TOMY METOIY, OXKHBISIETCS MHTEpec o0ydaeMbIX B IEPBYIO Ouepeib
K TIOCTH)KEHHIO CIOKETa, HO Belb 0e3 Hero HEBO3MOXHO U TIOCTH)KEHHE
XyJOKECTBEHHOTO TIPOU3BEACHNS KaK IEJIOCTHOM JIUTEpaTypHOl CHUCTEMBI.
[ToaTomy BIIONHE OmpaBAaHO BBIPAOATHIBATH y CTYACHTOB YMEHUS IEIOCTHOTO
UHMeZPalbHO20 AHANU3A, KOTJIA Xy[J0KECTBEHHOE TTPOM3BEICHIE PACCMaTPHUBACTCS
KaK 3CTETHYECKOE LeJ0e, BKIIOUAIOlee MHTErpasJibHble 3HAHHUA O YEJIOBEKe.
W B oTOH CcBs3M B MoHOrpadgusax [6—8] aBropa JaHHOW CTAaThbH OMHMCAH TaKOW
tun aHanu3a. OH BKJIIOYAET SIIEMEHTHl KYJIBTYpBI, ICHUXOJIOTHUH, (QHIOIOTHH,
COTIOCTABJICHUS, HMHTEPTEKCTa, KOTOpblEe BO B3aUMOCBSI3U JAIOT CTyIEHTaM
KOMITJIEKCHOE TIPEACTaBICHUE O COACP)KaHWHU, TeMe, Hlee, CTPYKType, 00pa3HOM
CTpO€ TpPOU3BEJACHUS, O SI3bIKE M CTWJIE TMHCATENsd, HAKOHEI, O YeJOBEKE Kak

> Boree nmogpoOHO 06 ITOM MOKHO NpourTaTh B myOinkaimsix Gaspari-1994, 1995; Bludau — 1988;

Glaap — 1996; Sowie Mundzek — 1990.
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MpeACTaBUTENC CBOCH OSMOXH. AHAINM3UPYS NPOW3BEACHHE, YHUTaTeldb MO3HAET
KYJIBTYpy, OTPaXEHHYIO B NPOW3BEACHUH, MCUXOJOTHIO MHUCATENs W TMEepCcoHaxa,
OTMeYaeT JJIEMEHThl WHTEPTEKCTa, TO €CTh TE€ MOTHUBBI, CIOKETHI U 0Opa3bl,
(hparMeHTHl TEKCTOB, KOTOPHIE XYJOXXHHK CJIOBa BKJIIOUWIJI B CBOE MPOM3BEICHUE,
9TOOBI JOHECTH YUTATEII0 OCHOBHYIO €T0 HJCHO.

Yro e KacaeTcs aHanM3a JHMPUYECKOTO TMPOU3BENCHHS, TO OH HMEeT
OTIPEICIICHHYIO CIeNU(PUKY W HAYHHACTCS OOBITHO C O00MeKcmosoul (HoHoBol
ungpopmayuu, KOTOpas TIOMOTAaeT NPOHUKHYTH B HCTOPHYECKYIO OCHOBY
TEKCTa, MHPOBO33PEHNE XYAOXKHHKA CJIOBA, TIOHATH MOTHBEI OOpamieHus
mosTa K AaHHOW mpoOiieme, a 3HAYUT, MOJATOTOBUTH YUTATENS K IMOCTHYKEHHIO
XyAO’KECTBEHHOTO TMPOW3BEACHUs. BBIIBICHUE CuibHbIX nO3UyUll TPOU3BEICHUS
(a oTo Ha3BaHWe, TepBas M TOCIEAHss (pas3bl, KIIOYEBbIE W JOMHHAHTHBIC
CJIOBA, aHTPONOHUMBI U T. 1.) IOMOTYT CTYACHTY-UUTATEII0 ONPENCUTh TEMY H
WJICI0, XapakTep JIMPHYECKOTO Teposl. AHAMU3 NeKCUYecKo2o, MOop@oiocuieckoeo
Cmpost npou3eeoeHus], (QOHUKY, PUMMUKY, PUGMbBL, CUHMAKCUCA, NOOmeKcma,
U300pA3UMENbHO-BbIPAUMENbHBIX CPeOCms NalyT TPEACTaBICHHE CTYICHTaM O
XapakTepe JIMPUYEeCKOTO Teposi, CTHIIE XyJAOKHHKA CJIOBA. 3aMETHUM, YTO KaXKIbIi
3NIEMEHT aHaIKu3a UMeeT clrieruduiaeckrne 0COOEHHOCTH, HO BCE BMECTE OHH JAIOT
IIIPOKYIO TTAHOPAMy PYCCKOHM KYyIBTYPHI.

Yurarenb TOCTUraeT ONWCAHHBIE B TMPOW3BEACHUHM TPAAMLUU U OObIYaH,
YepThl XapakTepa OMpeAeTéHHOTO 3THOCA M MCTOPHIO €r0 Pa3BUTHS, MICUXOJIOTHIO
YelnoBeKka, TEeM CaMbIM, paciupsii CBOE KyJIbTypHO-MH(OpMAIMOHHOE |
HPaBCTBEHHO-TICUXOJIOTHYECKOE TIoJIe, (OPMUPYS CTHIb OOLICHHS YHUTATeIsl B
MHUPOBOM KYJIETYPHOM TPOCTPAHCTBE, ITOMOTasi OCMBICIUTD XYI0KECTBEHHOE
MPOM3BEICHHE KaK JICTETHMYECKOE IIeJI0e, PACCMOTPETh €ro Kak MOCPEIHHMKA B
OOIIeHNN TIpe/ICTaBUTENeH Pa3HBIX KYIBTYD.

PaccMoTpuM maHHYIO «MOAEIB» WHTEPIPETAlMU W aHalIn3a Ha TMpHMEpe
MEPEeBOIOB Ha PYCCKHA S3bIK JUpWYeckux npousBenenuii 0. Kpamesckoro,
TBOPYECTBO KOTOporo (ctuxorBopeHus «Jla cioBa», «ComHme», «3eMis
nojibekas», «Yyxkue kpas», «onaroe m PomanoB», «PomanoB») B mepeBomax
. T'ycesoii, P. I'ycenoii, JI. Kpacesckoif Ha pycckuii s3Ik [3—5]. TlokakeM, kak
HCTIOJIb3YeTCSl aBTOPCKAas METOAUKA WMHTEpPHpETallid M aHaln3a Ha 3aHATHSIX C
LEThI0 TIOCTHKEHUS CTYJICHTAMHU-UYUTATEISIMH JTyXOBHBIX IIEHHOCTEH.

Ilocne mpourenust cruxorBopenus 0. Kpamesckoro «J/la cmosa» |[3,
c. 148—149], cTyneHTsl OTMEYalOT, YTO aBTOP TOBOPHUT O JIIOOBH, KaK O BEJIHKOM
OTBETCTBEHHOCTH YEJIOBEKAa 3a CyAp0y TOTro, KOTO JIFOOWIh, O JIIOOBH Kak
MOCTOSIHHON padoTe MyLIH:

Ha scex napeuvsix u Ha sasvike Oywiu
Poousm ecex nac osa crosa.

OHu, Kak 6 3acyxy Kaniu pocbwl.

B nux cmulcn cokpogenHblil H#U8020.

Kax 6 oxeane scusnu 0se yncemuyxncuHki,
Kax 38€300uxu 0se 6 nebe.

70



Teopemuuna i oudaxmuuna ¢inonozisa. Cepisa «@inonoeiay. Bunyck 23, 2016

Ham om pooicoenvsi ceemsim, HydicHvle,

Jlea cnosa:

— Kocham ciebie.

boe, comeopue uenosexa,

Xomen yeenuamo e2o 6 nebe,

Beccmepmruoe omxpuLiocs ceepxy 6exo.

Bsensanyn u pex:

— Kocham ciebie.

C mex nop ma 3emiie mom Cuacmius,

Tax cuacmaus, croeno 6 nebe,

Kmo ckazan me cnosa npekpachuie:

— Kocham ciebie.

Ho cuacmausee ¢ moicsauy pas,

Kmo ycnvuuan, xax nepugpas,

C munvix 2yb, cioéHo ¢ Hebda:

— Kocham ciebie.

Haucuacmausetiwuii, kmo 2080pui, NOGMOPSNL U CAbIULAL,
36yK smux croe Haseku Oywia coxpavum,
Bocnomunanue o nux cmpadanve ymewum

U 6 cmepmubiii wac ympom 6 mebe 3apéi 3abnecmum.

Cuacmaus, kmo — Kocham ciebie — civiwian om mamepu muiot,
Koeo cedoenacwiii omey 61a20cno6ul.

Kmo seepuyro opyocoy nosuan, kmo uz ycm arooumou —

Kocham ciebie! — ycaviwan, ne 3psi on Ha ceeme gicun!

Cuacmauswviii! Koeoa mup cmenorw scman mexncoy Humi,
Jlomas eé, noonumanucsy, umob ecmpemumscs 6 Hebe,
Jlywwe ne orcums, uem dHcumv NOPO3HL THOOUMBIM,

Mup, nokuoas Hasex, ycivixams:

— Kocham ciebie.

Tol oice, kmo ckyn ObL1 Ha CE3bl, NOPLIBHL Dlazue,
Komy — Kocham — nukxmo uuxozoa He cxaszar,

Ilycms Oadice 6ce nacnasicoeHvst u38e0a 3emMHble,

Ho 6e3 niobeu mol u menu cuacmost He 3HAL.

Hb60 Hem na semne u 6 nebde

Takux, kax smu 08a cio8a,

Mysvikou cep 38yuum cHo8a:

— Kocham ciebie. ({loncoe, 1834)

Jomexcmosas unghopmayus, Ha KOTOPYK YKKYT CTYACHTHI, TOMOXET

IOHSTh MOTHBBI M BpEMs HalUCaHWs CTHXOTBOpeHHs. OHU OTMETSAT, YTO OHO
Harncano O. KpameBckum B To Henmérkoe Bpemst (1830-1849), xorma Oonbprmas
yacTh benapycu mociie tpetbero pasjena Peun ITocnosuToid, BXoauia B COCTaB
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Poccuiickoit mmnepun. Ilocne momasnenust Boccranust 1830-1831 rr, wnensto
KoToporo ObuTO BoccraHoBieHHe Peunm IlocmonmmToit B Tpanmmax 1772 rtona,
BuneHckuii yHuUBEepcHTET CTajll LEHTPOM BO3HMKHOBEHHS U JAEATEIHHOCTH
HECKOJIbKMX TalHbIX oOmecTB (¢winomaroB u QuuaperoB). B oOmecTse
(UIOMaToB M3ydald HCTOKH OEJIOPYCCKOW KYJIBTYphl U HCTOPHUH, OCIOPYCCKHM
S3bIK, Tpaguuuu U ¢onbkiaop. IloctymuBmmii B 1829 romy B Bunenckwuii
yuuBepcuteT, 0. KpameBckuii okazancst B Tymie COOBITHIA W OBIT apecTOBaH 3a
MPUYACTHOCTh K JESITEIbHOCTH MPOTHBOIIPABUTEIILCTBEHHBIX OOILIECTB B JIeKadpe
1830 roma. Ilocne 3akio4eHrs B TIOPEMY U NPeObIBAHWS B BOCHHOM TOCITATAJIE
no mapra 1832 roma, oH ObUT OCBOOOXIEH M CHauaja MPOKUBAJ IOJ HAJ30pPOM
B BunbHo, a 3aremM Ha apeHIOBaHHBIX WJIM COOCTBEHHBIX MOMECThbsX Ha [lomecke
(n. Honroe Ha [lpyxanmuue (apiHe benmapycs) u Bosisiau.

UYro ke BIOXHI aBTOp B OTH 1Ba cioBa Kocham ciebie (B mepeBome c
TOJIBCK. «JTF00NMI0 TeOs»)? OT KakWX CJIOB OMIIOCH W TpEIeTajo ero cepmre?

CTyneHThl OTMEYaloT, YTO YK€ 6 nepeviX CMmpoKax CTUXOTBOPEHHS aBTOP
JieflaeT aKLEHT Ha TO, YTO caMble IVIaBHbIE B JXKM3HM CJIOBA 3By4yaT IIOXOXKE Ha
BCEX S3BIKAX MHUPA, MOTOMY HYTO MPOU3HOCSTCS HE TOJIOCOM, a CEpIlEeM «Ha
sI3pIKE OyIIN». B mocnegHux cTpokax aBTOp MOAUEPKHBAET KPACOTy ITHUX CJIOB,
Kak OyITO 3TO HE CJIOBa, a HACTOAINAs MY3bIKA, MEJIOAMS AYyIIH, KOTOPYIO IIO-
HAaCTOSIIEMY YCIBIIIATh MOYKHO TOJIBKO CEpJLIEM.

Kniouesvle cnosa («Ha s3bIKE IyIIN», «IBA CIOBA», «CMBICI >KHBOIO», «B
OKEaHe JXU3HU», «OT POXKICHBS CBETAT», «bor XoTenm yBeHUaTb», «PeK», «TOT
CYACTIIMB, KTO CKa3al», «HO CYACTIMBEE, KTO YCIBIIIAT», «HAUCYACTIMBEHILINH,
KTO TOBOPHWJI, TIOBTOPSUT M CIBIIIAT», «KTO CIBIIIANT OT MaTepm», «KOTO OTeIl
07arocinoBMI», KTO APYXKOYy TO3HAI», «KTO CKyNn ObLT Ha CJIE3BI, KOMY HHKTO
HUKOTJIa He CKa3ai, 0e3 JI0OBH cYacThbi HE 3HAD) MOMOTAIOT C(HOPMYITHPOBATH
memy cmuxomeopeHnus: T000Bb BO BceX €€ MPOSBICHUSX — OCHOBA XHU3HU. Benp,
JeCTBUTEIbHO, HEBO3MO)KHO CBECTU B OJHY IUIOCKOCTH JIOOOBb K PeOEHKY M K
Pomune, 11000Bb K OTIy M MaTepu, JIIOOMMOMY MY)KYHHE W >KeHIIHHE. JIF000Bb
K ApYry W BeluKkas W BedyHas Jto00Bb K bory. M, koHeuyHO, HE MO3HAB TaKoil
JM00BH, YEIOBEK HE MOXKET 4ETKO O0003HAYNUTh M LEJIb CBOETO CYLIECTBOBAHUS.
He noroMy nu BcE HapacTarOIUN CETOAHALIHUM PUTM KU3HU, YBEIMYUBAET €€
CKOPOCTb TakK, YTO Mbl OOMMCSI MOHATH, YTO ABMXKEMCS B IIyCTOTY, 0O 0e3 aymm
HET JI00BH, a 3HAYUT, U KU3Hb TEPAET BCAKUNA CMBICI.

Kakoe wmecto el pomxen orBoguTh 4yenoBek? Kaxercs, Ha 3TOT
BOmpoc oTBewyaeT jupuueckuii reporr ). Kpamesckoro. Yacroe, u TmaBHOE,
AKIEHTUPOBAHHOE YIOTpEOIeHUE TIArojoB («POAHST», «CBETIAT», «CKaza»,
«yCIBILIIAT, «IIOBTOPUI») TOBOPUT O AWHAMUYHOCTH, HMOABMKHOCTH, XHBOCTH
camoro 4yBcTBa. M, JeicTBUTENBHO, JIIOOOBh HE OBIBACT CTAaTUYHOH. B CBsi3u ¢
9TUM SKCIIPECCUBEH U pUumm cmuxomeopeHus: OT HalOPUCTO PEUYUTATUBHOIO AMOa
MEPBOH CTPOQBI OH € KaxKI0i CTPO(DOil BCE YCIOKHICTCS, U KAXKETCs, YTO JIErKas
MeJIOUsI BIOOJIEHHOCTH MEPEXOAUT B IETYI0 CUM(POHHUIO HACTOSILIEIO MTYyOOKOro
U CJIOXKHOro uyscTBa. JIr0OOBb M BCE, 4TO ¢ HEHl CBA3aHO — ATO BCErJa YTO-TO
muyHoe. M ¢ moMouIpio 4acToro yHoTpeOieHUs! JTHYHBIX MECTOMMEHHUH, 00
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CJIOB, ONM3KUX K HUM IO CMBICIy B KOHTEKCTE JIaHHOTO CTUXOTBOPEHUS, aBTOP
CJIOBHO TIPHOTKPBIBAET HAM 3aBECy COKPOBEHHOH TaiHBI JIMPHUYECKOTO TEePOsl.

Obpa3z nupuueckoeo 2eposi B CTUXOTBOPCHHM JTOCTATOYHO PAa3MBIT, OJTHAKO
MBI BHJUM, 4YTO OT JIETKOTO HaM€ka B TMepBOH cTpode, aBTOp IMOCTENEHHO
MEePEeXOUT K yBepeHHoMy Kocham ciebie (mobnio mebs). 1 310 npusHanue B
THOOBH Ha TIOJBCKOM SI3BIKE — B TIEPBYIO OUYEpPE/lb, €CTh OTHOIICHHUE K JIFOISIM BCEX
Hapeunii, K )XKU3HU U MUPY, K bory u mo00Bs BeeBwimHero k 4yemoBeky. OmHako
CHACTIIMBbIM, II0O MHCHHIO aBTOpa, MOXHO Ha3BaTb TOI'0, KTO CaM XOTb OJHAX/bl
M3p€K 3TO CJIOBO, WJIM YCHBIMAT €ro oT japyroro. UM «HalicqacTiMBEeHIIIIMY
MO3T Ha3bIBACT TOr0, KTO B JKU3HM XOTh pa3 «rOBOPHIDY, «CJBIIIA) |
«IOBTOPSIDY €TO0.

W xak BakHO, €CJIM B 3TOM KU3HU TeOs JIFOOSAT HE TOJBKO MaTh M OTEIl,
JIpy3bs W BepHas MOJApyra, HO W OKpyxkaromme T1eOst yroau. [loTomy cioBo
«TIO0II0»  SABISIETCS  JIGHTMOTHMBOM ~ CTHXOTBOpEHHs, ero pedperHom. Um
3aBepIaercs Kaxkias ctpoda. He 3a0biBacT aBTOp M O OOKECTBEHHON CTOpPOHE
TOOBH, HAlIOMUHAS YHWTATEINI0, YTO ATO YYyBCTBO JIaPOBAHO HaM CBHIIIE, TOBOPS
B Tperheil crpode yxe ycramu bora. Tpu mocienyronme cTpodbl HOBECTBYIOT
O CUACTIMBOW JIIOOBH, TO €CTh UYyBCTBE, OOpeTiIeM B3aMMHOCTh. Cempmas
ctpoa — BOIUIOIICHWE CaMOW YHUCTOW W CaMOOTBEPKCHHOM, OCCKOPBICTHOMH
JI00BU — POAMTENLCKOH M JIPY)KECKOH, BKyIE€ C BEPHOCTBbIO, 0€3 KOTOpOM
T000Bb CTaHOBUTCS TONUIOCTHIO. MIMEHHO €il pe3Ko MPOTHBOIOCTABICHA OHA
B mpeianocienHedi crpode. 37ech JUPUYSCKUN TEpOM, MOATAIMHO IMOKA3aBIIU
HaM JI0 OTOTO BCE AacCHeKThl JIFOOBU, IOABOJUT YHTATENI K KyJIbMHUHAIIUU
CBOHUX CY)KIICHI/Iﬁ — IIPOTHUBOIIOCTABJICHUIO YyBCTBa Kak TaKOBOI'O u
HECIIOCOOHOCTH JTFOOUTH.

ABTOp, Kaxercs, yOeXmaeT dYuTaress, 4TO >KH3Hb 4YellOBeKa, JIHIIEHHAS
aMolMH, CKy4Ha W OeccMmbicieHHa. J[r0OOBh Ha 3eMjie HE 3aKaHYMBACTC,
OHa HMMeEEeT CBOE MpOJODKEHHEe M Ha HeOe. A TaM OHa yKe, 10 BBIPAKCHHIO
mosTa, — «wmy3bika cdep». O6 3ToM u cruxotBoperne WM. Kpamesckoro
«Comnue» [4, c. 111]:

Moé mui nebo, ousnas kapmuna!
Mou b1 36€30b1, 6am oarno ceemums!
Ckaorcume. louemy, koeoa oOun s —
be3 moeii 3ocu max mocknuso scume.

Bui makoice xopoeodul 6 nebe 6ooume

Ilo napam, xax u mwvl 30ecy Ha 3emie?

A mecay ¢ connyem, nowemy om écmpey yxooume,
3auem 6am boe bbimb emecme He eenen?

O, eciu mne cmamo conHyem 80pye NOHPAGUMCA...
A 6 ne xomen!.. max epycmHno 0onomy,

Beow na pacceeme, uymo 3aps nposasumcs —

Bce 6 nebe ycmynaiom nymo emy.
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Ymo bneck u ceem, Ko20a mvl 0OUHOKOE.
Hcuesnym sce, uyms nodotioéus nobaudice.
Mue sicane mebs, o connye sicnooxoe!

Boesoém mennen, xomo 30ece memmuen u Huodce!

Omey, cozoasuuil nebeca evicoxue!
Coedunu Hac nockopetl 08oux!

bnusxu cepoya, oopoeu k Hum oanéxue...
Tocnoow, coeounu oemeu meoux!

ABTOp yBEpeH, YTO B ATOM CIOXXHOM M TPOTHBOPEYHBOM MHpPE HUEIOBEK,
JlaKe eCIM OH OuYeHb 3HAYUM U BEJHK, HE MOXET OBITh CUACTIIMBBIM, JKUBS B
TOPJIOM OJIMHOYECTBE (umo OnecK u ceem, Ko20d mvl 0OUHOKOE).

CruxoTBopeHue «3emirst monbekas...» [4, ¢. 111] Toxke o m00BU, HO JIFOOBU
MaTpuoTa, 4eJI0BeKa, OYapPOBAHHOTO MIENIOTOM JEPEBLEB, €€ CBATHIHSIMH, JHOIHMHU:

3emna mos nonvckas, mMams mvl pooHas, ceésamasi!

Bea nponumanace mei kpoevio HeuHHbIx... Yeeo dice

Jlux meotl newanvuvili NOO HEOOM YYIHCUM BCHOMUHAEM,

A 6Kyc xneba pocanoeo HAM ACME Yydce3eMHblX 0opodice!

A moeo, kmo 3a0y0em 0 HUX 8 OKPYICeHbe KPACOM UMANbAHCKUX,
Ilyckaii 6pames €20 RPOKISAHYM KAK OMCMYNHUKA 2PA3H020!

Tor — cmapoe kradbuwge, 8 NYCMbIHHBIX PYUHAX CEAMBIHA.

U nr06oti meotl pyueil, MHUMCS, NOJOH CAe3aMU JAIOOCKUMU.
Koeoa owc suxpe 3awymum 6 meoeti cmapoti 0yopase neyaivbHoll,
Cnoéno civiwames CMoHbl U 6CXAUNBL, U NECHb NOZPeOANbHAA ...
LlIénom Opes meoux epycmen, KaxK peub Yeno8eubs,

Ho, ouaposannwiii um, 6nosb cmpemumcs ctoda 6eCKOHeuHo,

U om cuacmosn nemum Kk meoum 601am, Xoms O HA NPOOUMOM Kpblie
Tom, ubum ouam ceem OMKPLICSA HA IMOLU 3eMle.

Jist TMpUYecKoro Teposi MOJbCKas 3eMIis CBsTas, POJAHAas, OHA — Marh,
KOTOpasi JIOOUT CBOMX JETEH MPOCTO 3a TO, YTO OHHU ecTh. JIIOOUT W TOpAUTCS
umH. YyBCTBO JI0OBU NEpEMIETaeTCsl ¢ YyBCTBOM IOPEYH, TPEBOTH, OO, OOUIbI
3a e€ MCTOpHIO, MPOIHUTYI0 «KPOBb HEBUHHBIX». HecMOTps Ha TO, YTO MOJbCKAs
3eMJIsl TIPOTIMTaHA KPOBBIO, «IIOJIHA JIFOACKUX CIE3», «TPYCTHBIX TECEH» — ITO
3eMJIsl TIPEIKOB, KOTOpasi JOCTOWHA MOYUTAHHUS.

Kntouegvie cnosa nunib TOTUEPKUBAIOT 3Ty MBICTE («T€UaTBHBIN JINK», KKTO
3a0yZIeT, TOTO MPOKISIHYT», «BCXJIHUIIBD, «IIEHNOTY, «OT CUACThS JICTHT», «UbUM
O4aM CBET OTKpBUICS Ha 3TOH 3emyie»). Jlupudeckuid Tepoil MmochUlaeT YIpeKH
TeM, KTO B TPYIHBIC JUISI OTEYECTBA MHHYTHI COEKAI B JKaPKUE M UyKUE CTPAHBI,
MIpepeKaeT UM HECYACThs: OHH «OYAYT MPOKIATHI KaK TPS3HBIE OTCTYIHHKHY.

CpaBHUBas TOJNBCKYIO 3€MIIIO C KJIaJOHINEM, TJe IMapsAT MeJailb U JIOACKHE
cié3bl, THE JaXe IIyM JEpPEeBbEB TPYCTCH M IEUaNeH, IJE CIBIIIHBI «CTOHBI H
BCXJIMIIBI, TIECHb TIOrpedanbHasy, IMPUICCKHN TePOi UCTIBITHIBACT YBEPEHHOCTh B
TOM, YTO Jia’Ke 3Ta TPYCTHAsi KapTHHA €ro o4yapoBbIBacT. EMy XodeTcsi BEpHYThCS
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B POJHBIE Kpas, «XOTS O Ha MPOOMTOM KpbLIE», IOTOMY YTO TOJBKO Ha POJIUHE
MOMKET «04aM CBET OTKPBITHCS.
CTUXOTBOpPEHHE BOCIPHHUMAETCS M Kak OOpalieHHe K IOTOMKaMm, |

KaK TEepPEe)KUBAHUS O TOPHKUX CTPaHUIAX HMCTOPUU TIOJBCKOW 3eMIIHM, M Kak
COCTpaJlaHue K TeM, KTO e «3aluil cje3amMu», U o0uaa 3a e€ «rps3HBIX
OTCTYIHUKOB». JI[I0OOBH HE TOJIBKO K CBOEMY MWJIOMY Kpar, HO K POJHBIM
n mobouMbiM  BocmeBaeT FO. KpamreBckmit B ctuxoTBOpeHun — «YUyxkwue
kpas» [18, c. 29-30]:

Tam, 3a cunumu mopsamu,

3eneneti aucmea depesves,

Tam nons necmpam yeemamu,

3onomeie mexym pexu.

Mmue orc muneii 6 ceoeli cmopotike,

Yem 6 uyswcom danéxkom Kpae,

be3 neé — 6 pasnyxe ooneoii —

Cepoyem s momaoch, CKyYam ...

Anenvcunnvie mam powu,

brazosonnvie dcacmurul,

U3 crxanvl mam 66€ém uCmoyHuK,

B posax ousnvle donunul.

Mmue oc muneit u m.o.

Takx pacckaz ceoti 661 K020a-mo

Ilymnuux, eopomsice ¢ uysncOuHbl,

lTosopun, mam 1100 6ozcamuiil,

Mon, He drcusHb mam, a Maiuna.

Mmue oc muneit u m.o.

Tam ne cuecmv desuy-Kpacasuy,

006 00HOUl MOCKYIO HbIHE —

Ha wexax 3apoen pymsaney, —

bes neé, xax nepcm 6 nycmvine...

Mmue oic muneti u m.o.

Haoice ancanv 6ednsey cmarno,

Tax uccox ox no oesuouke;

Xeamum, 60pye camo cKazanocv, —

Tam menepb meosi cmopoHKa.

Tam, ede cepoye noceaunoco,

Toe naiioéwvs mot pail ¢ 106UMOL,

Kpaii yoic ne uyacott, a onuszkuil,

U menepwv nagex pooumwviii! (1838)

CruxotrBopenne lO. KpameBckoro ObIIO HamMcaHO B TEPUOA  TOCIE

OCBOOOX/ICHHS €r0 M3 THOPbMbI, KOIJIa OH JKHJI O]l HaJ30pOM IOJMIMK CHayaja
B BunbHe, a 3arem B coOCTBeHHBIX ToMecThsX Ha [lonecke u Bonban. OnuceiBas
MIPUPOAY UYXKOTO Kpas, aBTOp C JIFOOOBBIO TOBOPHUT O TOH HAIEKOH W JTUBHOU
npupone, Kotopas OyIopakuT €ro BOOOpaskeHHWe, BOCXMIIAeT. BwicTpauBas
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CTHXOTBOpeHHE B (opMe auanora, aBTOp CONOCTABISET «KH3Hb MAaJHMHY» B
Yy)KHX MECTax C OILYyLIEHHEM JETKOCTH B POAHBIX, OTHABAasl IPEANOYTECHUE
BTOpOoMY. BMecTe ¢ TeM JIMpHUYECKUil repol BBIPAKAET YBEPEHHOCTb B TOM, YTO
«POAHBIMWY» MOXKHO Ha3BaTh HE TOJBKO T€ Kpas, II€ POIAHWICS W BBIPOC, HO H
Te, TJie HAmEN CBOIO JIIOOOBb M cyacThe. M Torma dykme Kpas CTAHOBATCS TOXKE
OMM3KUMH M pOAHBIMH. [l03TOMY C Takoil JII0OOBBIO aBTOP ONHUCHIBACT MPENECTH
qy)KOMHBI, €€ AUBHBIC AOJIUHBI U POILIH.

Jlupuueckuii repoil yOexkIEH B TOM, YTO POXHOW Kpall — 3TO TOT, TAE
«IOCENHMIIOCHh CepAIe», IIe «HaWaémb Thl pail ¢ maroommoi». Tompko TOTHA
4y)KOW Kpail MOXKeT crarb Onm3KkuM. HaszwiBas ce0st CKUTasbleM, TO3HaBas
qy)Xue cTpassbl, Jupudeckuil repoil FO. Kpamesckoro emé Oomnbiie yoexnaercs
B TOM, YTO HUKAaKHE JallbHHE TOPU3OHTHI M KYJBTYPHl TaK HE IPEIOT YNy, Kak
pOAHBIE Kpasl.

O nByx pomumHax 0. Kpamesckoro Jlomrom (bemapycs) m Pomanose
(TTosnpmra) cruxorBopenue P. I'yceoii «Jlonroe u Pomanosy [5, c. 143]%

Honeoe u Pomanos cedazansl no cyovoe

Hmenem uenosexa npocmo HeseposimHozo.

Xoms 0 Hém, MOl yumamenvb, Maio0 U38eCmMHo meoe.

Mnoeo ewé 6 ucmopuu Ois HAC HENOHAMHOZ0.

B Jloneom na mecme ycadvbul — Oyiinoe pasHompagve.

B Pomanose ceemnou namsamvio Kaxcowviti meou uiae npoHU3aH.
U, Oadxce ecnu komy-mo 2mo cogcem He HPABUMCA,

Hopoeo cepoyy lonzoe, dywe sce Pomanos Onu3ok.

Lywa 6 nosnanuu ucmunbl — 30€Cb eCmb el Ha Ymo OnepemvCs:
Knueu, xapmunul, cmenvi, namamoio YKpeniéHubie.

Ilpasoa, Jonecoe — poouna. Poouna ckasxcem cepoyy

Inasnoe, monua, oOHUMU C8OUMU TIV2aMU 3€/EHBIMU.

Tom uenosex ObLN CLOJCEH, CNLOJHCEH HENOCTNUNCUMO.

B pasnvie epemena scun, no pasubiM CMpamam CKUmMAics.

He noouunssce npasunam, meopui o1 HeyOepI’CUMO,

U mHodicecmeom COUUHEHUT HA KHUMICHBIX NOJKAX OCMATICA.

Ho pywamca eocyoapcmea, ocmasus 00HU 0O10MKU.

Tax yoc ycmpoen mup naui — OH HEMHO20€ YeHUm.

U mo, umo 6vi10 3a6ewano, peoxko Yumarm nOMmoMKIU.
bpoosim 6 cmenax myzees eepoes OnedHbvle meHu.

U 6cé oice manyco oyworo s 8 smom mup, Pomanos.

Mup, ocmagnennviti @ npOULIOM, CyWecmseyrouull 0isk HEMHOLUX.
byoem cmompemsv na eewu npocmo u be3 oomana —

Twemnvl m00cKue ycunusi, 6 npouLioe Hem 0opocu.

Cmapeutii Kynaun u [{oneoe mbi omulcKaau aemom.

3axpeimole patinwl 6 kKomnviomepe Opy3bsi Ol MEHsL OMKDbLIL.

4 Pycnana I'yceBa — 03T, B MPOILIOM OPECTCKHUIT KYPHAIUCT, HCCISAYIOUINIA HCTOPHIO U KYJIBTYpPY

6CJ'IOpyCCKO-HOJ'II>CKOFO OorpaHuvbs. Hy6J'II/IKyeTC$I B MEPUOANYCCKUX H3aHUAX. C60pHI/IK MO93UN U
IPO3bI «Most T10pa» BbIpa)kacT peTpOCHeKTHBHBIﬁ B3I aBTOpa Ha IIIaBHBIC )KU3HEHHBIC ICHHOCTH.
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Tax nouemy mot, Pomanos, mue 6cé oce cuuncs npu smom?
A sudena cebsi aucmom, nmuyetl ¢ OenbIMU KPbLIbIMU.

CTuxoTBOpEeHHE TIOBECTBYET O JBYX PoJMHAX WM3BECTHOTO IOJIBCKOTO
nodta-tutana O3eda Wrnamms KpamreBckoro: OeIOpycCKOM TOMECThE IO
IIpyxanamu — J{oarom u MoJIbCKOM IOMeECThe — PoMaHOBe.

3necb, B Jlomrom, camMu CTEHBI «IaMATHIO YKPCIUIEHHBIC», YKa3bIBAIOT
JIylle MCTHHY CBOMMM <JIYyTaMH 3€JEHBIMH», OJHMM CBOUM MOJYaHUEM,
KOTOpOe CKakeT Oonplie, ueM cioBa. A B PomaHoBe, IJe NO-IPEKHEMY,
«M033Usl KUBET» OCTABJICHbl HA KHIKHBIX IIOJIKAX MHOXKECTBO COYMHEHUH
W. KpameBckoro,  4enoBeka  HEBEPOATHOW  CyAbObI,  KOTOPBIA  TBOPHII
CHEYIEPKUMO», «B Pa3HbIe BPEMEHA KW, MO Pa3HbIM CTPAaHAM CKUTAaJCS» U
KOTOPBIM yMEIN LIEHUTh KU3Hb.

Jlupudeckuii repoil BHICKA3bIBACT TOPHKUE Pa30yapoOBaHUS TEM, YTO MHp, B
KOTOPOM MBI JKUBEM, HEMHOTOE YMEET IIEHUTh, M YTO MOTOMKH OOBIYHO HE OepyT
B MPUMEP OMBIT CBOMX MPEIKOB. A BEIh MUPCKas claBa MPEXOsIiasi, ¥ BCE, UTO
TEnepb OCTANIOCh OT IePOEB — 3TO MX OJICJHBIE TEHU, OPOIAIINE B MY3€sX.

IlepBast u mocnemusis ¢passl («/Jonroe m PomanoB cBsizaHbl Mo cynbOe» u
«BponsT B cTeHax My3eeB repoeB OJICJHbIC TEHW») COCTABIISIFOT KOMITIO3UITUOHHOE
KOJIBIIO, W M€ pa3 MOAUYEPKUBAIOT, UTO YETIOBEUCCKAs KM3Hb OBICTPOTCUHA U BCE
9TO HABOIUT I'PYCTh O YEM-TO 0E3BO3BPATHO yTEPSIHHOM.

Tema cTUXOTBOpEHHUs — Maljlasg POAMHA, U UIES — OHA HaBCErna OCTaéTcs C
4yeoBeKoM. Jlupudeckuil repoil yBepeH, rie Obl 4eIOBEK HU HAXOMUIICS, CKOIBKO
OBl HU MEHSUI CBOMX OOMTaHHMW MeCTa, y HEero BCerla €CTh MECTO, IJIe OH MOXKET
OBITh CIIOKOCH M CYACTIIMB — TO MECTO, TJIe OH POJHIICS U BBIPOC.

Jlupnueckuii repoil 1OpoKUT J(OATHM, TIOTOMY YTO OHO <JIOPOTO CEPALLY»:
MOJTYaHHE PACCKaKET O KpacoTe MPUPOABI U O NaIEKoM 0e3001a94HOM JETCTBE.
Hopor emy u PomaHoB, moToMy 4YTO OH «OJMM30K JyIle», HaXOIAIIEHcs B
MO3HAHUU MCTHUHBI, AyLIE, KOTOpas 3leChb «TBOPUT HEyAEp:KUMO». Bmecre
C TeM yxe B 4YeTBEPTOH cTpode JMpUYECKHH Tepoi BBIPaXKAET ropedb O TOM,
YTO TBOPCHHSI HEOOBIKHOBCHHO TAJIAHTIMBOW JIMYHOCTH, CIYXKHBIIEH BO Oyaro
JIONIM M pOAWHE, He OBUIM OIIEHEHBI MO OCTOMHCTBY, YTO ITOTOMKH PEIKO
YUTAIOT 3aBELIaHUsl CBOMX NPEAKOB, a B CTEHAX My3€eB HBIHYE OpPOISIT BCEro
TG «ONeTHBIE TEHI.

JIMHaMUKy >KM3HU JIMPUYECKOIO Teposi OTPa)XarT NIAroybl: «ONEPETHCS,
CCKHUTAJICS», KUY, «OCTAICST», «PYIIATCS», IEHST», «OpomsaT». OHU CO3Ma0T
OIyIIEHNE CTPEeMHUTEIBHOCTH, MATEXKHOCTH JyXa, OecrmokoiictBa. llepBrie
[JArojibl  «IPOHU3aH», «OIEPETHCS»  CO3L4AK0T  CHUMBOJIMYECKOE  OILYyIECHUE
HaJEKHOCTH, YBEPEHHOCTH B HE3BIONIEMOCTH YyBCTBa MarpuotusMa. « CKUTancs»
U «OCTaJCS» JNEMOHCTPUPYIOT YMTATEIH) W3BEUHYIO HCTHUHY: BCE BO3BpALIACTCS
Ha KPYTH CBOSL.

Taxum o0Opas3om, TUPUYECKH Tepoii, a BMECTe C HUM W aBTOp, MpeaiaraioT
YUTATEN0 MOAYMaTh O MOUCKE UCTUHBI, O TOM, YTO €CTh TyXOBHAs LIEHHOCTH AJIS
YeJI0BEKa, HEMOCTOSIHCTBO MMpA, HEU3BEIAHHBIC TaillHbl YEIOBEUECKOW IyIIH H
ucropus OteuectBa. OO0 3TOM cTuXoTBOpeHue «Pomanos» [17]:
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Kax mam 6vi10 padocmuo — kak 30ech YHbLIO cmano!

CnoeHo Kmo-mo mup OKyman mémMHbIM NOKPbIEATOM.

Bpemena mensiomes! U uyecmea umnvie!

Pozbl demcmea omyeenu, mepruu mam HoiHe!

U cmeroce HamydicHo 51, U CMeICh HeUCKpeHHe,

U menepv uysrcas padocms Kadcemes MHe 8bICHPEHHEL.

bvino 6cé opyeum coscem — noMHIO 0OM CIAPUHHDBLIL...

Cpeou neca, Ha onvxax eHézoa aucmumbvle,

U ceucanu 0o semnu eneii 4épHuIX 1anNbI,

U xazancst mue ux wiym wénomom MOoHAXo8.

A, ovieano, mam epycmun...Ta epycmos monooas —

O! ceituac dopooice mue, uem paoocms UHas —

B nei naodescovl pacyeemanu, kaxk ¢ Oymone po3wl,

Hbuine msoicko Ha Oyuie, 5 cMerOCb CKBO3b ClE3bL... (lpe3oen)

B crTuxoTBOpeHHHM 3By4HMT OOpalIeHHE K MOCICAYIOUIMM ITOKOJICHUSIM

IIEHUTh CBOKO «MAJIyI0 POIUHY», e€ KyJIbTypHOE Hacleaue, KoTopoe B bpecrcko-
Mommsicckom  [lorpaHuube MPUHAUICKHUT pa3HbIM CIABIHCKAM HapogaM H
KyJIbTypaM, HO UMEeT OOIIyI0 CyAb0y U LIEHHOCTbH ISl MUPOBOW JIUTEPATypPHI.

JIuteparypa

1. baxtur M. Dcretnka cioBecHOro TBopuectBa / baxtna M. — M.
XymokecTBeHHas Jreparypa, 1979. — 341 c.

2. bobOkoB M. DTuka morpaHu4bsi : TPAHCKYIBTYPHOCTh KakK OeJIopycCKHid
omsIT / Y. boOkoB // Ilepexpéctkn. — Munck, 2005. — Ne 3—4. — C. 133.

3. TyceBa U. Ha s3bike mobOBu / I'yceBa M. — Bpect : AnbrepHatuba,
2010. — C. 146-149.

4. Tycesa P. K Kpamesckomy B [onroe / P. I'yceBa / K Kpamesckomy B
PomanoB u Jlonroe. Ctuxu u nposa. — bpect : Ansrepnarusa, 2009. — C. 110.

5. Tycesa P. Tperbst nonbiTka. Jlupuka. Ilepesonst / I'yceBa P. — bpecr :
AnsrepHaruBa, 2010. — C. 143.

6. JKuranosa M. Tunonorus aHaJm3a MPOU3BEACHUN pycckoit
suteparypsl : [Monorpadusi] / XKuranosa M. — Bpecr : bpI'Y um. A.C. Ilymkuna,
2004. — 299 c.

7. JKuranosa M. WHTepnperauus W aHainu3 B JIATEpaType : TEOPHs
n Meronuka : [monorpadwms] / Kuramosa M. — bpect : bpl'Y umenn
A.C. Ilymkuna, 2011. — 299 c.

8. JKuramosa M. OTHOBUTANBHOCTE M MYJIBTUKYJIBTYPHOCTH B
nuTeparype : mod3us. MHTepmperanmums wu aHanmu3z : [MoHOorpadwms| /
XKuranoBa M. — Saarbrucken, Germany : «Palmarium Academic Publishing
GmbH&CO. KGy», 2012. — 305 c.

9. XKwuranosa M. XymoXeCTBEHHOE TPOU3BENEHUE KaK MEXKYIbTYpPHBIN
YHHUBEPCYM : TCOPETHYECKHE M  METOIMYECKHE KOHLENTHl aHajmu3a /
M. JKuranosa // B Mupe CIOBECHOCTH : COOPHUK HAyYHBIX padOT, IMOCBAIMIEHHBIX
robunero npodeccopa JI. BospHiok. — TepHomons : «Bekropy, 2011, — 192 c.

78



Teopemuuna i oudaxmuuna ¢inonozisa. Cepisa «@inonoeiay. Bunyck 23, 2016

10. XKuranosa M. CamopaszBurue yuTaTens B COBPEMEHHOM
MYJBTUKYJABTYpHOM  mpoctpaHctBe / M. XKuramosa // OOpazoBanme u
camopazButue. — Kazanp : MWzmarensctBo OOO IleHTp WHHOBAIMOHHBIX

texHomorui, 2014. — Ne 2 (40). — C. 221-225.

11. Xuranosa M. MynbTUKYABTypHass TPOSIBICHHOCTb  PYCCKOS3BIYHOM
autepatypsl  bemapycu / M. XKuranosa // HayxoBi 3anmcku Jlyrancekoro
HamioHaigpHOTO yHiBepcutetry. — Cepis «Dimonoriuni Haykw». JHCKypcosoris :
MOBa, KYJIbTypa, CYyCIIBCTBO : 30ipHUK HayKoBHX mpanb. — JlyraHcbk
Bunasuaunrso /I3 «JIHY imeni Tapaca llleBuenka», 2014. — Ne 2 (40). — 224 c.

12. Kuranosa M. UrteHne kak CpeACTBO Pa3BUTHUA JTUYHOCTH M TOCTHXKEHUS
ncuxosiorun  4enoseka / M. XKuramosa // OOpasoBaHue M caMOpa3BUTHE. —
Kazanp, 2015. — Ne 3 (45). — C. 332-341.

13. XKuranosa M. OrtpaxkeHue MyJIbTUKYJIBTYPHOCTH B PYCCKOSI3BIYHON
mupuke bemapycu (Ha mpumepe tBopuectBa H. KomameBmwa m JI. KpaceBckoit) /
M. XKuranosa // KadecTBO S3BIKOBOrO U JIUTEpaTypHOrO 0Opa3oBaHHS
COAep)KaHUe M METOAMKAa OOyueHMs : COOPHUK HAy4HbIX cTareil. — MMHCK :
PUBII, 2011. — 320 c.

14. Xuranosa M. KaptuHa Mupa M MYJIBTHUKYIBTYPHOCTE B TBOPUECTBE
PYCCKOSI3BIYHBIX  TMOATOB  bemapycn / M. XKwuramoBa // Pycckmii s3BIK ©
muteparypa. — Munck : [0. u.], 2011. — Ne 7. — C. 22-34,

15. Kuranosa M. MylbTUKYJABTYPHOCTh B TBOPUYECTBE PYCCKOS3BIYHBIX
nodtoB benapycu u e€ umHTepnperanms B y4deOHbIX mensx / M. XKuramosa //
Pycckuii s3bIK M JuTeparypa BO BpeMeHH M npoctpaHcTse. — Llanxait (Kuraii) :
[6. m.], 2011. — T. 4. — C. 537-544.

16. UccnenoBanne  mpobieM  OelOpPYCCKO-IIOJIBCKOTO — MOTPaHU4bs B
KOHTEKCTe pacmupeHus EBpocoro3a. — Munck : [0. m.], 2004.

17. K Kpamesckomy B PomanoB u J[lonroe. Crtuxu u mpoza / [cocrT.
P. I'ycesa]. — bpect : Anprepnarusa, 2009. — C. 91-92.

18. Kpamesckuii FO. Hapsl muurpuma. Cruxu / Kpamesckuit FO. — Bpecr :
AnsrepHaruBa, 2010. — C. 29-30. — C. 47-48.

19. Keller Gottfrid. Zehn Thesen zur Neuorientierung des interkulturellen
Lernens / Keller Gottfrid. — Berlin, 1996. — S. 43, 227-235.

20. Lutz Kiister. Zur Verbindung von Intertextualitdt und Interkulturalitit :
Literaturdidaktische Anregungen... — S. 26.

21. CmenkoBa 3. Ilegarornyeckoe obuienue. Teopust U MpakTUKa y4eOHOTO
Jrasiora Ha ypokax cioBecHocTH / 3. CmenkoBa. — M. : [0. m.], 1999. — 231 c.

References
1. Bakhtin M. Estetika slovesnoho tvorchestva / Bakhtin M. — M.
Khudozhestvennaia literatura, 1979. — 341 s.
2. Bobkov I. Etika pohranichia : transkulturnost kak belorusskii opyt /
I. Bobkov // Perekrestki. — Minsk, 2005. — Ne 3-4. — S. 133.
3. Huseva I. Na yazyke liubvi / Huseva I. — Brest : Alternativa, 2010. —
S. 146-149.

79



Teopemuuna i ouoaxmuuna ¢inonozisa. Cepia «@inonociay. Bunyck 23, 2016

4. Huseva R. K Krashevskomu v Dolhoe / R. Huseva // K Krashevskomu
v Romanov i Dolhoe. Stikhi i proza. — Brest : Alternativa, 2009. — S. 110.

5. Huseva R. Tretia popytka. Lirika. Perevody / Huseva R. — Brest :
Alternativa, 2010. — S. 143.

6. Zhyhalova M. Typolohiia analiza proizvedenii russkoi literatury
[monohrafiia] / Zhyhalova M. — Brest : BrHU im. A.S. Pushkina, 2004. — 299 s.

7. Zhyhalova M. Interpretatsyia i analiz v literature : teoriia i metodika :
[monohrafiia] / Zhyhalova M. — Brest : BrHU imeni A.S. Pushkina, 2011. —
299 s.

8. Zhyhalova M. Etnovitalnost i multikulturnost v literature : poeziia.
Interpretatsiia i analiz : [monohrafiia] / Zhyhalova M. — Saarbrucken, Germani :
«Palmarium Academic Publishing GmbH&CO. KG», 2012. — 305 s.

9. Zhyhalova M. Khudozhestvennoe proizvedenie kak mezhkulturnyi
universum : teoreticheskie i metodicheskie kontsepty analiza / M. Zhyhalova //
V mire slovesnosti : sbornik nauchnykh rabot, posviashchennykh yubileiu
professora L. Vozniuk. — Ternopol : «Vektor», 2011. — 192 s.

10. Zhyhalova M. Samorazvitie chitatelia v sovremennom multikulturnom
prostranstve / M. Zhyhalova // Obrazovanie i samorazvitie. — Kazan : Izdatelstvo
OOO Tsentr innovatsionnykh tekhnolohii, 2014. — Ne 2 (40). — S. 221-225.

11. Zhyhalova M. Multikulturnaia proiavlennost russkoiazychnoi literatury
Belarusi / M. Zhyhalova // Naukovi zapysky Luhanskoho natsionalnoho
universytetu. — Seriia «Filolohichni nauky». Dyskursolohiia : mova, kultura,
suspilstvo : zbirnyk naukovykh prats. — Luhansk : Vydavnytstvo DZ «LNU
imeni Tarasa Shevchenkay, 2014. — Ne 2 (40). —224 s.

12. Zhyhalova M. Chtenie kak sredstvo razvitiia lichnosti i postizheniia
psikholohii cheloveka / M. Zhyhalova // Obrazovanie i samorazvitie. — Kazan,
2015. — Ne 3 (45). — S. 332-341.

13. Zhyhalova M.  Otrazhenie = multikulturnosti v russkoiazychnoi
lirikke Belarusi (na primere tvorchestva N. Kovalevicha i L. Krasevskoi) /
M. Zhyhalova // Kachestvo yazykovoho i literaturnoho obrazovaniia
soderzhanie i metodika obucheniia : sbornik nauchnykh statei. — Minsk : RIVSh,
2011. — 320 s.

14. Zhyhalova M. Kartina mira 1 multikulturnost v  tvorchestve
russkoiazychnykh poetov Belarusi / M. Zhyhalova // Russkii yaziyk i literatura. —
Minsk : [b. i.], 2011. — Ne 7. — S. 22-34.

15. Zhyhalova M. Multikulturnost v tvorchestve russkoiazychnykh poetov
Belarusi i ee interpretatsiia v uchebnykh tseliakh / M. Zhyhalova // Russkii
yazyk i literatura vo vremeni i prostranstve. — Shankhai (Kitai) : [b. i.], 2011. —
T. 4. — S. 537-544.

16. Issledovanie problem belorussko-polskoho pohranichia v kontekste
rasshireniia Evrosoiuza. — Minsk : [b. i.], 2004.

17. K Krashevskomu v Romanov i Dolhoe. Stikhi i proza / [sost.
R. Huseva]. — Brest : Alternativa, 2009. — S. 91-92.

80



Teopemuuna i oudaxmuuna ¢inonozisa. Cepisa «@inonoeiay. Bunyck 23, 2016

18. Krashevskii Tu. Dary pilihrima. Stikhi / Krashevskii lu. — Brest
Alternativa, 2010. — S. 29-30. — S. 47-48.

19. Keller Gottfrid. Zehn Thesen zur Neuorientierung des interkulturellen
Lernens / Keller Gottfrid. — Berlin, 1996. — S. 43, 227-235.

20. Lutz Kiister. Zur Verbindung von Intertextualitdt und Interkulturalitit :
Literaturdidaktische Anregungen... — S. 26.

21. Smelkova Z. Pedahohicheskoe obshchenie. Teoriia i praktika uchebnoho
dialoha na urokakh slovesnosti / Z. Smelkova. — M. : [b. i.], 1999. — 231 s.

Cmammio pekomMeHO08aHo 00 OpPyKY

OOKMOPOM nedazociuHux HAyK, npoghecopom,

npogecopom xkagedpu ykpaincokoi i c6imogoi nimepamypu ma MemoOuKy HAGUAHHS
JIBH3 «llepescnas-Xmenohuybkuil 0epicasrHuil nedazoeiunuil yHieepcumen

imeni I pueopis Croeopoouy

Toxmanwv I'aunoro Jleonioienoio

Cmamms naoditiwna 0o pedakyii 17 cepnua 2016 poky

UDC 81
Oksana Ivashchenko,
candidate of pedagogical sciences,
associate Professor,
lecturer at the department of foreign languages
Cherkasy Institute of Fire Safety named after
Chornobyl Heroes of NUCD of Ukraine
(t. Cherkasy, Ukraine)

BORROWINGS AND THEIR HISTORICAL REASONS

Cmamms npucesiueHa npobnemi SUGUEHHs JeKCUYHO20 3anacy aHeiilCcbKoi
Mo8u. Aemop poszensioac memoou, 3a O0ONOMO20I0 AKUX eMUMONO2Is AK HAYKd
00CHIOIACYE NOXOOJICEHHs. CNie miel uu Hwoi mosu. Asmop 30cepedncyecmves
HA NOXOOXCEeHHI ma ICMOPUYHUX NPUYUHAX HNOSABU NEeBHUX Wwapie JeKCUKU 8
aHenitcLKil MO6I. 3HAuUHA yeéazca NPuoiembCsi 3aNO3UYCHHAM 3 [THUWUX MO8 SIK
CnOCoOy NONOBHEHHS CIOBHUKOBO2O 3ANAcy aueniicbkoi mosu. Poszensioaromvces
MpU OCHOBHI ACNEKMU MOBU, Y Me}CAX AKUX 3ano3uteHi closa adanmyrnomscs 00
HOB0I MOGU: (DOHEMUYHULL, 2PAMAMUYHUL MA CeMARMUYHULL. Y cmammi maxooic
ananizyiomsuca maki HanpsaMKu CeMaHmu4Ho20 pOo36UMKY ClIi8 SK 2eHepanizayis
ma cneyianizayis.

Knrwowuoei cnosa: emumonocis, sanosuyenus, cenepanizayis, cneyianizayis,
JIeKCUKA, NOXOOJHCEHHS, NOPIGHANHA, CeMaHmMUKA.
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Cmamusa noceawena npobneme usyueHus 1eKCU4eCKo20 3anaca aHIulucKo20
A3vIKa. Aeémop paccmampuseaem memoovl, NpU HOMOWU KOMOPLIX IMUMONOUA
KaK HayKa uccieoyem npoucxodcoenue Cloé moz20 UlU UHO20 A3biKA. Aemop
COCPeOomouUBaemcs Ha NPOUCXONCOCHUU U UCMOPUYECKUX NPUYUHAX NOSAGLEHUS.
ONpeOeneHHbIX Cl0e8 NEeKCUKU 6 AHIUUCKOM A3blKe. SHAUUmenvHoe GHUMAaHUe
yoenaemcsi 3aUMCMBOGAHUAM U3  OpY2UX A3bIKOE KAK CNOCOOY NONOIHEHUs.
COBAPHO20 3anaca aneIuucko2o0 Asvika. Paccmampuearomes mpu  ocnosHble
acnekmul A3blKd, 8 PAMKAX KOMOPBIX 3aUMCMBOBAHHbIE C106A A0ANMUPYIOMCA K
HOBOMY SI3bIKY. (DOHeMU4ecKull, pammamudeckull u cemanmuyeckui. B cmamoe
maxoice AHAIU3UPYIOMCes makue HAnpagieHus CeManmuyeckoeo pa3eumusi Cl1086
KaK eemepanu3ayusi u Cneyuanu3ayus.

Knwowuesvle  cnoga:  smumonozus, — 3auMCMEOGAHUe,  2EHEPANUIAYUS,
cheyuanu3ayus, 1eKCUKa, nPOUCXodcoeHue, cpasHeHue, ceManmuKa.

The article is devoted to the problem of studying vocabulary of English
language. The author considers methods with the help of which etymology as a
science investigates the origin of words of this or that language. These methods
are: philological research;, making use of dialectological data; the comparative
method; the study of semantic change. Scientists try to investigate when the
words entered a language, from what source, and how their form and meaning
have changed over time. In languages with a long written history, etymology
makes use of philology, the study of how words change from culture to culture
over time. Etymologists also apply the methods of comparative linguistics
to reconstruct information about languages that are too old for any direct
information (such as writing) to be known. The author touches upon difficulties
on the way of finding the origin of certain words through time, such as sound
change, semantic change, or combination of these two mechanisms. The history
of the language is closely connected with the history of the nation speaking
the language. By virtue of being a member of the Germanic group, English
belongs to a still larger family of languages called Indo-European. The author
concentrates on the origin and historical reasons of appearance of certain layers
of vocabulary in English language during different periods of history of British
Isles. Etymological theory recognizes that words originate through such basic
mechanisms as borrowing, word formation, onomatopoeia and sound symbolism.
Much attention is paid to borrowings from other languages as one of the
methods of enriching the vocabulary of English language. The author mentions
the three main areas of the new language system in which the borrowed words
are adjusted: the phonetic (when sounds are adopted), the grammatical (changes
in form or categories of the word) and the semantic (connected with the meaning
of the word). No living language is static, and in time words develop new
meanings and lose old ones. Such directions of semantic development of words
as generalization and specialization are analyzed in the article. The examples of
words borrowed from different foreign languages and created in ways mentioned
above are given by the author.
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Key words: etymology, borrowing, generalization, specialization, vocabulary,
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English vocabulary, which is one of the most extensive amongst the
world’s languages, contains an immense number of words of foreign origin.
Explanations for this should be sought in the history of the language which is
closely connected with the history of the nation speaking the language. In order
to have a better understanding of the problem, it is necessary to go through a
brief survey of certain historical facts, relating to different epochs, to compare
the importance of native and foreign elements in enriching English vocabulary.

A lot of scientists made researches in different aspects of lexicology
of English language. There are works devoted to colloquial words and slang,
idioms, and dialect words. Many linguists (L. Smith, H. Bradley, T. Lounsbury)
believe foreign influence to be the most important factor affecting the
English language.

From the point of view of etymology, English vocabulary can be divided
into 2 parts: 70% of borrowings in English language, 30% of native words.
There are two main sources of borrowings in English language — Romanic and
Germanic, both are analyzed in the article.

The aim of this article is to make an attempt to investigate the origin of
different layers of English vocabulary.

The objectives of the article are to study historical reasons for appearance
of borrowings in English language and tendencies of their development. We also
tried to indicate some of the ways in which words change their meanings in
English language.

The history of words is studied by etymology. Scientists try to investigate
when the words entered a language, from what source, and how their form and
meaning have changed over time. Etymological theory recognizes that words
originate through a limited number of basic mechanisms, the most important of
which are the following: borrowing, i.e. the adoption of loanwords from other
languages, word formation such as derivation and compounding, onomatopoeia
and sound symbolism, i.e. the creation of imitative words.

The word etymology itself comes from the Greek. The term was originally
applied to the search of supposedly «original» or «true» meanings of words, on
principles that are rejected as unscientific by modern linguistics. The search for
meaningful origins for familiar or strange words is far older than the modern
understanding of linguistic evolution and the relationships of languages, with its
roots no deeper than the 18th century. The Sanskrit linguists and grammarians of
ancient India were the first to make a comprehensive analysis of linguistics and
etymology. The study of Sanskrit etymology has provided Western scholars the
basis of historical linguistics and modern etymology.

Etymologists apply a number of methods to study the origins of words,
some of which are: 1) philological research; changes in the form and meaning
of the word can be traced with the aid of older texts, if such are available;
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2) making use of dialectological data; the form or meaning of the word might
show variation between dialects, which may yield clues of its earlier history;
3) the comparative method; by a systematic comparison of related languages,
etymologists can detect which words derive from their common ancestor
language and which were instead later borrowed from another language; 4) the
study of semantic change; etymologists often have to make hypotheses about
changes of meaning of particular words. Such hypotheses are tested against
the general knowledge of semantic shifts. For example, the assumption of a
particular change of meaning can be substantiated by showing that the same
type of change has occurred in many other languages as well.

In languages with a long written history, etymology makes use of philology,
the study of how words change from culture to culture over time. However,
etymologists also apply the methods of comparative linguistics to reconstruct
information about languages that are too old for any direct information (such as
writing) to be known. By analyzing related languages with a technique known as
the comparative method, linguists can make inferences about their shared parent
language and its vocabulary. In this way, word roots have been found which
can be traced all the way back to the origin of, for instance, the Indo-European
language family.

While the origin of newly emerged words is often more or less transparent,
it tends to become obscured through time due to different reasons. The first one
is sound change. For example, it is not obvious at first sight that English set is
related to sit (the former is originally a causative formation of the latter), and
even less so that bless is related to blood (the former was originally a derivative
with the meaning «to mark with blood»). The next reason is semantic change.
English bead originally meant «prayer», and acquired its modern sense through
the practice of counting prayers with beads. Most often there is a combination
of etymological mechanisms. For example, the German word bitte (please) and
the Dutch word bidden (to pray) are related through sound and meaning to the
English word bead. The combination of sound change and semantic change
often creates etymological connections that are impossible to detect by merely
looking at the modern word-forms.

A look at the origins of the words that make up the English language
involves also a look at the origins of the language itself. With the abundance
of words derived from Latin and Greek, the casual observer might guess
that English would be, like French, Spanish, and Italian, a romance language
derivative of the Latin spoken by the ancient Romans. But although the Romans
made a few visits to Britain in the first century A.D., long before the English
were there, English is not a romantic language. In terms of its genetic stock,
English is a member of the Germanic group, and thus a sister of such extinct
tongues as Old Norse and Gothic and such modern ones as Swedish, Dutch
and German.

The history of English is intimately tied to the history of the British Isles
over the last 1500 years or so. We may speak of English as having its beginning
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with the conquest and settlement of a large part of the island of Britain by
Germanic tribes from the European continent in the fifth century, although
the earliest written documents of the language belong to the seventh century.
Of course these Germanic people did not, upon their arrival in England, suddenly
begin to speak a new language. They spoke the closely related Germanic
tongues of their continental homelands. From these developed the English
language. In fact, words English and England are derived from the name of one
of these early Germanic peoples, the Angles. From its beginnings English has
been gradually changing and evolving, as language tends to do, until the earliest
written records have become all but incomprehensible to the speaker of Modern
English without specialized training.

By virtue of being a member of the Germanic group, English belongs to
a still larger family of languages called Indo-European. The languages of this
family, which includes most of the modern European languages as well as such
important languages of antiquity as Latin, Greek and Sanskrit, all resemble each
other in a number of ways, particularly in vocabulary. One needs no training
in the fine points of philology to see that the similarities between forms like
English father, German vater, Latin pater, Greek pater, and Sanskrit pitr, all of
which have the same meaning, are not likely to be the result of accident. We
account for resemblances like these by the assumption that all of these languages
are descended from a common ancestor.

The oldest form of English, known as Anglo-Saxon or Old English and
dating from the beginning of the language to about A.D. 1100, retained the
basic grammatical properties of the Germanic branch of the Indo-European
family. Between the vocabularies of Old English and Modern English, there
is a certain continuity at the core, since something over half of the thousand
most common words of the Old English poetic vocabulary have survived into
Modern English more or less intact, apart from normal sound change. And of
the thousand most common Modern English words, four-fifth are of Old English
origin. But away from this ancestral core of words like be, water, and strong,
the picture is one of radical change. Perhaps five-sixths of the Old English
words of which we have record left no descendants in Modern English. And a
majority of the words used in English today are of foreign origin. Of the foreign
languages affecting the Old English vocabulary, the most influential was Latin.
Ecclesiastical terms especially, like priest, vicar, and mass, were borrowed from
Latin, the language of the Church. But words belonging to aspects of life other
than the strictly religious, like cap, inch, school, and noon, also entered Old
English from Latin. The Scandinavians, too, influenced the language of England
during the Old English period. From the eighth century on, the Scandinavians
raided and eventually settled in England, especially in the north and the east.
This prolonged, if frequently unfriendly, contact had a considerable and varied
influence on the English vocabulary. In a few instances the influence of a
Scandinavian cognate gave an English word a new meaning. Thus our dream,
which meant «joy» in Old English, probably took on the now familiar sense
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«a series of thoughts, images, or emotions occurring during sleep» because
its Scandinavian cognate draumr had that meaning. A considerable number of
common words, like cross, fellow, ball, and raise, also became naturalized as a
result of the Viking incursions over the years. The initial consonants sk- often
reveal the Scandinavian ancestry of words like sky, skin, and skirt, the last of
which has persisted side by side with its native English cognate shirt [2].

The Middle English period, from about 1100 to 1500, was marked by a
great extension of foreign influence on English, principally as a result of the
Norman Conquest of 1066, which brought England under the rule of French
speakers. The English language, though it did not die, was for a long time
of only secondary importance in political, social, and cultural matters. French
became the language of the upper classes in England. The lower classes
continued to speak English, but many French words were borrowed into English.
To this circumstance we owe, for example, a number of distinctions between the
words used for animals in the pasture and the words for those animals prepared
to be eaten. Living animals were under the care of English-speaking peasants:
cooked, the animals were served to the French-speaking nobility. Swine in the
sty became pork on the table; cow and calf became beef and veal. English
eventually re-established itself as the major language of England, but the
language did not lose its habit of borrowing, and many foreign words became
naturalized in Middle English, especially loanwords taken from Old French and
Middle French (such as date, escape, infant, and money) or directly from Latin
(such as alibi, library, and pacify).

Modern English, from about 1500 to the present, has been a period of
even wider borrowing. English still derives much of its learned vocabulary
from Latin and Greek. And it has also borrowed words from nearly all of the
languages in Europe. From Modemn French we have words like bikini, cliché,
and discotheque, from Dutch, easel, gin, and yacht, from German, delicatessen,
pretzel, and swindler, and from Swedish, ombudsman and smorgasbord. From
Italian English has taken carnival, fiasco, and pizza, as well as many terms
from music (including piano). Portuguese has given cobra and molasses, and
the Spanish of Spain has yielded sherry and mosquito, while the Spanish of the
New World has given ranch and machismo. From Russian, Czech, and Yiddish
English has taken tsar, robot and kibitz.

And in the modern period the linguistic acquisitiveness of English has found
opportunities even farther afield from the period of the Renaissance voyages of
discovery and up to the present, a steady stream of new words has flowed into
the language to match the new objects and experiences English speakers have
encountered all over the globe. English has drawn words from India (bandanna),
China (gung ho), and Japan (tycoon), as well as a number of smaller areas in
the Pacific (amok and orang-utan from the Malay language and wkulele from
Hawaiian). Arabic has been a prolific source of words over the centuries, giving
such words as hazard, lute, magazine, and a host of words beginning with the
letter a, from algebra to azimuth [2].
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The reasons for borrowing are not always the same. Each time two nations
come into close contact, certain borrowings are a natural consequence. The
nature of the contact may be different. It may be wars, invasions or conquests
when foreign words are in effect imposed upon the reluctant conquered nation.
There are also periods of peace when the process of borrowing is due to trade
and international cultural relations.

Sometimes the words are borrowed to fill a gap in vocabulary. But there is
also a great number of words which are borrowed for other reasons. There may
be a word (or even several words) which expresses some particular concept, so
that there is no gap in the vocabulary and there does not seem to be any need
for borrowing. Yet, one more word is borrowed which means almost the same, —
almost, but not exactly. It is borrowed because it represents the same concept
in some new aspect, supplies a new shade of meaning or a different emotional
colouring. This type of borrowing enlarges groups of synonyms and greatly
provides to enrich the expressive resources of the vocabulary.

Most of the borrowed words take the second way, that is, they adjust
themselves to their new environment and get adapted to the norms of the
recipient language. They undergo certain changes which gradually erase their
foreign features, and, finally, they are assimilated. Sometimes the process of
assimilation develops to the point when the foreign origin of a word is quite
unrecognisable. Borrowed words are adjusted in the three main areas of the new
language system: the phonetic, the grammatical and the semantic.

English has also added words to the vocabulary in a variety of ways apart
from borrowing. Many new words are compounds of existing words (like humble
pie) or coinages without reference to any word element in English or other
languages (like googol and quark). Many words derive from literary characters
(like ignoramus and quixotic), figures from mythology (like Aypnosis and panic),
the names of places (like donnybrook and tuxedo), or the names of people (like
boycott and silhouette). The Roman emperor Julius Caesar has lent his name to
a number of English words, including caesarean, tsar, July, and Kaiser [2].

Whether borrowed or created, a word generally begins its life in English
with one meaning. Yet no living language is static, and in time words develop
new meanings and lose old ones. There are several directions in which
semantic development frequently moves. The common tendencies of language
are generalization and specialization. A word used in a specific sense may be
extended, or generalized, to cover a host of similar senses. Our virtue is derived
from the Latin virtus, which originally meant «manliness». But we apply the
term to any excellent quality possessed by man, woman, or beast; even inanimate
objects have their virtues. In Latin, decimare meant «to select and kill a tenth
part of» and described the Roman way of dealing with mutinous troops. Its
English descendant, decimate, now simply means «to destroy a large part of».
Perhaps more frequent in its operation than generalization is the phenomenon
of specialization, or narrowing, in which a word of general application becomes
limited to a small part of its former wide range. Tailleur, the Old French ancestor
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of English failor, first meant simply «one who cuts», whether the cutting was of
stone, wood, or cloth. Gradually the meaning was restricted to cloth, and the
word came into English with that sense. Deer once meant «animal». Now only
the members of a single family of mammals are called deer.

In addition to what could be thought of as a horizontal dimension of
change — the extension or contraction of meaning — words also may rise and fall
along a vertical scale of value. Perfectly unobjectionable words are sometimes
used disparagingly or sarcastically. If you say, «You are a fine one to talk», you
are using fine in a sense quite different from its usual meaning. If a word is used
often enough in negative contexts, the negative colouring may eventually become
an integral part of the meaning of the word. A villain was once a peasant. His
social standing was not high, perhaps, but he was certainly not necessarily a
scoundrel. Scavenger originally designated the collector of a particular kind of
tax in late medieval England. Puny first meant no more than «younger» when
it passed from French into English and its spelling was transformed. Only later
did it acquire the derogatory meaning more familiar to us now. Euphemism too,
though very well-intentioned, has caused many a word to take on a pejorative
meaning. People are often reluctant, from a sense of decency or prudery or
even simple kindness, to use a word whose denotation is unpleasant. Eventually,
however, the good new word may become as unloved as the old one, and a new
euphemism must be found. Cretin originally meant «Christian» and was used
charitably for a kind of mentally deficient person. The Modern English word
retains to trace its etymological meaning [2].

The opposite process seems to take place somewhat less frequently, but
amelioration of meaning does occasionally occur. In the fourteenth century nice,
for example, meant «foolish». Its present meaning, of course, is quite different,
and the attitude it conveys seems to have undergone a complete reversal from
contempt to approval. Pioneer now has overwhelmingly favourable connotations.
A pioneer leads ordinary people along the way to new territory or new realms
of knowledge. When the word first appeared in English, however, a pioneer was
only a common foot soldier who performed such unexalted tasks as digging
trenches. Another word that has followed the course of amelioration is urbane.
In its earliest recorded occurrences in English, its meaning was the same as
that of its etymological twin wurban, yet within a hundred years urbane had
taken on the honorific sense of «smoothly courteous or polite» in which we
know it today.

We must not suppose, however, that these processes of semantic development
are mutually exclusive or that a word must move neatly and consistently along a
single path. The history of a word like yen, which began as a «craving for opium
or other narcotic» and later developed the sense «a strong desire or propensity»,
clearly shows the forces of generalization at work but could also be considered
to exemplify amelioration and a general lessening of intensity as well. Sad is
a word whose semantic history is rather complex and not easily classified. Its
earliest sense is «sated». The development of the sense «firmly established or
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settled» does not clearly exemplify any of the processes just discussed; yet,
that sense was current for more than three centuries, only to yield finally to
several meanings still in use, such as «mournful» and «deplorable». Whatever
the history of their meanings, words are finally as individual — even sometimes
eccentric — in their development as people.

The important objective of lexicological researches is the study of the
vocabulary of a language as a system. We have considered two essential for
linguistics problems — etymology of words in English vocabulary and changes
in the meanings of words. The investigation of such problems proved to be
very interesting, but difficult and time-consuming. English language has a great
number of borrowed from many languages words and many words have changed
their meanings by one of the ways mentioned above.

Any language is constantly changing due to close contacts between nations
and technological development which leads to creating new objects, notions and,
consequently, new words. The meanings of words also do not seem to be at rest
because people who speak and write the language simply do not let them rest.
People keep applying old words to new things and new situations. Sometimes
a simple extension of meaning takes place, but sometimes the development of
meaning takes so long and involves so many steps that the original meaning
drops away. Etymology is the best method to investigate all these processes,
improve vocabulary and enrich different types of vocabularies, especially
etymological.
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Jleonio Ko3yoenko,
Kanouoam neoazoziuHux HAyK, 00yeHm,
ooyenm Kagheopu yKpaincokoi i ceimoegoi
aimepamypu ma MemoouKu HAGUAHHA
JABH3 «Ilepeacnae-XmenbHuybKuii 0epicagHuil neoazo2ivHuil
yuieepcumem imeni I'puzopia Cxoeopoouy
(m. Ilepeacnas-Xmenvnuuvkuii, Ykpaina)

3ATAJIBHOJIIOACBKA ITAPAJIUTI'MA
MAJIOI TTPO31 PEA BPEJBEPI

Y cmammi  Odocnidocyemvcs  XYOOdCHE  8MINEHHS  3A2ANIbHONIOOCHKUX
ideanie y maniti nposi Pes bpedbepi: nepconanci Pes bpedbepi 3 axmusHoOW
NO3UYIEI0 8 JHCUMMI € HOCIAMU 2YMAHICMUYHOL OYMKU — GOHU GUCHYNAIOMb
2ONIOBHUMU ~ NOCMYIAMAMU 6  KOHYenyii, wo Mniomeepoicye  axiCIugicms
SYMAHICMUYHUX — NPUHYUNIB,  6CI  2epoi  aMepukancoko2o ¢hanmacma,  sKi
Hanexicamv 00 «Kpawux npeoCmaeHUKie JI00CbKoi pacuy, pyxaromuvcsi 00 OCHO8
npagoUBO2O 2YMAHICMUYHO2O JHCUMMEBOZO YCMPOK, 3HAYHY POlb ) PO3NOGIOSAX
AMEPUKAHCLKO20 NUCLMEHHUKA Maromy He MilbKU HPOMUCMABLEHHA, ale U
3icmaenents, HU3Ka OpiOHUX Oemasiell, NOEOHAHUX MIdC c00010, K Oe3KIHeyHUl
AAHYI02 NIOMBEPONCEHHsL CUIU OYXOBHOCMI JIOOUHLL.

Knrouosi cnosa: 3acanvhonoocekuil, iodean, 2eepou, npo3d, NUCbMEHHUK,
JIOOUHA, 0codbucmicms, Meopuicme, 10008, OYXOBHICMb.
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B cmamve uccnedyemcs xyodooicecmsennoe onnoujenue 00ueyeno8eueckux
uoeanos 6 manou npose Pes Bpaobepu: nepconasicu Pasi Bpaobepu ¢ axmusnoii
nozuyuell 6 JAHCUZHU ABIAIOMCS HOCUMENIMU SYMAHUCTIUYECKOU MbICAU — OHU
BLICMYNAIOM 2]IAGHBIMU NOCMYIAMAMU 6 KOHYenyuu, KOmopas noomeepicoaem
BAIICHOCIIb 2YMAHUCIIUYECKUX NPUHYUNOS, 6Ce 2epol AMEPUKAHCKO20 panmacma,
KOmopble OMHOCAMC K «IV4UUM NPeOCTNAGUMENSIM  Yell08eHecKol  pachly,
O0BUIICYMCSL K OCHOBAM UCMUHHO20 2YMAHUCMUYECKO20 JICUSHEHHO20 VKIAOd,
SHAUUMENbHYIO PONb 8 PACCKA3AX AMEPUKAHCKO20 NUCAMENs. UMEIOm He MOIbKO
nPOMUBONOCMAGLEHUSL, HO U CONOCMABILEHUL, PO MEIKUX 0emaiell, COeOUHEHHbIX
Mmedxcdy coboll, Kak 0OecKOHeYHOe 3B8eHO NOOMBEPHCOeHUsT CUNbL  OYXOBHOCIU
uenosexa.

Knwoueesvie cnosa: obweuenoseueckui, udean, 2epoil, npo3d, NUcCamens,
4enogex, AUUHOCHb, MEOPUECmE0, 110006b, OYXO8HOCHID.

The article examines the artistic expression of human ideals in a little
prose of Ray Bradbury: Ray Bradburys characters have an active position in
life and make carriers as humanist — they are the main tenets of the concept,
which confirms the importance of humanistic principles; American science
fiction characters of all who belong to the «best representatives of the human
racey», moving to the basics of true humanistic way of life; a significant role
in the stories of the American writer are not only the opposition but also the
comparison, a number of small parts, interconnected as never-ending chain of
proof strength of spirituality.

Ray Bradbury was confident that with the development of technology,
people no longer hear each other, unlearns love. After all, love is not spraying,
and the mobilization of all thoughts and feelings. According to the philosophy
of the writer, the voice of humanity should not dissolve in the space of
the modern era.

Ray Bradbury was convinced that feeling, as technology, creates humanity.
The author believes that if people «listen to reasony they «never would have love
relationshipsy. We can not agree with his opinion that everyone has the capacity
for initiative, choice, freedom, so it should not blindly obey and love consciously.
As part of the philosophy of the author, for which humanity is manifested in the
ability of the individual to sacrifice, the man recognized a winner.

The central metaphor of the concept in the concept of author speaks
priority in life spiritual values. It is this perception of humanity as a factor
which represents the human in man, the underlying concept of «post-ego». The
choice is not predetermined characters of Bradbury modern standards, and deep
impulses of the heart.

The concept of love as construction, sacrifice, understanding otherness and
the formation of post-ego — one of the deepest humanistic concepts to which
the author refers in order to find a way out of the impasse in which people got
the postmodern era. It is only humanism denies the uncertainty is much still
going person.

91



Teopemuuna i ouoaxmuuna ¢inonozisa. Cepia «@inonociay. Bunyck 23, 2016

Using the principle of antithesis to the imagery of the short story, Ray
Bradbury once said the most important tenet of his humanistic concept: a man
born for love and goodness, these are the highest moral values give her the
strength to resist the destructive process of leveling and a loss of spirituality.

Key words: universal, ideal, hero, prose, writer, a person, personality,
creativity, love, spirituality.

AKTyallbHICTh POOOTH TOJISTa€ B TOMY, IO aMEPUKAHCHKHI TMHCHMEHHUK
Peii bpenbepi y cBOili HOBENICTHYHINA CHAAUIMHI CIIOBiyBaB 3arajibHONIOACHKI
rymMaHicTiuHi npuHimnu. CBiT, KW CTBOPUB IUCBMEHHHK Yy 0ararbox
OTOBIJJAHHSAX, TEPEHHATUH NOANIMBOK HDKHICTIO IO JIOJICHKOI OCOOHMCTOCTI.
HeomHopa3oBo BiH TOBOPHB MpO Te€, MO0 Tepeaae JIOAIM CBOIO JIIOO0OB, HaBUAE
iX OyTH CBIJJOMUMH, 1 110 MUTEIb TOBHHEH MOYUHATH 3 MAJIOTO ¥ 30y/KyBaTu y
monied yke BUCOKi mouyTTd. Lli mouytTs, sk BBaxkaB Peit bpenbepi, HeoOXigHO
30epiraTu Ta nepeaaBaTy JHOIAM MaiOyTHBOTO, TOJI BOHH 3MOXKYTh HPOTHCTOSTH
0€3yXOBHOCTI, IO TMOIIUPIOEThCS CHOTOMHI, a Ime OLIbIle 3arpoxKye
HPUIACIIHBOMY.

Buuennsim TtBOpuocTi Pest BpemOepi 3alimanmuch Taki AOCHITHHUKH, SIK
C. bepexnnii, . 3acypcekuii, O. Jleonos, I. Ilpamkesnd, B. CkypnaroB Ta iH.

OcHoBHa MeTa poOOTH MOJSITaE B JOCIIKEHHI MPoOIeMH 3arabHOMIOACHKOT
MapajurMi y Mallux Tpo3oBuX TBopax Pes bpenodepi: «bymmHOK», «Ilocmimikay,
«Kinka Ha ramsBuni»y, «Tom», «[icTh», «Enekrpuune TiIO cHiBy», «3amax
capcanapeni», «[Ipo OnykanHs BiuHi 1 mpo 3emIIro».

VYes  TBOopua cmammmuaa  Pes  bpembepi  mpodHATA  TyMaHICTHYHOIO
npobnemMarukoro. CBITOIIS, SIKUM BU3HAYa€ IIHHICTH JIFOJUHH SIK OCOOUCTOCTI,
ii mpaBo Ha CcBOOOMY, HIAcTsA, PO3BUTOK 1 peaji3amilo cBOiX 3mi0OHOCTEH, Ta
MPUHIMIIN PIBHOMIPABHOCTI, PIBHOCTI, JIFOASHOCTI SIK Oa)kaHOi HOPMHU y CTOCYHKaX
MIDX JIFOIbMH — OCHOBHI TTOCTYJIaTH MMHCHMEHHUKA.

I'ymanictuuny dinocodiro Pess bpendepi moxkHa 3BeCTH 10 TPhOX OCHOBHHUX
MOMEHTIB: JIFOIMHA Ma€ OyTH JyXOBHO, BUIBHOIO, IACIIHBOIO.

Peif bpenOepi BIeBHEHHH, MO i3 PO3BUTKOM TEXHIKHW JIOMU MEPECTAITN UyTH
OJTHE OJIHOTO, BIIyYMJIMCS JIIOOUTH. AJpKe JFOO0B MOJISTaeE HE B PO3MOPOIICHHI, a
B MOO1Ti3amii BCiX AyMOK 1 Big4yTTiB. 3rimHO 3 (inocodicro TMChMEHHNUKA TOJIOC
ryMaHI3My HE MOBHHEH PO3YMHUTHUCS Y MPOCTOPI CydacHOi 100u.

Peit BpenOepi mepekoHaHuid, 0 MOYYTTS, SIK 1 TEXHIKY, TBOPUTH JIFOACTBO.
ABTOp OYyB IepeKOHAHWM, IO SIKOW JIIONN MPHUCITYXAIUCS O PO3YMY, BOHH HIKOJIH
He Mayd O JOOOBHHMX CTOCYHKIB. He MO)XHa HE MOTOJUTHCH 3 HMOTO JIyMKOIO
Mpo Te, IO y KOXKHOI JIIOAWHW € 3[aTHICTh 0 iHIilliaTHBH, BHOOpY, CBOOOIH,
TOMY BOHAa HE IIOBHHHA CIINO MiAKOPSATHCh, a CBIJOMO JIOOUTH. Y paMmKax
¢binocodii aBTOpa, AT IKOTO TYMaHI3M BUSBISIETHCS Y 3MATHOCTI OCOOHMCTOCTI 10
CaMOIIOXKEPTBH, JIFOJMHA BH3HAETHCS MEPEMOXKIIEM.

Jlocuth BHpa3HO TYMaHICTUYHI TEHJCHINI BUSBISIOTECS B OIIOBiJaHHI
«bymuHOK». Y HBOMY PO3TOBINAETHCA, SK TOAPYXOKS B DKIKAE Yy BETUUC3HUH
3 ICTOpUYHMM MUHYJIUM, ajie JAyXKe CTapuil Ta 3aHenOaHuil OyauHOK. II’staecst
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POKIB TOMYy BiH KOLITYBaB TPHUALMTH THUCSY JI0JapiB, a 3apa3 4YOJOBIK NpUAOaB
Horo numie 3a aBi TUcsyi. [IpucBsuyioun AHI NPUOMPAHHIO YUCICHHUX KiMHAT,
BKPUTHUX TIFJIOM 1 TUTICHSBOIO, MerTi BiuyBae XBOpPOONHMBY BTOMY, SKa TIOYHHAE
3HUIIYBaTH ii. [lekilbka MHIB ITOCIIIL BOHA HAaBITh HE Ma€ CIWJIM MITHATHCS 3
mixkKka. YOJIOBIKOBI HENETKO MPHUHHATH PIIMICHHS NP0 TPOAK OYIWHKY, amkKe
BiH — Horo naBHs Mpisi. BinbsM 1100UTH CBOIO ApYXHMHY Oinblie 3a BCE, TOMY
MOTOJKYETBCSL HAa Iel KpOK, MpoTe Meri BiIMOBIsie HOTO BiJ I[bOTO, OCKIIBKH
TEX TOTOBA Ha CAMOTIOXKEPTBY B iM’Sl KOXaHHSI.

[ToBTOproBaHWit MOTHB JIFOOOBI i TyMaHi3My SK CaMOIIO)KEPTBH BUKOHYE B
OTIOBiTaHHI (DYHKITIIO cakpaiizamii i MOKe pO3IIAgaTucs sSK aBTrobOiorpadidHui.
AJKe BIPOAOBXK KUIBKOX pOKIB JapyxkuHa Pes bpenbepi Oyma 3mymieHa
MpaioBarTy, MO0 BIH MIr 3ajgumiaTucs Baoma 1 nucarn kHurd., CiM’s sk
HaHOUIbIIA IIHHICTh OTOTOXXHIOETHCS 3 OYIAMHKOM, SIKHI MOTPEOye MOCTIHHOTO
Jorasiry. Y MOTHBI CIMEHHMX CTOCYHKIB YOJIOBiKa 1 JKIHKH, SIK O€3KiHEYHOTrO
OymiBHUIITBA 1 TIOCTIHHOTO TIKIYBaHHS, KOHIIGHTPYETHCS VSBICHHS TIPO
CYTHICTb JIFOOOBI.

Y T1BOpi «byIMHOK» TEPCOHAXKEBI BMAETHCA EBOIIONIOHYBATH MO TOBHOL
OYXOBHOT TepeMorud Jio0OBI Haja HeOaKaHHSIM  MPOXOAWTH  Oe3KiHEUYHI
BUNPOOYBaHHA POAWHHOIO SKUTTSA. | YONOBIK, 1 JKiHKa CTAlOTh IOCT-€T0, TOMY
HE MOTPAIUIAIOTH y Oe3BHXinb, Ha BiAMIHY BiA IHIIMX TIepoiB JiTeparypu
ITOCTMOJIEPHICTCHKOT JOOM.

SIckpaBUM TIPHKIANOM TYMaHICTHYHOI KOHIIEMIli aBTOpa € OIOBiIaHHSA
«Ilocmimikay, ne Peit bpenbepi mokasye, 1o mieaeBpu 00pa3oTBOPUOIO
MHUCTEITBA, HAJ SKMMH HE BIQJHWUH Yac, METYUIHS TONITHUKIB, KOJIH «MHHAE
CIIaBHE 1 Ty4He», € BiYHUMH. BOHM 3MiHIOIOTH JIOAMHY Ha Kpalle, BiJIHOBIIOIOTH
y HIi pHCH MOpaJIBHOCTI, TYMaHHOCTi, IyxoBHOCTi. [lo Takux TBOpiB, Ha
IYMKY aBTOpa, HaJle)KHUTh HemepeBepmieHa «Jlxokonma» Jleonapmo na Binui —
HE3pIBHSHHE BTIJICHHS TYMaHICTHYHOTO ifeairy »iHOJO1 KpacH.

Came mocMmimka JPKOKOHIM cTajla «TrepoeM» OJHOWMMEHHOI HoBenu Pes
Bpenoepi. Iloxii B Hili mepeHeceHo B MaiOyTtHe. Bocenu 2061 poky yrimini
miciast aToMHHX OoMOapJyBaHb JKHATENI BEIMKOTO MICTa BiJ3HAYAIOTH CBSTO
JOCUTH IMBHUM CIOCOOOM: JIaMaroTh 1 TpoOILATh yce, M0 JUBOM 30eperiocs
micast karacTpodu. CBIAKOM IHUX «CBATKOBUX» mofid € xmomumk Tom. Came
Oe3mocepenHs, IMUpa AWUTHHA 1 BIiMIye HEAOMKA Ta HEIOPEIHOCTI CBITY
Jopociux, 60 BOHA — CUMBOJI MaOyTHHOTO, 3MIHH TTOKOJIHb.

Tom crae y uyepry — BIaja JO3BOJIHMIM KOXKHOMY Oa)XarouoMmy ILTIOHYTH
Ha... kaptuHy Jleomapmo na Binui «/lxokonga». HartoBnm mmarye xapTuny
Ha KJanTi, BTONTYyEe y OarHroky, jamae pamy. JKaximBe i CTpallHe BHIIOBHIIE.
Ta NMCHPMEHHWK 3aiMIIa€ HaM MPOMIHYMK Hafdil — 10 pyk Toma morparuise
IIMAaTOYOK TTOJIOTHA 3 TIOCMIMIKOI0 J[YKOKOH/IH.

o peui, cIOBO «ITOCMIIIKa» HAMKACAHO 3 BEJMKOI JITEPH, 10 MEPETBOPIOE ii
Ha oOpa3 — cumBoin ['ymannocTti, MucrenrBa, Kpacu, JlyxoBHocTi: «...CBIT cTaB,
OCIsSIHUH MicsiiieM. A Ha Horo jojoHi Jexana ITocmimka» [2, ¢. 283].
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[ommpennm motuBoM y HoBenictuui Pest Bpenbepi € MoTuB OaxkaHHS.
[IMCbEMEHHHMK TIAKPECHIOE, IO JIOMWHA, CTBOPHBIIM IHMBiTI3aIlif0, HABYHIACS
3aJI0BOJIBHSITH CBOT OCHOBHI TOTpeOH, ajie 1e MOPOANUIIO HOBI OaXkaHHS, CHUJIBHIIII
3a morpeOu, 00 BOHM BUKJIHMKaHI 3BHUYKOK. «Yci jromu, — mumre [lackans,
HamararThcsi OyTH IACTUBHMH, TyT He OyBae BHHATKIB. JIo skux OW crocoOiB
BOHM HE 3BEpTajMCs, METa 3aJMINAEThCS He3MiHHOW. Hexalt oxni BuUpyiaTh
BOIOBATH, a IHIII HE HAYyTh Ha BiHY — IX pyXae ofHe Oa)KaHHS, Pi3HI JUIIE X
MOIISAIM Ha ImacTs» [2, c. 286].

Y OibmiliHiil aHTpOMONOTIi ceplie BHCTyNMae SK 30CEPEDKEHHS TyXOBHOTO
KUTTA. Y HbOMY JxkuBe locmoab, ajne W yKopiHEHI cwid 371a. Mu po3ymiemo,
o BCi Oa)kaHHS BUXOIATH i3 cepllsd, TOOTO IOnWHA € TUM, 4uM Oaxae. [epoi
Pess bpenGepi y OiibpIIOCTI BUMAJKIB MPArHyTh MO30YTHCS TATaps, BUIIPABHUBIIN
MOMWJIKA MHHYJ0T0. IlepcoHaki ounImaioTh cepue, Oaxaloud HE3OICHEHHOTO —
BOCKpECiHHS Myl TIOMEpiIMX Ta 3ycTpiduedl i3 HuMH. Tak, B OmNOBimaHHI
«baxanus» repoil Mpie mobauMTH TIOMepioro Oarbka: «Moe OakaHHSA, 1100
CHOTO/IHI BHOYI, HAa OJHY TOAWHY, Oynb Jlacka, HeXail Miii OaThKo Oyne >KUBUID»
[3, c. 141], a mepconax omoBimaHHs «KiHKa Ha TalABHHI» MEPEKOHAHHH, IO
MOAi1 MOBTOPIOBATUMYTBCS, TOKH BiH HE BUIPABUTH MOMWIIOK, SKHX MPHITYCTHUBCS
paHime: «SIKmo TH He CKaxkem i, TypHIO, TH caM He Hapomumics» [2, c. 432].
KoHQuikT TBOpy IPYHTY€TbCS Ha TOAISX, MOB’S3aHUX 13 3YCTPIYYIO TOJIOBHOTO
repos 1 JiBYMHU 13 MHUHYJIOTO, 3 SIKOIO HOMY II€ JOBEIEThCS 3yCTPITHCS
y MaiOyTHBOMY.

Ha ngymky nuceMeHHuka, OakaHHs MaTepiaiipHi, iXHE 3aifiCHEHHSA
MPUPIBHIOETHCST aBTOPOM IO JUBa. [epoil po3ymie, Mo TaMm, e TaHye CMEpTh,
JBa HEMOJKJIMBI, ajie Horo Jo0Jsue cepue BipUTh Y 3MiHCHEHHS HEMOXKIHMBOTO —
1 BOHO CTa€ peaibHICTIO.

OTtxe, OaxaHHST OpemOCpiBCHKUX IMEPCOHAXKIB, SIKI 9acTO y CBOIX BYMHKAX
KEPYIOTHCS JII0O0B 10, IOCHIIIOIOTH €KCIPECII0 OMOBiJaHb, YBUPA3HIOIOUN KapTUHY
XyJIOKHBOTO CBiTy muchbMeHHHKa. ®anTactuuni mpii Pest Bpenbepi mportucTosTh
yCTaJCHOMY IMOpPS/AKY, HAaTOMICTh MOBIJOMIISIOTH YHUTA4iB PO HaWIiHHILI
TTyXOBHI ICTHHH.

BHyTpillHE JKUTTS JIIOAMHU PO3BUBAETHCS B TICHOMY CHIUIKYyBaHHI i3
30BHIMIHIM cBiToM. Peit bpenbepi 3aBkau BpaxoByBaB II0 3aJeKHICTh. BoHa
BH3Ha4Yae 00pa3 Horo repos, 0COOUCTHI XapakTep JIIOAWHH, ii JyXOBHI I[IHHOCTI.
VY Oararbox onosiganusax Pest bpeaOepi repoi npuxoBaHo ab0 BiAKPUTO BUBOISTDH
TaKy 3aKOHOMIPHICTB: «SIKIIO JFOAMHA 3alIeKUTh BiA CHM OOCTaBMH 1 B HIU
MOCTYIOBO TIOracae MOMKJIMBICTh OMHPAaTHUCh, TO B BPEIITI-PEIIT BOHA BTpayae
BCe JIOACBKe, Mo il Hamexkamo. Lle BimMupaHHS Iymn — HaicTpamnrHime, 00
MIEPETBOPIOE KUTTS HA MPUCTOCYBAHCTBO» [2, ¢. 394]. Tomy Haiikpamii 3 JifloBUX
0ci0 B OIOBIAaHHAX aMEPUKAHCHKOTO (haHTACTa IMiIIAFOThCS BUIPOOYBAaHHSIM.

Hanmpukian, KOHKpETHO Te sIBHE, SIK€ TPHXOBYE HAJ3BUYANHY CHITY,
MiAITOBXY€E 3BUYAHOTO XJIOMYMHY, SKOMY BHIANO Ha JOMI0 CTaTH CBiIKOM
crajaxy dYeproBoi «KYIBTYpHOI PEBOJIONI(», PHU3UKYIOUH TIOTali BUHECTH
3 OazapHOi mMJOIII KIANTUK JKypHaly, Ha SKOMY HaJpyKOBaHO OE3CMEpTHY
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nocmitiky Jxoxonau (omoBimanHs «llocmimikay). Toxk, He3Bakarouu Ha FOHUI
BiK, BiH CTa€ HE MPOCTO THM, y KOTO «Ha JIOJIOHI JISKUTH IpekpacHa [locmimmkay,
a JIIOOMHOIO, SIKa CIIOBiJlye BEJNHKi, CBITI, AYyXOBI I[IHHOCTi, Ha MPOTUBAry
3arajgbHUM IIOPSIKAM, YCTAJICHUM HOpMaMm HAaTOBILY.

B omnosinanni «Tom» gopociuii 40IoBik 30epirae B cO01 JUTSUE CIPUHHSITTS
CBITY, «IyIlla HOTO HEe CKaM’sHJa, 1 JUTHHA, IO XWJIa B Hil, «IIEPETBOPUIIACK)
BXE B JIOPOCIIOTO, MmO 3M00yB MYyApPICTh 1 KUTTEBHM JOCBiA, ajlle HE BTPATHUB
JUTsuoi Bipu B 100po 1 nuBay [2, ¢. 218]. Tom mpoTHCTOITH CHIII TPOIICH, TOMY
HE CIIyXalo4W JIpyra, BHITyCKa€ Ha BOJIIO TPEKpPacHE CTBOPIHHSA — JHUTS MOpS,
KIHKY-pYCaJIKy, «...KOTpa BHIIE T0sica HEMOB OCBITIEHa MICSIEM IepinHa, a
HIDKYE Tosca cs€ 1 3iTXae yepes3 Te, L0 BiTep 1 XBWIII 3IIUTOBXYIOTHCS OAHE 3
OITHUM, HEMOB CTapi 3HOIIEHI MOHETH» [2, ¢. 219].

MokHa 3rajgatd Ime JBOX TepoiB bpembepi, siki yocoOmowTh y co0i
rymaHicTiaHi npuHimnu: Jleomapmo Mapka («I'icte») 1 emektpuuny 6adycro
(«Enexkrpuune Tino cmiBy»). lle /1Ba aOCONIOTHO PI3HUX TIepol: OIUH BOJIOIIE
HaJ3BUYAHUM TICHXOJIOTIYHHM JapoM, 0O MOXKE CHJIOK JYMKH CTBOPIOBATH
obpasu MICT, JIFOACH, MPEAMETIB, 1 X04ue BIAKPUTH CBOi 3MI0HOCTI BCIM, XTO iX
notpelye; iHIIAa — MallllHA, CTBOPEHA JUIS TOTO, MO0 HECTH J00pOo, 1 CIIPOMOXKHA
CTaTH YUMOCH Ha KINTAIT CIMEWHOTO MHUPOTa, TEIJIOr0 i CMavyHOTO, 00 KOKXHOMY
JicTaysiach piBHa 4vactka. OJHAKOBI BOHM JIMILIE B OJHOMY: JKUTTEBA CHJIA iX
Iyl TIepernoBHEHA TYMaHICTUYHMMH BiT4yTTSIMH, BOHHM TIParHyTh OOpOTHCS i3
HECIPABE/JIMBICTIO 1 3JI0M, XOYYTh JOMOMOITH JIIOASIM « JOCATHYTH Oyb-sKOT
cBO€T BenuKoi Mpii 1 3podutu i peanbHicTiON [5, c. 644]. [ aMepuKaHCHKOTO
(hanTacta 0COOMMBO BaXKJIMBUM € OakaHHS CTBOPHUTH Ha 3€MIIi XO04a O HEBEIHKY
KUTBKICTB JIIOfEH, sIKi OyayTh «HEMiJIKYIHi, BUIbHI BiJi HEHABUCTI 1 3a30pOCTi, SIKi
TOBOPUTUMYTH TIPaBIy, KOJH iHIII OpeXxaTUMyTh, OyIyTh JIFOOWTH, KOJIM HABKPYTH
Oyne HeHaBUCTb...» [4, c. 228]. Takuii xapakrep Mu OaunmMo B Teposix Pes
Bpenbepi, 1m0 CMOBiAYIOTh NPUHIUIHN TYMaHI3MY.

OO0Opa3oM, sIKMil BUpaka€ TyMaHICTHYHI KaHOHHM, € Biibim @ity 3
onoBinanus bpenbepi «3amax capcamapeni». «byBamu Taki XOJOAHI HOU,
KOJIM BiH TIPOKUIABCS BiJ KPFDKAHOTO XOJIOAY, JIBOMSHI 3BOHH NEpPCHYANN Y
ByXaX, MOpPO3 INUIAB BCE TUIO..., 1 XOJIOJHUI CHIT TaJaB Ha MOBYa3HI JOJOHI
miacBigomMocti... Hag BciM HaBuCIO cipe, HEMOB CBHUHENb, HE0O, SIKE JIaBHTH,
HEMOB TsKKUH mpec» [1, c. 73]. Yce Horo >kUTTS — 16 HECKIHUEHHA 3MMa, a
KOJIU 3’SBIISIETHCS MOXIIMBICTH BIJIMOBUTHCH BiJ| HEi, BTEKTH TY/IH, JI¢ 3€JICHIIOTh
SA0ITyHI, CTOSTH TEIUIi JIMMHEBI BEYOPH, 3 TIIYXUM TPICKOM MiAHOCATHCS B HEOO
(deepBepku, 1 UYYTH CMiX, Becelli TOJOCH, € MaxHe «JaBHIM, Tak po0pe
3HalloMyM, He3a0yTHIM 3alaXxoM capcarapeii» — 3alaxoM MOJIOJOCTI 1 ImacTs,
Binbssm ®inu 3anuinae JiM, 37pUTalOYUCh BijJl TIOPUBIB XOJIOAHOTO BITPY.

[MuTanns, sK 3poOWUTH CBOE JKUTTS OUIBII OOIyMaHWM, MOCTA€ TMEpen
Jesikumu reposimu Pest BpenOepi, 1 KOXKHHUE 110-CBOEMY PO3B’SI3y€ IO MPOOJIEMY.
Jnist miATBepAKeHHST LBOTO HAaBEAECMO JIEKiIbKa MPHKIIA/IiB.

Jns Tomaca Bynda i I'enpi Bimpsima @inmma, repoiB omoBimanus «IIpo
OykaHHS BiuHI 1 Ipo 3eMITio», CEHC JKUTTS Ta METa, 0 SIKOI BOHU PyXaroThCs —
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e KHHTra «mpo momiT i3 3emii Ha Mapc, mpo BelMKe, PO 4Yac i METEOPHTH,
wianetny». Llel ¢axr, mo ans Pes Bpendepi Tom Bynd (i sk nmucbMeHHHK, 1 sK
repoi TBOpPY) CTaB L€ OAHUM YOCOOJICHHSM JIFOAMHH, SIKa TSTHETbCS 10 BUCOKUX
imeaniB, AyXOBHHUX TOIIYKiB, HE MiAIATAIOTH CyMHIBaM. KBiTH, sIKi 3’SIBISIFOTHCS
Ha HWOTO MOTWUII IIOHOYI, «...BEJIMYE3HI KOJIHOPH OCIHHBOTO MICSIS, ... HEMOB
Ol10-roy0de Mmoysym’si, ... sIKe ICKPUTHCS MPOXOJIOMHUMH JOBIUMH JINCTKAMU» [2,
c. 446], € ToMy IOKa30OM.

«31aeThCs JIOTIYHUM 1 3aKOHOMIpHHM, 110 Kyau O He 3akuHyB Peit bpenOepi
CBOIX TepoiB, Jie O He PO3ropTajuch WOTO icTOpii — y TemepimmHii AMepHIl 4u
Ha Mapci XXI-ro cTomTTs, — #oro yBary HE3MIHHO 3aXOTUTIOIOTh TaKi MOMEHTH
B ICHYBaHHI Ta camopeaiisaliii ocoOucrtocti, sk Mpis, Jlro6os, [logsur» [4,
c. 153]. 3posymino, 1m0 Haiikpami Trepoi TBOPIB aMEpUKaHCHKOrO (haHTacTa
HaJiJIeHI UMM pHCaMHU. AJie HE TUIBKM B IbOMY BUPAXA€TbCS T'yMaHICTHYHA
imes, «myxe BaxyuBo, 1100 JlromuHa 3 Benmkoi OykBM kKuia», — 3aaBisie Peit
Bpenbepi [2, c. 541].

TakuM 4YHMHOM, IIOLIIYK HOBHUX T'OPU30HTIB OTPUMY€ Yy IHCbMEHHHKA
KOHKPETHY 1 3arajbHy TYMaHICTUYHY II€f0: JONOMAarard JIIOACTBY, JOOMBATHCH
0e3cMepTs, «...pyxaTHch Jaii, Mi3HaBaTH BcecBiT, He 3yMHMHSIOUUCH PyXaTHCh
Ha3yCTpid HOBMM CBiTaM, OyqyBaTW HOBI MicTa, 3HOBY 1 3HOBY, 1100 HIIIO Ha
CBITI HE 3MOIVIO 3HHIIMTH JIIOACTBO» [2, ¢. 583].

OTxe, BUKOPHUCTOBYIOYM NPHHLUI aHTUTE3W B OOpasHill cucremi Majoi
mpo3u, Peii bpembepi me pa3 miAKpecTWB HAHTONOBHIMINN IOCTyJaT CBOEL
TYMaHICTHYHOI KOHIICTIIIl: JIOAMHA HapoKeHa IS JI00O0BI 1 J00pa, came Iii
HaMBHII 3araJlbHONIOACHKI I[IHHOCTI Jaf0Th 1 CHJIM MPOTHCTOSTH PYyHHIBHOMY
mpoliecy HiBeJsLii Ta BTpaTu AyXOBHOCTI.
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Cmammio pexomer008ano 00 OpPYKy

0okmopom inonoziunux Hayx, npogecopom, npogecopom xagedpu
VKpaincoKoi i c8imogoi nimepamypu ma mMemoOuKky HAGUAHHS,
JIBH3 «llepescias-Xmenvnuybkuii 0epaicasHuil

nedazoeiunuil ynieepcumem imeni I pueopis Ckogopoouy
Kopnanioxom Muxonorw Ilaénoguuem

Cmamms naoditimna 0o pedakyii 15 cepnua 2016 poky

YK 821.161.2-1
Bonooumup Kyzvmenxo,
0oKkmop ¢hinonociunux nayk, npoghecop,
3agidyeau Kagheopu pomano-2epmMancbKux mMoe
Hauionanvnoi axademii Cnyxycou deznexu Ykpainu
(m. Kuie, Yxpaina)

KHUTH MUXACH TKAYA «(30MK COBH» I «MAJISIPCTBO»
HA NEPEXPECTI JUTEPATYPHO-KPUTUYHUX
TA MUCTELHTBO3HABYUX BUMIPIB

Cmamms npucesuyena auanizy 080X HOBUX KHUZ CYHACHO20 YKPAIHCLKO20
npozaika M. Traua «3otik cosu» (2015) i «Manapcmeoy (2016). /lo nepwoi 3
HUX YGIUWLIU ONOBIOAHHS Ul HOBEIU NPO MPUBOICHE CbO2OOEHHS, NpPO GIUHY HA
cx00i YKkpainu 3 pociticbKumu HAUMAHYAMU, A MAKOIC YPUBOK 31 Cno2adise
npo  Himeywbky oxynayito  «Qyocunyiy. Amvbom  «Manapcmeoy  micmume
asmonopmpemu, neu3adxci, nopmpemu piOHUX, Opy3i8, aKeapenbHi MEopu MUMys.
Hogi sudanns Tkaua poszensdaiomves Kpizb HApusmy Jaimepamypo3Hdeuux i
MUCEYMBEO3HAGYUUX SUMIDIS.

Knwuosi cnosa: nposza, onosidamHs, Hosela, cunecmesis, agmMonopmpen,
nopmpem, neuzasxic, akeapeiv, MAllOHOK.

Cmamua noceéawjena ananuzy 08YX HOBbIX KHUS COBPEMEHHO20 YKPAUHCKO20
nposauka M. Tkaua «Bckpuk cosvly (2015) u «Kueonucvy (2016). B nepgyio
BOWLIU PACCKA3bL U HOBENIbL O MPEBO’CHOM HbIHEWHEM 6peMeHU, O 6oliHe
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Ha 6ocmoxe YKkpauHvl ¢ pycCKUMU HAGMHUKAMY, 4 MAKd)Cce OMPbIGOK U3
BOCNOMUHAHUL O HemeyKou okkynayuu « Yyocecmpanyviy. Anvbom «Kueonucoy
GKIIOUAEM A8MONOPMPEmyl, neu3adcu, Nopmpemvl poOHsIX, Opy3ell, aKéapenbHble
npouseedenus xyoooicnuxa. Hoevie uzdanusa Tkaua paccmompenvl cK603b Npusmy
JUMEpamypo8eouecKux U UCKyCCmMEOBEOUeCKUX UIMEPEHUL.

Kniwowuesvie cnoea: nposa, pacckasz, HOGenqa, CuHecmesus, AGMONOPMPEm,
nopmpem, neu3agdc, HAMWOPMOPMm, aKéapens, PUCYHOK.

The article is dedicated to the analysis of the two books written by the
contemporary Ukrainian prosaist Mykhas’ Tkach «The owl’s hootingy (2015)
and «Painting» (2016). To the former one are included short stories about
the anxious present time, about the war with Russian mercenaries in the east
of Ukraine as well as an extract from the autobiographical story about the
German occupation «Strangersy». Military and patriotic theme is the main in
all the stories: a spoilt destiny of the soldier who can not adjust to the new
surroundings, moral sufferings of the disabled military man who returns home
and and is looking for the sense of further life; reflection of the veteran of the
World War II.

There are also stories that deal with moral and ethical issues: the theme
of mothers affection, the theme of treason to the Motherland, moral hesitations,
search of expiation, parental anxiety for the future of the children who being
students went volunteers to defend their own country, etc.

An extract from the autobiographical story «Strangersy compares two wars,
highlighting patriotic succession of the Ukrainian warriors from generation to
generation.

The album «Painting» comprises self-portraits painted with oil paints
and a pencil, landscapes, portraits of the relatives and close friends, still lives
and sketches. Landscapes have lyric tones and depict cosy corners of nature,
especially trees. There are numerous sketches of the scenery of Chernihiv and its
surroundings.

In the article the new books of M. Tkach are seen in the light of literary
and art criticism dimensions.

Key words: prose, short stories, story, synesthesia, self-portrait, portrait,
landscape, still life, water-colour, painting.

Teopuicth Muxacst (Muxaiina) Tkawa, TpencTaBHHKa CTapiioi reHeparii
YKpalHCHKHMX MHCbMEHHUKIB, TOCIIA€ TIOMITHE MICIIE B Cy4aCHOMY JIITeparypHOMY
poreci. Moro HOBeNM, ONMOBifAaHHS Ta TOBICTI OXOYe YUTAIOTH i LKA, 1
CTY[EHTH, 1 JIFOAW CTApIIOro TOKOJiHHS, 00 B HUX — IpaBua i Kpaca CBITY, IO
HaBKOJIO Hac, MOMIX Hac 1 BcepenumHi Hac. He mume boka ickpa TananTty, a U
Hepo3TpadcHa, TUICKaHa POKAMHU CHHIBChKa JIFOOOB, BIUCOKHH MIETET 0 MPHUPOIH,
JI0 TIPEKPAacHOTO MOKIHMKAIM 10 TBOPYOCTi, CIOHYKaIH B3SITH A0 PyK 1 mepo, i
MIEH3JIS, SIKOTO HE MOJMIIAE W HUHI.
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OxpeMi TekcTH Tmpo3aika BXOAATH JO HAHBUOATIMBIINX AaHTONOTIH 1
XpecTOMaTii, po3MIAIAIOTECH B IMIJIPYYHUKAX 1 HABYAIBHUX MOCIOHMKaX 3 icTopil
BITUM3HSHOI JITEpaTypu Ui BUIIMX 1 CEpPEHIX HAaBYANBHHUX 3aKIajiB YKpaiHH,
3By4aTh MO pagio. | Bce X JOCHIJHUKM Cy4acHOTO NHCHBMEHCTBA B TOHHUTBI
32 HOBUMH IMEHaMH JIiTEparopiB, ab0 HaBNAaKH, Y IMOMIyKaX HIOAHCIB 1 He
MIPOKOMEHTOBAHMX JETallell y TBOpax, IO HaJleXaTh Mepy «IMEHUTHUX» aBTOPIB,
HEJOCTaTHHO AKTHUBHO 3aJy4alOTh JI0 OTEPAIIHOTO IOJIsI CBOTX HAYKOBHX CTYIii
nposonucbMo M. Tkaua.

[lowactn miTepaTypo3HaBIi BOJIIOTH TOPIIATHCA Yy BY3BKOMY KOJIi BKE
BiZiOpaHUX dYacoM BHWJATHUX IIOCTaTeld Ta IO KpUXTax BU30HMpYyBaTH apXiBHI
CBIAYCHHS, BIJIIYKOBYBaTM IINMApHMHU W JIAKyHH B 3aDKIKCHUX TeMax
3aMiCTh TOTO, 10O CMINMBO pO30PIOBaTH IINIMHY, 30aradyyBaTH KpPUTHKY i
HayKy TIpO JiTepaTypy HOBUMH LIKaBUMH (paKTaMmu, CIOCTEPEKECHHIMH Ta
y3araJbHEHHSAMH.

XynoxkHiit gopobok M. Tkawa 3aranoMm He O0O0IMCHO yBaror JOCIHiTHHKIB.
Bimomi mmcemennuku, naypearu llleBuenkiBcbkoi mpemii A. [limapos [5, c. 3]
i B. dpo3n [5, c. 182-183], niteparyposnaBui i kputuku O. ['apaukoBceka [1],
P. Kyxapyk [3], H. CaBuun [4] Ta iHImIl NPHUCBATHIN BHUCBITICHHIO crienudiku
WOro TMpO3W UWCJICHHI BIATYKH, pereH3ii, TpyHTOBHI cTaTTi. 3’sIBUBCA
JITepaTypHO-KPUTUYHUEN Hapuc [2] Ta 30ipka MarepialiiB Mpo KHUTTSA 1 TBOPUICTbH
aBropa KHHT «CBimie amBo», «barpsHi rpomm», «OcinHi akopanm», «Cnamoky,
«XoueTbes rpo3w» Ta Oarathox iHIMUX [5]. OmHak J0Ci Iie HEMae CreliajbHOT
Tipaii, B sikidi 6u aBi HOBI kHUTH M. Tkaua «30iik coBu» [6] Ta «MamnspctBo» [7]
aHaTI3yBalIHCAd IUTICHO Ha TEPeTHHI JITepaTypo3HAaBUYWX 1 MHCTEITBO3HABYNX
koopauHat. HaromicTs motpeba B Takiii cuHecTe3iiHIN CTyAil Ha Yaci.

OTxe, aKTyambHICTh CTAaTTI CHOPUYMHEHA IEePEeIOBCIM  CYCHUIBHUM
PE30HAHCOM MHCTEILKOTO JIOPOOKY THCHbMEHHHKA, MICIEM WOro TBOPYOCTI
B CYYacCHOMY JITeparypHOMY TIpOIeCi, a TaKoXX BIJICYTHICTIO MyOmiKamii 3
O3HA4YEeHOI MPOOIEMH.

Mera crarti monsira€ y BUCBITICHHI XyAOKHBOI CHEHU(IKK IBOX HOBHUX
kaUT M. Tkaga «30#Kk coBm» i «MaasIpcTBO» Kpi3h MPHU3MY JITepaTypO3HABUUX 1
MUCTEITBO3HABYUX BUMIPIB.

Jo xuuru «30#K COBW» YBIWIUIO BICIM OIOBiZaHb i HOBEN IMPO TPHBOXKHE
CBOTOJICHHS, NpO BiHY Ha cxoai YKpaiHW 3 pOCIHCBKMMH HaliMaHISIMH Ta
ypuBOK 3 aBroOiorpadiunoi nosicTi «UyXMHLI», 1O YHAOUHIOE Mapaneib MiK
JBOMa BifHAMH, CTBEP/UKYIOYHM MaTPIOTHYHY CHaJKOEMHICTH BOTHIB-YKpaiHIIiB:
Bil mima — 70 Oarbka 1 CHHA OJIBIYHE NPArHEHHS 3aXUCTUTH PIAHY 3EMIIIO
BiJ 3arapOHUKIB.

VYci TBOopm 00’€[HAaHI IIMPOKOIO BiMCHKOBO-MIATPIOTUYHOIO TEMATHKOIO.
Lle # moxamiyeHa BiffHOIO NTONsi OIS, KM HE MOXKE aJanTyBaTUCS Yy HOBOMY
cepenoBuii («Menonisi 00ipBaHOi CTpyHU»). | MopanbHI mepexuBaHHS BOiHA-
iHBaJila, LIO IOBEPTAETHCA [0 PiAHOT JOMIBKM 1 IIYKA€E CEHC MOJAJIBIIOTO
icuyBaHHS («30¥Kk coBw»). TyT i BimryHHsA Jlpyroi cBiTOBOi BiffHHM y Yac, KOJH
YKpaiHChKI «MOJIOA1 XJIONIi 3HOBY momuparoTh Ha JloHOaci». 3arapOHUKU-
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Yy)KAHII 1 COIO3HUKHM-IpYy3l TOomi W Temep IiHII, aje [o0ji, MOpyHHOBaHI
JIUXOJIITTSIM, CXOXI Ha cydacHi («Crmoraj mpo apyray).

YMilleHo B KHH31 TakKOXX OIOBIJaHHS, IO MOPYIIYIOTH MOpPabHO-€THYHI
nmpoOeMHl MHTaHHS. 30Kpema, TpoOiieMa MaTepHuHCHKOI JIF00OBI Ta TOIIYKY
HOBHX IUIAXIB JI0O JUTSYOIO CHUPITCBKOTO CepIsi PO3KPHBAETHCS B  HOBEINI
«OpmHoro ceprHeBoro JHs». [IpoOnema 3paau BarbkiBIiuHI, MOpaJIbHUX BaraHb,
MOLIYKY IUISIXiB JO CIIOKYTH TOCTPO IMOCTaBjleHa B onoBigaHHi «HiuHWiA 13BiH».
BatbkiBCbki TpHBOrM 3a MalOyTHE MiTeH, SKi 31 CTYIEHTCHKOI JIaBH MiLLIH
JNOOpOBOJNBISIMY  3aXHIIATH PiJHY 3€MIII0, OCMHCIEHO B OmnoBigaHHi «BecHa 3
MOAUXOM 3UMUY.

Y KoXHOMY 3 HHMX THpo3aika I[IKaBUTh HacamIepen MpocTa JIOAUHA,
il xapakrep, OCOOHMCTICTh Ha TepexpecTi mpolJieM YChOro CyCHiibCTBa. Sk
Bigomo, Oiorpadii oxpemux momed ¢GopMyroTh «Oiorpadiio»  CHiIBHOTH.
3Bigcu — yBara M. Tkada mo aymri KOHKpeTHOI OCOOHMCTOCTI SIK J0 YaCTKHU JYIIi
YKpaiHCBKOTO HApOLy.

CkaximMo, y TEHTpi omoBifi B HOBeNi «OIHOTO CEpPITHEBOTO THS» TAaKOIO
OCOOHMCTICTIO € BHXOBaTelbKa JUTIYOrO CajJodka Mojioja ‘kKiHka MapuHa,
mo Brparwia donoBika Ha JlonOaci. BoHa BCHHOBIIOE 1B’ SITHPIYHOTO
Muxaiinuka, sSIKOTo B3sja 3 iHTepHaTy. HempocTo ckiagaroThesi B3a€EMHUHH MK
«HeOnaroHaJiiHUM) NPUHOMHUM CHHOM 1 Ha3BaHOIO MaTip’1o. «Yoice nigpoky,
SAK Npusesa ybo2o 0e8 AMmupiuHo20 XJIONYUuHy 3 IHmepHamy 6 csill 0im, mpeba
3gimyeamu  nepeo CoylanbHuMy Cayicoamu, a wo M cKasamu — He 3HAC.
Xnoneysb 6ede cebe AKOCL HE36UUHO, HEAOEKBAMHO, YACOM depecusHo. 3a yeti yac
HCOOHO020 pasy He HA36as ii mamoio. I pobumu Hivo2co He xoue, MiNbKU Menesizop
ousumuvcs abo Oins xomn’romepa cudumo. Omo KHUNCKU NO 6CIUL KIMHAMI,
npocumv Mapuna, wob6 nozdbupag — sk i He uye..» [6, c. 24-25]. Bpemri-
pEemIT TEeIUI0 MAaTepPHHCHKOI IFO0OBI PO3TOMWIIO OONIE/CHINEe ceplie JAWTHHH, Y
SKO1 HIKOJM HE OYyJI0 BITIyTTS CBO€i pomwHH. [IBi 3rophoBaHi AyIi, 3Ma€THCA,
3HAUIUIM OUISX IO B3a€EMOPO3YyMiHHSI.

Uurad HE 3aJMIIUThCS Oaly’)KUM 1 JIO CTPaJHUIBKOT JOJi IHIION
ocobuctocti — Mojoxoro BoiHa Lmmi 3 mo3uBHUM «CoBa», MO MOCTae 3i
CTOPIHOK HOBEJNHM, sIKa i Jana 3aroloBoK yciii kHu3i. CroXeT TBOpPY Hampouysa
JIAKOHIYHUHA — IMYHKTHPHO OKPECJIEHO HANTOJOBHIIII MOMEHTH, SIKUX JIOCTAaTHHO
JUIT MOTHBArl Juii.

IOnak y aB00Oi 3 pOCIHCHKUM TaHKOM IiJi ABHITBKOIO BTpaTuB OOHUIBI
HOTHM 1 mpaBy pyky. [Ipore He Bmamae B jAempecito, HE CKapKUTHCS Ha JOJIIO.
HaBnaku — BBakae, 110 MOMY MOTaJaHWIO, aJKe 3AIMIINBCS )KUBUM, HA BiAMIHY
BiJ OOpaTuMiB, 110 3arMHY/IM Ha (POHTI.

Haiibinpie mepexxnBae MonoAwii iHBaNiA 3a apyxkuHOIO Karpero, He
MOXKE 3pO3yMITH, YOMY BOHA JIMIIIE OMWH pa3 IMpoBimajga HOro B IIMHATANI — YH,
OyBa, He 3paamia? | och micHd MIECTUMICAYHOTO TiepeOyBaHHS Ha IEpeaoBiif
1 YOTUPUMICSYHOTO B MIMNUTANI [UTIO NPUBO3SITH JOAOMY. 3yCTPI4arOTh WOTO
OJTHOCENbII, siK Tepost. llle 3 mamuuau « i ecmue nomimumu 6insi 6opim mamip
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0e3 Xycmunu, 3 11020 CUHOM, HA 11020 NOOUE — CUBOYOILY, NOPYY PO3UVIIEHY CeCmpy,
wo mpumana xKeimu, 00 Hux myauscs cycio Ilempo, ineanio-ageaneyv — Kampi
ceped Hux He Oyno. Oonuuus 8 1020 NOMIMHO BIOMIHULOCA, He Mie NpUuxosamu
xeuntosannsay 6, c. 22].

Konu ¢poHTOBHMKA BHHECHM B iHBaNigHiK kojscui 31 «llIBuakoi», Ha CBOI
300JIeHI NUTaHHS BIH OTPUMYE JKaxJIMBY BIAMOBIIb, 110 JISANIa HA IOKaJTiueHI
rpyau Habarato Bakie, HIK TyCEHHIl BOPOXOTo TaHKy. OTpHUMYye Bia cecTpw,
00 Matu Tak camo, SK 1 JkiHKa-ctpamHuis 3 moemu T. Illepuenka «Cosay,
3aKaM’siHiJa B CBOeMy Topi — Karpro Bpasuia OnmckaBKa Tija 4ac TPO3H.

3aKiTIOuHI CTHUCHI PSIIKH HOBEIHM BCE JK JAIOTh YUTA4YeBI HAMII0 HA TeE, IO
Inns 1 ne HaiiBaykue BUIIPOOYBaHHS BUTPUMAE TiTHO, BUTPUMAE 3apaaul IXHBOTO 3
Karpero cuna Muxaituka: « “boe 3abpas ii ... 3abpas 6azamo moix opysis. Bin
3HAE, 0118 4020 ye 3pobus. Are 3anuwue meui scumms. 3Hauumo 51 NOMPIOHUL
we Oyoy ma yvomy ceimi...” — nooymas. Tynue miyno 1i6or pykoio, 60 npagoio
He 60100i8, 00 cebe cuHa, YiNyeas U020 0Oe3nepecmanHo, we 00 KiHYs He
36aznyewu, OilicHICMb Ye 4u CoH, a neped Hum obauyus Kampi keimyeano
onasicennum ceimaom y binomy mymani...» [6, ¢. 23].

Bapro 3ayBaxuTu, 10 B KPUTHI | JITepaTypoO3HABCTBI HE pa3 Yyxke
TOBOPWJIOCH TMPO JIUBOBWXKHY CTHCHICTh TBOpiB M. Tkaya. Cruchicth HE B
PO3yMiHHI OOMEKEHOI KUTPKOCTI PSIJIKIB, & B 3HAUCHHI MaKCHMAaJIbHOI KOHCHCAITii
1 3MiCTOBHOI HamoBHEHOCTI 00pa3iB. OJHUMH 3 KpamiuxX € Ti HOro TBOpH, Jie Ha
JIMITOBaHIN TUTONII HOBEIW UM OIOBIMAHHS PO3MIMICHO ITIJIC KHUTTS, OIMHMCYBaTH
SKe MOXKHa OyJ0 BIPOJOBXK OaraThox TOMIB. BrmacHe, WIeThCS MPO IMIUIBHICTH
oOpasiB. Haifwacrime npu npOMy KPUTHKH HABOAATH SIK MPHKJIaA HOBely Muxacs
Traua «[lokamiueHa myimay.

Ha wmiii morisana, omoBimgaHHS W HOBENM 3 KHUI'HM «30HMK COBH» TaK CaMo
MMO3HAYeHI MIUIBHICTIO 00pa3iB Ha O0OMEXEHOMY Yy CBOiX po3Mipax IOJOTHI.
Jlo Toro ’x 3arojOBOK HOBOTO BHJAHHSI KOHACHCYE B MICTKOMY Ta €MHOMY
CHMBOJII COBU TOJIOBHY aBTOPCHKY inet0. MeHI BOHA BHIAETHCSA CITIB3BYYHOIO
IIICBYCHKIBCLKOMY IHTEPTEKCTY, B SKOMY COBa YOCOOJIOE CIpaBeJIMBY Kapy,
BIJIIJIATY BU3UCKYyBadyaM, KPUBIHUKAM 32 MOPAJbHE 3710, KOPCTOKICTb.

3okpema, y Bipun «Tpu mita» moeTr npukiagae uei tpariunuii oopaz Cosu
no cebe: «I menep a pozoumee / Cepye sdom eow, / I me nuauy, i He cnigarwo, /
A euio coeoroy.

Otxe, kaura Muxacst Tkaua «301K COBU» — I TeX 300JICHHH aBTOPCHKHI
KPHK 32 TIOKaJiYeHi BIHOIO IyIIl MPOCTUX JIOACH, 3a BCIO Hamly YKpaiHy.

Hoga xuura M. Tkaua, 3pemiroro, sik i Bcs WOTO Mpo3a 3arajioM, MpUKMETHA
TAKO)K OpPraHiYHAM CHHTE30M pPi3HOOApBHOI KOJIBOPOBOI MaNiTPH, I'PU CBITIa
¥ TiHI, TUTACTUYHUX OO0pa3iB, 10 HAOIIKAE XYIOXKHE CIIOBO IMHUCHMEHHHKA JI0
JKUBOTTUCHOTO MayfoHKa. Komip y XymokHIX TBOpax TIpo3aika, 3a3BH4ail, KpiMm
OTIMICOBOI, BUKOHYE IIe MeKilbka (yHKIIA. HairomoBHIMOW0 3 HUX € eMoIliifHa
¢byHKIis. AOM BHKIMKATH y 4YuTada BiAMoBigHI emonii, Muxace Tkau cTBOproe
HACTPOEBI TEH3aXKi — «KOJIM yBara CIpsMOBaHa HE HA 3MAJFOBAHHS MaTepialbHUX
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MpeaAMETiB, a Ha OCBITICHY COHIEM NpHUPOAY, TPy CBITJIa Ta TiHi, JeTaji3aliio
HaBKOJIMIIHBOTO CBITY, epeady Oe3mocepesiHix BpakeHb — 30POBHUX, CIIyXOBUX)»
(H. JImutpeHnko).

Ocb, HaMpUKIaJ, KiTbka MEH3KHAX MTPHUXIB Ha MOYaTKy HOBenH «OmXHOTO
CEepPIHEBOTO IHs»: Mapuna «8uckouura Ha NO0GIP’s, a cepnHeduli OeHb
npuxunuecsi 00 eevopa. 1 conye, wo 3aniymanocs 6 Oine nagymuHHs XMap, Hade
8 Oabume aimo, npueacio i nomimuo 3acmymunocsy [6, c. 24]. Hactpoesuit
nei3ax, 3MajabOBaHUN MHCbMEHHUKOM, YHAOUHIOE CTaH Iyl MOJIOAOT BIOBH, sIKa
HEHa4e COHIE, «3aIlTyTanacs» B CBOIX CyMHIBaX 1 po3uapyBaHHSX, YCHHOBHIJA
cupoty Mwuxaiika, oJHaK HIYOTO HE MOXKE BIISTH 3 MPOSBAMH arpeCHUBHOCTI B
HOro mOBEIIHII.

3 KONBOpIB Ta KOJOPHUCTUYHHUX JeTajieil CKIaJaloThCs 4YacTo W IMOPTPETH
repoiB Tkaua, 1e 9acTill 3a Bce BpPaKEHHsI TOTO, XTO LIBOTO TEPOsl CIpPHUIMAE.
Ckaximo, (iHasbHA MOPTPETHA JAETasb, L0 Hepenae o0pa3 ApyXKUHU OidLs-
iHBaMi/Ia 3 OMOBIMaHHS «30HK COBM» («...a neped Hum obauuus Kampi xeimyeano
onax)cenHuM CceIimaoM y OiLloMy mymawi») € HAIpodyld CHHKPETHIHOIO 1 HaBiTh
cuHecTe3iitHO0. UuTadeBi MomaeTbcs MOPTPET 3arubioi BiAg ymapy ONHMCKaBKH
Karpi oumma ii 4onoBika. BiH mpoHIIOB MeKino BiHU 1 3aJWIIMBCS JKUBHM, a
Horo napyxwuHa, SIK Ooropoamus, NpuiHATAa MyKd Oiiius Ha cebe. 3Bigcu i
«onasicente c8imao y OLIOMY MYMAHIy.

Hpyra kHura «MansipcTBo» — Lie BIacHE aabOOM, IO MICTUTH PO3JIOre
BcTynmHe cioBo M. Tkaua «Bim men3ns mo mepa» Ta WOro MHCTEIBKI PoOOTH
3 IOpOoOKy TMOMEpenHiX pOKiB, Ti, IO 30eperimcs: aBTONMOPTPETH, HAMUCaHI
oniitHOIO (hapOOI0 Ta ONiBIEM, MeEi3axi, MOPTPETH PIAHUX, JPY3iB, aKBapeibHi
TBOPH MHTIIS, HATFOPMOPTH, MaJIOHKH Ta HayepKH.

Heabusikuii iHTepec BHUKIMYYTh Yy pELMIIIEHTA MOPTPETH OaTbKa, Matepi,
MOJIOIIIOTO Opara NMHChMEHHWKA, BMIlllEHI y BUAaHHI. BilkpuBae «mmopTpeTHy
raigepetoy — Muxaitmo Tkau, OaThbko aBTopa KHHTH. lle MaNIOHOK OJIiBIIEM
Ha marepi, 3pobneHuit 31 ctapoi cBiTimHU 1933 poky. Bapro 3ayBakuTu, 110
crioraj mpo 0arbKa, SIKMi TPUMaB CBOTO YOTUPUPIYHOTO cMHAa Muxacsi Ha pyKax,
iIydn Ha (QPOHT, HAasABHUHU 1 B YpHBKY 3 aBTOoOiorpadiyHoi moBicTi «YyKHHLI»,
BKJIFOYEHOT N0 KHHUTH «30WK coBm». lleit crmoram, yTijeHHH B MaIOHKY, €
IeHTpoM oroBiAi i B moBicTi M. Tkaua «Henonmcanuii moptper» 3 mepmioi oro
kaurn «Constunuit momyneHsy (1979). CamxoBi CkopoXomdy, TEpOEBI IIi€i MOBICTI,
SK BHUITyCKHUKOBI 1H)XEHEPHO-Oy/IBEIHbHOTO 1HCTUTYTY AOBIPHIN BiATIOBIJAIBHUIN
00’ekT, mpu3Haumim Maiictpom. lllompaBma, He Bce BHXOIUTH Ha TOYaTKax, Ta
HOro MOBakKaloTh Y KOJEKTHUBI.

XJomIs HEMOKOiTh, MO «...pO030IIU6Cs HA 08I NONOSUHU — i 6 celi [ 8
micmiy. P9 y TiM, mo B ceii MBe HOTO CTapeHbKa MaTH, y XaTi 3aJUIIABCS
HezoMansroBaHU CamkoM TopTpeT 6aThbka, BiIOMOTO KOJHCH TECIi.

Mornoanii ¢axiBenmp yciM CBOIM €CTBOM TSATHETHCS JO OTYOTO Kparlo.
I 3romom moBepTaeThCsl B PiJJHE CEJO, OUOJIOE KOJTOCIHY OyIiBEeNbHY OpHrasmy.
Haperri BiH pomanroe mopTper Oarbka, a BiTaK i MPOJOBXKUTH HOTO CIIpaBy.
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VYmimeno B «ManspcTBi» # Kinbka TMOPTPETIB OJIBIEM Ta OJIHHUMU
dap6amu T'aman Tkau (3y6ok), mMarepi TMEChMEHHMKA. [i cBiTmii oOpa3 mocrae
B Oaratpox TBOpax M. Tkaua, 30kpema ¥ 31 CTOpPIHOK aBTOOIOTpadiduHOi MOBICTI
«IlaxHe MFOOUCTOK 1 M’sATay.

HaBeneno B KHH31I TakoK MOPTPETH MOJOALIOro Opara MuKoiM, HHHI
BiIOMOrO ToeTa, eTHoyora, npogecopa KuiBchbkoro HalioHANIbHOTO YHIBEPCHUTETY
KyJAbTypH 1 MucTteurBa. [logaroTbCsi TakoX HOPTPETH CYCiliB-OQHOCENBLIB,
aBTONOPTPETH MHUTIISL, YUCICHHI HaTIOPMOPTH.

[TopTpeTam omiBIEM Ta HATIOPMOpPTAaM BIIACTHBI CMUIMBA, COKOBHTA JIHIS 1
BUPA3HUH IITPUX.

[eizaxi, a iXx y KHu31 «MaisipcTBo» 25, CTaHOBISTH MalkKe TPETUHY
MHUCTELBKOTO J0poOKy Muxacsi Tkaua. BoHM Boaso JOMOBHIOIOTH NPO30BHM
HaOyToKk MUTHs. [lepeBakHa OUIBIIICTh TMEW3KHUX TMOJOTEH Ma€ JIPUIHY
TOHAJIBHICTh. Y TeH3akaX, BHUKOHAHWX aKBapelUIll0 Ta OIBIEM, BiIOHTO
3aMWJIyBaHHSl TMPOCTOPAMH, 3aTHITHHMH KyTOUYKaMH 1 OCOOJMBO jepeBaMu 3
iXHIM BHOArTMBHUM 1 CKJIQJIHUM pUCYHKOM. Cepes YMCICHHUX €CKi3iB Ta HauepKiB
€ kpaeBuau Yepnirosa ta ioro oxomuup («llepenmicts. Bobposuis», «UepHiris
Oynyetscsi», «YepHiri. InctutyT OGiosorii 1 Bipycomorii»).

Benuy npupoan, HEKBAIUIMBICTh Y BCbOMY CTBOPIOIOTH BPayKCHHS 3yIMHEHOTO
gacy — TyT HIOM BYYBa€ThCS IMOAWX BIYHOCTI, PO IO cBiguarh podotu «llepexn
rpo3otoy, «lloBiaby, «bepe3oBwmii rait» Ta iH. Y Oararsox mnenzaxkax («CoHsIHHN
neHb», «Ha JlecHi», «CoHsiuHa rajisBUHa», «3axiJ COHIs» Ta iH.) 3BepTae Ha
cebe yBary mparHeHHsI MUTLS TepeJaTH sSCKpaBe COHSYHE CBITJIO, TBOPUTH HOBY
MOETUKY, BUXOASAYH 13 BIACHOTO OAyeHHs 1 XKHUTTEBOTO JTOCBIiIY.

[lefizaxi M. Tkaua HammWcaHi BHKIIOYHO 3 HaTypH 1 IIO3HaueHi
y3arajJbHEHICTIO Xy[IOKHBOTO 00pasy. IM BIAacTMBi M’SKiCTh TOHKHX CBIiTIOBHX
edekriB, crnokidHa ¥ JarigHa  emoriifHa  3abapBueHicTh.  DparMeHTH
nei3axxy Muxack Tkad MovacTH BBOAWTH Y YKAHPOBI KOMITO3HIii, Ba)KIMBOTO
3HAUEHHA HAJA0Yd MOTHBY JiepeBa, 3AeOUIBIION0 MOTYTHBOTO, KPHCIATOTO
(«bopucorniocekuii cobop», «Micstuna Hiuy, «Crapi gadi»).

VY mei3axax, BHKOHAaHMX aKBapeiull0, MPOCTEXKYETbCS NpPAarHeHHS [0
PO3B’sI3aHHS CBITJIOTIHBOBUX 3aBIaHb, BJIACTUBUM XyHIOKHMKOBI TOHKHH CMaK,
YMIHHS 3HAXOOWUTH ¥ BHCIOBIIOBATH Kpacy 0arato0apBHOIO HYH OOMEKEHOIO
NaJIiTPOIO KOJILOPIB.

HoBi kuurm M. Tkaua «30iK coBu» Ta «MamapcTBo» Hampouyn
CHUHKpPETHYHI Ta cuHecTe3iiHi. Bin xuBomucy aBrop Oepe cmoci® 300pakeHHS
MIPOCTOPY, HACHYEHICTh KOJIhOPAMH, TPY CBITIA ¥ TiHI, KOHTpacTHicTh. Komip
y XynoxHii kaptuHi cBiTy M. Tkaga nomae oOpa3am J0AaTKOBOTO CMHCIOBOTO
HABaHT)KEHHsI, MOPOJDKYE JIAHIIOT AacoIlialliif, MOoCTae OJHUM 3 OCHOBHHUX
BUMIPIB MPOCTOPY 1 OyTTS JIOJMHHU B ILIIOMY.

KonyBanHsi (parMeHTiB >KMBONMUCHUX Bi3i y JITEpaTypHOMY TEKCTi 1
HaBIAaKH UTIOCTPYBaHHS MaJIOHKaMH MPO30BUX TBOPIB SBIISIE COOOI0 YHIKaJIbHUM
(heHOMEH eKCIepUMEHTAIbHO-IrPOBOI IIOETHKH CyYacHOTO aBTOPA, YHAOUHIOE HOTO
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Hanpy>KeHHH 1HTENEeKTyaJbHUH MOIIYK Ha IUISIXY PO3IIUPEHHS 300pa’KyBajbHUX
MOXIIUBOCTEH MHCTELTBA.

Kanrn M. Tkaua «30#Kk coBm» Ta «MamnspcTBo» — IlikaBe U cepiio3He
SBHUIIIE B CyYacHOMY JIiTepaTypHOMY TIporeci, HeOyIAeHHa TOMis B KYJIBTYPHO-
MUCTEIbKOMY JKATTI YKpaiHH. ABTOp TiIHWH TIOIIaHYBaHHS HANBHIOIO
Jep)KaBHOIO ~ Haropogoro —  HamioHanpHOIO — mpemiero  YKpaiHu — iMeHI
T.I. IlleBueHka.
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Cmammio pekomeHO08aHO 00 OpPYKY

O0oKmopom Qinonoziunux Hayx,

npogpecopom, 3agidysavem Kageopu

VKpaincoKoi i c8imogoi nimepamypu ma mMemoOuKky HA8UAHHA,
JIBH3 «llepesacnas-XmenvHuyvkuil 0epicasHuil

nedazoziunuil yunigepcumem imeni I pueopis Ckosopoou»
Masoxoro I'anunoro Cmenanignoro

Cmamms uaodivwna 0o peoaxyii 9 cepnusa 2016 poky

YK 811.161.2°37
JIoomuna Mamyceeuu,
euKaoau Kagheopu ykpainosnaecmea
Binnuyvkozo nauionanvnozo meouunozo
yuieepcumemy im. M.I1. Ilupozosa
(m. Binnuysn, Yxpaina)

PEAJIIBAIIS MPUHIIMIIIB KOOMEPAIIT TA BBIYJINBOCTI
Y KOMYHIKATUBHINA CUTYALII 1O3BOJY

Y cmammi  mpoamanizoeano  ocobnusocmi  peanizayii  npuHyunie
Koonepayii ma 66iUnUBOCMi 8 KOMYHIKAMUGHitl cumyayii 003601y Ha mamepiani
VKpaincokoi mosu. Jocnioduceno 6naus NpUHYunie CHiIKy8aHHA HA MOGIEHHERY
noeedinky cyb’ekma U adpecama 0036071), A MAKOIC HA ePeKxmusHicms iXHbOI
KOMYHIKAMUBHOI 83A€MO0ii. YcmanoeieHo, wo 8adciugumu ymo8amu YCRiuHOCHI
KOMYHIKamuenoi cumyayii 003601y € npacHenHs il y4acHuKi6 00 KOMYHIKAMUBHOT
cnignpayi ma OOMPUMAHHA HUMU NPABUIL MOBIEHHEB020 emukemy. Kepyrouucs
NpUHYURAMU Koonepayii ma 68IuIu80Cmi 8 KOMYHIKAMUGHIN cumyayii 003601y,
MOBYI 3HAYHO 30LIBULYIOMb WAHCU HA eOEeKMUsHy CRienpayro i O0CACHEHHs.
Memu CRiNKY8AHHSL.

Knrwouosi cnosa: npunyun xoonepayii, npunyun 68i41UE0CHI, KOMYHIKAMUBHA
cumyayis, 3anum 003601y, 0038iI.

B cmamve npoananuzuposanvi ocobemHocmu  pearusayuu  NPUHYUNOB
Koonepayuu U GexdCIuGOCmu 6 KOMMYHUKAMUGHOU CUMYAYUU paspeuleHusi Ha
mamepuane YKpaunckozo ssvika. Hccnedosano enusnue npuHyunos ooujenus
Ha peuegoe nogedeHue cyOvekma u aopecama paspeuienHuss, a makice Ha
appekmusHocmob  uUx  KOMMYHUKAMUBHO20 — 63AUMOOeUCm8Us.  Ycmanosieno,
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YMO  GAJICHBIMU  YCNIOBUAMU — YCNEWHOCMU — KOMMYHUKAMUBHOU — CUMYayuu
paspewienus  AAANMCA  CmpemieHue e€ YUACMHUKOS K KOMMYHUKAMUEBHOMY
compyonudecmey u cooniooenue npaguil peueso2o omuxema. Pykoeodcmeysco
NPUHYUNAMU  KOOREpayuu U GEeICIUGOCU 6 KOMMYHUKAMUGHOU — CUmyayuu
paspewienus, 2060pauue 3HAYUMENbHO YEeIUUUBAIOM WAHCLL HA IpGekmueroe
compyOHU1ecmseo u 00Cmudicenue yeiu ooujeHusl.

Knwueevie cnoea: npunyun  xoonepayuu, NPUHYUn — eNCIUSOCTU,
KOMMYHUKAMUBHAS CUMYAYUSA, 3aNnpoC PA3PeueHus, paspeueHue.

The article deals with the peculiarities of the cooperation and the
principles of politeness in the communicative situation of permission based on
the Ukrainian language. The influence of the principles of communication on the
speech behavior of the subject and the addressee of permission is examined, as
well as the effectiveness of their communicative interaction.

The principles of cooperation and politeness as the components of the
successful communication are represented in the communicative situation
of permission. For its successful implementation it is required that for the
acquiring of permission the communicant has to contact the other communicant
who is granted with the right to give such permission. Under the certain
communicative circumstances the speakers express their messages, namely the
request for permission and the positive response — permission. In the request
for permission the speakers intuitively or deliberately follow the maximum of
quantity, quality, relation and manner, implementing the principle of cooperation
for the achievement of the effective communication and the implementation of
their intentions. The speaker’s expression of permission indicates the effective
cooperation between the communicants and is a sign of the cooperative
communication as well as the request for permission provides maximum
implementation of the cooperation principle. In some cases, the granting for
permission may occur with the breach of the certain postulates and of this
principle, but the speakers achieve the communicative cooperation, since they
have the same understanding of the communicative purpose of each other and
the distribution of communicative roles. If the communicant breaks the principle
of cooperation in general, the opposition (on the request for permission the
speaker receives a negative response — a ban on the implementation of his
intentions) is occurred and the cooperative communication may transform into
the conflict one.

The basis of the principle of politeness provides the respect for the
personality of an interlocutor, taking into account his interests, desires and
thoughts, the harmonization of relationships and the prevention of the conflict
situations. Politeness is one of the conditions of a success of the communicative
situation, a strategy to which the speaker manages to reach the communicative
intention — getting the permission for the certain actions. The more polite
interlocutor asks for permission, the more chances he has to get it.

While expressing the request for permission the communicants show
the commitment to communicative cooperation, the polite expression of their
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intentions, which is the determining factor for the successful implementation of
their intentions.

Key words: cooperative principle, the principle of politeness, communicative
situation, request for permission, permission.

CyuvacHi JIHTBICTHYHI JOCTI/DKCHHS CHPSIMOBaHI Ha BUBYCHHS pPIi3HUX
aCTIEKTiB MI)KOCOOMCTICHOTO CIIKYBAaHHS, aHaJli3 (PyHKIIIOHATHHO MParMaTHIHUX,
KOMYHIKaTHUBHUX Ta JIIHTBOKYJIBTYPHUX OCOOJIMBOCTEH OKpEMHX KOMYHIKaTHBHUX
curyauiii. OCHOBOIO KOMYHIKaTMBHOIO KOJEKCY € HaMBaXJIUBIlI NPUHLUIN
pETYNTIOBaHHS MIKOCOOMCTICHOTO BepOaJbHOTO CHUIKYBaHHS — TPUHIUIH
Koorepauii Ta BBIWIMBOCTI. Y 3B’SI3Ky 3 UM aKTyaJbHHM € JOCTIJUKEHHs BIUIHBY
MIPUHITUIIB CHUIKYBaHHS Ha MOBJICHHEBY TIOBEIIHKY YYacCHHUKIB IHTEPaKIIii,
a Tako)X Ha €QEKTUBHICTh iXHBbOI KOMYHIKaTMBHOI B3aeMoaii W yCHIIIHICTBH
KOMYHIKaTHBHOI CHUTYyaIlii.

VY cydacHiif JIHIBICTHII ICHYIOTh OKpEMi HAyKOBi PpO3BIIKH, NPHUCBSYCHI
JOCTIUKEHHIO  CTPYKTYpHHMX,  (YHKLIOHANbHUX, KOTHITMBHO-NIPAarMaTHYHUX
XapaKkTEepUCTHK  KOMYyHIKaTMBHMX  cutyariii  Bumpasganas  (I. KopomnoB),
nopanu (O. Haymyk), Bubauenns (O. lym’saupka), ¢aipry (O. TapHaBcbka)
Ta IHIMUX CHUTyaIlii Ha MaTepialli pi3HUX MOB. Y poOoTax OararboX HayKOBIIIB
posmisiHyTo  Kateropito  koomepartuBHocTi (I I'paiic, K. bax, JI. XopH,
. KononoBa, I. KopomkoB Ta 1in.) Ta BBiwmmBocti (Jx. Jliu, II. BpayH,
C. Jlesincon, . Crepumin, 0. Mamas Ta iH.), Je ONHMCAHO yMOBH YCHiIIHO
KOMYHIKaIlil: MparHeHHs YYacHHWKIB CHUIKYBaHHS JI0 KOoolepauii, rapMmoHizamii
B3a€EMOCTOCYHKIB, TIIOBara JO OCOOHCTOCTI KOMYHIKaTHBHOTO ITapTHEpPA,
BpaxyBaHHs WOro morped Ta IHTEpeciB, BBIWIMBE BHCIOBICHHS IyMOK 1
HaMipiB Ta iH.

3 omsiy Ha 3pOCTaHHS POJIi MIPKOCOOMCTICHOTO CIUIKYBaHHS Y BCiX cdepax
JKUTTSL JIFOAMHH, HEOOXITHMM € NONAJbIIMKA aHai3 MOBJIEHHEBOI IOBEIIHKU
MOBHHX OCOOHCTOCTEH, 30KpeMa B KOMYHIKaTHBHIM cuTyarlii mo3soiry. llporec
B3aeMOAil KOMYHIKaHTIB Ta IXHIO MOBEIIHKY pETYIIOIOTh MEBHI HPUHIIMIIY,
MpaBujia i KOHBEHINI CITUIKyBaHHA. ToMy MpeaMeToOM HAIIOTO TOCHIKEHHS €
0COOIMBOCTI peanizamii NPUHLIUIIB Koomnepalii Ta BBIYWJIMBOCTI Y KOMYHIKaTUBHIH
cuTyauii J03BOY.

Hama po3Bizika Mae Ha MeTi 3’sicyBaTd BIUIMB TPUHIIMIIB CITUTKYBaHHs Ha
JNOCSATHEHHS 3allJIJaHOBaHOI METH B KOMYHIKaTWMBHIM cHTyalii 103BOIY.

Peamizarmiss MeTn MOCTIIDKCHHS Tiepemdadae po3B’sA3aHHS TaKUX 3aBIaHb:
OXapaKTepu3yBaTH MPHUHIHIN KOOMepalii Ta BBIWIMBOCTI, 3°sICyBaTH 3aJEKHICTbH
MDK JOTpUMaHHSIM / TIOPYIIEHHSM MOBIIMH TPUHIMITB CITIJIKYBaHHSA Ta
YCHIMIHICTIO KOMYHIKATUBHOI CHUTYyaIlii JI03BOJIY.

CrinkyBaHHS — L€ IHCTPYMEHT IHTerpamii Jioneil, YMHHUK DPO3BUTKY
cydacHOi muBUTI3amii. Y CydacHOMY CBITI KOMYHIKaIlisl 3a3Ha€ 3HAYHUX 3MiH,
npore 0a3yeTbcss Ha TIEBHUX 3aKOHOMIPHOCTSX, TEHICHLISX Ta IpaBHiIax.
KoMmyHIKaTWBHI 3aKOHHW peai3ylOThCS 1 TITOBTOPIOIOTHCS  HE3AJIEKHO  BiJX
KOHKPETHOI cHTyalii Y KOHKPETHHX YMOB CITUIKYBaHHSI.
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Pexomenpanii mono e(eKTHBHOIO CHIIKYBaHHS HA3MBAIOTHCS IMpaBHIAMH
crinkyBaHHs. Taki mpaBWiia CKIQJalOThCAd B CYCHUIBCTBI U BiZOOpa)karoTh
Tpamuiii KOMyHiKaiii meBHOro Hapoxay. IIpaBunma crmijKyBaHHS OmHUCaHi y
0ararbOX Mparsx 3 JIHTBICTHKH, MOBJICHHEBOTO €THKETY 1 KyibTypHu (S1. PageBuy-
Bunnunpkuii, C. Borman, H. ®opmanoBcbka, [. [louenmoB Ta iH.). Pasom i3
3araJbHAMU TPaBWJIaMH BEIEHHS PO3MOBH ICHYIOTH KOHKPETHIII TpaBHia
oprasizauii aiajory, 10 BU3HaYalOTh YMOBH Ul MOBJICHHS, paBujia MPUHMaHHS
TTOBiIOMJIEHHSI, CTOCYHKH CITiBpPO3MOBHHKIB, TIOPSIIOK BEJCHHS MiajloTy Ta iH.

KomynikaTnBHI TpaBMia TICHO TOB’S3aHI 3 €TUKOIO MOBIIEHHEBOTO
CIUTKYBaHHSI, 1[0 BUSABJSIETHCS Y IOOPO3UWIMBOMY CTABJICHHI JI0 CIIIBPO3MOBHHKA,
JeMOHCTpaLlii MPaBUIBHOI MOBJICHHEBOI TIOBEIIHKH, PiBHI KyJIBTYPH KOMYHIKaHTIB.
«/loOpo3nuwinBe cTaBleHHA /0 JIIOACH, 3allikaBleHe W LIMpe MEepeKMBaHHA IXHIX
0ix i pamomiiB MOTPeOyrOTH BiJMOBIIHOTO BHPaXEHHS Y MOBHIM 1 1MO3aMOBHIM
¢opmi. OpraniyHe mnoeqHaHHA a00pa W KpacH B KOMYHIKAaTHUBHIN B3aeMomii
CTAaHOBUTH TE, 0 HA3WBAIOTh MHUCTEITBOM CITUIKYBaHHS» [5, c. 4].

3 omisgay Ha IHTEHIIi MOBISE BHOKPEMJIIOIOTH KijbKa BHJIIB KOHBEHIIIH
(mpaBWa CHIKYBaHHS, NPHUB’S3aHUX OO YMOB MEBHOI KyJIBTYpH): KOHBEHIIiS
BUPaXCHHS 371aTHOCTI, KOHBEHIIiSl BUCIIOBIIOBaHHS Oa’kaHHs, KOHBEHIIISI 103BOIY,
KOHBEHIliT BUCIOBIIOBaHHS HaMmipy [1, c. 133-134]. CytHicTh KOHBEHIIi1
JI03BOJIy 3BOAMTBLCS O TAKOIO IIPAaBUIIA: «KOJIM XTOCh IIPOCUTH [03BOJIy Ha
MIeBHY Mil0, TO CJiJ OYIKyBaTH, IO BiH If0 JIif0 BUKOHAE, SKIIO OTPUMAE HA IIe
no3sim» [1, c. 134].

OnHUM 3 OCHOBHHX CKIIQJHHUKIB TMPOLECY CIIIKYBaHHS € KOMYHiKaTHBHA
cutyaris. Ycming 3a H. ®opmaHOBCHKOIO, T KOMYHIKATHBHOI CHUTYAIlI€r0
PO3YMIEMO CKIJIQJHHI KOMIUIEKC 30BHINIHIX YMOB CIIJIKYBaHHS Ta BHYTPIIIHIX
CTaHIB KOMYHIKaHTIB, SKi TIPEACTaBICHI B MOBJICHHEBOMY BIATBOPCHHI —
BHCJIOBJICHHI, JOUCKypci. Llel komruiekc, 3 omHOTO OOKY, TOPOIKYE MOBIEHHS,
a 3 IHIIOTO — BiZJOOPaKAETHCS B MOBIICHHI y CBOiX CYTTEBHX KOMIIOHEHTaX [0,
c. 42]. nst ycmimHoi peainizanii KOMYHIKaTHBHOI CHTYyallil J03BOJY HEOOXiIHO,
o0 KOMYHIKaHT 3 METOI OTPUMAaHHS J03BOJY BCTYMHUB Y KOHTAaKT 3 iHIIUM
KOMYHIKQHTOM, SIKMI HaJlIeHUH MpaBOM HalaTd Led JO3BiJ. 3a MeBHUX 00CTAaBUH
CIIUJIKyBaHHSI MOBLI BHCIIOBJIIOIOTH CBOi IOBIZIOMJICHHS, @ caMe: 3alUT JO03BOIY
Ta TO3WTWUBHY BIANOBiAL — A03Bin. Hamp.: [Biunuii]: — Moowcna? [Onenxal: —
3axooeme (O. Konomienp); — /lozeonvme, s npooosiicy, — 36epHYECsi 00 peutmu
npucymuix paouux-npeocmasnux. — Ilpodoesicyiime, oghiyepe, mu cayxaemo, —
samicms pewimu 6i0izeascs Mapros (B. €mikines).

[lpuHnMTM, TIpaBWia i KOHBEHINI CIIIKYBaHHS, SKi PETYTIOIOTh MPOIEC
B3a€MOJlii KOMYHIKaHTIB, 00’€HaHI y KOMYyHIKaTHBHHH Komekc. [IpencraBHMKN
aHmo-amMepukancbkoi smiHrBicTHaHOi mmkonu (IT I'paiic, I. Jlakodd, x. Jliy,
I1. bpayn, C. JIeBiHCOH Ta iH.) ONHWCAJIX OCHOBHI IMOJIOXXCHHS KOMYHIKaTUBHOI'O
KOACKCY. 3arajJbHONPUHHATAMH BBa)KalOTh NpUHOMN Koomepauii I. I'paiica Ta
npunnun BBiwimBocti Jlx. Jliva. [lpuHumn koomepamii 3ByunTbh Tak: «TBiit
KOMYHIKATUBHAH BHECOK Ha IIbOMY KpOIli JiaJory TIOBUHEH OyTH TaKuM,
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SIKOTO BHMAara€ CIIUIBHO MpHHATAa MeTa (HampsM) Iporo giamory» [2, c. 221].
OTxe, MOBIl MawTh JiSITH BIAMOBIAHO J0 BHU3HAYEHOI METH KOMYHIKAIlii, sKa
BHUSBIISIETHCS HA TOYaTKy a00 B TPOIECi CHINIKyBaHHS, a YMOBOIO YCHIIIHOT
KOMYHIKaI[il € mparHeHHs i yYacHUKIB O KOOMeparii.

[Mpuanmn xoomepariii, a00 X MPUHIXI KOMYHIKATUBHOTO CIIBPOOITHHIITBA,
pealtizyeTbCsi B MaKCUMaXx CITUIKyBaHHS, JOTPUMAaHHS SKUX y IIJIOMY BiANOBiiae
BHKOHAHHIO 1IbOTO NpuHNUITY. I ['paiic BUOKpEeMITFOE YOTUPH MAaKCHUMHU: KiTBKOCTI
(Quantity), sikocti (Quality), BigHomenust (Relation) ta cnocoOy aii (Manner),
KOXKHa 3 SKUX Ma€ TIOCTYJaTH, [0 3a0e3MeuyroTh PETYIIOBAaHHS ITOBSHIHKH
CIIBPO3MOBHHUKIB. MakchMa KUTBKOCTI TIOJNSITaE B TOMY, IO TIOBIIOMIISIIOTH
CTUTbKM 1H(pOpMawii, CKiTbKKM MOTpiOHO y meBHiM curyauii: «[loBimommsaii He
MeHIIe i He Oinblne iHpopmarii, HiX HEoOXimHO». MakcnMma sKocTi Tiepeadadae
NPe3yMIILiI0  JIOCTOBIpHOCTI  iH(opMarlii, TOOTO ICTHHHICTH BHCIJIOBICHHS,
HEMOXUIMBICTh HaJaHHs HemnpaBawBoi iH(opmarii: «He roeopu Toro, mist
Yyoro HE Macm JOCTaTHIX migcTaB». Makchma BiJHOIIEHHS 3BOIUTHECSI 10
JOTPUMAHHSI CIHIBPO3MOBHUKAMH TEMH PO3MOBH, BAXKIMBOCTI TIOBIJIOMIICHHS
B KOHKPETHHX yMOBax chiikyBaHHs: «He Bimxmnsiics Bim Temu, Oyab
pEJIeBaHTHUM, TOOTO TOBOPH IO CyTi». BiAmoBigHO 10 Makcumu criocoOy i
BHCJIOBJICHHS MOBII MalOTh OyTH YiTKHMMH, OpraHi30BaHWMH, JAKOHIYHUMH Ta
MTOCITITOBHUMHU: «BHCIOBIONCS 9iTKO, YHUKall HE3pO3yMUIMX BHCIIOBIB, YHHUKail
HEOJTHO3HAYHOCTI, OyJb JAKOHIYHHUM, OpraHizoBaHum» [2, c. 222-223]. Ha3gani
KOMYHIKaTHBHI MaKCHMH HE € CTPOTHMH HOpMaMd 1 TpaBWIaMH, iX MOXKHA
po3mIsiAaTH SK TEBHHWA OpieHTHp Al edeKkTUBHOro cminkyBanHs. [locTynatu
I'paiica € 3aradpbHHUMH PEKOMEHJAIliSIMH, BUKOHAHHS SKHX CIIPIMOBYE IMPOIEC
KOMYHiKaIlii y Oa)kaHud Al MOBIISL HAIIPSIMOK.

Bucnopntoroun mipoxaHHsI PO JIO3BiJ, MOBEIb XOU€ OTPUMATH IMO3UTHBHY
BIJIMOBi/Ib, @ OT)KE MparfHe J0 KOMYHIKaTHBHOTO CIIBPOOITHHIITBA, MaKCHMaIbHO

JOTPUMYEThCS  yCIX MaKCUM mpuHImIy koomepamii. Hanp.: — Joopuii
Oenv, — muxo npomosura Jlina. — Moycna 3aumu? — Cioail, — npomosuia
Houna (O. Bacumiok); — Toeapuuiy 2071060 KoleKmugy imeHi moeapuuia

Ilocynvka! Il[o6 ne euiinino mimunzy, 003601bme MeHi MajleHbKe nepeoHe
cnoéo (M. Kymimr). Sk Oaummo, NpoXaroud JI03BOJY, MOBII IOBIJIOMJISIOThH
ONTUMAJIbHY KIJIBKICTh iH(OpMamii JUId KOKHOI OKpeMoi CHUTyalii CHiJIKyBaHHS,
MaroTh JOCTATHI TIJCTaBH JUIsI BUCJOBICHHS CBOIX HaMmipiB (amke 3a3BUYAN
JIMiCHO TparHyTh OTPHMAaTH JMdO3BiT CHiBPO3MOBHHKA), IXHI IOBIJIOMJICHHSI €
pEeBaHTHUMH Yy BIiJINOBITHUX OOCTaBMHAX, OPTaHi30BaHUMHU Ta JIAKOHIYHHMH.
Y 3amuTi 703BOJIy MOBIl IHTYITHBHO a00O CBIJOMO JOTPUMYKOTBCS MaKCHM
KUIBKOCTI, SIKOCTi, BIAHOWICHHS Ta CIOCOOY Jii, MaKCHMalbHO peali3yrouu
TIPUHITUATT KOOTIEparil 331l TOCATHEHHS €(DEKTHBHOTO CIUIKYBAHHS U 3MIACHEHHS
CBOiX HamipiB. BHCIIOBIEHHS MOBIEM J[03BOJIY CBiIYUTh NP0 €QPEKTUBHY
CHIBIIPAII0O MiXK KOMYHIKQHTaMH, € O3HAKOIO KOOIIEPATUBHOTO CITUTKYBaHHSA 1 Tak
camo, SIK BHCJIOBJICHHsI MPOXaHHS PO JO3BiJ, mepeadadae JOTPUMAaHHSI MaKCHM
npuHOUIy Koomepamii. Hanp.: — Ipuno, Mapmo, mene 3samu Jlapuca L[yo, s
i3 cxanoanvrnozo cypuany «lanay. Moocna inmepe’t0? — s3anumana JiciHka. —
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Tax, 3euuainino (O. Bacwiwok), — /lozeonbme Oewo 6adciuse noGIOOMUmMu. —
Ilpowy, — muxo i mpoxu 30enmedxceno moguna yepruys (P. AHApIAIIHK).

Opnnak, sk 3a3Hauae ykpainceka pocnigauns Jl. KoHoHoBa, y peambHOMY
CHIIKYBaHHI iICHYIOTh TaKO)XK KOMYHIKaTHBHI CTparerii HeJOTpUMaHHS MOCTYJATiB
KOMYHIKaTHBHOTO KOJIEKCY. M/IeThest Ipo IeMOHCTpATHBHE TIOPYIICHHS TIOCTYJIATIB;
YXWJISIHHSL SIK BiJl OKPEMOT'0 TOCTYJIaTy, TaK 1 BiJl IPUHIMITY KOOMEpallii 3araiom;
y4acTh y KOHPOHTATUBHUX MOBJICHHEBHUX JKaHpax (Cymepedka, CBapKa TOIIO), Y
SIKMX MaKCHMH CIIJIKYBaHHS B3araji He OepyThCsl O yBaru; 3yMHCHE BXKMBaHH:I
HENpsIMUX MOBJICHHEBHX akTiB (ipoHis, capka3m, HaTsSk Tomio) [3, c. 629].
B okpemux Bumaakax HaJaHHS JJ0O3BOJY MOXeE BiJOyBaTHCs i3 IMOPYIICHHSIM
JIEeSKUX TIOCTYJATiB Ta MaKCHUM MPHUHIMIY Koomepamii, Hamp.: — Hy, mos
OIBUUHKO, — NPOMOBUB BIH, DOUKOM BNAUBAIOUU 00 GIMANLHI, — mebe, HCHAUUMbC,
ModicHa neugimamu i3 60an0 GUKOHAHUM 3a80anusam? Lle dyowce miwumo. —
Meni éawi gimanna 8 6okani ne naeckaroms, — noxmypo mosuia llapabdenia,
(...) — AK nonioonae eucnosnioeamucy miii ocmannin kiichm (M. CoxonsH) —
MOpPYIICHHSI MaKCUMH CcrocoOy fii (HEeOAHO3HAuHICTh, HATAK, a HE 4YiTKa
BIAMOBING); [Pomen]: — A mooxcna meni xinvka ciie cocmam ckazamu? [Matixa]: —
IIpo wo? [Pomen]: — Hy wo 3a yenszopcokuii nepenum! Ilpocmo xouemwvcs
Ha yil MidcHapoOwiu 3ycmpiui npo dewo ckazamu. Mooxcua? [Mauxa]: — Ilpo
oewyo ne eapmo. Tu KonKpemuiute — mu Kpawie npo mpyoHouwyi ma npo xXuou
Hawi cxaxcu — 3 meoei cneyianvnocmi. Yeaca, mosapuwii! Toeapuws Pomen
ckadxice npo Hawi mpyonowyi i xuébu (M. Kymimn) — TopymieHHsS MaKCUMU
KiTbKOCTI (HazaHO Oinmbine iH(oOpManmii, HiK MOTPiOHO OyJa0 CHIBPO3MOBHHMKOBI
JUTE OTPUMAaHHS JT03BONY); — Yu dozeonuws, Hacme, 3amu meni tio2o 3 co6010? —
obepexcho sanumas cmapuil. Bin 3nae umacmpoi Hacmi i ne nesuuil, wu ma
ooseonumo. (...) — Takuit 3amypszanuii! — npomosuna i yum oaia 3200y umu 3
o0idom (Y. Camuyk) — HOPYIICHHS MaKCHUMH BiJHOILICHHS (BIJXWUJICHHS BIiJ] TEMH,
HEJIOIUIBHICT, BUCIOBIIOBaHHS). OJHAK HaBEJEHI MPHUKIATU JIEMOHCTPYIOTh
OTHAKOBE YSBIICHHS MOBIIIB MPO KOMYHIKATHUBHI ITUTI OMWH OJHOTO Ta PO3IOIIT
KOMYHIKaTUBHUX posield. ToMmy, He3BaKaroun Ha HEJOTPHMAHHS JIETKUX MaKCHUM
CIIIKYBaHHS, BOHH JOCITAIOTh KOMYHIKaTHBHOI KOOTIeparTii.

SIKII0 KOMYHIKaHT MOpYUIyE MPUHIMII KOOMEpalii 3araioM, BHHHUKAE
mpoTuais (Ha 3amuT J03BOJYy MOBEINb OTPUMYE HETaTWBHY BIiOIOBiE —
3a00pOHY MIONO 3JIHCHEHHS CBOIX HaMipiB) 1 KOMYHIKalis 3 KOOINEpaTHBHOI
MoOXe mnepedTn y xoHdmiktHy. Hanp.: — Moocna meni 3aiimu 0o eac nocudimu
Ha X8UMUHKY? — 3amicyb 00nosidi cnumase Muxonka. — /lo mene? Tenep? —
acaxuynacy Bansa. — Ax moxncna! Jlo mene ¢ ximnamy? (B. BunHuueHko); —
Haos, mu... 3aiimu moocna? — Hil! — nepensxanacs. — A mee... 6doma cama, a
6 MeHe 4oNosik mee... pesHusuil... Ille nooymac... (Jlroko Jlamsap). Binkpurum
3aIMIIAETHCS MUTAHHS MPO OCTaroyHe (GOPMYITIOBAaHHS U IEpelik yciX MaKCHUM
1 mocrtynariB cminkyBanHsA. K. bax 3a3nHagae, mo B cuTyarii, KOIW MaKCUMH
HE peaji3yloThcs, CilyXad IIyKae HaHOLIbII BAAJOro BapiaHTy iHTepHpeTamii
BHCJIOBIIIOBaHHS MOBIIL. BiH TpomoOHye 3aMiHUTH TPUHIMI KOMYHIKaTHBHOTO
cniBpoOiTHHITBa [paiica Ha «KOMyHIKaTWBHE MPHITYIICHHS», IO 3BYYHUTh TaK:
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«Konu mroan CHijKyIOTBhCS, MOKJIMBO, II0 BOHU POOJISTH 1€ 13 KOMYHIKaTUBHOIO
IHTeHI€l0, Ky MOXHa posmizHaté [7, c. 124-162]. JI. XopH 3ampomoHyBaB
3aMICTh UYOTHPHOX MaKCHM [Bi: QUpHHLMUN, SKUH Tomarae y 30epekeHHi
inhopmaruBHOCTI  BuCHOBNeHHs («loBopu crinbku  iH(pOpMaIi, CKiUTBKH
MOJKeI»), Ta Rropuanur, mo miHiMizye BUCIOBIeHHS («]0BOPH CTIIBKH, CKITBKH
noTpioHO») [9, c. 3-28].

OkpiM MaKCHUM SKOCTi, KUTBKOCTi, BigHOMmIEHHS i cmocoOy mii, I. I'paiic
HE BHUKIIOYAB ICHYBaHHS IHIOMX TMOCTYJIATiB (ECTETUYHUX, COLIAIBHUX YH
MOpJIBHUX), SKUX TEX JOTPUMYIOTbCS YYacCHUKH Jiajory, Hampukian «byab
BBiuMBUMY [2, c. 223]. Horo inei posBunys Gpuranchkuii minrsict [ixedpi Jliv,
KU c(OPMYJIIOBAB 1 ONKMCaB MPUHLMII BBIWIMBOCTI K MparMaTHYHUN (axTop,
[0 PEeTYyII0E TPoIleC CHUIKYBaHHS. BiH 3a3Ha4yaB, IO NPUHIIUI BBIWIMBOCTI
Mae OinblIly Bary B peryliOBaHHI KOMYHiKalii, HK MPHUHOMII Koomepamii, amke
MiATPUMYE COIliaJIbHy PiBHOBAry, IPY)KHI CTOCYHKH MiXK MoBIsimu [10, c. 82].

B ocHOBI mpuUHIMIY BBIWIMBOCTI JIGKUTh I[OBara J0O OCOOUCTOCTI
CIiBPO3MOBHHMKA, BpaxyBaHHS WOTo iHTepeciB, OakaHb 1 TyMOK, TapMOHi3arlis
B3a€MOCTOCYHKIB Ta 3armoOiraHHsi KOHQUIIKTHHUM CHTyallisM. BBiwmBicTh €
OJIHI€I0 3 YMOB YCIIIIHOCTI KOMYHIKaTMBHOI CUTYyamii J03BOJY, CTparerieio, 10
AKOI BIA€THCSI MOBELb Ul JOCATHEHHS KOMYHIKaTUBHOTO HaMipy — OTpUMAaHHS
JI03BOJTy Ha meBHI Jii. UMM BBIWIMBILIE CIIBPO3MOBHUK MPOCHTH JIO3BOINY, THM
Oinplie Mae MmaHCIB OoTpuUMard Horo. Tomy HOTpUMaHHS MOBLEM HPUHIHMITY
BBIWJIMBOCTI Y BUpPaXEHHI CBOIX HaMipiB Ma€ OCOOJNMBE 3HAUCHHS Yy IPOXaHHI
npo nos3Bin. Hamp.: — Hdobpoi noui, — mosus ykpaii egiunugo. — Y eac mym me
sauunero... /lozeonvme nepenouysamu? (...) — I[Ipoxoos, — nouys conoc Coghii
(JIroxo lamBap); — A sax eono mam? Hu ne miz ou i a 3aenanymu nHa mi eawi
300pu? (...) — Ilesno, wo mooiceme, — 8ionogis 6in. — lLle Oyoice easiciusi 36opu.
Hagimo Oyorce eanciusi (Y. Camuyk); — A nepenpoutylo, uu MmodxcHa uymu
nani fcincoky? — cnumag y cayxasyi O0inoguill HCIHOUUL 2010C 3 GIOUYMHUM
akyenmom. (...) — Tak, ye a... 2 cayxaro... (I. Tapaciok).

OTxe, KepyIoYHCh TPUHIMIAMH KOOIIepalii Ta BBIWIMBOCTI Y KOMYHiKaTHBHIN
CUTYyaIlii T03BOJTY, MOBIII 3HAYHO 30ITBIIYIOTH IMIAHCH Ha €()EKTHBHY CITIBIIPAIIIO
1 JIOCSTHEHHS METH CHUIKyBaHHS. B  yKpaiHCbKOMY [iaJIOTiYHOMY MOBIICHHI
MOLIMPEHUMH € CHUTyalii, KOJIM BBIWIMBICTb € TIEPEIYMOBOI BHHHUKHEHHS
BUCIIOBJICHHSI MPOXaHHS MPO JO3BUI. Y TakoMy BHUIIaJKy METOI0 MOBISI € HE
OTpUMaHHA J03Boly (K y mnpukiangi 1), a aeMOHCTpamisi CBO€l TaKTOBHOI
MOBEIIHKKA 1 BBIWJIMBOTO CTAaBJICHHS 0 criBpo3MoBHUKa (mpukian 2). Ilop.: (1)
«3amuT A03BONY — 03B — Jlozeonvme 3anumanns. — byow aacka, cryxaio eac
(po3m.); (2) «3amuT 03BOIY, MIUTAHHS — BIATIOBIABY — /{03601bMe 3anumamu, du
Moz 6 eu nepezianymu pegpepam cbo200Hi? — Ha dmcans, cbo200Hi He 3MOdHCY
(po3M.). SIKIIO BHUCIOBIECHHS 3alUTy AO3BOJY 3yYMOBIJICHE JIMILE MOBJICHHEBUM
eTHKEeTOM (BIZCYTHS IHTEHIIiSl — OTPUMATH J03BLI), TO HIBEIIOETHCA HOTO OCHOBHA
(GyHKIIS — CIOHYKaTH CIIiBPO3MOBHMKA IO HaJaHHS JO03BOJNY, & BHCIIOBIICHHS
JI03BOJIy HE ECIUIKYETbCA. Y CTAHIAPTHUX CUTYallisIX MOBJIEHHEBOTO ETHUKETY,
TaKUX SK 3alpOIlNCHHS, 3HAHOMCTBO, IOOa)KaHHS, TMPUBITAHHS Ta IHIIAX
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(DYHKIIIOHYIOTH €TUKETHI (POPMH 3amuTy J103BONY. Hanpukian, ceMaHTHKA 3aluTy
JO3BOJTY TIpeJCTaBlieHa y (OopMyliaX BHpPAKEHHS:

— 3HadiomcTBa: — Ha oicans, He marno uecmi Oymu 3 6amu 3HAUOMUM. —
Jlozsonvme npedocmasumuca — omeyv Bacure (J1. binuit);

— 3amuTaHHsA: — A wo s poomo, 0036016 3anumamu? — Memywuuics
(P. Arapismmk);

— HaraayBaHHS: — Ane o, npoghecope Omasa, — 3MiHEHUM 2010COM
ckazas lnyppe, — axuo 3abymu eu, mo, 0o3eonvme, Hazadar éam 5. Hoembvcs
npo npayro sauwozo sxcumms (I1. 3arpedenbuuii);

— npuBitanus: — Hacamneped 0036016 npugimamu mebe 3 YCHIXOM
cnpagoi HeOYOeHHUM, 0CcoOIUBO Ol YKPAIHCbKO20 Mumys, — i3 npemicio @ynoayii
Mucmeyme 6i0 Nestle, sxoro 6yna 6i03naueHa meosi NePCoOHAIbHA BUCABKA (...)
(O. 3abyxko);

— BHCJIOBJICHHSI BJIACHOI AYMKU: — [lanoee, 003601bme meHi guciosumu
€601 MIPpKY8AHHA GIOHOCHO Oesikux obcmasun Hawoi nooopoci (...) (M. binnii);
— Ane yomy oc? /ozeonvme 3aysarxcumu, wo ye... Y eawiux pykax — Haveuud
enaoa... — Bnada He 3aeicou cnpamo8yeEmvCa makx, AK ye Modce 8UOABaAMmUCs
cmopounvomy oxy (I1. 3arpeGenbHuii).

[pyHTOBHOIO pPOOOTOK 3 HOCHIKEHHS KaTeropii BBIYIMBOCTI TaKOX
e wmoHorpadist «Politeness: Some universals in language usage» II. Bpayn
i C. JlepiHcoHa. Y HIi BBIWIMBICTh PO3IISAAIOTH SK 3aXUCT «OOMHUYSY —
yHiBepcajlbHe TOHSTTS, [0 BioOpaykae CBOEPITHUN COIANBHUN IMIIK, Y
30epeKeHH] SKOrO 3alliKaBICHW KOKEH 4ieH comiymy [8, c. 46]. Mosenn
BIIEpIIIE BCTYNA€ y KOMYHIKAI[if0 3 TIEBHUM CITIBpO3MOBHHKOM 31 CBOIMHU
OYiKyBaHHSIMHU IIOA0 TOTO, SIK Oyne BecThCs «pobora 3 oOnmuyusm». Y mporeci
KOMYHIKaIll «00JuJ4s» CHiBPO3MOBHHKIB 3MIHIOIOTBCS HUMH CIIUIBHO 1 Tl
Mpoliec TpUBA€E JOTH, JOKU MiATPUMYEThCs iX criikyBaHHs [4, c. 55]. I1. Bpayn
i C. JIeBiHCOH BHOKPEMIIIOIOTH TaKi THIH CTpaTerid BBIWIMBOCTI: 1) crpareris
MiHIMi3amii 3arpo3u OOMMYYIO CiTyXada; 2) HEempsiMa CTparerisi YHUKHEHHS aKTiB,
10 3arPOXKYIOTh OOJIMYYIO CITIBPO3MOBHHUKA 3a JIOTIOMOTOK HATSAKIB M IMITTiKaIlil;
3) cTpareris TO3WUTHUBHOI BBIWIMBOCTI, IO TIOJNATAE Y BU3HAHHI OakaHHS
cllyxadya Ha IOIlIaHy MHOro oOJMY4Ysl, a TaKOXK IiJTBEP/PKCHHI JPY>KHOCTI Ta
B3a€EMHOCTI CTOCYHKIB CITIBpDOSMOBHHKIB; 4) CTpaTeris HEraTUBHOI BBIWIMBOCTI,
10 BU3HAe OoONMYYs ajpecara, ajie BPAxOBYE, IO Ha I€ OONWYYUS ICHYE
MEBHUH THUCK, M0 3arpoxye ioro csobomi [8, c. 131]. Ilo3uTuBHA BBIWIMBICTH
MOB’si3aHa 31 3MCHIICHHSM 3arpo3W TMO3MTUBHOMY OOJNMYYIO ajpecara, 3
MOBJICHHEBOIO peaji3allicld €JIHOCTI MOBIIIB, a HETaTWMBHA — 31 3MCHILICHHIM
3arpo3d HEraTUBHOMY OOIIMYYI0, CaMO30epekeHHSIM ajpecara W YHUKaAHHIM
KOHQUIIKTHUX CHUTyalid. Y KOMYHIKaTHBHIA CHUTyalii JO3BOJly YYaCHHUKH
CHUIKYBaHHS 3alliKaBlieHI y 30epeeHHI OOJUYYsl CITIBPO3MOBHHKA 1 JOCATAIOThH
B3a€EMOPO3YMIHHS, BUKOPHUCTOBYIOUH CTPATETIiI0 MO3UTHBHOI BBIUJIMBOCTI.

[lpuHOMIT BBIWIMBOCTI BKIIOYa€ MIICTh MakcuM. lle Makcuma TakTy:
«JloTpumytics iHTepeciB IHINIOTO, HE BTpPy4aiics B HOTO OCOOWCTE JKUTTA!»,
MakcuMa BenmkoxymHocTi: «bepu Ha cebe Bci 3ycuiuis, poOM MiHIMYyM BHTOIH

112



Teopemuuna i oudaxmuuna ¢inonozisa. Cepisa «@inonoeiay. Bunyck 23, 2016

s cebe!», mMakcuma cxBajieHHs: «He KpuTHKyH i1HIIMX, HaiOinblIe CXBajroOH
iHmmx!», MakcuMa CKpOMHOCTI: «Binxwisii Big cede moxsairy!», MaKCUMa 3TOMH:
«Yuukait 3amepedens! [lparam go 3romm!», mMakcuMma cumrartii: «Buciosmroi
noopo3nwmBicTs!» [10]. HaBeneni MakcMu MaroTh BiTHOCHHH XapakTep, MOXKYTh
HE Y3TO/KYBaTHCS 1 HaBITh 3alepedyBaTH iHINI MakCUMH Y KOHKPETHIiH cHTyarii.
Hanp.: 1) — Jlwoouii mit leane, saxbu s mebe koxand... He K COSKA... JUUL K
myoicuuny?.. — Tak ne moacna, npouty nani (O. TypsHcbkuit); 2) — V mene mym
numanus eunuxau. — Illumanna, kaxcew... Ile ooope. Ane numannsa 6yoymo
nomim. Cioaii, idemo (B. €mikines). Y mepmioMy TpHUKIAl, IAal0Yd BiAMOBIIb,
MOBEIb JAOTPUMYETHCS MaKCHM CKPOMHOCTI 1 CHUMIIATii, aje MOpylIye MakCUMy
3rOfM, y JPYroMy — HE J03BOJISIE CIIBPO3MOBHHMKOBI BHCJIOBHUTH CBOI MUTaHHS,
HEe peaizye MakCHMU 3TOAM Ta BEIUKOLYIIHOCTI, ajleé KEePYyeEThCS MaKCHMaMH
CXBaJIeHHS Ta CHMIIATii. BiAHOCHICTHP TIOHATTS BBIWIMBOCTI TPOSIBISETHCS
TAKO)X Yy KOMYHIKaTHBHOMY KOHTEKCTi: BHCIJOBJCHHS, II0 € BBIWIMBUMU B
OIHIN cuTyamii, MOXXyTh OyTH HETOPEYHHMH | HEBBIWIMBHMH B 1HIIIH.

[puanunm — koomepamii Ta  BBIWIMBOCTI  SK  CKJIAJHHKH  YCHIIIHOI
KOMYHIKalii 3HaXoAATh CBOE BiNOOpaKEHHS Yy KOMYHIKaTHBHIM —cHTyamii
no3BoNy. BucinoBmoroun mpoxaHHs [po  J03BIT  Ta 03BN, KOMYHIKaHTH
BUSIBIISIIOTh HPArHeHHs 1O KOMYHIKaTMBHOI CITiBIIpalli, BBIYJIMBOTO BHCIIOBIICHHS
CBOIX HaMipiB, IO € BH3HAYANBHUM (PAKTOPOM [UIS YCIIIIHOT peaizamii
IXHIX IHTEHI[IH.

JlocipkeHHsl 1HIIMX YMOB YCIIIIHOI peani3alii KOMYHIKaTHBHOI CHTYyallii
JI03BOJTy MOJKE CIYT'yBaTH HEPCIEKTUBOIO MOAANBIINX HAYKOBHX PO3BIZOK.
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FEATURES OF DEPICTION OF JUSTICE SYSTEM
AND ITS REPRESENTATIVES IN THE LEGAL THRILLER
BY JOHN GRISHAM

B cmammi posensoaromscs ocobnugocmi 300pasdcenHss cucmemu npagocyoos
ma ii npedcmasHuxie y topuouunomy mpunepi [owcona Ipiwema. Tpaouyiiino
0emexkmug NPUlHAmo po3ena0amu 6 pamMKax napaouemi, wo 3HAXOOUMbCS Hd
HudicuoOMy wabni aimepamypHoi icpapxii macosoi aimepamypu. OOHaK, 3a605KU
1020 opienmayii Ha 3anumu MAco8020 Yumayd, came 0emeKmus Modice Ciyeyeamu
mamepianom Ons  GUBYEHHs 3A2AbHONPUUHAMUX ) HAYIOHATbHIN  KYIbmypi
AKCIONOSTHHUX OPIEHMUPIB, 5K BUBHAUAIOMbC MUNOSUMU OISl KOHKPEMHO20
icmopuuno2o nepiody ysagiewHamu npo 000po i 310. 3okpema, y XX cmonimmi
AMEPUKAHCLKULL 0eTeKmUE GUSIGIAEMbCL 30AMHUM MPAHCHOPMYBATNUC 6 HOGI
aimepamypti  opmu  8i0N0GIOHO 00 COYIANBHO-ICMOPUYHO20 [ JimepamypHo-
Kynomyponociunoco kowmexcmy 1920-x — 1990-x poxis.

Knwwuogi cnosa: oemexmug, mpunep, yHcaup, adgoxkam, wopucm, iimepamypa,
yumay, NPoKypop, epOUK.

B cmamve paccmampusaromcs ocobennHocmu  u300pasicenus  Cucmemvl
npasocyoust u ee npedcmasumeneti 8 opuouieckom mpuinepe [ocona I puwema.
Tpaouyuonno Oemexkmus HNPUHATNO PACCMAMPUBAMb 6 PAMKAX NAPAOUSMbL
HaxoO0swelcss HA  Hu3wel CmyneHu JumepamypHol uepapxuu  Maccoeou
aumepamypel. OQ0Haxo 6Ona200apsi e20 OpueHmayuu Ha 3anpocvl MAacco8020
yumamesnss UMEHHO OemeKmMUE MONCEN CIAYIHCUMb MAmepuarom Ojis U3y4eHus
00U enpuUHAMbIX 8 HAYUOHANLHOU  KVIbIMYpe aKCUONOSUYECKUX OPUEHMUPOS,
KOmopvle — Onpeoensaomcs MunuuyHelMu Ol KOHKDEMHO20 — UCHOPUYECKO20
nepuooa npedcmasieHusmu o 0odbpe u 3zne. B uacmmocmu, 6 XX gexe
AMEPUKAHCKUL 0emeKmus OKA3bIBAencs CNOCOOHLIM MPAHCHOPMUPOBAMbCSL 8
HoBble aumepamypuvie hopmvl 8 COOMBEMCMBUU C COYUATLHO-UCTNIOPULECKUM U
JUMepamypHo-Kyiomypoao2useckum kowmexcmom 1920-x — 1990-x 2000s.

Knrouesvle cnosa: oOemexmug, mpuiiep, JHCaHp, Aa080KaAm, HOPUCHL,
aumepamypa, Yumameis, NPOKYPOP, 8EPOUKNI.

The article deals with the features of the image of the justice system and
its representatives in the legal thriller by John Grisham. Traditionally detective
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accepted to consider as part of a paradigm that is at the lowest level of the
hierarchy of literary mass literature. However, due to its orientation to the
general reader requests, it can serve as a detective material for the study of
national culture generally axiological orientations, defined as typical of a
particular historical period notions of good and evil. In particular, in the
twentieth century American detective is able to transform into a new literary
forms in accordance with the socio-historical and literary-cultural context of the
1920 s—1990 s.

Key words: detective, thriller, genre, attorney, lawyer, literature, reader
prosecutor, verdict.

The appearance in the 1990 the detective of legal procedure, also called
legal thriller associated with the name of American writer John Grisham, whose
works, affecting relevance to contemporary American reality the complex
social problems (race relations, the death penalty, corruption), as well as a
detailed description of how existing legal system, have, as noted by M. Pringle,
a significant contribution to the development of this trend in the American
detective literature [12, p. 2-8].

Noting that the main plot of a legal thriller as in any type of detective
narrative lies a crime, its investigation and disclosure, researchers, emphasizing
the importance of the figure detective for the development of the detective
story, determine that the name of this type of detective, is directly related to the
professional activities of its main character — a lawyer who uses the means of
achieving justice available to him [11, p. 21].

The appearance of a legal thriller and its protagonist — a lawyer — in
the space of American detective fiction determined by the characteristics of
the system of law of the country where, because of certain socio — historical
reasons, the level of civil legal awareness is extremely high. Americans are
well aware of their rights and freedoms, they know the price and are always
ready to protect them. «... It should be everywhere and always ready to fight
against evil. He hurried to the court, knowing that he was right, and he hoped to
achieve a conviction. The United States must win!», Says one of the characters
of J. Grisham [5, p. 176].

Experimenting with form in his books, John Grisham is to break the
usual narrative structure detective: crime — investigation — the clue. A plot for
his novel «The Client» (1993), for example, the assassination of a prominent
politician mafia. The novel begins with the fact that eleven-year-old Mark
Sway, accidentally witnesses the suicide of a corrupt lawyer Clifford. He tells
Mark before his death that his client killed Senator Barry Muldanno, four
shots in the head and hiding the corpse. Clifford calls the place where the body
had hidden, and explains to Mark that the FBI suspected Barry that he’s the
only suspect, but need a corpse to prove murder, «because otherwise otherwise
there will not be the verdict» [5, p. 54] emphasizes the prosecutor of the novel
by J. Grisham.
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Thus, the beginning of the novel destroys almost all the rules that the
classic detective story should develop. Mysterious circumstances under which
the offense is disclosed at the outset. Solving the mystery is not busy amateur
detective and FBI special agents, have not only logic, but also a special legal
training. Updated classic rule that the detective, starting the disclosure of secrets,
knows as much as the reader. The reader knows about the crime more than a
detective (in this case — is the FBI). As a result, knowing all about the crime, the
reader keeps track of how it reveals the investigator. In the novel, the «Client»
the only person who is dedicated to the mystery and can expose the criminals, is
Mark. FBI agents and Justice authorities are making a confession, and the mafia,
on the contrary, do everything that he was silent.

Once in a difficult and dangerous situation, Mark refers to a lawyer.
Since then, the story starts to develop in the usual, conventional scheme: the
introduction of a detective, a message about the crime, the investigation,
isolation, restoring justice. To Mark comes in a wise woman lawyer Reggie Love,
a customer he becomes. «As a lawyer, she was engaged in the protection of the
offended and abandoned children, and did it with great skill and energy juvenile
court usually attracted her to protect the children who needed a lawyer, but they
had no idea about this. She fiercely protected their young customers, who are
often even thank you could not tell. <...> It is well earned, but it was mostly»
[5, p. 54]. Introducing the reader to the main character, the author, highlighting
its outstanding qualities, it pays special attention not only to its analytical ability
or talent spotter, but rather on the quality inherent in a professional lawyer, —
willingness and ability to protect the interests of their customers, using the
whole arsenal of jurisprudence, in an effort to the triumph of justice.

Accordingly, the main actors of the novels by J. Grisham are investigators,
judges, lawyers, and the purpose — the disclosure of how the legal system how
to administer justice. As noted by Umberto Eco in the detective work «stable,
unchanging narrative scheme creates personality detective and his colleagues. As
part of this scheme may be unpredictable unexpected events» [9, p. 113].

By analogy with the detective of police procedure a term detective of «legal
process» suggests that in the course of a criminal investigation, the detective
in this direction of detective uses methods that are available only to the real
lawyer: appearance in court, negotiations with judges, lawyers opposite side. To
implement these methods are used articles of the constitution, regulations, case
law, legal action. «I take the Fifth Amendment» [9, p. 113]. «He believed that
a legislative act of the New Jersey violates the Second Amendment» [2, p. 21].

John Grisham’s novels are based on the binary opposition of a single
private individual with his personal views on justice, on the one hand, and social
and communicative communities: greedy and corrupt corporations, insurance
companies, banks, multinational companies, on the other hand. These sinister
forces are often referred to by the word «system». The system reflects the state
of public institutions and the corporate mentality of using self-defense against
the encroachments of any single techniques and tools. «It is not always true, but
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it is no less true than in New York, Massachusetts or California» [7, p. 139];
«Now in the system occurred a failure. Worse, the system is now trying to force
him into a prison cell, to break it, to make his children orphans» [5, p. 61].
«There are different places where you can shove a child of eleven, not to please
the system» [5, p. 355]; «... The system sought to drive him in a prison cell,
to break it, to make his children orphans» [7, p. 195]. «He felt the injustice
of a system that allows to drag the little boy to the court, where, surrounded
by lawyers contend, ready at each other’s throat under the scornful eye judges,
including juggling laws, codes of articles and legal terms, he must figure out
what to do. Terribly unfair» [5, p. 21].

The personification of these negative qualities often became a Corporation.
For example, in the novel «Camera» in the dialogue between the young lawyer
and his older and more experienced counterpart, sounds as follows: «So, for the
first nine months, you lost faith in «Kravitz and Bane?» — No. But I feel that
this happens. I do not want to put his career on the protection of the interests
of the rich crooks and roguish corporations. — Then you do not get there» [4,
p. 48]. In the novel «The Verdict» the same young man explains the reasons of
frustration: «In that summer Nicholas for the first time faced with this unpleasant
phenomenon. He hated company giants. And in the middle of the second course
he even bothered jurisprudence. Why should I sit-five years in the dog kennel
and pore over textbooks, if the rich corporations still shirk the law?» [1].

In the representation of complex social structures (the judiciary, intelligence
agencies, corporations) maintained the same principle: the writer makes a
distinction between a person acting as an element of social soulless mechanism,
and his own personal qualities. For example, in the «The Pelican Brief»,
there are two variants of the perception of the same character — FBI Director
Denton Voylz.

In the first case, he is depicted at the entrance to the room, surrounded
by his subordinates, representing a powerful secret service: «...he strode across
the hall newsroom accompanied by K. Lewis and the two agents. It was the
usual rumpled jacket with a belt tightly gird oneself his short and fat figure. He
was not to strike, but his manner and walk left no doubt that he knows what
he wants. All in dark suits, they looked like bodyguards of mafia godfather.
The noise in the hall of news instantly verse when they appear. Even when
he does not clump, be it humble or how you will, F. Denton Voylz was a
figure» [2, p. 355].

Otherwise, he is depicted in the perception of the protagonist of the novel:
«In the beginning I did not like, but then as it grew up in his eyes. It is not
without a sense of humanity» [2, p. 369]. The reason for changing its initial
opinion is simple: Voylz managed to establish a relationship with her, based
on trust and personal involvement in her life: «She did not like the man, but
the last ten minutes he was with her amazingly frank» [2, p. 366]. The most
valuable qualities of the FBI director are frankness and sense of humanity.
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In the novel, the «Client» is also facing two vital positions: judicial-
bureaucratic and human. The essence of the conflict parties is that one of them
(the lawyer Reggie Love, and the boy’s mother) Mark — this is primarily an
eleven-year child and only secondarily — a potential witness for the prosecution
and for the prosecutor’s office and the FBI, he — just a very important witness,
one of the gears in the mechanism of judicial machinery.

At the heart of the dramatic works of John Grisham is dependent on the
decisions taken by the judicial actions of one or more persons. The source of
emotional stress is the realization of the characters of novels of J. Grisham
of full personal responsibility for the consequences of a decision of whether
justice will prevail and the perpetrators escape punishment. In one of the tensest
moments of the narrative character of the novel «The Pelican Brief» dream out
of the game, to live peacefully, but understands that it is impossible, «She would
go out of the country, perhaps in Montreal or Calgary. And there will be hidden
from the year in the hope that the crime will reveal its pursuers and will be
removed. But it was a dream. The shortest path to justice went straight through
it. She knew more than anyone else» [2, p. 204].

For this scheme is built a novel «The client». J. Gresham builds the story in
such a way that the judgment becomes dependent on the will and consciousness
of eleven years old child. In the novel «The Verdict» in jury meetings before
deciding the protagonist recalls his colleagues: «The current court — a crucial
stage in the course of all these «tobacco processes», one might say, their
Gettysburg their Armageddon. It is here that the parties agreed to a plan to bring
down the enemy head on top of his ammunition. And in the battle to be the
winner and must be defeated. It is clear and definite. The question of whether
tobacco companies are held responsible for damage caused by cigarette smokers
health is solved here. Us. We have chosen, and our task verdict» [1]. Ordinary
citizens involved in the process of judicial decision-making system, likened to
the participants of the crucial events in the national or universal history.

In the works of John Grisham if a person is expressed the will to justice,
and he is making every effort to achieve his goal, the system is subject
to him, becomes a means of realization of his personal qualities, and he
eventually succeeds. Otherwise, he, on the contrary, gets completely dependent
on the system, it becomes a hostage, and begin to use those who are able to
use the system.

This builds the opposition of good and bad lawyers. Quality, which has a
bad lawyer listed in the requirements of the leader of the Mafia: «He needed a
new lawyer who would call him when he wanted it, to meet him for a drink, and
would have found such a jury, which could be buy. This lawyer!» [5, p. 331].
That is, a real lawyer, from the point of view of the Mafia — is a person without
a sense of self-esteem, acting as a pawn in a game conducted by employing
its people. Unscrupulousness mafia servants naturally leads to the loss of their
personal qualities, which in turn makes them losers: as the author indicates, bad
lawyers, despite its reputation, lose the case more often than winning.

119



Teopemuuna i ouoaxmuuna ¢inonozisa. Cepia «@inonociay. Bunyck 23, 2016

The human dimension is traced in relation to John Grisham in the judicial
system. At the same time found a strange contradiction to the lawyer: John
Grisham’s characters are always disappointed in the law, and never — before a
jury. The most sharply expressed in the novel, «The camera», «Adam stopped
swearing after a while. Finishing off a bottle of juice, he threw her out of the car
onto the shoulder, breaking the law of Mississippi on pollution of public spaces.
Now he would not find the words to express their opinion about the Mississippi
and its laws» [4, p. 585]. Such disrespect lawyer for the law is quite typical for
the characters of J. Grisham, it is found in novels such as «Company», «The
Pelican Brief», «Golden rain», «The Verdict», in which the main characters
completely abandon a career in the field of law.

At first glance, exactly the same estimate is obtained of jury trials. He
highlighted three major drawbacks. Firstly, its decisions are unpredictable, «This
is a typical example of errors when trying to pick a jury by skin color, origin,
age and education The fact is that no one can accurately predict how to behave
in the jury I had studied all the books in the library on the selection of the jury,
but the confidence I have not increased one iota» [3].

Secondly, the personal composition of the court — it is an object of
manipulation on the part of the plaintiff and the defendant, whose main task —
to ensure the imposition of their desired verdict. This transformed the very
notion of the ideal of the jury: «Both sides and she and the other so-called hired
consultants for the selection of the jury, they come from all over the country
to help create the perfect jury. Ideal — is, of course, is not one that will work
honestly and impartially, and one that will make the right verdict» [1].

Thirdly, the jury is not training, so they are more susceptible to the
emotions in the decision: «The most important thing — it is the jury. Guilt
against innocence. Liberty against the prison. Life against death. And to solve it
will be the jury. Not exactly reliable thing — to entrust the life of a living being
in the hands of twelve ordinary citizens, who have little versed in the laws and
also just scared the whole procedure of the court» [7, p. 244].

However, all these disadvantages are reduced in the novels of John
Grisham’s on to the next thought: live people decide the fate of live people in a
jury trial. As a result, the jury without much exaggeration called the most clear
example of realization of the basic democratic principles of American society,
established by its founders and expressed in the well-known saying about
A. Lincoln «people power by the people and for the people» («government of
the people, by the people, for the people, shall not perish from the earth»), as
well as set forth in the text of the Constitution: «in all criminal prosecutions, the
accused shall have the right to a speedy and public trial, by an impartial jury».

In the novels John Grisham describes a paradoxical situation: the closer
people are to death, the greater its opponents they become. The greatest support
for the death penalty receives from people infinitely distant from this problem
in their everyday life. In the above dialog, the protagonist Adam Keyholl
unsuccessfully tries to explain the inhumanity of the death penalty to his sister,
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a young girl living a very peaceful and happy life. At the same time almost
all the immediate death sentence performers (i.e., torturers), which by virtue of
their profession come into contact with criminals and communicate with them
on a human being, inevitably become the principal opponents of the death
penalty. For example, the warden, «... he was a resolute opponent of the death
penalty. He understood the reasons for her public support for a long time and
had memorized all motivated by the best of intentions reasons — it serves as a
deterrent, removes murderers, this is an extreme measure of punishment about it
is in the Bible, it meets the needs of society to revenge, it softens the pain of
the affected families» [7, p. 244].

John Grisham explains the reasons for this rejection: «The severity of
the penalty execution fell on his shoulders, and he with contempt and hatred
belonged to this side of his work. It was Philip Neyfi who went out of the
camera with convicted, walked with him in the detention center, as they called
this space where what remained to suffer the last hours before his death. It was
Neyfi Philip who led him into the next room, which was simply called «camera»,
and took care to properly were tied legs, arms, head [4].

That is, for those who impose the death sentence, the prisoner only
person involved in any process, and for this character — he is a living person.
The warden is in a position between the powerful social institution that has
great intellectual, socio-political and moral support, which is called «the death
penalty», and live human emotions, against which all arguments in favor of the
death penalty fade and seem meaningless. Normally refer to the death penalty
can only be hiding behind abstract reasoning and dogmas, which often cannot
withstand a collision with a living reality. It is characterized by the position of
a member of the prison staff, «Packer hated penalty. And I put up with them
because he was a religious man, and the Bible says an eye for an eye. It’s about
the death penalty» [4].

The horror of the situation presented in the novel «The cameray, is that no
one wants the death of Sam Keyhole person whose fate is in the center of the
narrative. He talks about the attitude towards him from the future participants
of his execution: «In fact, like no one wants to kill me. There is a little zany,
nine fingers, the executioner, he brings out the verdict — gas supplies. Ask him
when they fasten my belt, what he was doing, and he replied: «I do my job».
The prison chaplain, a prison doctor, the prison psychiatrist, the guards, who
will lead me, orderlies, who will pull me out of the gas chamber — all are great
guys, no one is against me, they just do their job» [4].

Sam becomes a victim of abstract principles, for which completely
disappears a living person, his personality. He does not want to have anything
to do with their defenders, who actually use it as a reason for punishment
once a political demonstration. And even the crime itself, because of which he
got to the gas chamber, was committed not out of personal animosity to the
victims, and was dictated solely by racial prejudice that existed at that time in
South America.
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In this novel, which can be regarded as the most outstanding work of John
Grisham, ambiguous image of Keyhole Sam’s most consistently, and therefore
a very shrill reveals the main theme of his work: a man — as an integral part
of the system, embodying all of its flaws, and people, as opposed to system
becoming a victim or a victor.

According to D. Hammett, Chandler R. and E.J. McBain. Grisham writes
in line with the American tradition of detective fiction, based on the opposition
of the classical detective story, being built on the intellectual game, far from
the real life. As Deshil Hammett, he knows he is writing about, by his own
professional experience, carrying books in the practice of the courts and legal
offices, where faced with the cases described in his thrillers. In this sense, the
works of John Grisham’s are quite applicable words of Raymond Chandler in
a kind of manifesto of the «tough» detective «Just art to kill»: «He described
the phenomenon, which he knew from his own experience of his prose is
rooted in real life, she had a real foundation — he portrayed people as they
were in reality, wrote the chronicle, not parlor games» [11, p. 21]. He has the
skill and professional reliability describes how to operate the courts, prisons,
mafia structures.

It is for certain knowing about the work of the police stations, the
investigating authorities, jury trials and intrigues of extortion and corrupt, exist
in reality, he was guided by a principle of compliance with the established form,
and ethical standards of the legal profession, creates largely unique variation
of the detective novel, reflecting the moral — value orientations of modern
American society.
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Cmammio pekomeHO08aHO 00 OpPYKY

doxmopom ¢hinono2iunux Hayx, npogpecopom

3asioysauem kagheopu YKpaiHcobKoi i c8imogoi aimepamypu ma mMemoouxKu Ha64aHHs
JIBH3 «llepesacnas-XmenvHuyvkuil 0epircasHuil nedazo2iunull yHisepcumem

imeni I pueopiss Cxogopoouy

Masoxorw I'anunoro Cmenanienoro

Cmamms naodivuna 0o peoaxyii 11 cepnua 2016 poky
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YIK 811.161.2°37
Anamoniu Ilonoecovkui,
0oKkmop ¢hinonociunux nayk, npoghecop,
npocgpecop kaghedpu ykpainosnagcmea ma iHO3eMHUX MOE
JIninponempoecbkoz2o 0eprcagnozo ynisepcumemy eHYmMpIuiHIX cnpae
(m. /[uinpo, Ykpaina)

YKPATHCBHKI TOIIOHIMMU 13 CIIOHYKAJIbHUMU
JA1E€CIIBHUMHU ®OPMAMU

Cmamms npucesiuena cneyupiuHuMm HA36aM HACEIeHUX NYHKmMI8 Yxpaiuu,
SKI chopmysanucs 6 npaoaeni uacu U nepeoasanics 3 NOKOLIHHA 6 NOKOMIHHSL
Li imena O6ynu «g8iononiposaniy 6 cepedosuwyi HCUBoi HapoOHoi PO3MOGHOI MOGU
i 3agikcosani 8 0in0BUX OOKYMeHmMAx, (QOAbKIOPI ma XyOOdCHIill nimepamypi.
Taxi monouimu cmany AimepamypHo Hopmamugnumu. Bonu oaroms moocnusicmy
giowyKamu 6 NUCEMHUX NaAM AMKAX 6MpaveHi 6 pisHi ICMOPUYHI  Yacu
MONOHIMIYHI HA38U BHACNIOOK 3HUKHEHHS YU NepetiMeHyB8aHHs HACELeHUX NYyHKMIG
Yipainu. Konuwni Hazeu uaceneHux nyHkmie Oyiu cmepmi 3 HAPOOHOI nam smi
K pe3yibmam ybo2o npoyecy. Bonu 2ioni 8i0poodicennsi.

Knwuogi cnosa: monouimu, nces0omimu, CnoHykaivHa @opma Oiecnosa,
C10B0MGIpHI  MOOei, Kpaesnageyb, HAUMEHYB8ANbHI  XAPAKMEPUCTMUKU,
0eMOHONOCISL.

Cmamus noceéswjena cneyugpuueckum HA36aAHUSM HACEIEHHbIX NYHKMOS
Yrpaunwi, xomopule cghopmuposanuce 6 OpesHue 8pemeHa u Nepedasanich u3
NOKONeHUs. 8 NOKoNeHue. Dmu umeHa Obliu «OMNOIUPOBAHBLY 6 Cpede JHCUBOU
HAPOOHOU  PA3208OPHOL  peuu U  3aPUKCUPOBAHbL 8 0ell08bIX OOKYMEHMAX,
gonvkaope u  xyooocecmeennou aumepamype. Takue monowumvl cmaiu
aumepamypro  HopmamusHoiMu. OHU  0arOm  8O3MONCHOCMb — OMBICKAMb 8
NUCLMEHHBIX ~ NAMAMKAX —~ VMPAYEHHble 6 PA3Hble UCHOPUYECKUe 6PeMeHd
MONOHUMUYECKUE HA36AHUS  6CIeOCMBUe UCUE3HOBEHUs. U  NepeuUMeHOBAHUS.
HaceneHnvlx nyHKkmoe Yxpaumnwvt. [Ipedicnue nHazeanus HACENEHHbIX NYHKMOS OblLIu
cmepmul U3 HAPOOHOU NAMAMU KAK pe3yiomam 3mo2o npoyecca. Onu 00CmouiHbl
B03POANCOCHUSI.

Kniouesvle cnosa: mononumvl, NCeBOOHUMbL, NOBEIUMENbHAS  (popma
enazona, C108000Opazosamenvhble  MOOEU, Kpaeseo, HOMUHAMUGHbLE
XApakmepucmuxu, 0emoHOI02USL.

The article is devoted to the specific names of settlements of Ukraine.
They were formed in the most ancient times and passed from the generation
to the generation. Those names were polished in the environment of the living
folk speaking and they were fixed in business documents, folklore, and artistic
literature. Such toponyms have acquired the permanence of the literary norm
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with well-aimed nominative description in the modern speaking. It reveals the
peculiarities of certain locality, the customs of inhabitants or historical events,
as well as reasons for renaming. The former names of settlements were wiped
from folk memory as the result of this process. They are worth reviving.

Key words: toponyms, aliases, imperative form of the verb word-formation
model, local historian, nominative characteristics, etymology, demonology.

VY JeKCHMYHOMY CKJIaJi YKpaiHChKOI MOBU MAa€MO JIOCHTH IUPOKUM Jiarma3oH
MOBHHUX OJIMHUIIL 31 CIIOHYKAJILHUMH Hi€CTIBHUME (hOpMaMH, sIKi BUTBOPUJIMICS B
nporieci iCTOPUYHOTO PO3BUTKY B CTHXIi KHBOTO HAPOIHOTO MOBJICHHS i HaOyiH
MEBHOTO (YHKIIOHAIBHOTO HABAHTAKEHHS HE TIIBKM B HApOTHOPO3MOBHOMY
CEPEIOBUII THUI 8epMuxsicm, 3ipeuconosd, 2opuysim, a W JTTEpPaTypHIA MOBI —
nomuxamins (Jlecs Yipainka), mooumenenenokuns (bopuc Mo3zoneBchkuil) Ta iH.
Sk HOMIHATHBHI OJMHMWIII BOHHU ICHYBaJl B CHUBY JaBHHUHY, HAIPUKIAI:

— Ha3BU NpPOyKpaiHChkuX cBAT: [lanuxona, Maxosiu (C. ['ybepHauyk);

— 'y pimoBoMy MoBNeHHi: Heiocnacka, Jlomunoea, Ocmpudsxcudopooa,
Jasubapan (3 peectpy Biiichbka 3amopi3bKoro);

— 'y JeMoHouorii: ...y JIOXaHCBKOMY MOpO3i1 CHAWUTH HAUTOJOBHILIMHA 4OPT
Bepnusoo, TaM 4opTu po30WBAIOThH MJIOTH (3 JIETCHIN);

— y donbkiopi: Komueopowxo, Beprueopa, Bepnuody6, Kpymusyc, sik-
or: ...Maru HaOpana BOOM Ta ¥ ifie — KOJM TOPOIIMHA KOTHTHCA IO AOPO3i Ta
I yckounmna y Biipo, a BoHa 1 He Oaumna... BunmBae BOMy — KONMHM JHMBUTHCS:
TOpOILIMHA y BiApi; BoHa B3sia Ta U 3°inma, 1 ox Tiel ropolIMHU YPOOUBCS CHH.
Hamu fiomy imst [loxomuzopowxo (YKp. HapomHa KasKa);

— y XxynoxHid niteparypi: Bymu [lenmc, Ocram, OBciii i Bci TposHI,
0 BTONWINCH, SK HAa YOBHAX 3 HHUM BOJIOYWINCH, TYyT OyB Bepuucopa Myciit
(I. Kotnsipeschkuii). [ crpamHo crajgo katoBi: croite Hessaocau. Croith 1
HE 3JpPUTHETHCS, 1 TOJIOBa HE THETHCS, 1 IMICHSA HE BMHpae — pyOail He pyOait
(C. Tenbnrok). | me 3ramaiiMo: xiba moTepmiB 0Oomail OmUH XTO 13 JIrOACH
CIIy’)KOOBHX 3a TEPEKPYUYCHHS HAIlOHAJIBHOI IMOJITHKH, 34 HHLICHHS IaM’ sSTOK
KyJIBTypH, 32 T€, 1[0 HeMa TOCTaTHhO B MiCTaxX YKpaiHCHKHUX AMTSYMX CAaJKiB, 3a
TE, 0 MOXKHA IyOJIIYHO, 3 XaMOBHUTOIO JIETKICTIO OOpasuTH, BUCMIATH CTapoOro
KOJITOCITHHKA, SIKIIO BiH 3BEPHETHCS PITHOI0 MOBOIO B METpPO, B MaraswHi 4d I
ne — MimaHckke Heygaowcatikopumo mo0pe 3Hae, MO HWOMY BCIOOHU JTO3BOJICHO
oOpakaTH HalioHaNbHI MOUyTTs TpynoBoi joauHu (O. [onuap).

Taki xapakTepHi JIEKCEMH JOCHUTh IMIOMIMPEHI Ccepea TICEBIOHIMIB, SK-
or: Bepnueona, I[llyxau — Onekcannp Kouucekuit, Hapmoepati — Tapac
Illeuenko, Ilepexomunone — bopuc I'pinuenko, 3adepuxsicmnosuuie — JIMATPO
SIBopHUIBKUI Ta iH. Pimgme TpamisiroTbesi aHTPONOHIMH YCKJIQAHEHOTO THILY,
CKJIQJIOBOI0 UYACTHHOI SKHX € CIOHyKalbHa (hopMa TOMOHIMIYHMX HAa3B:
Bacunbs Konaii-Iopenxo (3 razern), Bacwnp I[BanoBuu bokitl Ileuuxsocmcewkuii
(I. Boponuyk). I sikmo Taki Ha3BU B YKpaiHCBbKii aHTPOMOHIMII OUIbII-MEHII
OTIpanboBaHi, TO Cepel TOMOHIMIYHUX ONMHHIIb, BOHH, Ha *aJb, JIMITHIACS 1032
yBarolo HayKOBIIIB.
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VYKpaiHCBhKI TOTIOHIMH BK€ AaBHO MPHUBEPHYJIH yBary JiHrBicTiB. OcoOmuBHi
iHTepeC BHKJIHMKA€ ICTOpiA IXHBOTO BUHHUKHEHHS, CTPYKTypa, pPO3BUTOK i
¢dyHkiitoBaHHS B uaci ¥ mpocropi. Y Mil HayKoBill Taiy3i Maemo TIHOOKI
nocmimkenHs /I, byuka, M. I'abopaka, K. I'amaca, H. I'epern, JI. [Juxoi,
B. Topnuanua, B. I'opbauyka, [. XKenesusk, O. IBanenko, [. KoBamuka,
1O. Kapnenka, A. KopenanoBoi, O. Kynuuncekoro, 3. Kymunncbkoi,
A. Jlucenka, B. Jlobommu, JI. Macenko, M. Mpurion, H. Ocram, €. Orina,
T. Homnstpym, S. Tlypm, JI. Pagpo, A. CoOympkoro, O. Crpuxaxa,
M. Topumnchkoro, M. TumxoBerns, M. Xymamra, [. apanyrn, K. Llinyiika,
€. Yepnsxisebkoi, [1. Uyuknu, I [lwna, B. lyneraua, M. Sluko, B. Smiii Ta iH.
SIK BIy4HO 3a3HA4YarOTh aBTOPU MOCiOHMKa «YKpaiHcbka JiHrBictuka» O. Kymuk,
JI. Oscienko, JI. Kapmami, mOCTiIKEHHS TOMOHIMIB € «HAA3BUYANHO BAKIUBUM
3aBISIKM  crielM(iYHMM  3aKOHOMIPDHOCTSIM IXHBOI Tmepenaui i 30epeKeHHS.
Bracnimok cBoei comiambHOiI (yHKIiI — CIOyryBaTd BKa3iBKOIO Ha IE€BHUH
MpeaAMeT, 1HIUBIAyami3yloun Horo, — BIacHe iM’s 3[aTHe 30epiraTd CBOE OCHOBHE
3HAYEeHHs IMPU TOBHOMY 3aMillleHHI HOTro €THMOJIOTIYHOTO, TOOTO TpH IOBHIH
HEMOXKITUBOCTI TTOB’S13aTH HOTO 3 OyIAb-SKUMH IHIIUMHU CJIOBAMH IIi€l K MOBH» [0,
c. 48]. CioBOTBipHiI MOzeNi TOMOHIMIB, CKIaJJHUKOM SIKMX € CIOHYKajbHa (hopma
Ti€ecioBa, HE MOXKYTh HE MPUBEPHYTH YBaru CyYacHHWX AOCIITHUKIB. Taki MOBHI
SIBUINA JIOCUTh TONIMPEHI ¥ 3adikcoBaHi B JITOMKCAX, JIJIOBUX JIOKyMEHTaX,
(hONMBKIOPHUX DKEpenaxX, XyJOXKHIX TBOpaX, MEpiojnIli, JOBIIKOBIH IiTepaTypi.

VY Ha3Bax JeSKWX HACENCHMX ITyHKTIB YKpaiHW, 110 SKHX YCi 3BUKIH
Tak, 110 BXXE HE 3BEPTalOTh YBarM Ha IXHIO ETHMOJIOTiIO, BigOWTI BUAATHI
icTopryHi MMOfIi, TepoiuHi BYMHKHU JAJIEKUX HAIIMX IMPEKiB, 0araTrcTBO HapOIHOL
(anTaszii, MyIpocTi, COCTEPERIUBOCTI, 1O HAAAE IM BIYYHOI HaliMEHYBaJbHOI
xapakrepuctuku. Hanpuxmnan:

1. IMocemenHs Ha wicui cy4dacHoro hbepuciasa XepcoHChbKoi 00acTi
Oyno 3acHOBaHe Ha moyarky XV CTONITTS 1 HallMeHyBajocs Tomi Bimoemoio
mumnuuyero. Y cepenuni XV cT. moHn33s JHinmpa 3arapbanu Tarapu, a moTiM —
TypKH, 30ynyBaBmu TyT (opreuto Kasikepmen («iBoua dopreus»). ¥ XVIII ct.
YKpaiHCBbKi KO3aIlbKi TIONKM Ta pOCIHCbKA apMisl IITYPMOM  OBOJIOITH
VKpIIUIGHHSIM 1 Ha #Oro pyiHax 3acHyBamud MicTo bepucnag, y Ha3Bi SKOTO
3By4HTh Hakas: «bepu crmaBy!» (3 xanenmaps).

2. Y XVII cromitri Ha YManmmai komo cema OxMaHOBa, KOIU HAJISITIIH
CWIBHI MOpO3H, BijOynacss OMTBa MK TOJSKAMH Ta KO3aKaMH, a Micle OO0
Hapexnu Jpuoicunonem (I. Hympra).

3. Toii camuii, mo B4YOpa BoroBaB Ha [omri, choroaHi Tomounth llepkocady,
3aBTpa X, MEeBHO, Ha [ patinoni oBenp aymutaMe (FO. OMiIbChKHiA).

Cepen TOIMOHIMIB TakOro THITy B YKpaiHChKIH MOBi JIOCHTBH TOIIUPEHHH
JIEKCUKO-CUHTAaKCUYHHUN CHOCI0, SKUH TBOPHUTHCS:

1) crnonykampHa ¢opma JniecnoBa + iMEHHUK: bepucras, Bupesuxgicm,
Bepnuzopooox, Ipatinone, lopuciasuu, [ynsiinone, /Jobpomeopu, [puoscunone,
3eenucopa, 3eenucopooxa, Konatieopoo, Kpymuxeocmu, Ilaruxoposu, Ilewusoou,
Ileyuxeocmu TOWO.
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VY xontekcti: Big octpoBa JlaBpyxa Kyuyrypu abo Bupsuxseicm Binginsina
MpoTOKa [HHUJIOKINI, /¢ B TPSICOBMHI 4YacTO TOHYJIM KOHi, KOpoBU (3 TazeTw).
Anni [nmaBaupkiit 3 [lopuciaéuy MOCTHCHKOTO paliOHY HE CYIHIIOCS ITOKH
0 JIiCTaTH HaBiTh JApIOKYy IOTO TpPAridvHOTO 3aHEMOKOEHHS (3 Tazerw).
[puixas ypanui Yc i3 [ynsaunons Ha CBI Haiil, DISHYB — HEMa KOJIOMA, cami
nHi Haskono (I. Kymara). [ymainone — ronoBuumit TBiK ayn! Bci moporm Tyom
cxomaThes 'y cnaBHmid Ham Maxuorpan (O. Tonwap). MuHaioTe BECHHU 1 JIiTa,
XKuBe 3eenucopa kpyra (A. Mamumko). Ha 3Benuropon, Ha crapuii Bomogumup
nmopora (K. I'puneBmnueBa). 3senucopooka — micro Yepkacbkoi obmacti YkpaiHw,
paiitientp, Ha p. [Humomy Tikuui... (3 enuxionenii). Konaileopoo — CMT.
Binaunpkoi 061, Po3noBinaroTk, 110 Ha3By CENUINA AT JEOMU, SKUX MOJbChKa
IUISIXTA 3TaHsUIa 3 HABKOJIHWIIHIX cil Ha OymiBHMNTBO yKpimieHHs (I. Kpyrmix).
Kapareni oOtikanu [lewugoou, 3aiiluny 3 THIY, MUHYBIIHM 3aCTaBH Ha JOCUTb
nmanekux miactynax (O. Xabmo);

Hocnimanus  TonoHiMiB  Binamumuam JI. [luka mnpuBeprae yBary [0
TOTIOHIMa BepHueopoook, aKIeHTyIOud Ha TOMY, II0 «MOTHB BUHUKHEHHS Ha3BH
3aTEMHCHHMIA; MOXKJIMBO, 110 Ii¢ MeTadopuvHa Haza» [5, c. 160].

2) 3amepeyHa yacTka He + CIOHyKanbHa (opma jiecioBa + IMEHHUK:
Heoaiieooa. Y muentpi cema Heoatieooa KpuBOPI3BKOTO paliOHY CTBOPEHO
Memopian (3 razeru). L{ikaBi BiIOMOCTI PO €W HACEICHUN MyHKT 3HAXOIAUMO Yy
KpUBOpI3bKiH serenni «Sk boromrobiBka crama HemaiiBomoro»:

«Po3oBigaroTe crapi Jroam, mo B JaBHI yacu ceno HenaiiBoma 3Banocs
Boromobiskoro. Y xuiu B HBOMY IIENpi CTENOBUKH, TOTOBI 3 yCiMa IMOIIIHTUCS
TUM, IO MaJH caMi. AJie TpammBcs iM IyKe KIISITHH CTapocTa.

Ocb sdxoch ixamu moB3 boromo06iBKy 4dyMaku, Cijdb Be3JH BOJAMH.
3YNUHWINACH 1 TIOMPOXajl B CTapOCTH JIO3BOJY ¥ CaMUM MEpPENOYUTH, W BOJIB
MOHAIYBaTH.

Ane crapocra OyB He B HacTpoi. Yu TO 3 APYKWHOKO TONAABCS, UM 3 SKOICh
iHmoi npuunHK. TiNBKM TPUXOBAB BiH BiJl YyMakiB-MaHJPIBHHKIB, SIKi BIEpIIe
3abpenu a0 boromoGiBku, ne TyT mobmusy € Boxa. He ckaszaB crapocra, 110
CeJIo IXHE CTOITh Ha Oepe3i 0araroBOIHOI PiUKH.

Arne mokazaB Ha CycigHe ceno ICKpOBKy, IO 3a KilbKa BEpCT BiA
BoromoGiBku. Tam, MOBIISIB, 1 TIepenoYHHETE.

Ta ckopo YyymMaky B3H&JIM MPO OOMaH MiACTYITHOTO CTApOCTH. A SIK y3HAJH,
TO W MOCKap>KWJIMCS Ha HbOro camiil mapuui Karepuni.

apurs gymakiB moBakania, 00 BOHHU mocradyann Pociro cimto, i 10 IXHBOI
ckapru mpuciyxanacs. OT 1 3Beiijia HamMcaTH yKa3: «3a BiAMOBY 4YyMakaMm y
Boi ¥ BinmoumHKy boromo0iBky meperiMmenyBatu Ha HenmaiiBony» (3 razern).

CivecnaBchbkuii Kpae3HaBelp Muxaiiio boromas Texx He MHUHae icTopii cena
HenaiiBona, momaroum KOHKpeTHO reorpadidHi BiIOMOCTI, Yac 3acHYBaHHS Ta
OUIBII IMOBIpHY JIETeHIY: «3 TakoK Ha3BOK € ceiio B KpuBopi3bkoMy palioHi Ha
niBomy Oepesi piuku Inryneus. 3acHoBane B 1782 poui.

3a HapOmTHUMH TepeKa3aMH, Ha3Ba Cela MNUIa 3 TOTO Yacy, KOJNW OIWH
rocrojap 3 MEpIIUX TEPECEICHIIB BUPUB COOI KpuHUIO. A Boma B Hiil
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BUSIBUIACH Jy)KE€ NPHEMHOI0 Ha CMak, OyjJa MpPOXOJOAHOIO, 3HiMala BTOMY B
TTOOPOXKHIX JTFOICH.

[lepen xpunuuero mpomsraB Outmii nusix. locmomapst aparyBano Te, IO
YyMaKH Ta iHIII JIIOMU 3a0py/JAHIOBAIM BOAY B KPHUHUIN 3allMJICHUMH LeOepKaMHu,
obBasoBany ii kpai. BiH 3aropoanB KpHHHIIIO TapKaHOM, ITOCTABUB 3py0, HaBiCHUB
ns1y, a Ha Hid — 3aMOK. KpuHMIS cTana HEAOCTYNHOIO AJsi CTOPOHHIX JIIOACH.
3a me mrogm mpo3Baiu rocmomaps «ain HemaifiBoma», 1 Il Ha3Ba 3akpimmiiacs 3a
TUM HEBEJIMYKUM TTOCEICHHSM.

3rofoM 3eMIIEBIACHUKH TepeiiMenyBanu ceiao B HanexnaiBky, a mi3Hime, y
1860 porii, ioMy TIOBepHEHa 1oro mepBicHa Ha3Ba — HemaiiBona (3 wacomucy).

3pigka Taki TONMOHIMH TPAIUIAIOTBCS B XyAOXKHIM, MeMyapHid, HayKOBiH
JiTepaTypi Ta MEepioauIli, SIK-OT:

Bacunp Bin TSDKKMX paH momep, a Mwukona MOKIaB TojoBy Oins cena
Heoaiiseooa min yac QopcyBanns Juinpa (C. 3aBropomwniit). [leuuxéocmu —
ceno TopoxiBcekoro paiiony Boamucwekoi obmacti (M. HanuBaiiko). IIpizBucbka,
CHIBBIIHOCHI 3 Ha3BaMH, IO XapaKTEepU3yIOTh OCOOJUBOCTI IOBEIIHKH,
3BHUOK, ymnomoOaub: 3apizaku (c. 3amodok JKBK) — poOwmm Oiiiku, 3momil
(c. llanuxoposu  bpa.) (M. Hanupaiiko). [lominuyk Mapko Makapouy,
1907 p. mapomxkeHHs, c. [leuusoou CiaByTChKOTO P-HY XMEIBHHIIBKOI OOJIACTi,
yKpaiHenp, ocBita modarkoBa. llpoxuBaB y M. 3anopixoki. Llmidysansauk
3aBoay Ne 29 im. bapanosa. «Tpiiikoro» YHKBC mo JlHinmponeTpoBchKiii o0macTi
10 mucromama 1938 poxy 3acymkeHwid 10 po3cTpiny. JlaTa BHKOHAHHS BUPOKY
1 miciie moxoBaHHs1 HeBimomi. PeaOimitoBanuit y 1957 poui (PI 30, 487). Ochb
Mpi3BHUINA TeprronoceieHiB 1827 p. c. Xearuboziexa (temnep JoOpomimis)
lynaiininecekoro p-y: Bouxosuu Aganaciu Aganaciviosuy, Yiana Mamanvosa,
Punuenxo Akie Ilpoxonosuu... (B. T'oprninany).

Hdns mopdosoriunoro  cnocoOy — cioBOTBOpeHHs  adikcamiss €
MaJIONPOAYKTHBHOW:  Konaui — 3ami3Hu4YHa craHIis bapcekoro padoHy
Binanmpkoi obmacti (3 ennmkionenii), Muuaii — ceno B YKTOPOACEKOMY paioHi
3akapriaTchkoi oOnacrti (3 razetu) Ta iH.

OTXe, TOTIOHIMIKA JTa€ «HAWIMIHHINIMA MaTepiai I icTopii, yCTAaHOBIIOIOUH
MICIll TOCEJICHh 1 NUIAXW MIrpalliii 4acTo 3HHKJIUX HapOJiB, XapaKTepU3YHUH
MiciieBl Mi(H, Jal0ud MOHATTS MPO TUIH TOCENEHb, NP0 CYCHUIbHI U CiMeiHI
BimHOCHHM» [6, ¢. 48]. IpyHTOBHE ONpAIIOBAHHSA TOIOHIMIB i3 CHOHYKAILHUMH
niecTiBHUMHU (OpMaMH JAacCThb MOMIIMBICTH BIALIYKaTH B IMUCEMHHUX IaM’ SITKaxX
BTpaueHi B Pi3HI ICTOPHYHI YacH TOMOHIMIYHI HAa3BH BHACTIJIOK 3HUKHEHHS
Yd TMepeiMeHyBaHHS HAaceJeHWX IYHKTIB YKpaiHH, a TakoX 3’ACyBaTH iXHIO
ETUMOJIOTII0, peTioHalbHE TOIIMPEHHS Ta (PYHKIIOHAJIBHI MOXKIUBOCTI B PI3HHX
CTWJISIX YKpaiHChbKOi MOBHU. binbmie Toro, Taki Mozeni € JOCHTh HOMIMPEHUMH B
YKpaiHCHKi MOBI i CTAHOBIISITH CBOEPITHUI (PEHOMEH YKPaiHCHKOTO MEHTANITETY.
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Oo1no3unisa «MOBA/MOBJIEHHA — MOBYAHHA/HIMOTA»
B XYJTOXHBOMY CBITI O. CTOPO’KEHKA

Y cmammi ananisyemovca meopua cnaowuna Onexcu Cmopodicenka.
Josedeno, wo, ax i pewma poMAHMUuKie, mumeyb UYLIKOM OMOMONCHIOBAS
maxi noHamms, AK Mo8a I Hayif. 3azHawaemvcs, wjo came yie oOCMAaBUHON
3YMOGIEeHA Y8aza Mumysi 00 ¢heHomeHy YKpaiHcbKoi Mosu i 00 mMakux Momusis,
SAK MOMUE MOGYAHHA, MOMUE HIMOMU, AKI CMAIU CMPYKMYPOMEOPUUMU 6
Xyoooichbomy ceimi tioco nposu. Ilpu ybomy mosuanus i HIMOMA ACOYIIOIOMbC
6 npo3i asmopa Hacamnepeo 3i CMUPEHHAM, OVXOBHUM HOHEBONEHHAM, PAOCHKOIO
NOKOPOI0, 8MpPamoi0 HAYiOHAIbHOI MO6HOI i0enmuunocmi. He menwt nowuperum
v nposi CmopodceHKa-poMaHmuka € MOMUE CAKPAIbHOZO MOSUAHHS, MOMUB
MoeuaHHs AK Odianoey 3 Boeom, wo maxooic 8i0nogioano noemuyi pOMaHmMusMmy.

Knwuosi cnosa: povanmusm, moea, Hayis, MOMUS, MOBUAHHS, HIMOMA.

B cmamve ananusupyemcs meopueckoe mnacnedue Onexcol Cmopodicenko.
Hokaszano, umo, Kak u OCMAIbHLIE POMAHMUKU, NUCAMETb  NOTHOCHBIO
0MOACOeCMILL MaKkue NoHAmusl, Kaxk A3vlk u Hayus. Ommeuaemcs, Ymo uUMeHHO
IMUM  0OCMOSAMENbCIMEOM NPEOONPEOCTICHO GHUMAHUE NPO3AUKA K (DeHoMeHy
VKPAUHCKO20 A3bIKA U K MAKUM MOMUBAM, KAK MOMUE MOIUAHUS, MOMUB
HeMOmbl, KOMOpble CMAiU CMPYKNypPOONpeoeisiouumMu 6 Xy00XHCeCmEeHHOM
mupe e2o nposvi. Ilpu smom monuanue u HeMoOmda AcCCOYUUPYOmMcs 6 Npo3e
asmopa 8 nepeylo ouepedb CO CMUPEHHOCHbIO, OYXOGHbIM NOPaAbOujeHUeM,
pabcKkum nosunogenuem, nomepeli HAyUOHAIbHOU 53bIK0GOU udenmuynocmu. He
MeHee pacnpocmpaHeHHbiM 6 npose CmOpOICeHKA-POMAHMUKA AGNAEMCs MOMUG
CAKPAbHO20 MOIYAHUSL, MOMUE MOIYAHUsSL Kaxk ouanoea ¢ Boeom, umo maxoice
0mMEeuaNo NOIMUKe POMAHMUIMAL.

Knrouesvle cnoea: povmanmusm, A3vlK, HAYUs, MOMUS, MOIYAHUE, HEMOMA.

The article is devoted to the analysis of the Oleksa Storozhenkos artistic
legacy and the poetics of Romanticism, including the Ukrainian romanticism.
It is noted that romanticists set themselves the task of the Ukrainian nation
artisticidentifying. In addition, the romanticists were aware that the literary
activity should be preceded by the scientific and ethnographic one. They are
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guided by the Herdern's concept of historicism in their creative activity. The
romanticists, as well as Herder, were convinced that it was the national history
that defined the national character. Therefore, in the age of Romanticism the
historical past study became the basis for reliable artistic identification of the
national self. Hence there was the dialogue of romantic fiction with history.
The powerful dialogue was turned out to be the one of romantic literature with
mythology and folklore. Ancient myths and folklore texts were also considered
by romantics as a source for the national spirit study. However, they considered
folklore texts not only as artistic remembrances, but also as the historical
monuments, by the help of which it was possible to analyze a national spirituality
in diachronic aspect. The same view of romanticists was shown towards a
language. They equaled the language and nation, considering the language to
be the source of national spirit knowledge.

It was noted that this circumstance caught the O. Storozhenkos attention
to the phenomenon of the Ukrainian language and to such art motives as the
motive of silence, motive of muteness, which became the structure-forming in
the art world of his prose. Analyzing the Ukrainian realities of the latter half
of the nineteenth century, O. Storozhenko proved that the policy of the tsarist
government in Ukraine had been based on the demand of the Ukrainians’
denationalization, including through the foreign languageimposition. This led
to rubbing out the national Ukrainian features and beliefs, to making an ethno
fringe from the Ukrainian, which, losing its own the self-authentic, turned out
to be on the border of the two communities. This silence and muteness was
associated in the author s prose primarily with humility, the spiritual enslavement
of the Ukrainian nation, its silent obedience. The equally popularmotivein the
Storozhenko's romantic prose was the one of sacred silence, the silence motive as
a dialogue with God, which was also consistent with the poetics of Romanticism.

Key words: romanticism, language, nation, motive, silence, muteness.

Teopua cnammuua Omnexkcu CTOpOKEHKAa — OgHA 3 SICKPaBHX CTOPIHOK
YKpaiHCHKOT POMAaHTHYHOI JIITEpaTypH, KA TPUBAIAN Jac 3aJIUINAjIacs 1103a yBaro
JiTeparypo3HaBiliB. TBopuuili ()eHOMEH IOTO0 POMAaHTHKA a0 X 3aMOBYYBaBCS,
abo K 3a3HaBaB CYTTEBMX KPUBOTIyMadceHb. [lOBepXoBe MPOYUTAHHS KHOTO
XyJIOXKHIX TBOPIB MPH3BEJIO JIO TOTO, MO0 3a I[HUM IMPO3aiKOM HECIIPAaBEIMBO
3aKpIMUBCS SIPIUK BCHOTO JIUII «TaJaHOBUTOrO aHeknoructay (I. dpanko), skuit
«He n06aB Tpo imelHicTh TBOpiB» (A. ImIyk), aBTOpa, SIKHU «HIKOIW HE CSTAac B
6 moxii» (C. €dpemos), ta iH. Jleritumanii O. CTOpOXKEHKA TPUCTYKHITUCS
HaykoBi posBigku II. Xpomka, 1. Jlenuctoka, B. Ilorpedennmka, C. Pemeryxwu,
C. [NaBayHik, sIKi 3’SIBUWINCS BXKE B MOCTPAISHCHKY J00Yy. YTiM, I JOCITIIKESHHS
HOCSTh MOOTUHOKUI XapakTep i HE BHUYEPNYIOTh CYTHOCTI TBOPYOTO (EHOMEHY
MuTii. OO’€KTOM IMPOIMOHOBAHOI cTarTi € mpo3oBa crnaammua O. CTopokeHka,
MIPEIMETOM — OMO3UIIisI «MOBA/MOBJICHHS — MOBUYaHHSI/HIMOTa» y Hill.

VBara 10 MOBHOTO THUTaHHS € HEBHITANIKOBHM B MOpoOKy O. CToposkeHKa.
TBopuya NisIBLHICTh POMaHTHKIB, 30kpeMa i Onekcu CTOpOXKEHKA, Majia J1iajoriuHy
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npupony. Crapiasiun  mepen coOOr0  3aBHaHHS XyHIOKHBO  1IEHTU(IKYBaTH
YKpPaiHChKY Hallil0, POMAHTHKH Oyl CBiZOMi TOTO, LIO JIiTepaTypHid AisIBHOCTI
Mae€ MepenyBaTd IisUIbHICTh HayKOBO-Hapojo3HaBua. Kepyrouuch repaepiBCbKOO
KOHIICTIITIEIO ICTOPU3MY, BOHH pPO3IILAANA HApOMHICTh T KYTOM MHHYJIOTO.
Pomantnkn Oynu mepekoHaHi, WIO caMe Hal[iOHAJbHA 1CTOPisl BH3HAYae
HallloHaTFHUK XapakTep. ToX BHBYEHHS ICTOPUYHOTO MHUHYJIOTO CTae B J00Y
POMaHTU3MY 3allOPYKOIO JOCTOBIpHOI XyHOKHBOI iZeHTH]iKauii HaioHaIBHOTO
«». 3BiAcM — AiaJor POMAaHTHYHOIO MNHCBMEHCTBAa 3 ictopieto. lloTykHUM
BHUSBHBCSI JIaJIOT POMaHTHYHOI JiTeparypu 3 MidoJoriero i  (OIBKIOPOM.
CKepoBYIOYM CBiff HAyKOBHM Ta MHCTCIBPKAN IIOTCHIIAN Ha GopMyBaHHS
POMaHTHYHOI XyZO)KHOCTI, POMAHTHKM AaKIEHTyBaIM HAa TOTpeOl OmaHyBaHHS
JDKEpeN HApOJHOTO JyXy, SIKi YyTaEMHUYYIOTBCS B HapOaHiH Kynbrypi. [Ipu npomy
BOHM PO3IVISIIAIOTH (PONBKIOPHI TEKCTH HE JIMIIE K XYAOXKHI Iam’siTKH, alie i 5K
mam’sITKM iCTOpUYHI, 3@ JOMOMOTOI0 SKMX MO)KHA IPOaHaIi3yBaTH HALIOHAJIbHY
JyXOBHICTh B JIaXpOHIYHOMY aCIIEKTi.

BonHouyac pOMaHTHKH PEKOHCTPYIOBAJIM PETPOCIIEKTUBY HApOJHOCTI U 3a
MTOCEPEHUIITBOM BHBYEHHS MOBHHX MarepiamiB. OTOTOXXHMBIIM MOBY 1 HaIlilo,
POMaHTUKH PO3DNISJAIA MOBY HacaMIepell SK JIKepeso Ti3HaHHS HallloHaJTIBbHOTO
nyxy. O. CTOpOoKeHKO, SK THIOBHH POMAaHTHK, 32 MOCEPETHHULITBOM BHBUCHHS
MOBHHUX MarepiaiiB, 30KpeMa TEKCTiB HApOJHUX MiCeHb, CTYIiI0BaB HAL[IOHAJIbHUM
IyX, a BK€ 3 TUM HaliOHAJbHE «5» MPOYUTYBAJIOCH 31 CTOPIHOK HOTO XyHOXKHIX
TBopiB. Y smcti g0 O. HikiTeHka, KOMEHTYIOUH CBOIO T'ecy «lapkymay, BiH
nmucaB: «...3eMJISIKM Hallld, Kak Bam W3BeCTHO, Bcerna YyBCTBOBAIM CHIIBHO,
0COOEHHO B JIIOOOBHBIX MPOJIENKAX, U BCE CHIPACHHbIE 8blPAXCEHUS, TTOMEIIEHHbIE
MHOIO B MOHOIIOTAX, 631Mbl U3 HAPOOHuIX necew» [3, c. S61]. YV mmx psukax
3HAaXOAMMO 1 BJIaCHE POMAHTHUYHE TIyMadeHHS (ONBKIOPHHUX TEKCTIB K JDKepesa
BHBYCHHSI HAILllOHAJIBHOTO AYXY, i yBary 10 yKpaiHChKOi €MOLIHHOCTI.

MoBHe mnMTaHHS, YyKpall akTyajJbHE [UId TOIOYacCHOIO YKpPaiHCHKOTO
CYCIIUIBCTBA, € HACKpi3HUM B emicTtoysipHii cnanmmai Onexkcn CTOpoKEHKA.
[lpu upoMy mHpW aHami3i emicTON MHUTHOS HEMOXJIMBO OMHHYTH YBarorm IXHeE
MOBHE BUPILICHHS.

VYei xopecriongenuii O. CropokeHka, o 30eperiucs 10 HaIoro yacy
W Oifinui 10 IMUPOKOTO 3arajixy, MOKEMO MOAUIMTH Ha ABl rpynu. o mepoi
TPyIy  HaJekaTh JIUCTH, aApecoBaHi pocifickkuMm BumaBisiM  O. HikiTeHKy
ta A. KpaeBcbkomy. Ili Jjuct MarTh JIiI0BUM, OQIIIHHMIA, a [MOYacTH
(3 ommsily Ha HAIIOHAJIBHY TMPUHAICKHICTH Ta COIIAIBHUN CTATyC ajpecarTip)
«BipHOMiAHaHCHKUI» XapakTtep. dpyra rpyna — ue npysxHi aucta O. CTopoikeHka
10 ykpaincekoro BupaBus B. binmoro, sikuii y cimaecstux pokax OyB 4M He
€IMHOIO JIAHKOIO, IO €JHalla MHUTHA 3 YKpaiHoto. B. binmit OyB mromgmHOIO, siKa,
BCTYNUBIM B emictosipauid mianor i3 O. CtopokeHKOM, (haKTHIHO psATyBasia
Horo Bif caMOTHOCTI Ha YyKWHi. JIMCTH 1i€i TPynmu € OCOONMBO I[IHHUMH,
ockinbkd B HUX O. CTOPOKEHKO 3aJIMIIABCS MAKCHUMAJIBHO HIMPHM 1 BiIBEPTHM,
HE3Ba)Kal04M Ha TEMY PO3MOBH.
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OpurinanbeHo0 € cTpyktypa emicton O. CTopokeHKa, a 0COONMBO MOBHE
oopmIieHHsT TXHIX CTPYKTYpHHX eneMeHTiB. Jlo Toro »k, JMCTH 10 ajapecarTis-
yKpaiHiiB (HampHWKIajJ, TOro K Taku B. bijioro) cyTTeBo BiIPI3HAIOTHCS
Biml nmcTiB, ki Oymm 3BepHeHI 10 axapecariB-pocisH  (O. HikiTenky,
A. KpaeBchkomy). Tak, mepmri — HaI3BUYAWHO KOJIOPUTHI U MarOTh OiIBII
MPUBAaTHUI XapakTep, ApYyri — cKymi Ha emolii i mosHaueHi oginiozom. fkimo
JUCTH 10 aJpecaTiB-pOCISH SBISIOTh COOOI0 CYIIIBHI POCIHCHKOMOBHI TEKCTH, TO
JHMCTH OO ajpecariB-yKpaiHLiB — OpWTiHANbHE JBOMOBHE IuleTHBO. [lpu mpomy
iHdopmarliiiHa JacTMHa B HHX IHMCaHa POCIHCHKOIO MOBOIO, a B MPHBITaHHI i
3aKIHYCHHI-TIPOIIAHH] 3aBXK/JM JIOMiHY€ yKpaiHCbKa MOBHA CTHXis, sIka Ha piBHI
000B’SI3KOBHX 3MiCTOBUX (OPMYI BUSBIAE ceOe 32 MOCEPEIHULITBOM 1/110M.

Ornspatoun TBOpuuii mopobok O. CToposkeHKa YW HABITH OKpeMi HOTO
BHCTYNM W BUCJIOBJIIOBaHHS, HE cClij 3a0yBaTu, 1m0 BiH nepeOyBaB Ha CIIyxkOi
Pociiicekiii nmepkaBi i HepimKO JeMOHCTpyBaB (a dacoM 3MyIIeHHH OyB
JICMOHCTPYBaTH) TNpoOpociiichkki HacTpoi. Tak, #Horo miTeparypHa JisUIbHICTh
1864—1868 pp., mepiomy ciy:kOm TNpu TeHepai-ryoepHaropoBi M. Mypasiiosy,
B3araji IMo3HaueHa «yjibTpapociiicekum BrumBom» (M. IlerpoB). Hemocratapo
o0i3HaHMH 13 peabHUM CTaHOM pedeH, BimipBanuil Bin Yipainu, O. CTOpoKeHKO
HEJOOIIHIOBAaB HETAaTUBHI HACTIAKH BadyeBCHKOTO ITMPKYISAPY, 30KpeMa MHoro
BIUIMBY Ha MOBHY Ta JIiTEpaTypHY CHTyalito B YkpaiHi. Y aucti 1o B. Binoro Bix
1 xBiTHs 1874 poky BiH KOHCTaTyBaB: «B 1863 T. Hamm yKpanHCKO-TUTEpaTypHEIE
Jiefia BOBCE HE OBUIM B JypHOM TIOJIOKCHWH B OTHOIIEHHH MPaBUTEILCTBA. DTO
MHE JOCTOBEPHO M3BECTHO IOTOMY, YTO I ObUT JEHCTBUTEIBHBIM M JOBEPECHHBIM
aunoM BanyeBa. BanyeB — 4enoBek yMHBIH U HPO30PJIMBBIIA; OH OYEHb XOPOULIO
[IOHUMAET, YTO Halle MUCaHbe HUKAKOr0 Bpeda HE MODIO MpUYMHUTH Poccum.
«OcHOBay e NPEeKpaTUiIach BCIEACTBUE HECIIOCOOHOCTH U HECOCTOSTEIBHOCTH
penakropa benozepckoro u Takux sIpeIX COTPYAHUKOB, Kak Kynuil, BOOpY>KHMBIIMX
3eMJISIKOB CBOIMM HEMOCJIEAOBATEIILHBIMU CTaTbIMu TpoTHB Kotmsapescbkoro,
I'ymaka, IlomybGorka m mpoud.» [3, c¢. 574]. XapakTepHO, IO Taka TMO3MUIIIA
O. CropoxeHKka 3yMOBIIIOBANACs HE JIMIIE HOTO NMPHHAJICKHICTIO 10 OIM3BKOTO
oToueHHs BainyeBa, aje W HEMPOCTHMH, HAATO EMOIIIHHUMH B3aEMHHAMH 3
I1. Kynimem ta M. KocromapoBum. Y mimcTi Biji 7 4epBHS I[LOTO X TaKd POKY
O. Cropoxenko mucaB: «BaiyeB Huxorga He mnpocusl KocromapoBa ocTaBUTH
BCSIKOE ydyacTHEe B YKPAaWHCKOHM JuTeparype, Ja W HUKOrO 00 3TOM HE TPOCHI,
a COBETOB&JI €My INPEKPaTUTh YCTPOHCTBO IIKOJ HCKIIOUUTEIBHO AJISI OIHOTO
MaJopychKoro si3uka, Koctomapos OblT m30paH Torma cobmparenemM J00pOXOTHBIX
MPOILEHNH Ha YKPauHCKUE MIKOJbl. OueHb MOHSTHO, YTO B TO BPEMsl yCTPOHCTBO
MIOAOOHBIX HIKOJI MOIVIO BbI3BaTh CO CTOPOHBI KaTkoBa M KOM. HOBBIC HEJEIbIE
MpEeIOT! K cemaparmsmy» [3, ¢. 577].

[Ipu 1upoMy 3oBHImHIO mONMITHKY Pociiicekoi immepii O. CToposkeHKO
PO3IIIHIOBAaB K HETaTWBHY. Y JUCTaX CTaBJIEHHS aBTOpa /10 IMIEPCHKOi MOJITHKU
Pocii Hepinko ¢ikcyeTbes 3 JOMOMOTOIO MPi3BUIL-TIAPOHIMIB, SIKi (QYHKIIOHYIOTH
Ha piBHI amo3id. Hampukmaxn, yxke 3ramyBanmii M. KarkoB, pemakrop
«MockoBckuX BimoMmocTei», sikuii y 1863 poui BHCTYNHB i3 NPHCTPACHUM
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OOBHHYBA4YCHHSIM «MaJIOPYCCKOTO cemaparusMay, y nucrax O. CTopokeHka [0
B. Binoro ¢irypye six Karon [3, c. 563]. Vinerscs mpo pUMCHKOrO MHChbMEHHHKA
1 IeH30pa, IO TMOCTIHHO BuMarap 3HUINEHHS KapdareHa sik HeOe3Me4HOro
KOHKypeHTa Puma.

Micdomnorema MockBu sik Tpetporo Pumy € omHi€I0 31 CTPYKTYpOTBOPUYHX
y cucremi miomucienHs CropoxkeHka-nposaika. Ha mporuBary iii pomaHTHK
BuOynoBye Midonoremy Kwmepa sx [[pyroro €pycammma. TumoBa s TaBHHOTO
nucbMeHcTBa Ta Jiteparypu XIX CT., y mpo3i MHTHS BOHa HaOyBae CMUCITY
17IeHO-TTONITHYHOT 30poi y 3MaraHHi 3 MOCKOBCHKOIO ifieeto Tperboro Pumy, mio
OyJ1a OJIHI€IO 1]ICOJIOTIYHOK OCHOBOK POCIHCHKOI BEIMKOACPIKABHOT MOJITHKH.

Ananizyroun  yKpaiHcbki  peamii ngpyroi nonoBuHu XIX  cromirti,
O. CTopo)keHKO ~ JOBOJIMB, IO TMOJITHKAa IAPCHKOTO ypsAay B  YKpaiHi
IpyHTyBajacs Ha BHMO31 JAeHamioHamizamii ykpainuis. Lle mnpusBoamno o
3aTHpPaHHS CBOEHAPOIHMX YKPAiHCBKMX pPHC 1 IPUKMET, poOMiIo 3 yKpaiHus
eTHOMapriHana, SKui, BTpayaroyd BJIacCHE ABTCHTHYHE «s», OMWHIBCS HAa MEXi
JIBOX CIIUILHOT, Ha TEPeXiIHOMY Iadii 0 OCTaTOYHOTO 3POCIHIIEHHS, 30Kpema
U 3a TTOCEPEIHUIITBOM HaB’sS3YBaHHS UY>KOI MOBH.

PomanTuk 3a3HauaB, 10 JIIKBiJAllisl 3aJIMIIKIB YKpaiHCHKOI JepKaBHOCTI
TTOKJIaa TIOYaTOK OCTAaTOYHIM acHMUIAIII YKpaiHIB y CKJIaai 1HOHAIIOHAIHHOTO
nepkaBHoro yrtBopeHHs. [lomitka Pociiickkoi immepii Bema VYkpainy 1o
BTpPAaTH HAI[IOHAFHOTO «OOIWYYs», MO Y CBIIOMOCTI MEPecigHOro YKpaiHIII
CHIBBITHOCHJIOCS 3 KaJIIIITBOM Ta KIHIIEM CBiTy. 3a CIIOCTEPSIKECHHSIMH Ipo3aika,
ocobnuBo Oomrounmu Oynm Ti pedopmu, sIKi CTOCYBajHMCs MOOYTOBO-KYJIBTYpPHOI
chepu # Oymm cKepoBaHI HAa BHKOPIHEHHS BCHOTO TPAAMIIIAHO ITAHOBAHOTO
y 3BuYasx Ta obOpspax. Tox repoit O. CropokeHKa HEpiAKO BimdyBae cTpax,
3YMOBJICHHI PO3PUBOM 31 CBOEIO CaMICTIO.

Po3MipkoBytour HaJ HalliOHATBHUM MUTAHHSIM, TPO3aiK HEPIJKO 3BEPTAETHCS
no kareropii HiMotu. IIpm mpomy HaeTbcs K PO MO30aBICHHS aBTEHTUYHUX
puUC Ta HaB’sI3yBaHHS IHOHALIOHAJBPHUX («CHIMEUBKHX»), TaK 1 MPO OHIMIHHS
YKpaiHIIB, SIKi 3MUPHIUCS 3 CHTYaI[i€l0 MOHEBOJCHHS 1 CIPUMHSIIM HaB’sS3yBaHy
Pocieto mymKy TIpo HECTIPOMOXHICTh YKPaiHCHKOT MOBH.

3a wmigonoernunoro Bepciero O. Cropoxkenka, ykpainmi XIX ct. — 1e
eTHOMapriHagy. BoHM BTpaTHIM CBOIO HalllOHAJIbHY 1ICHTUYHICTb, a MPOTE HE
CTalli CBOIMHM B 4YYXKili E€THOKYJIBTYpPHIH CIIUIBHOTI. ABTOpPCBKE CTaBJIEHHS [0
300paKyBaHOro 3adikCcoBaHE y IPOTECKHO-CATUPHYHMX IMOPTPETax HOBOSBICHUX
MockaliB: «Kakue oCMBbIKaHHBIC Jia MOJTHIKAHHBIC, U C XBOCTAMH, a ILTFOHJPEI
KaKhe CMEIIHbIe, HEMEIKHE... ¥ BApEHUKH Ha TOJIOBY HOHajaeBanu» [2, c. 252].
HemapemHo Marw, yCBiIOMIIIOIOUHM 3HEKOPIHEHICTh CHHIB («BBI HEe Hamm IeTn»),
paautk iM: «Mimurte cebe Hemerkoro Oarbka» [2, c. 261]. Tox y TpakTyBaHHI
O. CropoxxeHKa LUIIX YKpaiHLIB — Ie OUIIX BiA CBOEI caMOCTi 1O 4yKOi
nepudepii (10 «HIMOTH»), a BJIACHE, J0 HAIliOHAIHLHOTO ATOKAJIICHUCY.

XapakTepHo, 110, po3ropraioun o0pa3 Pocii, mucbMeHHUK BKa3zye HE JHIIE
Ha i1 aCUMUTITOPCHKY TOMITHKY IIOA0 YKPATHCHKOTO HApOMy, ajie i Ha «HIMEIbKe
3aCHIUISI» B POCIMCHKOMY CYCHiJIbCTBI, mopomkene igeeto Tperboro Pumy. bo
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ne Oyla He HpOCTO IMIepChKa ijes, aje W amemsiis 0 YyXHX ICTOPUYHUX
TpadWIliii, a HE JO BIACHOI CTHIYHOI CaMOIIIHHOCTI Ta IOEHTUYHOCTI. TOX
BUXO/II 3 MOCKOBIIIMHU — II€ TAKOX «HIMOTa»: «CKIJIBKHU IIE TOTO JIAKEHCTBA y
(hpakax Ta croprykax — MOB Ta HimMoTa» [4, c. 49].

[epexomsun Ha ciryk0y Pociiicbkiii immepii, ykpaiHenb HEpiJKO MOTPAIUIsB
y abcypani cwuryanii, mo Oyno CBiAYeHHsAM #oro mOBHOro Oe3mpas’s.
Hampuknaz, BiH BTpadaB mpaBo Ha HOCIHHS BYCIB, SKi OyJH 3HAKOBHUM aTpHOyTOM
3anopo3bkoi Harypu. Omnucyroun B omnoBigaHHi «Bycu» nocuth OaHanbHy, Ha
nepmuii mornsag, cutyariro, O. CTOpOXKEHKO XyIOKHbO (ikcye Tol Qakxt, 1o
yKpaiHcTBO mepioi mojoBuHH XIX cT. Hamaranocs (CBIOMO YHM TO3aCBiZOMO)
MEepelHsITH NaHiBHI KyJIBTYpPHO-IOOYTOBI cTaHgapTH. Tak, Ha 3BICTKY HpO
Te, 10 Ha HBOTO «IPAaBO HOIICHUS YCOB ... HE PACIIOCTPAHSETCS», THIIOBHM
yKpaiHenp (repoil omoBiganHs «Bycw») crepiny pearye AOCHTH CIHOKiHHO: «SIK
HE PO3MPOCTPAHAETHCS, TO W BHUroiroch» [4, c. 88]. IlpuitHsTe HAmBUAKYPYH
pilIEHHST TPHU3BOAUTH N0 KaTacTpo(iYHUX HACHIAKIB. «...JloCTaB 3 IIKaTyJIKH
OpUTBY, HAaMMJIMBCS, YEPK, BApYyTe... TaKk MOi BycH, HEHaue CKOIIEHa TpaBma, i
BIaJM Ha pymHUK» [4, c. 90].

ABTOp CTaBUTH Treposi Mepesa I3epKajioM 1 OMUCYe HOro crpakaaHHs Bij
VSIBHOTO KaJilTBa («OHIMEUCHHS»), CHPHYNHEHOTO PO3PHBOM i3 TIPAKOPCHSIMH.
H3zepkano ¢ikcye 3HEKOpIHEHICTh yKpaiHus: «Sk TisHyB ke s Ha cebe B
I3epkano, Tak Oareuku! ... 30BciM He s, a HiMens Anam I[BaHoBmu ®Dpik,
mo B KpemeHuyii nuiboHKY po3oupae» [4, c¢. 90]. BrparuBmm Bycu, repoi
«cnackygHiB» [4, c. 92] HacTUIbKH, IO OOITHCS MOTPAIIUTH Ha 04l «HEMOPOXKHIN»
npyxuHi. Kepyrounuch HapOJHUMHU BipyBaHHSIMH, OIUCH SIKHX YacTO TPAILISIOTHCS
B ONOBIZaHHSIX POMAHTHKA, BiH MIpKye: «SIK IIssHE Ha MEHE Ta 3JISKAETHCS, TO
me (Hexall BiH cKa3WThCs) mpuBene Amama IBanoBnua ®pika» [4, c. 92].

Bunnkae BpaxeHHs, 110 Tepoi 6a4uTh CBOIO OCTaHHIO MUTh: «l pOT KpHBHH,
1 IIIOKY TI03aIajiaiy, i Hic MOXHIOMUBCHY [4, ¢. 90]. «Ha Tperiii neHb, — 3i3HA€THCS
Tepoii, — 30BCIM Takd OClIad — €Je JUIIY; TPYAd MEHI 3aJI0KUJIO0, JKUBIT IiIBEIO
(3a Tpu IHI mMaTKa xJyiba B poTi He OyIno)... 30BCIM TaKu HaJaroAuBCs BMUPATH,
xou 3a momoMm mocuiait!y [4, c. 92]. Cobaku Tex mepeadyBaroTh MOKIHHUKA:
«l BHIOTB, CKHUIVISITH, XO4 3 XaTH TiKai... TPOCTO KiHELb CBiTy HacTymae» [4,
c. 91]. [Ipu bOMy MOBWIJIOCS HE JIMIIE PO MOXKIUBY (i3WIHY CMEpPTh Iepos, a
Il Ipo HaIIOHAJILHUI aNOKaJIICHUC.

Ocmuciioy MaciuTabu AyXOBHOTO KaminrBa cydacHHKiB, O. CTOpOKEHKO,
BIIAETHCS IO BUKOPHUCTAHHS Miojoremu 0e3roioB’st. BapTo 3a3Ha4uTH, 110 MOTHB
0e3ronoB’s, MOB’S3aHUI 13 CTapONABHIM KYJIBTOM TOJIOBH, — OIWH 13 KIIOYOBUX
y CTPyKTypi MiocBiTy mpo3aika. Y HapOAHIM CBIIOMOCTI TOJIOBa — BEpIIMHA
aHTporoMOopQHOT OyIOBU CBITY, OCHOBHE Miclle MOMEIIKAHHS JYyIli, BMiCTHJIHIIE
po3ymy. | sIKIIo rojoBa — I CUMBOJ PO3yMy ¥ TYXOBHOIO JKUTTS, YHPAaBIIiHHS
1 KOHTPOJIIO, TO Oe3royoB’sl CHMBOII3ye Opak cBigoMOCTI ykpaincTBa. Kaminrso
repost omoBimaHHs «Bycw» moisirae i y ToMy, 10 BiH HE 3HA€, «4W TOJIOBA B
HBOTO Ha TUleYax, 9M, MOXKe, KaByH» [4, c¢. 92]. be3ronos’s y ¢izndHOMYy CeHCI
YHEMOXITUBIIIOE TOJIOC i TOBOPIHHS, & OTXKE, CTAE MPUYMHOIO HIMOTH.
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Sk tunouit pomantuk, O. CTOPOXKEHKO BeAe Jiajor i3 Midosorierw
Ta icropiefo BomHo4yac. Ha mpotmBary pociiicbkOMy —BEIHKOIEPKaBHOMY
MiQy, sSKui QopmMyBaB MO HAa YKpaiHCBKY HAIll0 SIK Ha MEHIIOBapTiCHE
BiraxyxeHHs pociiicekoro apesa, O. CTopoxkeHKO BHOYIOBY€ BIACHY AOKa30BY
CXeMy HaIllOHAJFHOTO PO3BHUTKY. 3a HOTO BEpCi€io, B OCHOBY $KOi ITOKJIaJEHO
X03apChKUil Mid, ykpaiHi — Oe3nocepenHi HamaJkud Xo3ap, a Ko3aku (Ko3apu) —
CBOEPITHI MPAaBOHACTYITHUKH BiHCHKOBO-TIOMITHYHOI eniTH KuiBchkoi Pyci.

3a O. CTopoXeHKOM, MPOOYANTH MPaTiAiBCbKy BIpY y BJacHi CHIIH, & Pa3oM
i3 THM 1 TIpUCTIaHy HAIliOHAJBHY CBiJIOMICTh MOKJIMKAHI IMPOPOKH, 30KpeMa, HOCii
xo3apcbKoi imeonorii. Takum €, Hanpukian, Mukuta Kopk («CrioMuHKH TIpoO
Muxkuty JleonriiioBuua Kopska»), sikuii Oepeke Bif «CBATOI IOXKOTH Ty CBATY
CTapoOBHHY». 3BEPTAIOUUCH JIO BIYHOI TEMH, POMAHTHK JIEMOHCTPYE TPU IBOMY
crpoOy CTBOPUTH 00pa3 BHPA3HO HALiOHAJHHOTO MPOPOKA, MPOPOKa-KOO3aps 4u
nipHuKa. Brarounch 1o 0XMBJIEHHS apxeTuny myzaporo craporo, O. CTOpOKeHKO
HAIIOBHIOE HWOTO 3MICTOM, IO BIJIOBIJAa€ HAI[IOHAJBHIN ICTOPUYHIN pearbHOCTI.
3Bincu — o0pa3 NpOpOKa-MOBUAIbHUKA, SKHHA XOBA€THCS MiJ MAacKOK IypHs
(onoBinanns «Kinapar ByOnenko-1IBuakuii»). YieHb Takuii mpopok — He Oiiblie
HiK OnaseHb, 00 He BiIUyBae MOMUTY HAa CBOI JyXOBHI cuuid. BHOUi BiH mposiBisie
CBOIO OOKECTBEHHY CYTHICTh — «Mi3Kye Ha Morwii». TyT #oro ceprie «OaduTh
Boxi juBa, ayma uye Moro mMoBy» [4, c. 123]. YV XymoxHBbOMY CBiTi mpo3aika
MOTHJIa, y SKii IOXOBaHa KoO3albKa cjaBa, — 1€ 00pa3-3HaK YKPaiHCHKOIo
naHamadTy, ajge Hacammepea — e MidoJorizoBaHe BTUICHHS pyTHHOT YKpaiHu
XIX cr. 3 nuM oOpa3oMm y m0OpoOKYy POMAaHTHKIB 3a3BUYail MOB’SI3aHUKA 1 MOTHB
MoBuaHHs. Moruna B gopoOky O. CTopokeHka, fK 1 pEITH YKpaiHChKHAX
POMaHTHKIB, — 116 MOBYa3HHI CBIJIOK ICTOPIii, KOJIUIIHBOI CIaBH.

VY nopobky O. CropokeHKa HasBHHM MOTHB CaKpaJdbHOTO MOBYAHHS,
MOBYaHHSI SIK Jiajory 3 borom, 10 sKoro Hepiiko 3BepTajmcs YKpaiHCHKI
pomantuku, 30kpeMa T. lleByenko. CTOPOKEHKO 3MajbOBYE CTapuX IPOPOKiB-
CaMITHUKIB  OCOOMCTOCTSIMH, sKi OadaTh OinbIle, HDK 1HIIN, OCKIJIBKH
MEepeKUBAIOTH CIPAaBKHE ICHYBaHHS, CATal04M JyMKamu 1o camoro bora. Jlms
HUX BTeUa BiJl CBITY W MOBYaHHSI — I1¢ HE0OXimMHI yMOBH ek3ucTeHiii. Lli cromiTHi
(migm3ni) crapui, ski OynM HOCISIMH HE JIMIIE HAPOAHOI iCTOPUYHOI Tam’sTi,
HaIllOHANBHOI i7el, ajme W peniriiHoi MeHTaNbHOCTI, mNepeduparoTh Ha cebe
GyHKIIT TyXOBHHX MacTHpiB. B3ipelh Takoro JyXOBHOTO MACTUPS — CTOJNITHIH
Hopom 3 «Omnosinans ['punpka Kiromankay: «...Hapon npuxomus mo Jlopoia,
HEHade 0 IEpPKBH...; OT BiH 1 4uTaB iM €BaHTeNifo, armocroyia i mcamrup. Lle
nianmor, 3a Bepciero O. CTOpoXeHKa, — 3amopyka MalOyTHBOTO BiJpOKEHHS
YKpaTHCHKO1 Harlii.

Otxe, Omexkca CTOpOXXKEHKO, SIK 1 pemra pOMAaHTHKIB,  ILIJIKOM
OTOTOXXHIOBAB Taki TOHATTS, SK MOBa 1 Hamis. 3BiICHM — yBara MHUTIS [0
(deHoMeHy yKpaiHChbKOT MOBH 1 J0 TakMX MOTHBIB, K MOTHB MOBYaHHS, MOTHB
HIMOTH, SIKI CTaqd CTPYKTYpOTBOPYMMHU Yy XyHOXKHBOMY CBIiTI HOro mpO3H.
MoBuaHHS ¥ HIMOTa acoOIIOIOTHCS y TPO3i aBTOpa HacamIepen 31 CMHPEHHSM,
JYXOBHHUM TIOHEBOJICHHSIM, PaOCBHKOIO MOKOPOIO, BTPATOI0 HAILIOHATBHOI MOBHOI
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inenTrnyHocTi. He MeHm mnomupeHuM y mpo3i CTOpokeHKa-pOMaHTHKA € MOTHB
CaKpaJbHOTO MOBYAHHS, MOTHB MOBYaHHs sK jgiajory 3 borom, mo Takox
BIJINIOBIJIAJIO MOCTHUIII POMAHTH3MY.
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Cmammio pekomMeHO08aHo 00 OpPyKYy

0OKmMopom Qinonoiunux Hayk, npogecopom,

3asidysavem Kagheopu yKpaincokoi i ceimogoi aimepamypu

ma memoouxu Hasyanus [{BH3 «Ilepesciag-XmenvHuybkuil
OepoicasHuil nedaeoziunuil ynisepcumem imeni I pueopiss Ckosopoouy
Masoxorw I'anunorw Cmenanienoro

Cmamms naoditiwna 0o pedakyii 22 cepnusa 2016 poky
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VK 821.161.2:008 BoBk
Onvea CmonvHuybKa,
Kanouoam hinocoghcokux Hayx, cmapuiuii HAyKOGUIl CnigpodIMHUK
8i00iny yKpaincokoi ¢inonozii
Haykoeo-0ocnionozo incmumymy yxpainoznaecmea MOH Ykpainu
(m. Kuie, Ykpaina)

PEJIITTIHHA CUMBOJIIKA B TOE3Ii BIPM BOBK
(PIO-JIE-KAHEIPO): IIPOBJIEMA ICPOTOIII

Cmamms enepwe posenadae npoonemy I€pomonii 'y 6ubpauiti  aipuyi
Bipu Boex. /lo ysaeu 6epemvcsi caxpaibHa CUMBONIKA AK O3HAKA YKPAIHCLKOT
camoioenmudpixayii eepois. Ananizyromscsi 00paszu i CUMBOIU 8 KIHOUOBUX 30IpKAX
nucomennuyi ma ii cyyacuin knuzi «byoosay. Jlocaioscyemocs numants 0808ip s
(HAPOOHO20 XPUCMUSHCMBA) AK O00HO20 3 YUHHUKIG (OPMYBAHHSA ABMOPCHKOZO
ceimoensdy. Pozensanymo iepomoniiiny 2eoepaghito, Maxpo- i MIKPOKOHMEKCM.
Ilposoosimuvcs napaneni 3 6epoarbHUM i 00PA30MBOPUUM MUCTNEYINEOM, 3A0TAHUM
00 noesiti B. Bosk.

Kniouosi cnosa: mexcm, iepomonis, cakpaibHuii NpOCMip, CUMBOIKA,
penizis, 0806Ip s, camoidenmuirayis, Bipa Bosk.

Cmamovs enepgvle paccmampueaem npooremy uepomonuu 6 u3OPaHHol
nupuxe Bepvl Boex. Bo enumanue npunumaemcs cakpanbHasi CUMEONUKA KAK
NPUSHAK  VKPAUHCKOU  camoudenmuurayuu 2epoes. Auanusupyiomcs oopasvl
U CUMBONbLL 6 KIIOUEBbIX COOPHUKAX NUCAMENbHUYbL U ee COBPEMEHHOU KHU2e
«300uecmeon  («byoosay). Hccnedyemcs  eonpoc  06oegepusi  (HaApoOHO20
XpUCmuUaucmea) Kaxk O00HO20 U3  (hakmopos GopMuposanus — aemopcKoco
mupososspenusi.  Paccmompenvt  uepomonuiinas  ceocpagus,  maxpo-  u
Mmukpokonmexcm. Ilpoeodsmces napanneiu ¢ 6epOAnbHbIM U U00PAZUMETHHBIM
UCKYCCMBOM, 3A0elicB08AHHbIM 6 nodsuu B. Bosk.

Knwouesvie cnosa: mexcm, uepomonus, CcakpaibHoe NPOCMPAHCIGO,
cumeonuka, penueuss, 0goegepue, camoudenmupurayus, Bepa Bosk.

The article considers at first the problem of hierotopy in the selected lyrics
by Ukrainian writer in Brazil (Rio de Janeiro) Vira Vovk (Selanski, was born
1926, Boryslav, since 1939 is in abroad). The excursion of world researches
of hierotopy is given. Sacred symbolism as a sign of identity of the Ukrainian
heroes is emphasized. The research analyzes the images and symbols in the
main collections of the writer and her modern book «The Structure». The main
aspects of the author’s method in the style are Ukrainian (especially Hutsulian
as mother culture) and Brazil, but also there are patterns of other cultures. One
of the sources is the Bible. There is a connection between Ukraine, Germany
and Southern America in writer’s method. The system of edges and symbols is
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different: there are such motifs, as Slavonic, Ancient Greek, Roman, German,
Celtic, Oriental, Brazil (Indian, African and Portugal), Latin American in the
whole; the epochs are ancient, medieval, Renaissance, baroque, modern etc.
V. Vovk is interested in ritual (especially Byzantine rite and miss), myth, symbol,
her inspiration are travel, element (for example, water as a way), Church,
monastery and so on. Hierotopical structure in the making of sacred place is
given. The model of vision by the example of Joan of Arc (Jeanne d’Arc) and
Saint Thérése of Lisieu as the patroness and heroes of the lyrics of V. Vovk is
analyzed. It is at first accented on implicit hierotopy in the texts of this author.
Also the hierotopy of an icon in the mentioned works is described. The folk
Christianity (or religious dualism) as one of the factors in the formation of the
author's worldview is examined. Especially, it is Ukrainian context and baroque
of this culture. Intermedial analysis of visual images in Gentile religion and its
reflecting by V. Vovk is made. The one of the questions is «feminine texty in
hierotopy which poetess makes in her urban ecphrasis. Hierotopical geography,
macrocontexts and microcontexts are examined. Geographical problem is light
up widely. The parallels to verbal and visual arts in poetry by V. Vovk are
involved. The texts by this writer are elitist, and its recipient must have deep
culture and erudition. There are symbols and associations at the same time in
her texts. The identity and self-identification of V. Vovk, despite of her world
connections and emigration, is Ukrainian.

Key words: text, hierotopy, sacred space, symbolic, religion, religious
dualism, self-identification, Vira Vovk.

CyuacHe yKpaiHCBKE JIITEpaTypO3HAaBCTBO TsDKi€ 10 aHamizy (oiabKiopy,
Mmiosmorii, iHTerpytoum 3m00yTku  (imocodii, pemiriesHaBcTBa (y  TOMY
gucii  Oioneictuku: B. Antodidiuyk, A. Jlecuuupbkuit, A. Hamiy Tta iH.)
PizHOMaHiITHa TIpOOIEMaTHKa BHCBITIIOETHCS MIMPOKO, IPUYOMY CIOCTEPIraeThCs
3alliKaBJIEHICTh Yy 3MamoBaHHI Midy, ¢onekinopy (B. JaBumiok, B. fATuenHko
Ta iH.), 3HaKy (O. Acrad’eB), peniriiiHoi npeamerHocTi, MipoputyansHocTi. Tak,
Yy CyYJacHHX TYMaHITApHUX CTYHisIX MiIACHIIOEThCS IHTEpeC A0 icpomonii (AHTI.
hierotopy). Leii tepmin O. JligoBa 03HAUAE «CMBOPEHHs CAKPATLHUX NPOCMOPIE»
[5], mpudoMy po3misia IBOTO (EHOMEHY SK TBOPYOCTiI (@ TakoX Hayka, II0
JIOCITI/DKYE 1M1 SIBHINA) MOKE HIMPOKO 3aCTOCOBYBATHCS JI0 aHAJI3y CaKpaJbHOI'O
POCTOPY B XYAOXKHIX TEKCTaX, MPUYOMY THX, LIO MICTATHh €JIEMEHTH >KHTIs,
JIETeHIN, amoKpuda, OyBaIbIIUHA, Ka3KH, Midy TOIIO.

3-moMixk  BIIOMHX JIOCHIJHUKIB ieporomii Bapto Ha3patu O. Jligosa
(kWi 1 3amoyaTKyBaB IO HOBY HAyKOBY IIKOJNY, NMPUYOMY, Yy TOMY YHCIHI,
aHayidye  TOpIBHAIBHY  ieportomito), M. Bapkep  (uepkoBHI  maxomi),
@. bappi, O. bornanosuu, A. Bepem’eBy, I. JlomOpayckene (mocimigKeHHS
nporectantu3My), B’su. IBanoma, C. IBamoma, M. Kapine, [[x. Kappa (Gerald
L. Carr), @p. Ienninui, H. Icap (cywacHe mmcreurBo — mnepdopmanc), b. Jlin
ta iH. CrocrepiraerbCcsl YacTHM IHTEpeC M0 JITYpriHHOCTI (TOOTO puTyany),
ikoHorpadii, cnopyau xpamy, Cestoro ITucema sik kauru, Hooro €pycanumy
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[10], a Takok pPI3HOMaHITHUX TPaKTUK YTUIeHHA JyxoBHoro. IlmigHo
pO3poOIISIETECS SIK TIPaBOCITaBHA, TaK 1 KaTOJHIIBKA pPOJIb B i€poTorii (30Kpema,
00pa3oTBOPUICTh iTaNHCHKOTO Bimpomkenns). [HTepec CTaHOBISATH CHUMBOIH 1
OOpSIIOBICTh BiJI CTaponaBHIX KynbTyp (i HaBITH iHJOE€BPOIEHCHKOI JIIHTBICTHKH)
J0 cydacHOCTI. B ykpalHCBKili TyMaHITapUCTHIII TEpPMIH  «i€POTOIIisH»
ompaipoByeThest 0. 3aBropognim, A. Llimkom — 30kpema, Ha TPUKIAAl B3aEMOJIT
VYkpaiam 1 XpuctusHcekoro Cxomy, BizanToiorii [12, c. 49-54]. lepotomis
JI03BOJISIE IIMPOKO 3aCTOCOBYBAaTH Marepian ycix koHeciii xpuctusHcTBa (Y
TOMY YHWCII HapOJHOTO, 3BiIKM 1 BUTUIMBAE ()EHOMEH JIBOBIP’S, 3 SKUM IIOB’S3aHi
HapojHa ariorpadis, HapomHa ikoHorpadiss Ta 1iH.), a TaKOX IHIIMX PpEJIrii
(s3MuHKMLTBA, iciamy Towo); Midosorii, aHamizy KyJbTiB, (OJIBKIOPY, iCTOPIi,
JTepaTypo3HaBCTBa (IPUYOMY O0’€KTOM JIOCITIJDKEHHS CTa€ XyAOXHS JiTeparypa
i XXI c1.), ¢inocodii, MUCTEUTBO3HABCTBA TOWIO. Y TMOIiI 30py IOCIiJAHUKIB
ITOCTAlOTh CaKpajbHI 00’€KTH (HaNpHKIa;, IepkBa), nmpeametn (ikona — T. Jleitn
[6, c. 144-161], Jx. I'apwer i JIx. Poccep [6, c. 162-176]; ckymbnTypa,
mariuni amynern — K. Tropk [6, c. 84—109]; naBHBOErWIIETCHKUN capkodar —
M. YeromaeB [6, c. 18-37]), crtuxii, moB’s3aHi 3 IICPKOBHUMHU TaiHCTBAMHU,
yynamMmud Ta iH. (BoroHb i cBimio — Hanpukiaa, C. [Bamo [11, c. 49-51],
Benjamin de Lee [11, c. 47-49]; Boma [4] sk mepkoBHMI (yHKITIOHAT) Ta iH.,
HaBiTh HE MaTepialbHi, a pUTyani3oBaHi ABuIIa (IpaBociaBHe cBsiTo — JI. benses
[6, c. 263-284]; maBHBOTpEIbKI MicTepii Ta B3araji CBsTa IHIIMX KYJIBTYp, HE
HAJIKHUX JI0 MOHOTe3My). ['eorpadist i€pOTOMHHUX TOCHIPKEHb HAJA3BUYAHO
mmpoka: ['penist, €runer i B3arani crapogaBHs Kynbsrypa; Jasus Pyce, bankanu,
I'py3is, Iramis, mycyapmancekmii Cxin, IliBHiuHa Amepuka modu myputa |10,
c. 850-881] rtomro. HaBemena OiGmiorpadiss Ta mnpoOmemaTHKa HE BHYEPIIHI:
Ha3BaHI TIEPEBAXXHO Ti JDKEpesa, SKi CTOCYIOThCS AOCHIDKEHHS. Y Cy4acHHX
YKpaiHChKUX MpaIiX MOCTa€ iHTEepec N0 iKOHH, IO, HANMPHKIAA, PO3MIIAcThCs
sk «BikHO» (FO. I'puropuyk), Ta 10 cCakpaJbHOTO MPOCTOPY B3arali.

CydacHa yKkpaiHCBKa JliTeparypa SBISE COOOI0 IKaBUN 00’€KT MOCIHIIKEHBb
B acCHeKTi ieporomii — 30Kpema, 3 OISy Ha IEPEOCMHUCIICHHS peiriiHoi
CUMBOJIIKA. TyT KIIOYOBUMH IIOHATTSAMHU aHaNi3y MOXKHAa Ha3BaTU XPOHOTOII
(mpocrip), Taly, cakpalbHICTB/IPOGaHHICTh, CBSAIICHHE MOHSITTS Marepiani3oBaHe
1 OyXOoBHE BOAHOYAc. Y LbOMY IUIaHi, NMPUYOMY 3 ONISAY Ha MiACHIIOBAHHUM
iHTepec yKpaiHChKOi HayKH JIO J1iacliOpO3HAaBCTBA, II0Ka30Ba TBOPYICTH
ykpaiHcbkoi nucbMeHHUUi B bpasunii (Pio-ne-Kaneiipo) Bipu Bosk (mani BB,
aBToHIM Bipa-Jligis-Karepuna Censuceka, 1926 p.uH., Wira Selanski). TBopu miei
aBTOpKU AociipkyBanuch O. Acrad’eBuM (IpUUOMy pO3IISHYTI 3HaAK, o0pas
Ta iH. TpHUAaTHI A ieporomiiiHoro aHamzy), O. bekimesor, b. Boiuykom,
1O. I'puropuyk, 1. XKomani, [. Kamuanem, T. KapaGosuuem, H. Ko3inoro,
C. MaiigaHCBKOIO, C. OxapiBChKOIO, b. PyGuaxowm, JI. TapHamMHCHKOIO,
Ban. llleBuykoM Ta iH., TpoTe ©Oarato MHTaHb BUMAaramTh JOKIATHIIIIOTO
BUCBITJICHHS Y 3B 53Ky 3 MOSBOIO HOBHX METONOJIOTIH 1 MOCTIMHO MOMOBHIOBAHUM
KoprrycoM TekcTiB BB. 3 ommagy Ha o0car cTaTrTi JOCHIDKYIOTBCS BHOpaHi
noesii aBTOPKH, A€ HasBHE i€pOTOMIHHE CTPYKTypyBaHHs (Tpeba 3a3HauuTH, IO
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ueil eHoMeH HasBHUI y NMMCbMEHHMII HaI3BUYaliHO HIMPOKO 1 4acTO BHUMArae
YUTAIBKOI epYIuUILii).

Mera cTarTi — AOCHIAWTH 1€POTOMiI0 Ha MpHKIaai BuOpaHux moesii BB
(3Bepraroum 0coONMHMBY yBary Ha CydacHi TBOPH).

ITocTraHoBKa 3aBIaHHS:

1) mpoanamizyBaTd peniridHuid  cyOkoHTeKcT BuMOpaHoi Jipuku BB
(mepeBakHO YKpaTHCHKHMA 1 Opa3mIIbChKU);

2) mocniguTH 0CcOOIMBOCTI 1EPOTOMIHOTO TBOPEHHS CaKpajlbHUX 00 EKTIB 1
MIPEAMETIB y TEKCTax aBTOPKH.

JIst OKpecleHHsT 1€POTOMIHHOCTI BapTO HATOJOCHTH HA TOMY, IO TBOPYHM
cBitoisig BB mmpoxmii: me wmidosoris pi3HHX HApoXiB, BI3aHTIHCHKUH 1
JATUHCBKUK OOpsii y XPHUCTUSHCTBI, CEpeAHbOBIYHA HIMENbKa KYyJIbTypa,
mucreuTBo Penecancy, Oapoko (y Tomy umcmi ykpaiHcekoro), Cesre Ilucbmo,
€BPOTICUCHKUH 1 OpaswiIbChKUHA MOAEpHI3M, Tomio. lle Tekct, puTyan, BHUTBIp
MHUCTEITBA (Bi3yaJlbHOTO, CIYXOBOT0). Y 3B’SI3Ky 3 IIMM HEOOXiJHO 3’sicyBaTH
CUMBOJIKY TekcTiB BB, mpumarHy amns iepoTomiiiHOTO aHaumizy.

1O. I'puropuyk Ha ocHoBi kiacu(ikamii H. HaymMeHko BHOKpeMIIIOE BiCiM
pi3HOBHIIB CUMBOJIIKM y TBopax BB: penicitino-xpucmusancoka, npocmoposa,
Yacoea, CUMBONKA YOMUPLOX NEePUOOCHOE [TOOTO apXeTUIOoBa, S3WYHUIIbKA,
BJIACTHMBA 1HJOEBpONEHChKii Kynbrypi 3arasiom — O.C.], acmpanvha, pociunua,
meapunHa, Koropacmuyna [3, c¢. 214]. Y maHoMy IOCHIKEHHI HaWOLIBII ITiKaBi
JUIsL PO3pOOKH TepIi JIBi.

Crnin yrouHuTH, 110 B i€poromii ¢irypye i HapoaHa mam’siTb — HANPHUKIAM,
(opMyBaHHS ySABICHb MpPO CBATI Micld (Bi BIIAHYBaHHS KyJIbTYy IIPEJIKiB
O XPHUCTHSIHCBKUX CBSITHHB: JUKEpesa, 1KOHH, CBSILIEHHOTO JepeBa TOIIO).
Le wmidompoexryBanbHi Micisg. Humum moxe Oyth 1 meizax abo skachk #oro
MpPUKMETHAa puca (HANPUKIAJ, HEOJHOPA30BO 3TajyBaHi MUCHMEHHHICIO Ta
omu3eki it ropa KopkxoBamy B Pio-me-XKaneiipo, a6o ropa Ilykposa [omoBa —
TaM camo) — BepmmHa (cBitoBa Bick), siky HO. ['puropuyk y BB BuBOANTH
Bil «ckensicmoeo nacma 6 Pioy [3, ¢. 218-19] no xapnarchbkol MOJIOHWHH, 1€
Moxke Oytm CitoBe JlepeBo (Hampwkial, CKaHIWHABCHKUH sceH Irrmpacin(p) —
y HiMeupkii Tpanchitepauii BB «lropaziney [2, c. 296], sk i mamam aciB —
«Asrapn»), ogHa 3 MOJEJCH SKOro — paiChKe AEPEBO; 3 OISy Ha II0 CUCTEMY
BUPA3HO TPOCTEKYETHCS apXeTUTIOBUH 00pa3 JoMy, MPUUOMY B Ii€l aBTOPKH
nim ippeansuuit [3, c. 110; c. 208]. V mneii3axi, pOCIMHHOMY CBiTi i€pomiiHi i
MIKPOKOHTEKCTyallbHI CUMBOJIM — HamNpuKiaja, 3ragyBaHi BB moroc, opximes [2,
c. 85; c. 87], mines,, TPOSHAM SIK CaKpajbHI KBITH (OCTaHHI J[BI — KaTOJMIIbKA
CHUMBOJIiKa, a TepIIi Ba — O3HAaKa YHCTOTH, 00 MPOPOCTaloTh 3 Opymy W MaroTh
Olni KoJip), HABITH «sOYHesl poxciy [2, c. 79].

Slkuii 9YMHOM 3MIMCHIOETHCS 1€POTOMiiiHE CTPYKTypyBaHHsS Miclsa? 3a
MOSICHEHHSIM ~ JIOCHIIJTHMKA  CaKpajbHOTO IpocTopy A. Mopo3a, NpHHIMII
yIIAaHYBaHHS CBATHHI Takui: «Onucyéana noodis HCOPCMKO HPUS sA3YEMbCSL
00 Jnanowaghmy, He38aNCAIOUU HA MOJNCIUBY PeanbHy 2eocpa@iuny [ 4acosy
HecyMicHICmb  YKasyeano2o micys i camoi 0ii. Taki mexkcmu 003601510Mb
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akmyanizyeamu y cel0oMocmi npeyeoenm, sxkutl mae micye 6 MuHyiomy» (TyT
1 mami mepeknan 3 pocikicekoi Miid. — O.C.) [9, c. 254]. HesBakarouum Ha Te,
mo (GakTH HABOAATHCS HAa Marepiajii 3amuciB y pecrnoHeHTiB Kapromombchkoro
paliony ApxaHrenbChkoi oOmacti (y JaHOMYy pa3i — TpHUKIA] —KaruTdil
cB. [lanteneiimona, npuvyomy iHGOpMaHTKa BICBHEHA, IO IEH CBATHH MMOXOIMB
3 11 pigHMX Miclb), NPUHLUUI TYT CXOXKHH Ha NPUHLMIN YKPaiHCHKOro (Ta
IHITIOTO) NBOBIp’sI, IPUUOMY HE 00OB’S3KOBO MpaBociaaBHOTO. OTXe, I THITOBUH
npuKIan HapofHoi peniriiHocti. [Ipore y BB me mmpiie, ockinbku aBTOpKa
3a[il0€ NPUHLMIIM ¥ MHUCTEUTBA, TOHKO CTHJI3YIOUM €NOXy — HalpuKiIaj,
Bigpomkenns: Tak, y 30ipii «JI1000BHI nvcTH KHSOKHM BepoHiku 0 KapauHaia
JxoBaHHIOATTICTH» yCTaMH  aJPECAHTKM CKa3aHO, M0 BHUKJIAJAHHS IKIHKOIO
oimoi Mmarii B Ilanyi («/ladosi» — y mutyBanHi BB 30epiraetbess moTpuMyBaHUi
aBTOPKOIO mpaBomnuc [oiockeBuya) «onuzoko Oyio 6 0o xanauyi [ocommo, / J{o
yyoec ceamoeo Anmoniay [2, c. 160].

Cesatum, a Takok Xpucty i boropomumi (y karomummami /JliBi Mapii)
HA/IA€TbCSl YKPATHCHKHX, Opa3smiIbChKUX, KEJIBTCHKUX a00 IHIIMX PUC — 3aJICKHO
Bil TIPOCTOpY, 1€ OOpOONIA€ThCS YSBIEHHS TPO XpUCTHUSHCTBO. lle Habmmkae
CakpajbHy IOCTaTh [0 BIpsIHWHA, Mi(OJOTIYHO 3MILIYIOUM IUIOLIMHU «TYT»
(«rerrepy) 3 «HE-TyT» (B IHIIIA peaqbHOCTI — YMOBHO, «Ha HeOecax») 1 «He-
Tenep» (TOOTO Yac CTUCKAEThCS, CaKpajbHa TOJisl 37aTHa BIiIOYTUCS 3 OyIb-KHM,
«TyT 1 3apa3y», K y MarigHomy peaiizmi). lepororis moB’s3aHa 3 XPHUCTOJIOTIEO,
Mapionorieto, aHresosoriero ta iH. Lled 3B’s30k TBopax y BB 3aciyroBye Ha
OKpeMe IOCHTIHKEHHsI, TOMY HaBEAEMO JIHMII OJHY IOKa30BY LIUTATY, [ 3MilleHi
BCECBITHIN 1 YKPaiHCHKHUI CakpasbHI MPOCTOPH, 1 IICHTPH HAKIAMAIOTHCS OIWH Ha
iHIMI — y Bipn «OKanna 1’ Apk», 3BepTalouuch 0e3mocepesHbo 10 PpaHIly3bKOi
repoiHi Ta CBATOI, MOeTeca HABOIUTHh YKPAiHCHKUH KOHTEKCT: «...[[[obu 3itiuina
Iouaiscoxa Ilpeuucma / Hao eipnum moosm conyem zonomum, / Posxpuna pusu
wampamu Hao Hum...» [2, c. 78], 1 mani 3ragytorbes Oapoko Ta Codis B Kuesi
SAK THUIOBI CHUMBOJHM YKpaiHCBKOi KyabTypH; TMOKpoB Ilpeuncroi — mpozopuit
HaTsSK Ha YKpalHChKUH acouiaTuBHMH psn (1 CBATO, 1 caM Mpolec MOKPHUTTS —
3axucTy — boromarip’to Hapomy cBoiM omodopoM, un Madopiem). OTxke, 3aBIASTKH
iepoTOIii, BIUNIETCHHSI «CBOTO» B «UY)KHH» KOHTEKCT (SKMU BiJ LIbOTO IepecTae
OyTH 4yXHM), TiJACHIIOEThCS YKpalHChKa caMoOifeHTH(IKaIlis aBTOPKH, JIPHIHOL
repoini ta penumnienra. Lle motuB ymizHaBanHs: JXaHHy I'ApK ymi3HAaKOTh B
Vkpaini (i Opneancbka [liBa GOpoHHUTH came 10 KpaiHy!) — 1 BogHOYac ykpaiHIi
BI3HAIOTH ceOe. 3HAXOMKEHHS CBOIX pPHC Y Yy)KOMY (IIPUIOMY PEIHITIEHT
BUCTYNA€ SK IHTYITUBHUM, TaK 1 aHaJiTUKOM, TOTOBUM iX Oa4yuMTH), MOXKHa
Ha3BaTH TPUHOMOM KOMIIPOMICY JJIsi BM)KMBAHHS CBiIOMOCTI JIIPUYHOTO TEepOst
B iHHIOMY Tipoctopi. B oxHili 3 panHiX 30ipok, «30ps MpoBigHA» (CTBOpEHiit
yke yacTkoBo B IliBmeHHi Amepuui) JipudHa TepoiHs 3asBisie: «me npocmip
6i0 Kapnam no Awnou, / Tam 3uaiidy maincmeo posem, / Tam uatini euniexas
mposinou / Miti 0i0 — ceéaugenux i noem [TPEKO-KaTOMUIBKUI CBsieHuK Ocran
CensgHCBbKUH, TIPI3BUINE SKOTO crodatky Oymo BoBk, aie BiH 3MiHWB #oro. —
O.C.]» [2, c.69] (Bipmr «Apromoprper»). HaBemena unuTara NpUKMETHA

142



Teopemuuna i oudaxmuuna ¢inonozisa. Cepisa «@inonoeiay. Bunyck 23, 2016

MOETHAHHIM HiMelbkoi rotuku (Onmu3pkoi BB: acomiamis 3 HimewyunHoro, e
MUHYJIO HaBYaHHS 1 HAayKOBE 3pOCTaHHS MHCHMEHHUIII Ta BOJHOYAC TparidHi
nofii B 11 JKWTTi), YKpaiHCBKOI Ta MiBJeHHOaMEpUKAaHCHhKOI peanbHOCTe. OTXe,
IIe CBOEPiHA Tpiaja BUMPOOOBYBaHb aBTOPKH.

lapMmoHiiiHe HajgaHHS CBSANICHHOMY 00pa3y, MOHSTTIO TOILIO YKPaiHCHKOTO
3abapBieHHs y BB nop’s3aHe 3 mMOOKMMH HAapOAHUMH TPaaWLisIMU PETiriiHOro
nyamismy (iHIN  Ha3BW: JBOBIp’S, HapogHE XPHUCTHUSHCTBO TOIMmIO). Tak,
00pa30TBOpUMI XapakTep YKpaiHChKOro JBOBIp’s (Ha iKoHax OiOmiiHI repoi
BOpaHi B HapoAHI CTpOi Ta HAaBiTh AHTPONOJOTIYHUMH THUMAXKAMHA HAraJayloTh
yKpaiHIliB — aHajoriyHo y Tekcrax BB, 3a cTpykTyporo Bi3yaJlbHUX) JIOTIYHO
3yMOBJICHHH ICTOPUYHMMH HpPUYMHAMHU B CBiTOBOMY KOHTekcTi. Hanpukian,
y JKMBOMHCI Ta CKyIbnTypi nobu Bimpomxenns repoi bibmii (sx Amam i €ga,
HaBun i Bipcasis Ta iH.), CBSTI, allOCTOJIM 4aCcTO 300pa)ar0ThCs B TPAJAULIHHOMY
Ha TOH dYac €BpOMEWChKOMY BOpaHHI — MPHUKIAIOM MOXYTh OyTH KapTHHHU
PemOpanara. Lle Oyno 3araqpHOIO TEHJCHIIEK J00W. AHAJOTiyHO — 00pasu
aHTHYHUX a0o0 OiOmifHUX TepCOHaXiB, MUCAHI 3 KOHKPETHUX JIOAeH (y ToMy
YUCHTI JUIS CaKpaJdbHOTO MHCTEITBA), — HEBIJ €MHAa pHca B PI3HUX KpaiHax,
HE3aJIe)KHO BiJl KOoH(pecii (KaromuIm3M, MpaBOCIaB’s, MPOTECTAHTHU3M) MEpPioxy
Bigpomxkenns ta 6apoxo.

B. MunpkoB 1 H. Ilumrorina  ¢opmynioroTs  crneuudiky — pemiriiHo-
¢dinocopcrkoro (a BiATaK, 1 MHCTEUBKOTO, JITEPaTypHOTO) CHPHAHSATTS
KuiBcpkoi Pyci mepiogy NpHAHSATTS XPUCTUSHCTBA, HA3WBAIOUM TaKy TEHJCHIIO
«NPABOCIABHO-AZUUHUYLKULL 080GIpHUL cuHKpemusm» [8, c¢. 265]. AHanOriuHO
MOXXHA BHOKPEMHUTH KATOJHIKO-SI3MUHUIIBKUNA JTBOBIPHHN CHHKPETH3M. Ale
came KHE€BOPYChKMI ()eHOMEH TiHUH yBaru y BHUINAAKYy aHalli3y OKPEMHUX TBOPIB
BB — 3o0kpema, ii wmictepii «lkoHOCTac VYkpainm», Ae QirypyroTh CIIOB’SHCHKi
0oru KUiBCHKOTO TAHTEOHY. 3rajlaHi JOCTIIHUKH MiAKPECIIOITh T, 0 SJICMEHTH
SI3UYHUIITBA HE OyJIM MEXaHIYHO «HAKJIAJCHI» Ha XPUCTUSHCHKHUN IIap CBI1JIOMOCTI:
y CXiZHHX CJIOB’SH 1€ BimOyBamocs ckimagdime. Tak camMo — y HapoIHOMY
KaTOJMIIA3MI: XPUCTHSHCHKHM TIEPCOHAIISIM MOXYTh BIJIIIOBiIAaTH CKJIaaHI 3a
GyHKINIAME SI3UYHUTBK] AyXW 9u OoxecTBa. L[ikaBo, 1o BipyBaHHS TOETHYIOTH
MatepiaibHUl 00pa3 OokecTBa (BUPOIKEHOIO JIO CTaHY MPEJICTaBHUKA HIKYOT
Miosorii, TOOTO Ayxa — HANpHUKIAJ, JICOBHUKA) Ta MyXOBHUH, OesrinecHmid. Lle
MOKHA PO3DNIAJATH HIMPOKO, Y TOMY 4HcIi B 00pa3oTBOpuOMy MHCTENTBi. Tak,
IpU aHali3l apXxeoJOoriuyHUX 3HAXiJIOK, SIK COJSIPHUX 300MOP(GHHMX OpPHAMEHTIB
Ha JXKaJbHUKaX (PUTyaJbHUX KaMEHSX — KypraHHHX MOTWJIBHUKAX, IMOCTABJICHUX
Ha 4YeCTb BIIAHYBAHHS KYJIbTYy MPEIKiB), MiAKPECIIOETbCS AMBHE BiAUYTTA
HEeMaTepiaIbHOCTI ITUX 03700, Mo, 37aBajocs O Ha TMEpIIHA IOTIISAI, HETHIIOBE
JUIs. TIEpBICHOI peNirii Ta CHHKPETHYHOTO MUCICHHS: «...) NIBQHAHMACTNIUYHUX
obpucax Kazkoeo-migiuHux 300mMopdHux picyp i niokpecmoemvcsa AKpaz me,
Wo MIiQiuHi COHAUHI KOHI Ma NMAxu — ye 6ce-maxu He me Jc came, Wo ixHi
semui npomomunuy [7, c. 251], i HaromomryeTbcsi Ha iX «Oe3rinecHOCT» [7,
c. 251]. Cxoxy am0iBaJeHTHY pHCYy Ma€ HAPOMHUN KATOJNWIIM3M: 3 OIHOTO
00Ky, cakpaslbHi MMOCTaTi MalOTh — NpPUHalMHI, 30BHI — 3eMHI pHCH 3HalOMHUX

143



Teopemuuna i ouoaxmuuna ¢inonozisa. Cepia «@inonociay. Bunyck 23, 2016

OYEBMILIO JIIONEH, 3 IHIWIOr0O — MOXYThb OyTH 1 HemarepiaibHUMH. Tak,
3HaMeHUTI BUAiHHA JKamam x Apk (sSBIEHHS apxXaHreliB Mmxaina, CBITHX
Karepunn, Mapraputu, ManeHbKuUX sHromiB) Oymu moOyaoBaHi 3a OCTaHHIM
MPUHIUATIOM 1 cynepedninu odimiiiauM nepiony CepemaHbOBIYYsS TOCTYIaTaM
LEPKBU. Xo0ua, Oe3MepeuHo0, CTBEP/KYBAJIOCS PO HEMATepiaJibHICTh aHIENIB Ta
iH., Cy[, MparHy4u 3BUHYBaTUTH JKaHHY B €peci, OAHUM 31 3BUHYBaueHb BUCYHYB
T€, IO CBATI ONUCYBAIHCS JOMUTYBAHOIO SIK Taki, Ynid 00pa3 HEMOXIIMBO
BUCIJIOBUTH — HANpPHKIIAJ, HA MUTAHHS, YU € Y CBATHX PyKH i HOru, OpreaHcbKa
HiBa BigmoBimama «He 3Hato». (Ilpmkmax YKawHM 1 ApK TyT HaBOAMTHCA 1 5K
HEOIHO3HAYHUI 13 EpKOBHOI TOYKH 30py — HelapMma Tepoins Oyna KaHOHi30BaHa
mumie B XX CT., — 1 TOMy, IO [ CBsTa OJM3bKa TBOPYOCTI W cBitoniny BB,
Mpo MO0 aBTOPKAa HEOJHOPA30BO 3asBIsUIA). be3TUIeCHICTh — OAHA 3 YMOB BipH
B uyno (sik y cB. Tepesu 3 Jlizee — mokpoButenbku BB, 3ManboBaHOi B TeKcTax
MMACHMCHHMIT ): TCIS ITUTSYIOTO BUIIHHSA boromarepi meranpHi ¥ ToMy mpodaHHi
MUTAHHS 1HIIUX, SK came Bunisgana Jliea Mapis, npusBenu 0 TOro, IO
MalOyTHSA CBfITa ModYaja CyMHIBaTHCS B MOMJIMBOCTI Takoro BHUIiHHS. [HImMu
CJIOBaMH, aHai3 MPHU3BIB 70 NpodaHallii cakpaibHOTo.

Cesare wMicue mnepenbadae uyno (AMBO) SIK IEPEAYMOBY BIIAHYBaHHS
KOHKpPETHOTO TpocTopy. Ane A. Mopo3 Haronomrye: «Cnio oomogumucs, uwjo
JISIKAHHS, 0O0IHHSL MO JICY, HA2AA CMePMb Mda THU HeeamueHi 6NIUGU 6XO0AMb
00 cucmemu yseieHb 5K HOPMAJIbHUIL NPOAE AKMUBHOCMI NOMOUOIYHUX CUTL
i momy He po3ymilomvbcs AK uy0o, Yyoo ¢ MAE NOUMUGHE 3a0apeleHHs 1
Ointbwt  THOUBIOYANI308AHO, MOOMO CHOKOHBIYHO 6i00Y8AEMbCS 3 KOHKDEMHUM
nepconaxcem i sa61s€ coboio noodiio, 306cim nedoysany» [9, c. 260].

OTtxe, y (aHTaCTHYHOMY BUTBOPI [ii JicOBHKa a0O iHILOrO NpeACTaBHHKA
ITOTONOIYYS HOpMaTbHI, TOOTO HepeasbHI iICTOTH sSKpa3 peanbHi B MpodhaHHOMY
CBITI ¥ BUKOHYIOTH CBOI (yHKIIIi. 3 omisigy Ha Iie 3arubenib repost B moesii BB,
CTHIII30BaHii miJ Opa3wibChKi OMOBiAKH, «bamsma mpo XJom4yuka, IO ITIIOB
y mpaiicy [2, c¢. 196], Moxe cnpuiiMaTHCh OMOBijaueM amOiBaJICHTHO — 1 SIK
HEHOpMaJIbHa, 1 SIK palioHanbHa (4Yepe3 MOpYLICHHS TepcoHakeM Taldy, Ta H,
3peIITO0, BUMOTOIO jKaHpy abo0 HaBiTh THM, MO adPUKAHCHKHHA (POILKIOP
JUIsSL €BPONEHCHKOTO CHPUHHSTTS HYacTO HEJOTiuHWid). 3ycTpid y Opa3uibChKUX
Ka3KaX MAacCKyJiHHOTO Tepos 3 YapiBHUM IIE€PCOHAXKeM (HAIpPUKIAMI, JiCOBHKOM
Kypymiporo, abo Kainoporo) crpuiiMaerbesi ananorigno. lle Brinenns TiHi,
IPUYOMY JIOTi4HE, ii HOSBa HECIOZIBaHA Ta OYiKyBaHA BOAHOYAC.

Penirifinnii acmekt TBOpuocTi BB mepeBakHO XPUCTHSHCHKHIMA, TpOTE
MOB’S3aHUM 3  S3UYHULTBOM  PI3HUX  KYJABTYp (€THMIETCHKOI, aHTHYHOI,
YKpaTHCHhKOI, KEJIBTChKOI, TePMAaHChKOI Ta iH.); TaKOX aBTOPKa 3BEPTAETHCS JIO
icnamy, Oyanu3my ToIo. PemiriiHuil CyOKOHTEKCT XPHCTHSIHCTBA — YKPaiHCHKHH
(cBaruni KueBa, JIpBoBa, [yIympmmuHuM TOIIO), OpaswibCHKHA, a B OKPEMHUX
neraisix — iHmmMX KpaiH. CakpadbHUE TpocTip y Bipmiax — OaraTroMaHITHHH.
Lle: BiBTap Xxpamy, caMm XpaMm sIK Takuid, coOop, iKoHa 1 BiTpax (K IKOHA)
[3, c. 183; c. 218], moHacTHp Ta iH. (CKyJABNTYpa, y TOMY YHCII JOMAITHS
CKYJIBIITYpKa CBSITOTO; JIaMIaJKa, PYIIHHK, XPECTHUK; PO3I SITTS, MOJIMTOBHUK;
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apxeTunizoBano — «uawa Iparay [1, c. 32] (miMenpka nepenada ciosa [paain), a
TakoX reorpadidai 00’€KTH — HANPHKIAJ, MICTO, CEJo, ycsl KpaiHa (Il MUTaHHS
3’ICOBY€ThCS HIDKYE). Bix Makpompocropy (ikoHa y Xpami SK BCEJICHCHKIiH
MoJleni) BiAOyBa€ThCsl 3BEIMYEHHS CaKpallbHOTO O00’€KTa Yy MIKpOIpoCTopi
(cBaTuit 00pa3zok, «MemaluK» — TOOTO MeNaabiHOH, HATIIFHUN XPEeCTHK, XaTHS
ikoHa, Ta iH.). Ilpocrtip mipuunoi repoiHi — 3a BiKHOM XaTu (3BiIKM BHJIHO
cobop, yHiBepcuteT — y TrobinreHi [2, ¢. 61], Kyau TOIyHIOIOTH BEYipHI A3BOHHU
[2, c. 79]), y MaHApax sIK akTUBHOMY Ti3HaHHI cBiTy i cebe B Hbomy. Lle sk
JOKyC (HampuKiIaj, Celo), Tak i CBIT y3arami, a TakoX paicekuil cazn, HebOecHuit
€pycanumM, JIBOBIPHMU TyIyJIbChbKUH pail Tomio. lle cBIT 3a oropoxero, ajie
BogHOUac 1 0e3 Mex: He0a MOXKHA TOPKHYTHCS PYKOIO, 10 YyAOTBOPHOTO MicTa
abo mucrenbkoi MEKKH — HECHOAIBaHO IiiTH.

lepotoniiinuii Boronb y BB Moxke OyTn Ha3BaHMM NpsIMO SIK CTHXIs,
a MOXe W IMIUIIOUTHO — Tak, y Bipmn «CKpuIrka i opraH» HaTSIKaeTbCs Ha
MecCy, 1 CHMBOJIOM IIbOTO CTa€ CBiYKa (TEMJIO i CBITJIIO BOJHOYAC), MPUYOMY SIK
XPUCTUSHCHKUI CHMBOJI JIYIINi, & TAKOX 1 K CyOnimarisi, TBOp4icTh (10 sikoi y BB
HAJIOKUTh 1 MOJIUTBA). «B xaminnux xpamax — cpioui eyparanu /'Y eimpasicax, y
Mmuzominni ceiu [Tyt i mani xupHuii mwpudt Hant — O.C.]... / Tu 6ydew cam 3i
cxkpunxoro wacausuil, / A s, nemog ceiua 3 cepeonvosiuus, / Cnanocs 6 2010Ci
opeana 3 xmapy [2, c. 80].

leporomiitHi 'y BB ropm, ckemi, mic (y TOMy 4YHCHII TMpaiic, IMIyIa,
JUKYHIJI TOINO), TPIpBH; I TepeMillleHHs 3 OJHOI peaNbHOCTI JO IHIIOI,
TOOTO ippeanbHU CBIT (K y Midoorii, abo, Ha JiTepaTypHOMY MNpPUKIami —
OyBaJbINMHAX), SKUH TOPYdY 1 MOTHYHHUA IO CMEPTHOTO Tepos. leporomiitHuM
Moxe OyTH 3BHYAiiHE IOJie, caKpalli3oBaHE 3aBASKHM CBALICHHIN mpami: «byoe
pooumu zemiasn saumeni: / Ocanna! 36iococam imume Cnacl» [2, c. 76] (Bipm
«Opaui»). O3Haky iepoTomii mMae HEOO, SIKE YACTO IMOPIBHIOETHCS TOETECOI0 3
marpoM [2, c. 76; 78] — BuHuKae OiOmiifHa acorialis 3 MaHIPIBKOIO ITyCTEIEI0
(YKpalHCHKMI HApOJ TOHEBIPAETHCS TaK CaMo, 1 OMiKa oMy — OO0XKECTBEHHA).
leorpadiuni 06’extn po3maiti i wyacto winkoM KoHkpeTHi: [oepna, Ilucanmii
Kawmins (ropa y I[lpukapnarrti), Kytm, Kocis, TromiB, y3aram ['ymymemommHa Ta
Kapnaru (nanpuknan, 30ipka «[Tucani kaxiii», ka3koBa moema «3emiis ICKPUCTay),
Coois Kuiscrka, IlouaiB, Kuis, JIbBiB, Kpum, y3aram VYkpaina (Bix KuiBckkoi
Pyci nmo ocrannix mnogmiit); bpasumis, Mekcuka, [lepy Ta Jlarmacbka Amepuka
B3arani; Himeuunna (me ocobmuBo mokaszoBi Jlpesmen i1 TroOinren), BpaGant
(mpsiMO He Ha3BaHW, ajie 3 HUM TIOB’si3aHa 3rajyBaHa JIeTeHaa mpo JIboeHTpina),
HIseiinapis, dpanuisi, CkanauHaBis, KeIbTChKi 3emii (y Tomy uuchi bperans;
HaTsak Ha IpmaHmito B o0Opasi [30bau, OCKIIBKH I TEPOiHsS ITOXOAMIa 3 TOI
3emni); Cmsita 3emust (cywacHi [lamecruna, I3painb, 6i0mitina FOmes); Ilepcis
(craponasusi); Craponasae Mexupiuus, Ennama, Craponasniii Pum, Kapdaren
(«Kaprarena»); Iamis; Kwuraif; Tuber; Itamis, Icmamis; Typeduwna, apabcbkuit
Cxin ta in. Hampuxiag, nyma B cHoBuAiHHI BinBigye Hamack, bibnoc, €puxon,
TOOUTE «cnunamucs kaxaauumu cxooamu / o Yopnoi bocopoouyi Mouceppamy
[0enenukTHHCBKMI MoHacTUp Monestir Santa Maria de Montserrat y Karaiosif,
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Je CBATHMHSA — ofaHa 3 4yopHuX MamoHH. — O.C.]...» — Bipm «CHm» [1, c. 18];
«V eiwux cnax s moniocs / B emioncokux yepxeax Jlaniveni / Jo ixon 3
seauxumu ouuma, / Lo cxoxci na oumsaui manonku [BiiA3epKaJIeHHS HAPOAHOTO
HaiBHOTO Mucteursa. — O.C.] / I 6auymo giuney [1, c. 21] — Bipmr «Bimi cHu,
tomo. Ommcana reorpadis y BB mamexko He BumuepmHa, a mmie crenudidna
TUM, MO OUIBIIICTh ONMHCAaHWUX KpaiH J00pe BiJOMi MHCHMEHHUII 3 OCOOMCTHX
MaHIpiB, a CTapOBHHHI IHBUTI3aIlii TIMOOKO 3HAHI 3aBOSKH MHCTEITBY Ta
AaBTCHTHYHHMM JpKepenaMm (30kpema, BB camoTyxku omaHyBana IaBHBOTPELBKY
MOBYy). Lli JOKycw KOHKpeTHi, aje BOIHOYAC OHIPWYHI, POMAHTHU30BaHI 3a
JIOTIOMOTOI0 CHOBH/IiHb. Jly’Ke 4acTo aBTOpKa MOEJHYE KiIbKa peaiiid B OJXHOMY
acoLiaTUBHOMY psJi, CTapOBMHA 1 CydYacHICTh HEBJIOBHMO IMEPETIKAIOTh OHA
B omHy. Lli sragkm wacto BUpasHi, ale BogHOYAac TeKCTH BB wmictare Oarato
MiATEKCTIB, 1 epylOBaHUM YUTa4 MYCHUTHb 3pPO3YMITH HATSIKH Ha 1€POTOMIMHICTDH
abo Ha reorpadiuHy, HallOHAIBbHY Ta iH. TPUHAIEKHICTH TrepoiB. Lle momiTHO,
30kpema, y Bipmn «[lapmk»: MmepcoHaX-MaHAPIBHUI 3BEPTAETHCS O MicCTa
takuM duHOM: «Tu — Canambo 3 eonoccam @ionemnum / Bechauux noueu —
nezbaenenna epooa, / Komema zonoma i nepenimna, / Ax, s einuanace y meoix
nopooax / 3 pozemamu ceasmoi Homp Hamu, / 3axoxana y Jlosp i conni 600ux»
[2, c. 82]. OnmcyBane iepoTomiiiHe MiCTO HAOMMKAETHCS IO CBIIOMOCTI TEpOiHi
KiHowoi imenTudikanicro: Carambo (repoins omHoiimenHoro pomany I. ®uobepa,
Memkanka Kapdareny; acoriamii, 1o BUHUKAIOTh 3 IIUM TEPCOHAXKEM — PO3KOIIII,
CakpaJIbHI TMpeaMeTH — 3aimMQ; 3rajyeThCsl BOHA TOMY, II0 € HACIIJKOM YSIBH
came (paHIly3pKOr0 MUCHbMEHHHUKA — BINOBiHO, acomiamis 3 [lapuxem); «Homp
Jlama» — 10610 HoTp Jlam ne Ilapi (moB’si3anuit 3 boskoro Marip’to). Came MicTo
MOCTa€ KIHKOI, SIK y 010miiHNX TekcTtax. OTxe, e MPHUKIAL HCIHOU020 NUCLMA
B i€poTOMii, JKIHOYOTO TEKCTy, BHUSBICHOMY B YpOaHICTHYHOMY eK(pacuci.
VY Bipun HaTAKaeTbcs 1 Ha pHUTyadbHy (QYHKHiO ((roOepiBchbka iHTEpIIpeTalis
o0pazy Camam60), momemoBaHHs kiHOWYHOCTI. lloerecoro mependadaeThCs, IO
YUTa4 pPO3yMi€ BCl Ii CMHUCIH.

CakpanpnHa 3emist y BB moxe BrnomiOHtoBatucs a0 boxoro ['pamy, HoBoro
€pycasmma. Ile 1 xomkpetHi Ykpaina, abo Ilamectmna, €pycamnm, i BogHOUYAC
BOHM 3K, aje 3BEJIMYCHI, MEpEeTBOPEHI Ha CHUMBOJ, ajeropiro, midosoremy. s
BimHalileHHs1 3emii 00iToBaHOI, paro 3eMHoro, HoBoro €pycamumy HeoOXimHUi
aKT TBOpiHHA. TakuM YMHOM, JIIpHYHHW Tepoil cam Oepe y4acTh y BHOYIyBaHHI
BJIACHOI Oyl Ta OTPUMAaHHI CIIACiHHS.

IToezis BB cakpamizye mpodanne Ta BogHOYAC HaOMMKae CakpajbHE 0
PO3yMiHHSI CMEPTHOTO BipsiHMHA (200 Ie HE TOTOBOIO CIPHUUHATH ippeabHe).
Lo ponb Bimirpae ieporomisi, mmpoko HasiBHA B TekcTax BB. Tak, y muceMeHHUII
iepoTOmifHI TMeH3ax, JOKycH, OyJACHHI NpeAMETH, yCi YOTHpPH CTHXii: Boja
(Kyminb; BOgOCHA[, piuka, CBSIIEHHA KPUHHMIIA TOIIO); BOTOHb 1 TOB’s3aHE 3 HUM
CBITJIO; YK€ Ha3BaHa 3€MJISI; MOBITPS (SIK MPOCTIP, Y TOMY YHCII acCTPaJbHHMN).
leporonist y BB uacto iMmiuinuTHa 1 BUMarae pos3raayBaHHS.

Hapenennii anamiz He € BHYEPIHHM, OO IIOCTIHHO CTBOPIOBaHI TBOPH
BB wMicTATh IMIUTIIWTHI IIapM, y TOMY 4YHCII 1€pOTOMiiHI, 1 3 OmIALy Ha
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PI3HOMAHITTS TMPE3CHTOBAaHUX KYIBTYp BapTO MJOCHIDKYBaTH pHUTyal, Mid,
caM¢é XPUCTHUSHCTBO B AacCHEKTi 1€pOTOmii, 3AIMCHIOIOUM KOMIIAPaTUBHHUN aHali3
i3 biOmiero Ta iHIMUMH TeKcTamMH. Y IHOMY IUIaHI TUTIIHWH IHTEpMemialbHUH
aHaii3z. 30kpema, OararopiBHeBe TIpencTaBieHHs ikoHm y BB. Y mepcrextusi
IJTAHYETHCA JTOCHITUTH CaKpaJbHUHM MpOoCTip B iHmMX moe3iax BB.
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YIIK 81°246.2(477.44)(045)
Tapac Tkauyk,
Kanouoam hinono2iuHux HAyK, 0oyenm,
oouenm Kagheopu (hinonozii ma cymanimapuux Hayk
KBH3 «Binnuuybka akaoemin HenepepeHoi oceimuy
(m. Binnuysn, Yxpaina)

IIEHTU®IKAIIIAHA ®YHKIISI MOBH
B BIIIHIBAJILHOMY CEPEJIOBUILII
(HA TIPUKJIAJI MICTA BIHHHII)

Y cmammi euxnadeno pesynomamu  COYIONIHGICMUYHUX — OOCTIOMNCEND,
Memol AKUX OY10 GUSHAYEHHS poai Mosu 01 ioenmudgpikayii ocobucmocmi
8 YMOBAX  YKPAIHCbKO-pOCIUCbKO20 — OiniHesismy. 3anponoHoéana  cmamms
niOCYMOBYE pe3yIbmamu  Onumy8aHs, nposedenux ynpooosdc 2012-2015 pp.
v micmi Binnuyi. Ceped wumHukié 6nauey Ha 6udip mMoeu 6 OIiliHe6aAIbHOMY
cepedosunyi NPOAHANI308AH0 HANEHCHICMb PECNOHOEHMIE8 00 PI3HUX COYIANbHUX
2pyn, NOX00JCeHHs 3 Micma 4u nepugbepii, o0cC8iueHicmb 4ieHié POOUHU,
Qinancose 3abesneuenus cim’i ma iH.

Kniouosi cnosa: 06ininesizm, yKpaincbKo-pocilicbka 080MOBHICMb, (DYHKYIT
Mo8U, cnocodu idenmughikayii.

B cmamve usnoscenvl pezynvmamol COYUONUHSBUCTNUYUECKUX UCCTE008AHU,
Yenvio KOmopuvlx 0bl10 onpedenenue poau A3blka 018 uoeHmuurayuy 1udHoCmu
8  YCLOBUSAX — YKPAUHCKO-pYCCKoeo — bununeeusma.  I[lpedonacaemas — cmamvs
cymmupyem pe3yiomamsl onpocos, npogedennvix 8 2012-2015 2e. 6 eopode
Bunnuye. Cpedu ¢paxmopos enusnus Ha 6vlOOp A3bIKA 6 OUNUHEBANLHOU Cpede
NPOAHATUUPOBAHBL  NPUHAONENCHOCT PECHOHOEHMA K PA3HbIM  COYUATbHbIM
2PYNNam,  NPOUCXOJICOeHUsl  PeCNOHOeHma U3  2opooa  unu  nepughepuu,
00PA308AHHOCb UTIEHO8 CeMblU, DUHAHCOB0E oDecneueHue cemu u m. O.

Knwouesvie cnosa: oOunumnzeusm, yYKpauHcKo-pycckoe 08ysasviuue, QyHKyuu
A3bIKA, CROCODbL UOeHMUDUKAYUU.

In this article, we highlighted the correlation between the concept of
national identity and language in the Ukrainian-Russian language environment.
This study summarizes the results of surveys conducted during 2012-2015 ‘s. in
the Vinnytsya region.

Our surveys showed that the evolution of language is strongly influenced
by a combination of factors: some of which are the result of external historical
events that have occurred locally or internationally; while others still come
about due to the ongoing search of the speaker to find a way of expressing her/
his thoughts.

This article presents results of a survey that allows us to clarify the role
of different factors in a situation when bilingual speakers have to choose their
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language of communication. Our study is a continuation of previous projects in
which we identified factors that might influence the choice of language in the
Ukrainian-Russian language environment that has been historically formed over
a long period of time in Vinnytsia and the Vinnytsia region. These factors include
the social groups which respondents belong to, urban/rural setting, the level of
education of a respondent and his/her parents or grandparents, socioeconomic
factors (e.g., level of financial security of the family).

In the current study, we summarize results of previous surveys where 5000
students and adults were asked different questions about their mother tongue,
language of communication in different situations, a number of questions
concerning the use of Ukrainian and Russian in their families, with their
friends, at school, etc. In addition, the respondents were asked to identify the
level of education of their parents and grandparents and the level of financial
state of their families. All these respondents live in the city of Vinnytsia (Central
Ukraine, 370 thousand people). The target group of our survey participants
consisted mainly of students between 14 and 18 years of age.

An analysis of the questionnaires showed that we can confidently state that
language is a way of identification in a bilingual environment. Our research
follows a clear dominance of the Ukrainian language in private life (e.g., within
a family) and professional communication, while Russian prevails among people
with high income and high education and in the area of Internet communication.

Key words: bilingualism, Ukrainian-Russian  bilingualism, language
functions, methods of identification.

MoBa BukoHye pi3Hi (QyHKOii, cepen SKHX HAHBKJIMBIIUMH €
3abe3mneueHHss oOMiHOM iH(OpMAIIi€ro, a TaKOXK BUKOHAHHS PO imeHTH(dIKaTopa,
PO IO TOBOPSITh YMMaJI0 MOBO3HaBLiB. Hampukman, y Teopii «IiHIBICTHYHOL
BigHocHocTi» E. Cemipa — b. Yopda 3a3naueHo, mo MoBenp crpuiiMae MEBHI
SIBUIIIA Yepe3 Ti MOBHI HOPMH CBOTO CYCHINBCTBA, fKi MalOTh BIAMOBiAHI (hopMu
BUPaXXCHHS, a TPaMaTH4HI Ta CEMaHTHUYHI KaTeropii MEeBHOI MOBH CIIyKaTb He
TITBKH IHCTPYMEHTAMHM JUTSI TIepeaadi TyMOK MOBIII, aje ¥ (GopMmyroTh Horo imei
i KepymTh HOro pPO3yMOBOIO isUIBHICTIO, TOMY IIIOIU, SIKi TOBOPSTH PI3HUMH
MOBaMH, MalOTh Pi3HI ysBieHHs mpo cBit [7; 14]. Taka izes He Oyiia HOBOIO, ajKe
PO BIUIMB MOBU Ha MOBIS TOBOPUJIHM y CBOiX mparsx B. I'ym6omnbT («Y KoxkHIH
MOBI 3aKJIaJIeHO caMOoOyTHE cBiTtocnpudHATTS» [2, c. 80]), O. IloTeOHs (akT
Mi3HAHHSA Cy0’€KTa € TOXITHWM BiJl MOBHOI CTPYKTypH, KOTpa € 00’ €KTHBHOIO
1 He 3aJeXHTh Bl IHAWBIAyaJbHUX PHUC OCOOHMCTOCTI Ta PO3YMIHHS, SIKUM
3yMOBJIEHa HAJIE)KHICTh JI0 OJHOTO ¥ TOrO caMoro Hapomy» [6, c. 142]) Ta iH.
Cepell cydacHHX JIIHTBICTIB JieTaJbHIIIE MPO B3a€MO3AJEKHICTh MiX KYJIBTYpOIO,
CBITOCHPUHHATTSIM Ta MOBOIO ToBopuTh I. ['omyOoBcbka: «... HaliOHAJIBHO-
MOBHa KapTWHa CBITy — II€ BHCJIOBJIEHE ETHOCOM 3aco0aMy TIEBHOI MOBU
CBITOCHPUIHATTS Ta CBITOPO3YMiHHS, BepOasli3oBaHa IHTEpHpeTalis MOBHHM
COITIlyMOM HAaBKOJHIIIHBOTO CBITY I cebe camoro B 1pomy cBiTi» [1, c. 117].
B. MacnoBa akmeHT poOWTh Ha aKTUBHIH JisUTBHOCTI OKPEMOTO iHAMBIAyyMa Ta
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HapoJy 3arajioM y TpoLeci TBOPEHHS Ta KOpHCTyBaHHA MoOBOIo. Ilim uac Taxoi
JiSUIBHOCTI B@KJIMBY pPOJIb BiIrpaloTh 1HCTUTYWIi, $IKi TapaHTYIOTh BUIBHHUH
PO3BUTOK MOBM Ha IIEBHIH TEpUTOpIi: «...MOBa, MO-Neplle, — I Pe3yJbTar
TISTTEHOCTI  HApody, MO-IpyTe, pe3yabTaT IisIILHOCTI TBOPYOi OCOOWMCTOCTI
Ta pe3ylbTarT MJiSUIbHOCTI HOpMAaji3aTopiB MOBH (J€p)KaBH, IHCTHTYTIB, SIKi
HanpalbOBYIOTh HOpMHU Ta TpaBuia)» [4, c. 3]. Ha BaxkiuBICTH MOBH B KHUTTI
CYCHIUJIbCTBAa Ta BUKOPHUCTaHHS 1i BIaI0I0 K 3aco0y BIUIMBY Ha JEsIKi COLiajbHi
kimacu 3Beprae yBary b. Cnonbebknit: «Han3BuyaiiHa LIEHTPaibHICTH MOBH
B COIIiaJIbHOMY JKHTTIi, I[HHICTh ii sIK 3aco0y MOCTYymy 1O BIaJHW i BILTUBY,
1 CHMBOJIIYHA IIIHHICTH MOBH B PO3BHUTKY COIIIQJIBHUX KJIAaciB Ta ETHIYHOI
IZIGHTHYHOCTI — yCe 1 CTBOPIOE YMOBH, KOJIM JIFOAM MPAarHyTh TBOPUTH MOBY YH
pobutn MoBHUI BHOIp camoTyxku» [15, c. 66].

3po3yMijo, [0 B CHTYaIlii JBOMOBHOCTI (2 1HKOJIM i TIOJIIMOBHOCTI) yYKpaiHIIi
MOCTIHHO TPOXMBAIOTH CHUTYalil0 B3aeMOIii a00 > B3a€EMOBIUIMBIB PI3HUX
CBITONIAHMX TO3ULIH, c)OPMOBAHMX IiJl BIUIMBOM II€BHMX MOB, HacamIlepen
YKpaiHChKOI Ta pociiickkoi. OKpiM IIbOTO, MOTPIOHO BpaxoBYBaTH, IO B YKpaiHi
CTOCYHKHM MK YKpaiHOMOBHUM 1 pOCIHCHKOMOBHHM HaceJIeHHSIM C(HOpPMOBaHi
me W mif BIUTMBOM iCTOPUYHUX (DAKTOPIB, SIKi JIOCI MPOAOBKYIOTH BU3HAYATH
0COOIMBOCTI CIIPUAHATTS iHPOpMaLii, mepeaanoi pi3HUMH MOBaMu. € 11e i 1HIINHA
YMHHUK, Ha SIKUH 3Beprae yBary Jlapuca Macenko: «lepopmoBaHicTb MOBHOI
cuTyauii B YKpaiHi Iojsirae y Tomy, IO CHiBBiIHOLICHHS yKpaiHCHBKOMOBHOI Ta
pOCIICEKOMOBHOI YacTHH HACeJCHHS HE BIAIMOBITA€ CIIBBIAHOIICHHIO YKPAiHIIIB
Ta pocisH Ha 11 Tepuropii» [3, c. 116]. Take tBepmxkenus Jlapucu MaceHko
MiATBEP/UKYIOTH JaHi Bceeykpaincekoro mnepenucy naceneHHs 2001 poky, ki
3aCBIUYIOTH TaKy MpPOMOPLII0 MDK YKpaiHISIMM Ta pocissHaMu y Binxumi:
87,2% yxpainuiB 1 10,2% pocisH, a y Binaunpkiii obnacti: 94,9% ykpainuiB
ta 3,8% pocisH [5], mpoTe CIiBBIJHOMIEHHS MDK YKpPaiHCBKOMOBHHUMH Ta
pOCIHCEKOMOBHIMH KOPUCTYBa9aMH y BiHHUIII Ta 00JaCTi CyTTEBO BiIPi3HIETHCS
Bl CIIBBITHONICHHS MK €THIYHUMHU MPEACTaBHUKAMHU IBOX HAPOMIB, PO IO
Oy/ZieMO TOBOPHUTH HIKYE.

Un MOXHa CTBEpIKYBAaTH, IO MOBa, 5Ky BHKOPHUCTOBYIOTH Yy TMEBHIH
KOMYHIKaTHBHIH CHTyalii, 3a YMOBM HAasBHOCTI OUIIHI'BaJIbHOIO CepelOBHIIA
3/aTHAa TPAHCIIOBaTH JOAATKOBY iH(opMariito abo  crae iaeHTudiKaTopoM
[IEBHUX OCOOMCTUX XapakrepucTuk MoBLi? Ha ne mnuraHHs MoOXHa JaaTH
BIJIMOBi/b, MpOAHATI3YBaBIIM JIaHI AaHKETyBaHb, IPOBEIACHUX Yy BiHHHMIbBKIi
00J1acTi ympoJOBXK T1’SITH POKIB.

3 2012 poky Oyno onuraHo Oinbi HixK 5 000 pecrioHIeHTIB, 32 YaCTUHOIO 3
SIKUX CIIOCTEpIrajy B IEBHIA MOBHIW cuTyarlii. MeTon keiic-cTaji craB OCHOBHUM
y HAIIOMY JOCIi/DKSHHI.

[lim gac mepmroro OMUTYBaHHS MH 3 SCYyBaIM KOPENAII0 MK OOpaHOIO
MOBOIO Ta TIEBHOIO COIIAJFHOIO TPYIOIO, JI0 SIKOi 3apaxoBye cebe mosenn [11].
VY pe3ynbrari 1bOro OMUTyBaHHS OyJio MpoaHani3oBaHo aHkeTH 600 pecroHIECHTIB
BikoM 3 13 o 80 pokiB, 10 HaJEKaIK J0 MIECTH COMIAIBLHUX TPYIT: mKoyspi (13—
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17 pokiB), CTYICHTH BUIIMX HABUAIBHUX 3aKJaiB, OI3HECMEHH, JACPIKCIYKOOBIII,
MpamiBHUKHN cepr 0OCITyroByBaHHS Ta IEHCIOHEPH.

Hatinepiiie, mo mnpuBeprae yBary B I[bOMY JOCHIJDKCHHI (a 3rogoMm Oyio
MiATBEPPKEHO BCIMa iHIIMMU), 11€ HEBIAMOBITHICTh Mi’)K MOBOIO, SIKY PECIIOHIIEHT
BU3HAE PIJHOIO, 1 MOBOIO, SKOIO BIH MEPEBAXHO CIIIKYEThCS 3 PITHUMH,
JIpy3sMU a0 XK BHKOPUCTOBYE B comianbHuX Mepexax: «llompu te mo 83%
OTIMTAaHUX 3 PI3HUX COMIabHUX c(ep BU3HATU PiTHOIO MOBOIO YKPAiHCHKY (ITUB.
Hiarpamy 1-2), oqHak CHIJIKYIOThCS 3 PIIHUMH YKpaiHChKOIO 75%, a mepeBa)kHa
OIMBITICTh 3 HUX CTOPIHKY B COIIaJIbHUX MEpekax Bele POCIHCHKOI0 MOBOIO —
72%» [11, c. 240].

CrinkysaHHs 3 pif MU CropiHka B coLmepexax
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[To-npyre, oTpuMaHi pe3yabTaTH 3aCBiTYMIN B3a€MO3AJICKHICTh MK BIKOM
PECIIOHJICHTIB Ta MOBOIO, SIKOIO BOHH TMEPEBAKHO KOPUCTYIOTHCS: HAMIMONMIMpEHIa
pocilicbka MOBa cepell IeHCIoHepiB — HalicTapiioi 3a BikoM rpynu (Oinbiie 40%),
ta mKomapiB (6ineie 30%) — nHaitmoroamioi 3a BikoM rpynu. Haimommpenima
yKpaiHCbKa MOBa cepel cTyaeHTiB (Oinbire 80%).

VY npyromy onuTyBaHHI MU 3’SCOBYBAJIH BIUTMB ITOXOKEHHS MOBIIS (MICTO —
nepudepis) Ha BUOIp MOBH B MICBKOMY YKPaiHCBKO-POCIHCBKOMY MOBHOMY
cepenoBumti [13]. Ll{o® mepecBiqunTHCS y BHUCYHYTIH TiNOTE3i, MU OIUTAJH
ounbie 400 pecroHCHTIB, SIKI y BIAMOBIASX BKa3ajdM IMOXOKCHHS IXHIX 0aThKiB
Ta JigyciB-0a0ych, a TaKO)X BH3HAYWIM MOBY, SKOIO TEPEBAXKHO KOPHCTYIOTHCS
iXHi pimHi. Y MicTeuky Ko34THH B3a€MOBIUIMBY MiX MiICIIeM TPOXWUBAHHS Ta
00paHOI0 MOBOIO JUIS CHIJIKYBaHHS HE BUSIBICHO, OCKIUIBKH CEPEIOBHILE, Y IKOMY
JKUBYTh OIMTaHI, € yKpaiHChKOMOBHMM. HaromicTe y wmicTi BinHuIi BigOyBcs
CYTTEBUH TEpepo3NoIisl MK YKpaiHCHKOIO Ta pociiicbkoro MoBamu: «Hampukian,
[0 MaTepUHCHKIM JiHIi BHajgae y Biul pi3Kuil mepemnajy Ha KOPUCTb POCIHCHKOL
moBH: 80,1% 0abych CHINKyBanHuCs BHUKIIOYHO YKPAaiHCHKOIO, HATOMICThH JIHIIE
69,8% IxHIX JOHBOK (MaMiB pECHOHACHTIB) 30eperiu YKpaiHChbKYy MOBY SIK
MOBY MbKOcoOHCTICHOrO chiikyBaHHA. PisHuus — 10%, natomicts mmme 7%
OHYKIB 3HOBY IOBEPHYJHUCS JIO YKpaiHChbkoi mMoBm» [13, c. 417]. 3 pe3synbraris
LBOIO OIUTYBaHHS MOXXKHA 3pOOMTH BHCHOBOK, IO 301JBIICHHS KIUJIBKOCTI
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POCIHICPKOMOBHMX KOPHCTYBauiB BiZOyJlOCS BHKIIOYHO 3aBOSKU pycuikamii
CIJIBCBKOTO HACEJICHHS, SIKe TIepeixalio )KUTH B MicTo Binuuio Brpomorxk 1970 —
1980-ux pokiB. OfgHaK IMpolec MOBEPHEHHS 0 yKpaiHChKOi MOBH 3a 25 DPOKIB
HEe3aJIe)KHOCTI BimOyBaBcsS Hadararo MOBLIBHIIIE, HIK MOXKHA Oy0 O CITOmiBaTHCA.

[lin gac Tperporo oOmMUTyBaHHS OyNO TIEPEBIPEHO TIiMOTE3y MIOA0 BILIUBY
piBHS oOcBiueHOCTi ciM’i, y fKiii BHpPOCTAa€ PECHOHIEHT, Ha BUOIp MOBH Yy
JIBOMOBHOMY cepenoBuii [8]. PecnioHneHTtn mnOBWHHI Oyl BIONOBICTH Ha
MUTaHHS PO PiBeHb OTPUMAHOI OCBITH iXHIMH OaTbKaMH Ta aixycsMu/0adycsmu.
AHaji3 OTPUMaHMX pEe3yJbTaTiB 3aCBiYMB, IO PIBEHb OCBIUEHOCTI OaTbKIB
BIUINBA€ Ha BUOIpP MOBH iXHIMH IBOMOBHHMH IITBMH, OCOOJHBO TIOMITHOIO €
KOpeJSIiss MK TIepIIAM Ta TPETIM TOKOJIHHSAMH: UMM BHINA OCBITa y MiIyciB/
06a0ycb, TM OinblIa HMOBIPHICTb, IO iXHI BHYKH PO3MOBISITUMYTH POCIHCHKOIO
moBomo [8, c. 133].

VY 4YeproBomy ONUTYBaHHI MM 3’SCOBYBaJli BIUIMB TAKOr'0 YWHHHKA, SIK
IIKUIBHE CEpeNlOBHIIE, y SIKOMY IIPOBOJUTH Oararo 4acy MOJOIb HIKUTBHOTO
Biky. CTapIIOKITACHUKH BIiIMOBIIM HA THIIOBI IMHTAHHS IIOIO0 BUKOPHUCTAHHS
IEBHOI MOBH ISl CHINKyBaHHS B CiM’i, 3 JIPy3SIMH, Ha YpOIli, TEPEPBi TOIIO
[12]. Pesymbratm aHKeTyBaHHS 3aCBIMYMIIM, IO BIUIMB IIKOJIW HE € TaKuM
CHJIBHHM, SIK BIUIMB cepenoBuia Ipy3iB: 71,3% pecnoHAEHTIB Ha MIKUIbHINA
nepepBi KOPUCTYIOTHCS YKpaiHCHKOIO MOBOIO (3 pimHumu y cim’i — 71,5%), a 3
Jpy3sSMH 1103a KOO — 67,4%. Cepen y4uTeniB mepexis Ha POCIHCbKY MOBY y
CHINKYBaHHI 3 APYy3sIMH € 1ie OimbmmM: 75,7% y4uTeNiB 3 pIIHUMHU CHITKYIOTHCS
YKpaiHCBKOIO, a 3 Jpy3simu — 63,4% (Jus. nmiarp. 3).

Moea cninKyeaHHA e4umennies: pidHa, 3 piOHUMU, 3 Opy3amu

Axoro mosoro H Akoro moeoro
M AKy mosy esaxcaeme 3
; Y ?y nepeeaxcHo cninkyemeco nepeesatHo
pidHoto: 3 pioHUMuU? cninkyemecs 3 Opysamu?

63,4%
"
88,5 75,7%
36,6%
24,3%
11,5%

YKpaiHcbKa pocilicoka  yKpaiHcbKa pocilicoka yKpaiHcbKa pocilicoka

N=79
Hiaepama 3

Tomy MOXHa CTBepAXKyBaTH, LIO B MIUIITKOBOMY CEpElOBMIIl 1 cepexn
JOpPOCIIMX BIUIMB MOBH JIpy3iB € Habararo CHJIBHIIIMM YHHHUKOM, HIXK
CIIUJIKyBaHHS B POOUHHOMY a0o0 X mpodeciiHOMY KOJi.

Cepen YMHHHKIB BIUIMBY Ha BHOIp MOBH OIHHM 13 HaWCWIBHIIINX €
couiaNbHUM (BIUIMB MOBH Jpy3iB), WO Oylo MiATBEPIKEHO TMONEpPEeIHIMH
ONUTYBaHHSAMH, OJHAK aHali3 aHKETYBaHb, NPOBEACHUX y MPHUBAaTHUX LIKOJIAX
3aCBIIYMB BIUIMB IIE SIKOTOCh JIOJIATKOBOTO YMHHHKA, OCKIJIBKU B CIIUIKYBaHHI 3
pioHMMH, IPy3sSMU, Y CTiHAX IIKOJIHM BHPA3HO JOMiHyBaja pociiichka MOBa.
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CouianbHUH YMHHUK BKIIOYAaE B cebe U COIIOEKOHOMIUHI YMHHUKH, TOMY
HaMUu Oyll0 BUOKPEMJICHO SIK OKPEMHI YMHHUK BIUIMBY (DiHAaHCOBE 3a0e3nedeHHs
cim’1 pecrnionzienta [10]. Hame npumyiieHHs 1Moo 3ajaexXHOCTI 00paHOi MOBHU Bijl
COIIIaTbHO-EKOHOMIYHOTO YWHHHUKA OYIIO MiATBEPKEHO JIUIIE YACTKOBO, OCKIIBKHI
BuOipKa, 3po0ieHa cepei CTapIIOKIACHUKIB MicTa BiHHUIN, 3acBimumia Jyke
MaJuid BIJICOTOK JiTeH, SKi BIAHOCATH cebe N0 Kareropii ayxke 3a0e3medeHux
(«vm coOi HI B 9oMy HE BiaMOBIIsieMo») — nuB. Mliarp. 4.

Joxio

H Bucokuit

B CepeppHiii

Hu3bKkuii

Hiacpama 4

[Mompu HeBenuky BHOIpKY, MOMITHO Oyno, IO KUIBKICTh POCIHCHKOMOBHHUX
PECTIOH/ICHTIB TIepeBaXkae cepell POAWH 3 OLIBIIMMHU CTaTKaMHu. Taki pe3ynbraTtu
MOCJTITOBHO JIEMOHCTPYIOTh Jiarpamu, y SIKMX BiJIOOpak€HO MOBY PECIIOHJICHTIB,
ixHix mam, TariB Ta ApysiB (dus. miarp. 4).

®PiHaHcosull cmaH cim’i
y po3pi3i Mmoeu cninKyeaHHA 3 pioHUMU

B YKpaiHcbka M Pocilicoka

HusbKum
CepegHiii

Bucokuii

Hiaepama 5

BusiBnennit Tpena norpelye I0aTKOBOTO JOCIHIIKEHHS, Y SKOMY, MOKIUBO,
MOTPIOHO TO-1HIIOMY C(OPMYITFOBAaTH MUTAHHS JUIst aHkeTu. Lle moB’si3aHo 3 TuM,
mo crad (iHAaHCOBOTO 3a0€3MEUYEHHS € HEMPOCTUM Ul iAeHTH]IKaLii, OCKIIbKH
JIOBOJII 9acTO PECMOHACHTAM CKJIaJHO BHU3HAYUTH OO’ €KTUBHUU COIliadbHO-
CKOHOMIUHHI piBE€Hb CBOEI CiM’i, TOMy B TaKMX ONUTYBaHHSX BUKOPHUCTOBYIOTH
pi3HI QopMyITIOBaHHS.

OTxe, MOKHA 3 YIEBHEHICTIO CTBEP/XKYBaTH, IO MOBa B OUTIHIBAILHUX
yMOBax € CIoco0oM ineHTu(ikamii, OCKIIbKH 3 HAaIMX JOCIIKEHb BHUILINBAE
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BUpa3HE [OMiHyBaHHS YKpaiHCBbKOI MOBHM B POIUHHOMY U mpodeciiiHoMy
CHIIKYBaHHI, HAaTOMICTh pOCiiicbka MoOBa TIiepeBakac y cdepi IHTEepHeT-
CHIJIKYyBaHHS, cepell CiMel 3 BHCOKMMHU CTAaTKaMH 1 BUIIOIO OCBITOIO, & TaKOX Y
CHIKYBaHHI 3 IpYy3s5MHU.
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Cmammio pekomMeHO08aHo 00 OpPyKY

KaHouoamom pinonoiunux Hayk,

doyenmom Kaghedpu inonoeii ma eymanimapHux Hayx
KBH3 «Binnuyvbka axademisi HenepepsHoi oceimuy
Kywy Onveoro Ilempisnoro

Cmamms naoditiwna 0o pedakyii 10 cepnua 2016 poky

VK 82
Onvea Dininenko,
eukaoau Kagheopu ykpainosnaecmea ma Jj1iH2600UOAKMUKU
Qoecvkoi nayionanvhoi akademii Xapuyoeux mexHo102iu
(m. Ooeca, Ykpaina)

NEPEJYMOBH MOSIBU ®EHOMEHY
HAYKOBO-XYI0KHbOI'O OCMUCJEHHS MUHYJIOT'O
B PELHENNII JTOKIi T'YMEHHOI

Ocmannim wacom pisHomaunimuuil mamepian aimepamypuoi cnaowunu J[oxii
Iymennoi yikaeumev uumauis, nimepamyposnasyie. Lle cosopumsb npo meopuy
camobymuicmos ma iHOUGIOYANbHY KOHYENYIH0 NUCLMEHHUYL.

Teopu [oxii [ymennoi npo 0asHUHY BUOKDEMIIOIOMbCA 8 YLy OOMIHAHMY
Xy0021cHb0l meopuocmi nucvmennuyi. Ilooana poboma npocuioscye y ceimoansioi
Hokii I'ymennoi cunmes Oymms YKpaiHCbKO20 HAPOOY 6 U020 ICHOPUUHOMY),
COYIOKYTbMYPHOMY,  (DOTLKIOPHOMY, — CUMBONIUHOMY — 6umipax. Busensemvcs
MighonociuHo-apxemunHull mun MUcieHHs NUCbMeHHUYL.

Kniouosi cnosa: ceimoansio, migponoziuno-apxemunuuii YuHHUK, Migporocema
DONLKIOP, MPUNINLCLKA KYIbIMYpA.

B nocneonee epems pasznoobpasnulii mamepuan aumepamypHo20 HAC1eous
Hoxuu [ymennotl unmepecyem uumameneil, 1umepamyposedos. Imo 2060pum o
meopueckou camoOblmHOCIU U UHOUBUOYANbHOU KOHYENYUu NucamenbHuybsl.
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Ilpoussedenusn Jlokuu IymenHou o0 npouiom 6vl0eIAI0MCA 8  YEyio
OOMUHAHMY XYOOHCECMBEHHO20 MBOpUecmsed nucamenvruysl. Jlanas paboma
npocnexcusaem 6 muposozsperuu J{oxuu [ymennou cunmes Oblmus YKPAUHCKO20
HApooa 8 e20 UCHOPUYECKOM, COUUOKYILIYPHOM, (DONbKIOPHOM, CUMBONULECKOM
usmepenusix.  Ilposensiemcs — mughonocuyecko-apxemunuvitl  mun — MulULIeHUs
nucamenbHUuybl.

Knwueevie cnosa: mupogosspenue, mMughorocuuecko -apxemunuviii ¢axmop,
mughonoeema, PorvbkIOp, MPUNOTLCKASL KYIbMYpA.

Lost time the different material Dokya Humennaya's literature legacy takes
an interest of readings and specialists in literature. It is said about creative
distinctive and individual conception of the author.

The works of Dokya Humennaya about past times are distinguished in the
whole dominante of writer’s art creative work. This work observes synthesis of
Ukraiman people being in their historical, social-cultural, folk and symbolize
dimensions through Dokya Humennaya's world outlook. It is shown the
myphological and archetypical method writers mentality.

Key words: ideology, myphological and archetypical factor, mythology,
folklore, culture Tripoli.

®enomen Jlokii ['ymeHHOi — sBHIe OaraTtoacnekTHE 1 pi3HOIIAHOBE,
SIBHIIE, SIKE EBOIIOIIOHYBAIO W TPHUBAIO B YKPaiHCBKIH KyIbTypi 1 JiTeparypi
BIIPOJIOBX ONU3BKO CEMH JeCATHiTh. HaBiTh 13 XPOHOJOTIYHOTO MOTISAY,
BiH € KaTeropi€lo HEOMHOMIPHOIO, CIelrdika PO3BHUTKY SKOI BHBUAETHCSI 32
YMOBH 30CEPE/KCHHSI yBaru OJHOYACHO Ha KIJIBKOX KIIOUOBHX [UIs PI3HHX
MepioliB TBOPYOCTI MHCHMEHHHIII CBITONIAIHUX IOMIHAaHTaX Ta IIPiOpUTETaX
MOETUYHOTO MHCJICHHSI.

Inetsecs mpo ¢enomeH TBOpPUOi 0COOMCTOCTI caMoOi aBTOPKH, & TAKOX PO
BEeCh KOMIUIEKC MpoOseM, SKWH CTaHOBHTH OCHOBY ii TBOp4YOi ¥ CBITOIVISAHOT
crparerii. Crmin oOkpemMO po3DISIHYTH (OpMH BTUIGHHS LUX CBITOIISAHUX
KOHIICTITIB Yy TTOCTHII ii TBOPUOCTI.

[Mocrare [Jlokii ['ymeHHOI He MOIIa HE MPHUBEPHYTH 110 ceOe yBaru BUCHUX,
niTeparypo3HaBUiB Ykpainu ta npiacnopu. Cepen uucinenHux npamp I Kocrioka,
3HABI JIITEPaTypH, TPUCBSIYCHUX JOCITIKEHHIO KUTTSl i TBOPUOCTI YKpaiHChKUX
MMMCbMEHHHKIB, OcoONMBe Miclle 3aliMalOTh WOTO PO3BIIKH U CTarTi mpo
Hokito I'ymenny. I[lomax copok pokiB I. KocTiok crmigkyBaB 3a JiTepaTypHOIO
TBOPYICTIO MUCHMEHHHUIII.

Halipynnamenranpaima mpams . Koctioka mpo  Jlokito  ['ymenny
omyoOnikoBana 1983 poky B 30ipHHKYy «Y cBiTi ifeil i oOpaziB: BuOpane:
Kputnuni Ta icropuko-miteparypri posmymm: 1930-1980» (Hbro-Mopk). Jeski
po3minm 13 3a3HA4YeHOi IMparli MoXKHa 3HaWTH y kypHali «CydacHicTe» (1983).
Benuka 1iHHICTH CTAaTTi MOJSTae B TOMY, LIO TYT JAOKJIAIHO MofaHi Oiorpadivni
BimomocTi mpo Jlokiro ['yMeHHyY Ta iCTOpIIO JIITepaTypHOTO 1 MOJITHIHOTO SKHTTS
Vkpainn 20-30 pp. I. Koctrok BigznauaB: «/lokis ['yMeHHa He TUIbKH JKuIa,
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ane ¥ akTUBHO BTpydYajacsl i TBOPYO OCMHCIIOBajia i JIoAEH, 1 MoAil Ha Pi3HUX
TepexpecTax CBOel OypximBoi mo0m» [2, c. 312].

Jliteparyposnaserns  [1. Copoka y 2003 poui Bugae MoHOrpadiuHe
mocmimkeHHss  «Jlokis  ['ymenna.  JlitepaTypHuidi  TOpPTpEeT,  NPHUCBSYEHE
nuceMeHHHmI. Lle Oyma «cmpoOa meprioro MmMUPIIOTO MPOYUTAHHS 1 KPUTHUYHOTO
Mepenisiay yChoro JAOpoOKy THMCBMEHHHII 13 3aCTOCYBaHHSM CHCTEMHOTO
aHamizy [4, c. 4], — 3a3Ha4a€THCA B TEPEIMOBI 10 KHHTH.

Cnig  Buokpemutu aumcepramiiiai  gociipkenss: O. Konomiens «Ilposza
Hoxkii I'ymennoi (IIpoGmeMHO-TeMaTn4HI Ta XaHPOBO-CTHIIBOBI OCOOIHUBOCTI)»;
T. Hukomok «IaTenexryansauii inTeprekct npo3u Jokii ['ymenHoi»; B. Pogurina
«Memyapuctuka [lokii I'ymenHoi: inTepmperauis YKpaiHCBKOi 1IEHTHYHOCTI B
JiTeparypi Ta KyIbTypi».

VY BCciX BHIIe3a3HAaYEHUX MpalsiX € HHU3KAa MIKaBUX TBEPIUKEHb 1
CIIOCTEPEXKEHb, aJIe aBTOPM HE 3BEpHY/IU yBary Ha TBOpuicTh Jlokii I'ymenHoi
4yepe3 CHUHTETUYHE OCSTHEHHS OyTTS YKpaiHCHKOTO HAapoay B HOTO iCTOPHUYHOMY,
COLIIOKYJBTYPHOMY, (DOJIBKJIOPHOMY Ta CHUMBOJiYHOMY BHMipax. OCHOBOIO TaKoro
CHUHTE3y € 0COOMMBUN Mi(OJIOTIYHO-apXETUITHUNA THIT MUCJICHHS MHCHhMEHHUIIL,
TUN 1 HAyKOBHX 3alliKaBieHb, [0 BHACIIJOK OPraHiYHOTO MO€JIHAHHS
BHOKPEMMJIUCS B IUIICHY apXETHUITHO-Mi(pOJOTIYHY IOMIHAHTY XYHTOKHBOL
TBOpuOcCTi. Lle TBepkeHHs € 6a30BUM Aiisi po3yMiHHsS (peHomeny [lokii I'ymenHoi
y KOHTEKCTi KymbTypu XX CT.

BinnoBigHo, MeToro Ii€l pPoOOTH € CTyHiIOBaHHS TIEPEAyMOB TOSBH
(eHoMeHy HayKOBO-XylOKHbOro ocmucienHs Jokii ['ymennoi Ha miagcrasi
ApXETUITHO-CUMBOJIIYHAX 00pa3iB MUCHMEHHHIII.

Vrnponosx ycsoro XIX cromiTrs ykpaiHChka, BTIM Tak camMoO SIK 1 iHIII
€BPONEHCHhKI KyIBTYpH, TIEpeKrBaia Iepiof Oe3MpereeHTHOTO BiIPOIKEHHS
IHTepecy J10 BUTOKIB HAIliOHAJIBLHOI JyXOBHOCTI. Ha XBWJII Takoro 3aiiikaBlIeHH:I
3pOCTaB iHTEpeC A0 HAIlOHAIBHOI iCTOpii, TpaauIlii, 3BUYAIB, 1O (OIBKIOPHUX
o0psi/iB, 3arayJibHOI MaTepiaibHOI KymbTypu Hapoxy. Ilporec HamieTBopeHHS,
0 po3mouancsi B €Bpori, Mix 4ac A00M HaliOHAJIbHO-BU3BOJIBHHUX PYXIB KiHIA
XVIII — I mom. XIX cT. 3yMOBIIIOBaB SK HAyKOBWIA, TaK 1 XyJOXHIH IHTEpecC IO
BCix O€3 BHHATKY KOHCTaHT HaIliOHAJILHOI CBimoMOCTi Ta OyTrsi. llel 3aranpHuit
pyX, KWW HE OMUHYB 1 (pyHAATOPiB HOBOI YKpaiHCHKOI XYIOXKHBOI Ta HAyKOBOI
nymku. 1. Kymim, M. Kocromapos, T. lllepdenko Oynu He IMIE IOETaMH,
MUCbMEHHUKAaMH, a00 BYCHHUMHM, a OPraHiyHO CHOJIydyasld Pi3HI (pyHKUiIOHAJBHI
TUII OCMHCJICHHS YKpaiHCTBa y CBOEMY CBITOIVISAI W moeTuri. lctopuune
MuHYJe, (OJBKIOp Ta BiacHa iHTepmpeTamis OyTTs Hamii B XyJOXHIX (opmax
OpPTraHiYHO CIIONYYaJNCh y IXHIX TBOpYHMX (DEHOMEHAX y OAHE IIiJie, CTAaHOBHIIHN
KOHIIENTYaJIbHY €1HICTh. [TuTanHs: «XTO MU, 4diX 0aThbKiB JAITH?» PO3ISAAIOCS
SIK Take, [0 MMOTpedye HeraiiHOI HayKOBO W XyHO)KHBO JIOCTOBipHOI Bimmosimi. Lle
Oyiio He TBOpEHHs Midy, a IBUALIC — MPOYUTAHHS MHUHYJIOTO i CHOTOJCHHS B
iZleayIbHI CEMIOTUYHIN TUTONIUHI, SIKOK € XYAO0XKHS TBOPYICTb.

B ykpaiHcekilt cuTyarii, Ha BiOMIHY BiJ CXO)KOTO CTaHOBWINA B KYJIBTYpi
IHIIMX €BPOINEWCHKUX HApOJiB, IMHTaHb 1 HEBIIHAWJICHUX BIAMOBiACH OyIo
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Habararo OuTbIlle, a/pKe MPOIEC HAIIOHAIBHOI, MEHTAJIbHOI camMoileHTH]IKaIlil
me OyB Tomepedy, a came MOHATTS «YKpaiHa», fK 1 yKpaiHChbKa THCSYONITHS
CaMOJIOCTaTHsI ~ KyJIbTypa, yKpaiHChbka MoBa Oyiau He Jjwumie  oQiliiHO
3a00pOHEHNMH, alle W 1€ He CHpUUMalINCS TaK 3BAaHOK IHTEJIEKTYaJIbHOIO
eJITOI0 CYCILITLCTBA.

XX cromtTs crajmo 000K paAMKaiizamii He JHUIe CYCHUIBHHX TeuiH,
ajge ¥ moOOr0 IOMITHOTO TIOKBABJICHHS BCEOCSHKHOTO OCMHCIICHHS (EHOMEHY
YKpaiHChKOI KyJNbTYypH, ii MHUHYJIOIO Ta CBOTOJACHHS, y SIKOMY IHTENEKTyalibHa
emiTa Hallii Hamarajgach 3HAWTH BIANOBIAI Ha THTaHHA MaHOyTHHOTO.
Came B 1pOMy HampsMKy, Ine 1o yTBopeHHs BYAH, mpamoBamo Haykose
Tosapucto imeni T. llleBuenka, a morim — BiacHe BYAH, uncnenni HaykoBIi,
NMMCPMEHHUKH ¥ TpocBituTeni, Taki sk b. I'piHdenko, #ki yHiBepcaibHO
CTOJlydalld B CBOid TBOPYOCTI Pi3HI THUMHU BUBYEHHS HAalliOHAJIBHO-KYJIBTYPHOTO
(heHOMEHY yKpaiHCTBA.

Take BUBUCHHS, NIPOTE, HE MaJI0 O HISIKOT MEPCIEKTHBH, SKOM HE CIHPaoCh
Ha 3HAYHI BIAKPUTTS B cdepi 3araibHOI T'yMaHITAPUCTUKH, TOSBA SIKUX TaKOXK
npunana Ha nodatok XX cr. MoBa #je mepir 3a BCe MpO YHIKaJIbHE BiIKPHTTSI
B. Xgoiikoto ¢enomeny Tpuminecbkoi Kynsrypu. Came 1e BIIKPUTTS Jajio 3MOTY
TOBOPHUTH IIPO ONBIUHY KiTBKATHCSIYONITHIO ICTOPII0 HAI[IOHANBHOI KYJIBTYPH,
CIHMPAIOYHCh Ha IMOTYXHY JI0Ka30By 0a3y MaTepiaJbHOrO XapakTepy, MUTaTH H
3HAXOJIUTH THITOJIOTIYHI CXOKEHHS MIX apXeOJIOTIYHUMH BiIKPUTTAMU TpHIIIIIsL
Ta MarepialbHUMH BUPOOAMH ChOTOJICHHS, @ TaKOK MPOBAIUTH 3iCTaBHI mapaiei
MK CJIOBECHOIO Ta TOOYTOBOIO KyJIbTYpOIO YKpaiHILIB, 3HAXOIUTH CHIUIbHI
CHUMBOJIH, apXETHUIH, YHiBEepCaii.

Hokis ['ymeHHa B CcBOeMy TBOpPUOMY CBITOIVISl 3MOIVIa CHHTE3yBaTH
3aIliKaBlIeHHS HAIIOHAIBHOIO 1€€I0 Ta 3arajlbHOI0 KYJIBTYPOIO YKpaiHIiB i3
OoKy iHTeNieKkTyanbHOi emiTh XIX CT. 3 BIUIMBOM MIOWHO BIJKPUTHUX SIBHUII]
cTaponaBHboi KynbTypu. OCHOBOIO TaKOTO CHHTE3y MH BBa)KA€EMO TIIHMOWHHE
3amikaBieHHss  aBTOpku  «[IporyiastHoKk — anmestMu  MUTBHOHOMNITE», «MuHyne
IMBe B TpuiinemHe», «bmarocioBu, Maru!» mnpamigonorivHuM yKpaiHCHKHM
CBITOIVISIZIOM, SIKUM BUSIBISIBCS Y CTPYKTypax apXeTHIadbHOI KOJEKTUBHOL
IiJICBIZIOMOCTI, 3aKOPIHEHUX B CBIOMOCTI Halii me 3 4yaciB Tpumisis.

Y 1pOMy KOHTEKCTI CJiJi BECTH MOBY TIpO CIIOJYYEHHS JBOX THIIIB
3alliKaBICHHs. TIPaJIaBHBOI0 MHHYBIIMHOIO, SIKI OJHOYACHO BHUSBUIIUCH Y
CBiTOINIAAI Ta OOpa3HUX CTPYKTypax TBOPYOCTI mucbMeHHMUI. [lepmmM i3 Takmx
THUIIIB CIIiJ] BBAXKATH 3aCBOECHHI IIE i3 caMoi aTMoc(epr TUTHHCTBA, TPOBEIACHOTO
B JKamkoBi, iHTepec 10 HallIOHAILHOTO (DONIBKIIOPY, CBITOMIISY, OOYTY.

Y kam3i crnoramiB «/lap €Bmorei» [okis ['ymenna sramyBama: «Yce X
BeCULTS s TepeXmia y TiTKH TOMOCHKH... KOJIM BUXOJWJIA 3aMDK Jpyra JIOuKa,
lonstra... To Oymo mianeHe mepeXWBaHHS, MicTHYHE... MeHi Oyrmo Tomi myxke
e MaJio poKiB i eTHorpadiero s He 3aiiManack... . SIkOu x TO 3aBepHYTH!...
Yumoch MOTOPOILIHO MOTYTHIM BisIo Ha MeHE. S BIUBajach KOKHOIO AETAILIIO,
rmouyBajga cebe y BEIMKOMY pOmi.. TiTka MOKpWHA... Maja B pykKax JIBi
MaJbOBaHI MHUCKH, moOwia iX oaHy 00 Jpyry, a 4epemnkd KHHyJa 0 CTei...
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XKeprBa Goram! Cropasxus Tpumninecbka Matu Pomy!» [1, c. 47]. IlpuuetHicTb
JI0 «BEJIIMKOTO POJly» € UYMHHUKOM OPTaHIYHOTO OTOTOXKHEHHSI cebe He IuIe 3
BEJIMKOIO HALI€IO0, ale M, Hepll 3a BCe, 3 TI€I0 HaliOHAJIBHOIO KYJIBTYPOIO, IO
Ma€ CTajy XapaKTePUCTHKY, KIJIbKAaTUCAYONITHIO TPUBAIICTh, IO BHPI3HSE ICH
Hapoxa 3-momik iHmmx. CaMe Ie BIAYyTTsS 3acBiYEHO MUCHMEHHHUIICIO Y TaKiit
napagoKcalpHii, Ha Nepmuid Nonsia, o3Haui: «YMMOCh MOTOPOIIHO MOTYTHIM
BisUTo Ha MeHe». L[imkoM 3po3ymisio, MO BiJ BECIIBHOTO OOpSAMY SIK TaKOTO,
HaBiTh SKIIO BiH 1 € JOTPUMAaHUM 3TiIHO 31 CTapOJaBHIMH TpPATUIlISAMH Ta
3BHYASIMU, TaKe CHJIBHE BIUYTTS, IO 3arlam’sTaNoCs Ha BCE JKUTTS, MOXOIUTH
He Momio. BOHO MOIIO MOXOAMTH JIMIIE BiJ BECUTBHOrO OOpsSAY SIK CHMBOIY
MpaJaBHbOI TPHUIIBCHKO-YKPAaiHCHKOT Tpamuiii, mo came TyT, Ha JKamKiBIIuHI
1 KuiBmmmHi Manma cBOE ocepis, CBIM MUTOMHM IICHTp, MPO KWW Maja JTiBYMHA
HIYOTO HE MOIVIa 3HATH.

Y ¢enomeni [lokii ['ymeHHOi, 1m0 MaB TOTYXHY TNpaJaBHIO KyJIbTypHY
OCHOBY MO)KHA BHUJAUIMTH, MO-miepiie, (HOIbKIOPHO-IPaMi(ONIOriYHNi YHHHHUK.
ABTOpKa CIIOTajiB HEAapMa 3rajiy€ Mmpo CTapile MOKOIIHHS JKIHOK CBOTO PO,
SIKi TpaauIliero Oyny 3MyIIeHi OeperTH, po3BUBaTH, aje HEe BHBYATH THCSUOIITHIO
CHaJIIMHY HalioHalbHOI KynbTypu. bepertu, He posmmdpoByroun ii mpagaBHIX
ApPXETHUIIIB 1 CUMBOJIB, HOCISIMH SKUX BOHH Oyid. bepertu, yacto HE po3yMiroun
IMOMHHOTO 3HAYEHHS! THX apXETHINIB i CUMBOJIIB, SIKi TIEpeJaBajicCh 3 MOKOJIIHHS
B TMOKOJIIHHA. HeBHmagkoBoio y I[bOMy KOHTEKCTI € W Taka JeTanb: «MeHi Oyino
TOJI Ie Mayio POKIiB i eTHorpadicro s He 3aiimamacs». Llg neramp Bke BKazye
Ha c¢opmoBanuii Jlokiero ['yMEHHOIO MPHUHIMIIOBO IHIIMK MOIISI Ha CBOIO
poJIb 1 MicIe y i mpamaBHIN MidororiuHiii Tpamuiii. Lle pons He pernumieHTa,
HE 3BHYAHOTrO penpe3eHTaHTa a00 HaBITH 1 TBOpPUS TpaaMuii, a QyHKIIA
JOCITITHAKA, BYCHOTO W MUTII, 3aBIAHHSAM SIKOTO € HEOOXITHICTh pPO3KOTyBATH
npajiaBHi apxetunu. Midoioridyna Tpaauilis TYT € HEBIIUIBHOK YaCTHHOIO
HAaIli0HAJTbHO-(POJIBKIOPHOT KOHCTAHTH, 10 SKOi 3a KYJBTYPHOIO IPHHAJIECKHICTIO
BxoauTh Jlokis ['ymeHHa.

TakuM 4YWHOM, 3aBAaHHS NMUCHMEHHHII MOJIATANO B TOMY, LI00, 30epirmmu
OHOYACHO TPHHAICKHICTH 1 OpraHIYHUH B3a€EMO3B’S30K 3 0OaTHKIBCHKOIO
KyJABTYPOIO, MiAHATUCH HAa ICTOTHO IHIIMK piBeHb ii OCMHUCICHHS, BHOKPEMHUTH
HOBUI THI HayKOBO-TBOPYOTO Ti3HAHHS ii SIK TpHBaro4doi OararoriaHoBOi
niticHocri. lleit acmexT iHTenekryanpHOi Oiorpadii [okii I'ymenHoi € omHUM
i3 HapDKHUX IIOJ0 OCMHUCJICHHS 3arajibHOI MPUPOAU 11 (CHOMEHY, ajpKe JIMIIES
y cuHTe31 mnpamidooridHol CBITOSIIHOI OCHOBH 3 HAyKOBO-MHCTEIHKOIO
3alliKaBIEHICTIO ii TOXOMKEHHSM, Cy4acHMM CTAaHOM Ta TEPCIEKTUBAMHU MOIJIO
3’SIBUTUCS] TBOPYE BIMOWTTS yKPaTHCHKOI iCTOpii Ta KYyIBTypH.

Ha nymxy M. Mymunku, Jokis ['ymenHa Oyna «IiOHEpKOIO B YKpaiHCHKIil
JmiTepaTypi 1 1€ JOBrO 3ajJHINIUTHCS HEMEPEBEePIICHHM MAaHCTpOM  IhOTO
xaHpy» [3, c. 34]. Bce me TOBOpPHTH TpO YHIKAJIBHICTE TBOPYOTO TOPOOKY
Hoxkii ['ymennoi He mnumie mist ykpaiHcbkoi, anme Wy Oynap-sikoi  iHIIOT
CBITOBO1 KYJIBTYPH.

JpyruM acriekToMm iHTenekTyanbHoi Oiorpadii MUChbMEHHUII, SKHHA TaKOX
CTIpaBUB TMIOTYXKHUH BIDTMB Ha QopMmyBaHHS 1i CBiTOILIAY, CcTaB (eHoMeH
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apxeosnoriyHoro Tpumimuis. Mu Bxke Manu 3MOTy 3rajgatd Hpo 3B’S30K TpamMLii
TPHUIUILCBKOI ~ KyNIbTypu 3 (OJBKIOPHO-eTHOTpadigHor0  arMocdeporo, y
aKii  popmyBanacss muchbMeHHUN. OnHade, CBiIOMUI HayKoBUH iHTepec 0
TPHUIIIBCHKOI KYJIBTYPH, SIKAH 3r00M TPaHC(HOPMYETHCS B CHHTE3 13 MUCTELLKUM
Horo 300paKeHHSIM, 1[0 CTAHOBUTH IIe OAWH aciekT (enomeny Jlokii I'ymenHoi,
npuiie A0 Hel mi3Hime, BXKe MiCas Toro, sk OyayTe 3poOsieHi MOMITHI mepii
KpOKM y HaBUaHHI ¥ IiTeparypHOMy >XUTTI. Y Oilorpacdiuniii mwmmorii «Jlap
EBnorei» aBTOopka Tak 3raayBajia IpO IOYaTOK Ta TeHE3y CBOTO iHTEpecy 0
JYXOBHOI CHAALIMHU TPHUIIIbCbKOI KyabTypu: «Mosi Oe3nmporpaMHa caMoOCBiTa
He mnepepuBaiiacsi. Bech BiibHMIA.. yac s mpoBoawia B Oi0mioreni Akaaemil
HayK... 3JHOB 3pUHYJIO B MCHI rOCTpe 3aliKaBICHHS MHUHYJIMM JKallKiBIIMHU... a
me mupie — Ykpainn. He timpkn ok y llominesii Oynu moyaTtkw JIOMWHU, Oyiu
BOHM i y Hac. [loyana s... BUKMCYBAaTH KHMKKH 3 apX€oJjoTii... 3BIIOMJICHHS TPO
PO3KOTIH, OIMCH apXeoyoTiuHuxX mam’ saTok Kamenens-Ilominsmman, KuiBomHmy...
cepen TUX, MIAPSA YATAHUX KHIDKOK HaTpamnwia s ¥ Ha PO3KONU TPHITLIBCHKOT
KyneTypu. JloBimamachk, mo Ha YKpaiHi KBITJIO XUTTA BXKE IIICTh THUCSY POKIB
Jie Hac, Tomi X, K 1 B €runti. Ha Ykpaini, B ux caMux cenax, Ha Il camid
3emuni, mo MU tomuemo!» [1, c. 277].

InTepec 0 HAayKOBOTO OCMMCIIEHHS TPUIIUIBCHKOI CHAIIMHM, BIITaK, CTaB
YMHHUKOM iHTeneKTyanbHoi Oiorpadii [Hokii ['ymennoi cmowarky sik (opma
JOCIITHUIIBKOTO 3alliKaBJICHHS MHUHYIUM pPiHOI 3eMili, I MpaBidHOIO iCTOpIETO,
po SIKy HEMae JOCTOBIPHUX JITEpPAaTYpHHUX, JITOIMUCHUX BIJIOMOCTEH, aje siKa
30eperyiach y BUIIAAI (POJIIBKIOPHUX Mi()OJIOTIUHUX apXETHIiB, HEYCBiIOMIICHUX
CY4acHOIO JIIOAMHOIO, a M€ — Yy HalAoCTOBIpHIMMX QopMax CBiTYCHD
MarepiajJbHOI KyIbTypH, y (opmax yHIKaIbHUX [JIsi TENEepillHbOTO dYacy
apXCOoJIOTIYHUX 3HAXiJOK.

Joxkis 'ymeHHa craBmia mepen coOO0 3aBAaHHS TBOPYO OCMHUCIUTH HE
SIBUINA, BXKE 3HAHI 3 TepeKasiB, ski Mamu O (akTONOTriyHy OCHOBY, a SBHINA
MpajaBHbOI W CydacHOi HAmOHANBHOI KyJABTYpH, IO MAalOTh JIeAb 3pUMi
«TOYKH JOTHKAaHHS», SIKI TPU YacOBid BiAJaleHOCTi, MPOCTOPOBO i CEMiOTHYHO
€THAIOTRCS B omHe misie. KpiM mporo, ciia Oyimo MmomosiaTH MOTYKHUA CTEPEOTHIL,
3riJHO 3 SIKUM, TOYAaTKU CBITOBOT LMBLII3aIlii MOXYTh 3HAXOIUTHUCH JICIHIE,
KpiM VYkpainu. «€runer» 1 «YkpaiHa» HemapMa CTaBJIATHCS aBTOPKOIO y OIUH
CMUCIIOBHI psll, aJpKe BIAKPUTTS CTapOJaBHLOI €THIETCHKOT IUBLMI3AIll, IO
Hanexano XIX cr., minkom JoriuHo, Ha ayMKky /. I'ymennoi Oyno mpomoBKeHO
Bxke Ha Ykpaini. Came YkpaiHa 3 «3emili HE3HAHOI» MOBUHHA Oyia CTaTu s
eBponeiicbkol nuBimizamii XX CT. TUM CaMHM, YUM JUIS MHHYJIOTO CTOJITTS
cTanu BiIKpuTTa €runty ta Tpoi.

I'ene3y iHTenekryanpHOi  Oiorpadii  aBTopku  «bmarocioBu, Maru!»
HEMOKJIMBO BIIOBHI 3pO3yMiTH 1 Oe3 TOro, 110 BOHA BUSBHUJIACS 3[aTHOIO MiIHECTH
310paHi icTOpUKO-MioNIOTIUHI 3HAHHS BiJl MUHYJIOTO JIO CHMBOIIYHOTO MPOCTOPY
pO3yMiHHS came cBO€] baTbKiBIIMHM. 3HAYEHHS BIAKPUTTS TPHUIIIBCHKOI KYJIBTYpH
y Hoxkii ['ymeHHOI HOPIBHIOETHCS O BIIKPUTTIB CBITOBOTO MacmTady. Y IbOoMy
YUHHHUKY BUSIBJISIETHCSI HE CTUIBKM HaBITh MUTOME 3alliKaBJICHHS IHCHMCHHUII
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Wi OCHiAHUI NUTAHHSAMH MHHYJIOTO M ChOTOIACHHS YKPaiHCBKOI KYJIBTYpH, aje
W gemo iHme. A came — opraHidyHa 3[aTHICTh aBTOPKU JIO YHIKaJdbHOTO THITY
MUCJICHHS, SKWH BKJIIOYae y ceOe He JHINEe 4iTKO OKpecieHi nediimii, ame i
pOOUTH MOMJIMBHM TIPOBEICHHS JIOTiYHO OOYMOBJICHHX, HECIOMIBAaHUX IS
3BHYAHOI perenmii acoriariil Ta mapanemnei.

Y  rkonuenmii Jlokii ['ymeHHOI «yKpaiHCHKO-TPHITIIBCHKAN  YHHHHUKY
3yMOBIIIOETBCS HE JIMILE CBOEI0 CTApPONABHICTIO, a MEPII 3a BCE, YHIKAIbHICTIO
SIK SIBUIA ¥ OJHOYACHOK) YHIKAIBHICTIO BCIX HOTO CKIAJHHKIB. YHIKaJIbHICTh
YKpalHCBKO-TPHUITIILCRKOTO  ()EHOMEHY  ToJisirae B HOTro  Oe3mepepBHiit
TpaHcueHAeHuii. Ile He MOmIO He 3yMOBUTH BCEOXOIHOTO IIPOLECY BIOKPUTTA
ckapOiB i€l KyapTypH Ais cBiTy. «Ti cami cena, I came 3eMJIs, IO MU TOITIEMO»
st Jlokii ['yMeHHOT € 3pMMUM CBiJUEHHSIM TOTO (aKTy, IO BHCOKOPO3BUHEHI B
MUHYJIOMY Halii He 000B’S3KOBO MarOTh 3HUKATh 0e€3 CIimy.

HaykoBo-mi3HaBanbHUI iHTEpeC OCHITHHIN JIO BHUIIE IepepaxoBaHUX
MMMTaHb HE MIT HE EKCTPaloNIIOBaTHUCh Yy IHIIY cdepy il TBopuoro (eHOMeHy:
chepy XymoKHBOI TBOPYOCTi, y cdepy MHUCTENTBa ciioBa. llepBicHe OakaHHS
HalACaTH «IOBICTh 13 JKUTTA Ha YKpaiHi» dYaciB Tpumiuis mnepermnmio y
CTalluii 1HTepec A0 BIATBOPEHHS TPHITLIBCHKOI KYJIBTYPH SIK 00’€KTa XyZOKHBOI
mitepatypu  cborofeHHs. (DoJBKIOpHA MiJOCHOBA  XYAOKHBOI — TBOPYOCTI
OpPraHiuHO BTIIMJACh Y OCOOJMBOMY HEOPIMHAPHOMY THII  XYIOXHBOTO
BIITBOPEHHS IHCHOCTI, ¥ SIKOMY 00’€KTOM BHCTYIIAa€ HE PEaNbHICTh CHOTOJCHHS
a0 HeIaBHbOIO MHHYJIOIO, a «KOHCTPYKTMBHAa JAyXOBHICTb YKpaiHCBKOI
JTIONWHA B JABHBOMHUHYIOMY» [2, ¢. 351], mo 3acHOBaHA Ha TO3IpHIA aHTHUTE31
«ponpkiopHa MidoNOTiE — HAYKOBO-AOCHTIJHHUIBKA apXeoJOoriuyHa [isUTbHICTHY.
Take enHaHHS TaKOX CIiJ] BBAXKaTH (EHOMEHATbHHM BH3HAYaJIbHUM YHMHHUKOM
iHTeJIeKTyaabHO1 Oiorpadii HayKOBLS 1 MMCHMEHHULII.

[Iparmarnyanii miaxix g0 ckapOiB MUHYIIOTO ¥ CHOTOJICHHS €BOJIOI[IOHYBaB
Bil TOMyJISIpHW3YBaHHS HEBIJOMOTO YHWTa4YaM SBHIIA B OIK BCEOCSIKHOTO HOTO
OCMHUCIICHHSI W TIOaHHA B SIKOCTI HACHYCHUX aAPXCTUITHUMH OJUHHUISIMH,
MiKkpooOpazamu Ta MidonoreMaMyd aBTOPCHKUX OOpPa3HUX KapTHH IPaJaBHbOTO
MHUHYJIOTO i CbOTOAEHHS, SIKi, OPraHiYHO CIIOIYYalOUHCh Y TBOpUOMY (heHOMEHi
Hokii ['ymeHHo1, naBanu wisicHy JiTepaTypHO-00pa3Hy KapTUHY OyTTsl Hauii.

Macmtab i€l KapTHHH BXXe He MIT OTOTOXXHIOBATHCS JTUIIIE 3 iH(pOpMaIliitHO-
OCIETPUCTUYHUM O3HAWOMJICHHSIM IIIHPOKOI TPOMAICHKOCTI 31 3M00yTKaMu
apxeoyoriyHoi Ta eTHorpadiuHol Hayku. Y I[bOMY SBHUII 30CEPEIKYETHCS
o€ OJWH NPUKMETHUH YHHHHUK I1HTEJeKTyalbHOI Oiorpadii 1 moB’s3aHOrO
3 Heto TBopuoro ¢enomeny Jokii ['ymennoi. MoBa i#ine mnpo pyHHyBaHHS
yCTalleHUX KAaHOHIB MUChMa 1 CBITOIVISIY BHACIHIJOK IMAaHEHTHOTO IEpPEeBaYKAHHSI
MacmTaly TBOPUOro (heHOMEHY aBTOPKH HaJ BMUMOTAaMH BY3bKHMX 1JEOJIOTIYHUX
m1aTopmM, BIAIH, CTIOXH.

Bume oxpecneni HaMH KOHIENTYaJIbHI 3acaad CiJl BBKATH XapaKTEPHUMH
JUIE BCHOTO CEMIOTHYHOTO TIPOCTOPY TBOPYOCTI MHUCHMEHHUIN, ane HahOuUIbII
a/ICKBaTHO BOHM BHSIBIJIMCH Came Y TBOPYOCTI, HpHUCBsiueHiii Tpuminito, sika, sK
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3arajJbHOBIZIOMO, CTAHOBUTH 3HAuHY YacTHHY TBOPYOrO IOPOOKY MHCHMEHHUII,
MepeayciM 3 SKICHOTO TOTIISY.

TakuM YWHOM, Halmle JOCTIUKCHHS TMepekoHye, mo y ¢enomeni Jokii
['ymMeHHOT JOMiIHYIOTH iCTOpWYHMIA, (ONBKIOPHUH, Mi(OIOTIYHNI YWHHUKH.
VY TpakTyBaHHI iICTOPHYHOT TEMH B XYJOXKHIH JiTEpaTypi NUCbMEHHUIICIO 3HAUYIIE
Micie 3aiiMae Mi(hoOriuHO-apXETUITHUN TUIT MHUCJICHHSI.
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Cmammio pekomeHO08aHO 00 OpPYKY

dokmopom pinonoziunux Hayk, npogecopom,

3asioysauem Kagheopu YKpaiHo3HA8CcmMEa ma NiHe800UOAKMUKU
OoecbKoi HayioHanbHOI akademii Xapyuosux mexHonro2iu
Bisam I'aunoro Iganienoio
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YIK 821.135.1.
Buxmopusa ®@onape,
00Kmop ¢punonozuueckux Hayk,
ooyenm /lenapmamenma pymolHCKO20 A3bIKA U JIUMEPANYPOGe)eHU
Monoasckozo zocyoapcmeennozo ynueepcumema
(e. Kumuunee, Monoosa)

JJABUPUHT UHAUBUIYAJIBHOCTHU
BUKTOPA TEJIEYKY CKBO3b IIPU3MY
MHUP®OJOI'MYECKOI'O METOJA A.®. IOCEBA

Y npononosaniti cmammi Oocrioxcyemscs inougioyanvricmes B. Teneyke
uepez npuzmy migponoziunoco memody Q. Jlocesa. Bikmop Teneyxe — nepuiuii
ceped MONIOABCHKUX HAYKOBYIS, SIKI O0CHIONCYBAU MEOPIt0 L1AOIPUHNTY.

Y ceoix nowykax Bixmop Teneyxke 6usuas HAUPIZHOMAHIMHIWI HAYKU:
Ginocoghito, ncuxonoziro, XyO0rCHIO KPUMUKY, iCMOPIK 1imepamypu, 2eomMempiro,
aneeopy, ¢izuxy, nocixy. Haxonuuuswiu eenuuesnuti Habip HAUPIZHOMAHIMHIUUX
NOHAMb, 6iH, MUM He MeHW, He NiW08 ULIAXOM MINCOUCYUNTIHAPHOCHIL.
Bin npaenye 0o nuopanricmuunoi €OHOCMI NI3HAHHA [ NEGHOI0 MIPOW UOMY
ye 80anocs.

Kniouosi cnosa: inousioyanvnuicme noesii B. Teneyxe, mighonoeiunuti memoo,
Aabipunm, mucmeymaso, c60000a.

B oannoii cmamve uccredyemcs umousuoyanvrnocmov B. Teneyks uepes
npusmy mugponocuyeckoeo memooa A. Jlocesa. Buxmop Teneyks — nepewitl cpedu
MONOABCKUX YUEHBIX, KOMOpble UCCIe008aMU Meopuro 1aoupunma.

B ceoux nouckax Buxmop Teneyks usyuan pasuvie Hayku: guiocoguio,
NCUXONOSUIO, XYOOHCECMBEHHYIO KPUMUKY, UCHOPUI) JIUMEPAMYpPbl, 2eoMempuro,
aneedpy, @usuxy, noeuxy. Haxonue ocpommviii Habop camvix pazHooOpa3HLIX
NOHAMUL, OH, MeM He MeHee, He nowel NO HYMU MeHCOUCYUNTUHAPHOCHIU.
OHn cmpemuica K RIOPATUCIIUYECKOMY €OUHCMBY NO3HAHUAL U 8 ONpedeleHHOU
cmenetu emy 3mo yo0anoch.

Kniouesvie cnosa: unousudyarvnocmo nossuu B. Teneyxs, mughonoeuueckutl
Memoo, 1adupuHm, UCKyccmeo, c80600a.

The article is an investigation of the literature of Victor Teleuca in the
monads offbeat context; the specific aspect of his poetry and stylistics, his
incomparable manner of self expressiveness, his individual poetical vision
that creates the integral image of time and contemporary. On the basis of his
multiple aspectual analysis of prose and lyric poetry, the correlation of esthetic
conceptions — local and global in the context of General Romanian and partly
world literature, is exposed.

The interpretation of the writer’s creative activity is carried out both
analytically and synthetically, correlative to the author’s text and reasons
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of criticism, syncopated in philosophical, psychological, linguistics and
literary theories.

The mythological method, elucidated by the researcher A. Losev, is very
useful when we plan to investigate the myth in artistic literature. The theorist
noticed that the memory of myth is comprised in art: in the artistic texts in
mosaic, in pictures on vases, in coins and sculptures. Respectively, the myth is a
human's route of creative perception from art to art.

We consider that the process of understanding Victor s Teleuca text includes,
as well, to perceive the myth through key symbols: labyrinth, Daedalus, Icarus,
Minotaur. The update of the subject is based on fragmentation and demythisation
to reveal the concepts of creation and destruction, liberty and prohibitions,
limits and infinity.

Key words: individuality poetry of Victor Teleuca, myth method, labyrinth,
art, freedom.

A. Jloces u memoowt ucciedosanus mugpa. YToObBl TPOHUKHYTH B CYTh
Mua, W3BECTHBIM pycckwii ydeHblii A. JloceB coOpanm u mpoaHaIM3HPOBAI
camble pa3Hble ero HCTOYHHKH: AaHTHYHBIE TEKCThl, ITOCYIy TOTO BpEMEHH,
MpoBeJl aHalIW3 PUTyaJloB, MOHET M T. I. B »TomM ke koHTekcte A. Jloces
OnecTsilie  CTPYKTYpHPOBAJ  HCCICAOBAHUS CBOMX MPEALICCTBEHHHKOB H
OCYILECTBHJI UX COIIOCTABJICHHUE, CTPEMsICh NPEICTaBUTh MU( Kak MOXHO Oojee
OOBEKTHBHO, MPEKPACHO CO3HABasi, 4YTO XOPOUIO OOOCHOBaHHbBIE TI'MIIOTE3bI
OYeHb JKMU3HECIOCOOHBI. B cBOMX paboTax OH YyYHMTHIBAET aMOWBAJIECHTHOCTh U
MHOTO3BYYHOCTh MH(]a, a TaKKe HCTOPUYECKHE COOBITHS, KOTOPHIC BBHI3BAIU €rO
BO3HHKHOBEHHE. METONOJOTHI0 MOCTHKEHHUsI MU(pa OH HM3JIOXKHI B CBOCH KHHIE
«AHTHYHOCTb Kak THII KyJIbTypb». K unciy Takux METOIOB OH OTHOCHT:

denomenonozcuyeckuti — OCHOBAaH HA B3aUMOOOTHOIICHWU AHTHYHOTO
YeoBeKa ¢ MaTepuell W JIMYHOCTHIO, BBIBIIIONIEM MX eauHCTBO [13, c. 78].
Memoo koumunyumema (popmuposanus) — B KOTOPOM OOBSICHSICTCS

JIUXOTOMHUSI BCEr0 MPOUCXOMSIIEIo, O yIIyOJIEHWH T[O3HAHUS, KOTOPOE HE
uckiIoyaeT uHTynnuu. Korga ske aBTOp JOXOOUT B CBOEM HU3JIOKEHUHU O MHUPA
UJeH, TO OTMEYAeT, YTO XapaKTEPHOH UepTOl MJeH SBISETCS MX CTAaOWUIBHOCTH,
YCTOHYMBOCTh. ABTOp TOSCHSIET, YTO TaKOW B3IVISA HA MHUpP XapakTepeH He
tosibko JJisg IlmaroHa, HO W JJI APYTHUX MBICIUTENEH TPEBHOCTH — ApHUCTOTENs
n Jlemokpura [13, c. 81]. B To ke Bpems wmumes, aroMm, NEpPBUYHAS MaTepus,
XOThb W JIMIICHHBIC AIWHAMHWKHU, CTUMYIUPYIOT K Z[CﬁCTBHIO, TpaHC(bOpMa]_[I/II/I.
B 3TOM KOHTEKCTE yueHBI YKa3bIBacT, YTO aHTHYHBIC aBTOPHI B CBOMX paboTax
WCTIOJh30BAIM B CTOJIKHOBEHUHU OJHOW (DUTYpHI C JIPYrOi, TMPOCTPAHCTBA C €TI0
OTCYTCTBHEM T. H. MemooO ucuepnauusi. ITOT METOI paccMaTpUBaeT KOCMOC B
€ro MarepuaibHOM M YyBCTBEHHOW CYIIHOCTH OJHOBpPEMEHHO. MarepualibHOCTh
OCHOBaHa Ha COOCTBEHHMYECKUX B3I Aax, XapaKTCPHBIX JIsI CYHICCTBOBABUICTO
TOrNa paboBia/eIbuecTBa, a YyBCTBEHHAs], YMOIMOHAIbHASI CTOPOHA 00YCIIOBJICHA
SIBIICHUEM TUOKOCTH, U3MEHUMBOCTH BCETO MPOUCXOJISINETO.
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Juanexmuueckuil memod TIO3BOJSIET TOKa3aTh, KaK KOCMOC, KOTOPBIH
BOCIIPUHUAMAETCSI W OMOILMOHAIBHO, W MaTepuajbHO, CBs3aH C KaTeropueit
adcomorHoro [13, ¢. 90]. IIpu momoiu 3Toro MeToaa yaaercs OObSICHUTD IEIIbIH
KOMITJIEKC B3IJIAJI0OB Ha OKPYKAIOMIMA MHpP, CYIIECTBOBAaBIIMK B JPEBHOCTH:
«Coueranne THOKOW, N3MEHUYNBON CYITHOCTH C MPOYHOH, YCTOWMYMBOH, 0OpasyeT
METOJI, KOTOPBI ObUT HA3BaH IPEBHUMU OUALEKMULECKUM.

Juanexmo-mughonocuneckuii memoo. Ha HemM MBI cuuTaeM HEOOXOIUMBIM
OCTaHOBUTBCSI TOIpoOHee. 3/1eCh aBTOpP OOBSACHIET CHHXPOHHOCTH MBIIUICHHS,
HacTawBass Ha TOM, 4YTO OBbUIO OBl HEKOPPEKTHBIM MPOBOJUTH TpPaHb MEXKIY
Mmarepueil u uaeeid. OH oOpamiaeT BHHMaHHE Ha TO, YTO IS aHTUYHOTO MHpa
ObUl XapakTepeH SMOLMOHAJIBHBIA B3DIAL Ha CTUXHIO KocMmoca [13, c. 95].
Hunanextuky mMuca oH OOBACHSIET Ha MpUMepe Mops: «Mope ocTaeTcsi MOpeM,
HO Ta HJesl MOPs, KOTOpas TOMOTaeT HaM MOHSATh €ro CTHXUI0, OCTacTCs WJICeH,
TO €CTh YeM-TO HeMaTepHaIbHBIM, PyKOBOJUMBIM MPHHIUIIOM OCMBICICHHSA, & HE
€ro BCINECTBEHHBIM pe3ysibTaroM. Ho ocTaeTcsi HEHCIIONb30BaHHBIM CILE OUH
MOMEHT. A UMEHHO: BO3MOXHOCTh PAaCCMOTPEHHS TOW HICH KaK HEKOH >KHUBOM
cyocranuuu. Maess o mMope, B JaHHOM ciydae, OyleT caMHM 3THM MOPEM, HO
YK€ HE B BHJIC YEr0o-TO OECCMBICICHHOTO W HEMOHSATHOIO, a MPHUCYTCTBYET Kak
HEJTO XU3HEHHO BaXKHOE JJIS MMOHUMaHUS ctuxum» [13, ¢. 95-96; 3mech u manee
nepesos Haul — B.®D.].

Takoe cyOcTaHIHMambHOE, a HE TPOCTO OCMBICICHHOE BOIUIOIICHHWE HJICH
B MarepvM U €CTh TO, YTO JAPEBHUEC Ha3bIBAIM MU(GOM. DTOT METOJ| MO3BOJISII
Mudy CyIIecTBOBaTh HE TOJBKO Ha ypoBHe OacHu. A. JloceB MpociexuBaeT
IyTh, KOTOPBIA BeIeT B caMylo TIyOMHY Muda, IMyTeM HCCIEI0BaHMS BCETO,
4TO ¢ HUM CBsizaHO. OH CTaBHUT 3HaK paBeHCTBa MExy MopeMm u [loceiimoHoM,
YTO SIBISETCS TIOMBITKOW Tepexoia OT TO3HAHWSA OOBEKTa K ITOCTH)KEHHIO €ro
3Ha4YCHUs. VIMEHHO B 3TOM Ka4yeCTBE aBTOP BHJUT 3HAUCHHUE CJIIOBO «MHUG» st
JIPEBHETO TOJUCEMAaHTUYECKOTO S3bIKa: «JTy CYOCTaHIIMAIBHOCTH (TIEPEX0Oa OT
00BEKTa K €ro 3HAYCHHIO), a HE MPOCTYIO0 MBICIIb O BOIUIOIICHUH WJEH B MATCPUHU
B aHTUYHOCTHU Ha3biBasiu mMudom» [13, c. 96].

[To sToif mpuunHe mpu aHanmm3e MUda MOABISAETCS W MHOTO CPaBHUTEIBHBIX
ACIeKTOB. DTOT METOJ| IO3BOJISIET COXPAHUTh BOCHPHUATHE MHU(pA KaK YEro-To
LIEJIOCTHOTO, XOTS M COCTOSIIETO M3 PAa3IH4YHBIX ()ParMeHTOB, W OTHOCSIIETOCS
HE TOJBKO K HAIUCAHHBIM TEKCTaM, HO M K HW300paXCHUSIM U pPHUTyajaM.
Hcropust mpucyTCTBYyeT B JaHHOM Cllydae, YTOObI CHHXPOHHU3UPOBATh HEKOTOPHIE
(bakThI, TMMOMYEPKHUBAIONINE PAIUYHBIE MPEINOIOKEHUS, KOTOPBIE OOBSICHIIOT
BO3HUKHOBCHHE U COXpaHeHHe Muda. ABTOp NPEAYNPEKIACT, UYTO ITOT
B3I KacaeTcs He Mupa ¢aHTa3uil, kKak 00 3TOM YIIOMHUHAETCS BO MHOTUX
COBpeMeHHbIX paborax. VMEHHO B 3TOM COCTOMT Ccreuu(UKa MBIIUICHUS B
JlpeBHEeM Mupe, Ha3BaHHAs YYEHBIM JTUANCKTUKOW Mupa.

MpbI cuMTaeM HY)KHbIM OOpaTHUTh BHUMaHHE Ha TO, uTo y A. JloceBa ecTh
nenoe wuccueaoBanue, mnossuBiieecs B 1930 r, KoTopoe Tak M HA3bIBACTCS —
«Jlmamexktnka muda». 3a 3Ty pabOTy OH OBLT apecTOoBaH W ocykimeH Ha 10 mer
3aKimoYeHuss. OparMeHThl 3TOM paObOThl U UCIOIL30BAHBI B JJAHHOM METOJIC.
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Jnanekro-MuoIoTHIeCcKrii METOI UMEET CBOCH LIENbI0 M3y4YeHHE crocoda
MBIIUIEHUSI B ApeBHOCTU. CHHKPETU3M, O KOTOPOM Mbl YK€ FOBOPHIIM, 3aCTABUII
Y4EHOTO TpenynpeaAnTh B CBOMX padoTax, 4TO TOMBITKA OTJIEIUTh MaTepuio OT
UJeH, KOTOPYI0 NPEANPUHUMAIOT MHOTHE, AHAIU3UPYIOUIUME TOrNAIUHUN THUII
MBITIJICHUS, BENEeT K HEMOHMMAHWIO aHTUYHOTO B3IVISA HA OKPYKAIOMIMA MUD.
C onHO# cTOpOHBI, paboBIaENBUECKU CTPOi (GopMupyeT B3I cOOCTBEHHHKA,
a ¢ Apyrol — MpoBOLUPYET AMOLMH, YYBCTBA. Mnesd €CThb NPHUHLMI MBIIUICHUS,
KOTOpBIi HE OCHOBBIBAa€TCS HEMPEMEHHO Ha MO3HaHWM peajdbHocTH. Ux
KOMITJIEKCHOE BOCTIPUSITHE COCTAaBISET CEeNn(UKY aHTHYHOTO MBIIUICHUS.

Pasputne Mugda MOXXET ObITh CHCTEMATU3UPOBAHO CIEAYIOIIMM 00pa3oM:

— Marepuanu3anys uaeu (OHTOJOTHYECKHUN dTal),

— ¢umocodekuii TOAXOA HMMEET CBOEH Melbl0  OTpasuTh MHD, WU
MO3BOJISIET MEPEUTH OT OTHOIICHHUS K aHaIW3y MEHTAJIbHOCTU TOTO BPEMEHHU K
AQHAJIUTUYECKOMY HCCIIEOBAHUIO;

— HCKYCCTBO TIEPEHSJIO copepkanue Muda, mpuaaB eMmy auleropuuecKyro
KOMITOHEHTY, W JIOTIOJIHUB HOBBIMH (DparMeHTamMH, KOTOpPhIE€ CHMBOJINYECKU
B3aMMOCBSI3aHbI C BPEMEHEM, KOTJa JKWJI U padoTall uX aBTop.

—  HCCIeNOBaTeNbCKHIA 3Tan — pecraBpanus mMuda.

DTOT METOA, eCId aHaJU3UpPOBaTh €ro MOIpoOHO, TPeOyeT OTHACIHHOTO
OonplIOro MccaeqoBaHus. MBI ke 0o0paTHMCS K TOMY, Kak ObIJI BOCCTaHOBJICH
Mu¢ nabupuHTA.

Bocemanosnenue mugpa nabupunma. B xuure «[peueckas u pumckas
MHU(DOIIOTHS» €CTh JIBa MHTEPECYIONINX Hac pasnena. [lepBblil n3 HUX TOCBSIIEH
3eBcy Ha octpoBe Kput, Bropoil HazBaH «MuHOTaBp u JIaOupuHT». OOpaTuMcs
K pazneny o naOupuHTe. ABTOpP HAauMHACT C aHAIM3A A0pad Mug)a W 3aKaHUYUBACT
[IPE/ICTABIICHUEM AaHTUYHBIX TEKCTOB, B KOTOPBIX YIOMSIHYT HHTEPECYIOIINN
€ro CyOBeKT.

B s0pe muga Bemensercs mnpoucxoxkaeHne MwuHoca (amemwmupys K
Amnommonopy — cblHy 3eBca W EBpombl, KoTOpbIii ymomHomodeH [loceiimonom
MIPUHECTH JKEPTBBI OBIKY, BBIXOJSIIEMY W3 TIIYOMH MOPCKHX, OTCIO/Ia 3aKas,
BBITIOJIHCHHBIN — apuHCKUM  apxuTtekTopoM Jlemamom). CornmacHo — JOpyromy
BapUaHTy, U3BECTHOMY Kak Scriptores rerum myticarum Latini, npocs0a maps
COXPAHUTh €My BIACTb aJPECOBaHa 3€BCY.

Ha Bropom sTame mud paccmarpuBaeTcs CKBO3b ONTHKY 3(demepusma |14,
c. 237-238]: mepcoHakeM MHU(a CTaHOBHUTCS KOMAaHIYIOUIMHA BOHCKOM B apMHH
MuHoOCa, ero HE3aKOHHBIM CBIH, PEIIUTEIBHBIA M OeCcCTpaIIHblid, OTel KOTOPOTO
Hocws ums beik. B 3TOM KOHTeKcTe MMHOTABp CUMBOJM3UPYET JBOMHOE
MIPOUCXOXKIeHNE: (opMalbHOE W peanbHOe. ABTOp YKa3bIBaeT, UYTO €CTh Pa3HbIE
THIIOTE3bl Ha CEH CYeT, TaK KaK COMIAacHO 3(eMepruueckoMy IOAXOMYy, B OCHOBE
Mu(a HAXOIATCS BOOOpakaeMble OONIMKU TOJUTHKOB U ITO3TOB.

XpoHOMOTHYEeCKH MH(] CBA3aH C TIOCIEIHUMH 3TalamH CyIIeCTBOBAHUS
YEJIOBEYECKHUX KEPTBOMPUHOLICHUH.

Coenacro apxeonozuveckum ucciedoganuam (MO HAWIEHHBIM MOHETaM,
MO3aMKe M PHUCYHKaM Ha Ba3ax) MHHOTaBp paccMaTpuBaeTCsl Kak Macka Ha
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MOHeTax ¢ ocTpoBa KHocc, a UX peBepc COAEpKUT CBACTHKY, O3HAYAIONLYIO CBSI3b
¢ kynsroM Connua. Tak numer u A. Jloces: «Eciu MuHoTaBp — 310 10yOBbIK, a
Obik 1 ComHIle cocTaBisin Ha KpuTe enuHBIA KyIbT, TO TOTAA TAHIBI U CIICHKH,
B KOTOPBIX ydacTBoBaiM MwuHoTaBp u JlabupwHT, cuMBonm3upoBanu Ha Kpwure
JBIKeHHE HeOecHbIXx Tem» [14, c. 238]. ApryMEHTOM B I0JIb3y 3TOrO CIIY)KaT
n300pakeHus, CHeNaHHble SJUIMHCKUM MacTtepoM JlypucoM, Ha KOTOPBIX Telo
MpuHoTaBpa OyKBaJIbHO YCBHINTaHO IMIa3aMu, Kak U 'y Apryca. JloceB oTMedaeT, 4To
OJIMH M3 KIIFOYEH, MOSCHSIONINX CYIIECTBOBAaHUE KyJIbTa MUHOTaBpa 3aKIFOUaeTCs
B 3HAYCHHWH pUTYyaJa.

Xmonuueckuii no0Xo0 WCXOMUT W3 JHUTEPATypHBIX TEKCTOB, B KOTOPBIX
OTpa)kaeTCsi pa3BUTHE MBICIM B JIOXy Marpuapxara. JTo ObUI TepexXOAHbII
Mepruoa OT 300MOPQHOro 3Tama, B KOTOPOM 4YENIOBEK CYIIECTBOBAI B TECHOM
KOHTaKT€ C JKMBOTHBIM MHUpOM. I[lpomcxoxneHue 5Toro wmuda CBI3aHO C
JKUBOTHBIM (peTrmu3MoM. COITIaCHO XTOHHYECKOMY TOJIXOAY, <OKUBOTHOE, HEOO
Y YeNOBEK COCTaBJISIOT €IWHOE IIeJIoe, TIOTOMY YTO B TO BpeMs elie He ObLIO
TEPMUHOB, KOTOpBIE OBl WX pa3NIuYald MEXAy co0oii... MUHOTaBp sBISETCS
Y YeIIOBEeKOM, M OBIKOM OJHOBPEMEHHO, HO B TO e BpeMs u BHykoM CoIHIIa,
MOXET OBITh, JIaXK€ ChIHOM 3e¢Bca — OBIKOM HeOa, M ero ums — ACTepuil, 4TO
O3HauaeT HE TONBKO 3Be3qHOE, HO u conHeuHoe» [14, c. 240]. Ha Bomue
CUHKpETH3Ma PYCCKHW YYEHBIH 3aKIllo4aeT, 4To B H300pakeHMHM MuHOTaBpa
repecekaroTcsi HeOecHbIe, MOPCKHE, 3€MHBIC U TTOJI3EMHBIE TIPOCTPAHCTBA.

CrienyiommM pasfesioM SIBISETCS COYUAIbHAS COCMABNAIOWAs: TIEPEXOA OT
Marpuapxara K rnarpuapxary u JIpyruMm (GopMam OOIIECTBEHHOI'O CYIIECTBOBAHHMS
n3 wmudomorun MmunoraBpa. Kocmmueckoe B o0paze MwuHOTaBpa SIBISETCS
OHTOJIOTUYECKMM CJIOEM, a »JMu304 yOuiictBa MwuHOTaBpa MOAYEPKUBACT
3HAYMMOCTh  TPEKpAIICHUs  YeIOBEUECKHX  IKepTBonmpuHoOlneHuil.  Tesed,
nobeanB MuHOTaBpa, TOAHSIT CBET Haja ThMOUM. Tesei, mpenacraBuTens ATTHKH,
CUMBOJIM3UPYET COOOW Tepos, KOTOPHIH IMOOEKIAET COOOW KECTOKOCTh. 3IeCh
MBI BHJUM, KaK KOCMHUYECKOE CO3[aHWe, JUIsI KOTOPOTO XapaKTepPHO CTUXHITHOE
CYILIECTBOBaHHE, IMIPEBpAIaeTCs B TMPOILECCE HBOMIOINUM B OTBPATUTENILHOE
CYLIECTBO M3 MOA3EMHOIO MUpA.

H3zo6padicenue nabupunma cBi3aHo ¢ aQUHCKON LUBUIM3ALMEH, CUUTAETCS,
YTO OH OOJNBINE IIO/3EMHBIM, YeM HaJ3eMHBIH, C THICSYaMU TOMEIICHNH,
C 3amyTaHHBIMH KOPHIOPAaMH, TOCTPOCHHBINM aduaIieM Jlemamom. XoTsS B
HEKOTOPBIX paboTax JaOMPUHT TOHMMAETCs Kak TIemepa, COIIaCHO APYTHUM
TEeKcTaM, dTa memepa Obula 0e3 kpoimu. A. JloceB ykasbiBaeT Ha 4 BapuaHTa
nabupunra [14, c. 245-247]:

1. JlabupuHT — peaipHas INOCTpPOWKa, COOTBETCTBYeT aBopuy KHocca,
MTOCTPOSHHOMY I10 €THUTIETCKON MOJIEIH.

2. llom naOupwHTOM TIOHWMAaeTcs PHCYHOK Ha KOJOHHAX, YKpamleHHBIH
Pa3IMYHBIMU JIMHUSIMH Ha OONHIIOBKE, (DOPMHUPYIONIMMHU CBACTHKY WM MEaH/p.
Takoli B3mIsA HAa MPOOIEMY MPEAINOAraeT, YTO PUCYHKH OTOOpakaid JIBH)KCHHE
HeOEeCHBIX Tell.
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3. Apxeomor A. Kyk cumrtaer, uyto moj JaOMPUHTOM HAAO0 IOHHUMATh
TaHIEBAIBHBIH OPKECTp, a JUHUHM Ha OONWIIOBKE TIOMOTANIA B OCYIIECTBICHUH
putyana (aBTOp YINOMHHAeT MTPH OSTOM TaHIEBAaJbHOE MPOCTPAHCTBO IS
Apuanaer y T'omepa, Codoxkia, [limyTapx omuchIBaeT TaHEIl «KYpPaBIIb, CXOIHBIN
C JBWKEHHSIMH MOJIOJBIX, KOTOPBIE JOJKHBI ObLIH OBITH MPUHECEHBI B JKEPTBY).
Ho Bce xe B OONBIIMHCTBE TEKCTOB aHTUYHOTO BPEMEHM JAOMPUHT MOHUMAJICS
KaK HEKOe CTPOECHHE.

4. Jlabupuatr — xpam 3eBca. C STUMOJOIMYECKOW TOYKU 3PCHHUS,
BBICKa3aHHOW HEKOTOPBIMH HCCIIEOBATENSIMA, CIIOBO <JTAOMPUHT» TPOUCXOTUT
OT rpedeckoro ciosa «labrys» — Tomop c JAByMsl JIE3BUSIMH, KOTOPBIH ObLI
arpuOyToM DIaBHOro u3 OoroB. CymIeCTBYIOT M pa3jM4HbIC HPEANIOIOKCHHS
OTHOCHTEIIFHO TOTO, O KAKOM MMEHHO JTaOUpUHTE UAET peub. [loMruMo nabupuHTa
B KHocce, HEKOTOpbIE aBTOpPBHI YIIOMHUHAIOT TaKKe JaOMPUHT B IPEUECKHUX ropax
JlaBpro, M3BECTHBIN IO 3HAYUTEIHLHOMY KOJIMYECTBY cepedpa, KOTopoe TaM OBLIO
HaJIeHo, a caMo cJIOBO «lavra» O3HauaeT «4acTbh, MEPEXOI».

3HavyeHne AToro mMuda 3aKiIro4aeTcs B TOM, YTO OH BBIJIBUTACT Ha TEPBBIN
IJIaH IIepexo] OT OJHOM MBICAM K JpPYyrod — OT IyTaHOH, HErapMOHUYHOMN
KOHLENIUHU, C CYLIeCTBaMM, BHYIIAIOIIUMH CTpax, K MHUPY SICHOCTH, CBETa,
yenoBeueckoro repomsma. A. JloceB oOpamaer mpW 3TOM BHUMaHHE Ha
OTCYTCTBHE Yy JIIOJICi TOro BpeMEHM YyBcTBa Mepbl. lloTomy dTO JaOUpUHT
O3Ha4YaeT XaoC, OECKOHEYHOCTh, CTHXUHHOCTh. COIVIACHO CHHTETHYECKOMY
KPUTEPHIO, MCCIIE0BaTelb, B COOTBETCTBUU C IMPEACTABICHUSIMA TOTO BPEMEHH,
00beIUHSET 3eMIIF0 U He0O, BpeMsi U KOCMOC, KOTOpPbIe TIOHUMAIIUCh KaK €INHOE
nenoe [14, c. 248], m maxe memiepa MOHUMAaNIAch KaKk 4acTh KocMmoca. OmHako
B HCCJEIOBAaHUM TOCTABICHbI M Psii BONMPOCOB. UTO miaBHee — JIAOMPHHT WM
remepa? KakoBa poib JTaOMprWHTAa B TOTHANIHUX KyJabrax? BT Ju 1aOUpUHT
Ha3eMHOM MOCTPONKON WU MOA3EMHOM?

CormacHo  A. JloceBy, «JaOMpUHT — 3TO XTOHHYECKHH  CHMBOII,
COXPaHMBIIMHCS C JIDEBHUX BpEeMEH, OOYCIIOBJICHHBIH (ETUIIN3MOM H
TEMHOH apxaukoil. Jleman CHUMBOIU3UPYET Pa3BUTOE TEXHUYECKOE HCKYCCTBO,
M300pEeTeHNnEe, MPOTPECC, W Maxe CMEIOCTh JKCIePUMEHTANbHON Haykm» |14,
c. 249]. Oro mnpotuBOopeure OOYCIIOBICHO JIByMsl KOHIEHIIMSIMH, KOTOpBIC
CYIIECTBOBAJIM B pa3W4YHbIE MPOMEXYTKH BpeMeHHU. [lepBas mMena CMBICIOBOE
3Haue€HHe HOYM, TEMHOTBI M JHKOCTH; BTOpas COOTBETCTBOBAJIA IIEPHOILY
uuBMIM3au aUHCKONH KynbTypbl. Ho MU} oO0benauHseT 00 ATH KOHIICNINU B
omuH cyObekT. bmaromapst Hdemamy JIaOMpUHT CTaHOBHUTCS pacIUIAHUPOBAHHBIM,
MOHSATHBIM, MOAJAIOIIMMCS pacm(poBKe TOMEUICHHEM, JIOMHHUPOBABIIMMA
MEHTAJIUTET TOTO BpPEMEHHW, OCHOBAaHHBI Ha CTpaxe, 3aMeHsAeTcs wujeei
palMOHATIBHOTO, [MBWJIM30BAHHOTO pEIIeHHs. OJTOT MU JIEMOHCTPUPYET
MIPEBOCXOJICTBO aTTHUYECKOW KYIBTYPhI HaJl MUHOMCKOM.

A. JloceB 3axirodaeT ITOT pasfesl CBOeH pabOTHI CICAYIOMHUM 00pa3oM:
«Mud He SBISETCS MOITUYECKONW HIM JUpUUecKod ¢uknmer. [ns cyObekTos,
obnmamarommx ~ MH(DUYECKUM  MBINIUICHHEM, OH CTAaHOBUTCA  aOCONFOTHOM
pearbHOCTBIO, U HU B KoeM ciydae He Qanrtaszuei. [losTmueckoe BooOpaxeHue
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MpeAcTaBisieT COOOH mpeaMeT Uil TOpAOCTH He AJs APEBHUX BpEeMEH, a
SIBIIIETCS. TPOXYKTOM 3HAYUTEIHHO Oojee IMO3AHUM, KOTJa apTHCTUYECKOe
TBOPUYECTBO MpeBpaiaercs B GopMalbHyI0 UIpy ¢ H300pakeHusMu» [14, c. 252].
Uepes mocpencTtBo 3Toro Muda MOXKHO YBHAETH IEpexXoj OT Marpuapxara
K Tarphapxary, Kak TepOMYecKOe 4YeIIOBEUeCTBO BOCIPHUHHMAET MHpP CKBO3b
MPU3MY XTOHUYECKON KOHIICTIIUY; PACHIN(PPOBKY HUPPAIMOHATHLHOTO MHpa 4Yepe3
CTPOUTENBHBIA A3BIK, CHMBOIIM3HUPYS MPEBOCXOJACTBO PAIOHATBHOTO TOPSAKA
HaJl Xa0COM U HEOIPEIeJIEHHOCTHIO.

Cpenu npyrux mccienoBaresel, N3y4aBlIuX TOHSATHE W TEOPHI0 JaOWupHHTA,
ocobo Bbiaensercs Y. Oko. OH pa3pa0oTajn THUIOJOTHIO JIAOUPUHTA, TOKa3aB
B3aMMOCBSI3b MKy JaOMPHUHTOM M YETKO OYEPUYCHHBIMH BETKAMU JIepeBa uepe3
MTOCPECTBO €IMHOW JTMHUU KPOHBL. IlombITaeMces mepedncianTs OCHOBHBIE (POPMBI
naOUpHUHTA, KOTOPBhIC OH TPUBOJUT:

1. Kiaccuueckuit JTAOUPHUHT onpeaeIsieTcs €/IMHCTBEHHBIM
HanpaBJeHHEM, KOTOPOE MOXET OBITh MPOYTEHO M0 HUTH ApuagHbl. CoriacHo
«ronorpauIecKoi» JereHae HY>KHO C €€ MOMOIIBI0 JTOCTHYhL IIEHTPa, a IMOTOM
HAIIPaBUTHCS K BBIXOIMY.

2. ManbepucTcKkuil JTaOWPHHT TpeaiaraeT HECKOJIbKO allbTePHATHBHBIX
JIOPOT, KOTOpbIE, OIHAKO, BEAYT B OAUH TYNMHUK. ECTh TONBKO ONWH CHACHTEIHHBII
MyTh, KOTOPBIA BEAET U3BHE HapyXKy. TOT, KTO omubaeTcs B BEIOOpE ITOrO MyTH,
00s13aH BEPHYThCS K MEPBOHAYAIHHON TOYKE.

3. JlaOupuHT-ceThb — KaIblii W3 MyHKTOB CBs3aH ¢ Jpyrumu. Ho ecth u
«IBIPBI» ITOH CETH, YTOOBl YBUJETH IICEBAONEHTP ee. B oTianume OT MepBBIX
JIBYX, 9TOT BapuWaHT HE HWMeeT BHYTPEHHEH WHTPUTH JTaOWPHHTA, HO SBISETCS
OeCKOHEUHBIM, BAPHAHTBl BXOJa-BbIX0OJa M3 HEr0 OTCYTCTBYIOT [5, c. 58-59].

Housmue nabupunma 6 mexkcmax Buxkmopa Teneyxs (1932-2002). Ecam
MpoaHaau3upoBarb TBOpuecTBO B. Teneyks, TO MOXKHO YBHUAETh, YTO OH
CKJIOHSIETCS. K MaHBbEPUCTCKOMY JTaOMpuHTY. OH HE OTBJIEKAETCS HA pPa3IUYHEIC
CYIIECTBYIOIINE U, HECMOTPS Ha TO, YTO JAOWPHHT TBOPYECTBA IPEAIOIaraeT
MHOXecTBO HuTedl. HuTe ApuagHbsl paspbiBaeTcs B IpOILECCE CHHTE3A,
aHTUTE3uca, Te3uca. Tpuaaa FTOM pa3opBaHHOW HUTH OTBEYAET TEMEPh 3a KU3Hb
BO Bceil ee momHoTe W myOmHe. Te3uc W aHTUTE3UC AOBENEHBI B BOCIPUSTHH
ATOTO aBTOpa JIO TYMUKA, M TOJNBKO aOCTpakTHOE Hadaiao, COOTBETCTBYIOIIEE
CHUHTE3Y, CKpBIBAeT 3HAHHE O BBIXOAE M3 KOCMOTOHHYECKOTO JIaOMpUHTA.
Hekoropeie aBTOpBI MO-pa3HOMY PAacCMATPUBAIOT MPOUCXOKICHUE JIAOMPUHTA!
Kak Tpoekiuio mopsiaka (H. Mmmnep «1abupuHT o3HadaeT mopsaok» [9]), wm,
HA00OpOT, Kak oTpakeHHe xaoca (A. OHmrsHy: «J[aOMpuHT o3Ha4aeT Xaocy
[10]). Takoe pa3nmuune BO3HHWKACT KaK CJICICTBHE NMPUTECCHEHHOTO MBIIUICHHS, B
KOTOPOM CBO0OO/Ia CTPOr0 OTpaHWYEeHA M CYIIECTBYET TOJBKO I M30paHHBIX.

B TBOpuectBe Buxrtopa Teneyks MOXHO YBHIETh JBa MOTHBA, CBS3aHHBIX
MEXIy CcOOOH: CTPOUTEIBCTBO W pa3pylieHHE. OTH MOTHBBI TECHO CBS3aHBI
C M300paXEHHSIMU aHTUYHOCTH, JOWICANIMMH JO Hac 4depe3 IOCPEACTBO
muda: Jleman # ITepocTpar, TBOpUYeCKas COCTaBIAOMAs BKJIIOUYEHA B
antutessl [11, c. 147].
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Mud nabupunra, mo MHenuto B. Tenmeyks, BkiIrodaeT B celsi clenyromue
nnen: «Mbl TpoucxoaMM W3 poma lepocTparoB, make ecid HaM KakeTcs,
9yT0 MBI M3 cemeHu JlemamoB u  MkapoB, CTpeMsch OTKpBITH MoJieT 0e3
kpbuibeBy [11, c. 11]. [Ipp4acTHOCTH TBOPUECKOIO YEJIOBEKA K aKTYy pa3pyLICHUs
MTOKa3bIBAET CBA3h MEXKIy pa3pylIEeHHEM U TBOPYECTBOM. ApTHCT Oopercs co
CTEPEOTHUIIaMH, HO CHOCOOCTBYeT M CO3JaHUI0 HX. BO3HMKHOBEHHE HOBBIX
CTEpEOTHUIIOB BO3MOXKHO TOJBKO TIOCIE pa3pylIeHHus TMpeXHuX. V3MeHeHwus,
KOTOpBIE XapaKTepHbl JUIsI JKU3HM BCSKOTO YEJIOBEKa, paccMaTpHUBAIOTCA 110
OBunuio, uepe3 mpu3My Bo3pacTa uernoBedecTBa. Mpl, mnonaraer B. Teneyks,
npeacTaBisieM co0O0l YacTh «IOKOJICHHUs skene3ay. Takas KiaccupUKanus UMeeT
U JPYrod BapuaHT IMOSCHEHUS — JETCTBO COOTBETCTBYET 30JIOTOMY BO3PACTY,
TTOIPOCTKOBBIN TIEPUON — CEPEOPSHOMY, MOJIOIOCTH — OPOH30BOMY, CTapOCTh —
xKenesHoMmy. V3MeHeHHMe Bo3pacTa BiedeT 3a COOOH M M3MEHEHHE KOHIETILIHH.
OnbIT pa3pyliaeT WITIO3WH, TOAPHIBAET HAACKIBl U JeNIaeT )XKU3Hb IaOJIOHHOM.

B 1o ke Bpems oOpa3 Iepocrpara HeceT HEMall0 JPYyTUX Ka4ecTB —
or (daranu3ma, TOAYMHEHHS Cyap0€ 10 CMEJIOCTH COBEPIINTh HW3MEHEHHUS,
OT HETAaTUBHOHM, OTPHUIIATEIBPHONW CHJIBI JO CBOOONBI MEHCTBUSA BIUIOTH IO
nurmwmsma. OTpUllaHHEe MHOIO Ipolle TBopyecTBa. Ho eciau Mbl paccMOTpum
B »TOM mpoeknmu Jlemanma, TO YBHAWM, YTO OH — CTPOMWTENb, PaOOTABIIMHA IS
WCTIOJIHEHHSI 3aKa30B, TPOCHABISBIIMX THpaHuio. M, Takum oOpazoM, Oynyuw
aUHIHIHOM, CIOCOOCTBOBAJN YKPEIUICHWIO THPAHWH BIIACTH. OKBHBAJICHTOM
KpYIICHUS BIIACTH CTAHOBUTCS HE pa3pylIeHHE KOHCTPYKIHH, a modena Tezes.

OnenuBark OeccMepTHe 4epe3 pa3pylieHUe BBHITIISIUT, Ha TEPBBIA B3I,
JINKO, HO TAaKOH METOI CTAaHOBUTCA BCE OoJjiee MpPUEMIIEMBIM BO BCeX cdepax
Hamie >Ku3HU. Ecioum TnpuMeHUTh MHQOIOTMYECKUH METOA K TIepCOHaXam
Henan n Uxap, oHu (QOPMHPYIOT COTPYIHHYAIOMIMA MEXITy cO000# COr03, XOTs
U SBIAIOTCS AHTUTE30HM, IPOTHUBOIOJIOKHOCTBIO JpPyr JAPYry: OTeIl M CBbIH,
ApXUTEKTOp W YYEHHK, CBOOO/NAa W OTrpaHUYEHHE, JKEPTBEHHOCTh U CKYIIOCTb.
Hns Buxropa Teneyks Bce 3TH KayecTBa COCTAaBISAIOT, KaK B JPEBHOCTH,
HEYTO €IUHOEe, YTOObI BBIUTH W3 nabupuHTa MuHOTaBpa. JlabupuHT siBiseTcs
CUMBOJIMUYECKHUM ISl TIHCATeNs, KOTOPBIM KIJI B YCIOBHUSIX COBETCKOTO BPEMEHH,
B KOTOpPOM JIeHCTBOBajla CTpOrasl MOJUTHYECKas KOHBIOHKTYpPA, CYIIECTBOBAJIO
TOTAJMTAPHOE TOCYAApCTBO, TPOJBUTABIIEE TOJIHKO OIUH BEKTOP — K CBETIOMY
o0I1IeCTBy B OOCIIAHHOM JIFOISIM OyIyIIeM.

MoHcTp B 3TOM MHU(E OTpakaeT JeTyMaHU3AIUIO: MOIYMYKYUHA, TIOTYOBIK.
AHTHYHBI MHp 3HAET TaKWe pa3leleHus — TOIyMYXYHHA W TIOJYJIOIIab,
MONYMY>KYMHA M TIOMYKO3€J, MOMY>KEHIIMHA U TMOJYAbBUIIA, TONYKCHIIUHA U
nonyntuma. 1lo3uTrBHOE Hayano B HUX NPEACTABISET COOOW MHTEITUTEHTHOCTH,
KOTOpasi TOMUHUPYET HaJl MHCTHHKTOM, TOCTIOACTBYIOMUM Yy MunHoTtaBpa. Beixon
13 nabuprHTa MHUHOTaBpa O3HAYaeT MPEOI0JICHHE OECCO3HATEIBHOTO BOCTIPUSATHS
MHpa, a TaKKe W BOBJICUCHUC IYXOBHOTO IS BBIXOZAA 3a CTCHBI yabupuaTa. OO0
9TOM MBI €II€ CKaKEM HUXKE.

BepneMmcst k anTuTe3ucy, mpoTUBONONOKHOCTH. IloHaTne «lepoctparb», o
kotopoM ToBopuT B. Teneyks, BKIodaeT B cebd JIML, JAJIEKUX OT TBOPYECTBA,
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PaBHOAYIIHBIX K XYyHOXXECTBEHHBIM IIEHHOCTSIMH, HO C BBICOKUM YPOBHEM
CaAMOOIICHKH M TIEPEOICHKH CBOMX PEAIbHBIX CIOCOOHOCTEH W BO3MOXKHOCTEH.
Bcro cBOIO KM3HB OHHM CTPEMSTCS BBDKUTH B OOIIECTBE JIFOOOHN IIEHOM, MyTem
KaKUX YTOJHO YXHIpeHWH. [ Takux momell MepuiioM BCero CTaHOBHUTCS CIIaBa,
JKeJlaHue OOpecTH ee CTAHOBHTCSA YNPOIIEHHBIM, IPUMHUTHBHBIM, 110 CPAaBHEHHUIO
C aHTUYHOM cjaBoi — smoxoil repoes. Jenan n Mkap mpuaepkuBaroTcs HIEH
mogYnHeHus1 OeccozHarenbHOro. CTpemiieHHe BBDKUTH MX HE JETyYMaHH3HPYET,
HO cmocoOcTByeT mobene Haj crpaxamu, TpuyMdy Hajx coMmHeHHsiMu. [lomer
OTpHUIIAeT  COOCTBEHHHYECKYIO CHIIy JIAaOMpWHTA. 3ampeTr  CTUMYIHPYET
TBOpYECTBO, B OTIMYHEe OT lepocTpara, y KOTOPOTO COMKEHHE IE€HHOCTEeH
paBHOLIEHHO mOXapy, yuuHeHHOMY Heponom: «[0BOpsi OTKpOBEHHO, HaM, JIIOASIM,
HE OCTaJ0Ch HMYETO HOBOTO, YTOOBI JOOWTHCA Hamiero 6eccmeptus. To, 9TO MBI
MOXEM CZeJaTh M 4YTO HE a3 MBITaJHCh CAeJaTh, ObLJIO HAllle JKElTaHUE CKedb
3eMITIO, HO M 3TO HE HOBO. [epocTpaT 3T0 ciemai 3a CTOJNBKO BeKoB 10 Hac!» [11,
c. 11]. Takue xemaHUsl CTAHOBATCSA HEKOEM MPOHMUYECKOW WIUTIO3MEH K DIEMEHTY
pa3pylIeHus, KOTOPBIA MMO3T BUAMT, Kak Tutaruar. O4eBUIHO, YTO B HAIIEM BEKe
paspylIieHne MPOIBHUHYJIOCH TOPa3l0 Jajbllle M BapUaHTBl €T0 OCYIIECTBICHUS
HBIHE KyJa OoJiee «TBOPYECKHE», YEM paHbIlIe, HO PE3yJbTaT BCE PaBHO OAMH H
TOT K€ — TeTel, KOTOPBII OCTaeTCsl Ha MECTe YHHUTOKEHHBIX Ca/I0B, COXIKCHHOM
ANeKcaHIpUHCKOH  OMOMMOTEKH, pa3pyLICHHBIX LIEPKBEH M  MOHACTBIPEH,
CTapbIX KBapTaJIOB TOPOJOB, KOTOPBIE «IKOHOMHYECKH HEPEHTAOENbHBD)Y IS
BOCCTAHOBJIEHUS U T. 1.

OtHomenuss Mexnay [lemanmoMm u  MuUHOTaBpOM BO3HHMKAIOT B JApPYrod
cem3u [12, c. 84]. Oba mepcoHaxka GOPMUPYIOT EAMHOE Iiejoe. XOTS OHU H
NpUHAAJIEKAT K Pa3HbIM KyIbTypaM, U HMEIOT pa3HbI COLMAIbHBIA CTaTycC:
Henan Hecer B cebe MUBMIIM3ATOPCKOE HA4Yallo, OH YEJIOBEK HAyKH, HHTEJUTUTEHT;
MuHOTaBp — CBbIH THpaHa, HAaCJETHUK HACHJIbCTBEHHBIX, KPOBABBIX KOHIIETIIHH.
Jenan m MuHOTaBp MpencTaBIAIOT COOOW MPOTUBOpEYHE, KOTOPOE TOKa3hIBAET
B. Teneyks. Jlemam mpeciemyer 1enb paboTaTh TailHO, HE3aMETHO, YTO
mpearnogaracT MojuaHue. MUHOTaBp TpeACTaBiIsieT coOol Oecco3HaTeIbHOE
Havaso, KOTOpOE XOueT OBITh 3a0BITBIM. [l03T oleHHWBaeT jkelaHWE OBITH
3a0BITHIM KaK HEYTO CYyIIEeCTBEHHOe. HesicHO, MMeeTcst JId MpH 3TOM B BHIY
y Jlenama crtpeMieHHe MpeomoNieTh CTpax mepen MUHOTaBpoOM, cTpax mepes
MPOXOASIIIUM BpPEMEHEM, CTpax Iepe] CMEpPThIo, CTpax TMepel] HESICHBIMHU,
HEYETKUMU JKeNaHusIMU. HesicHOCTh, HeompeneNneHHOCTh BeayT K crpaxy. Ho y
B. Teneyk> HESICHOCTh, HANPOTWB, BBI3BIBACT JKEIAHWE TMOWCKA. «S wiry Tebs,
KaK CBOE TMOTEPSIHHOE «s», TOPIOE «s1», PACTBOPEHHOE B KOCMOIOJIMTU3ME ceOsl,
ATOT TPaXKIaHWH MHUPA, KOTOPHIA €CTh yXKe Be3Je, KOTOPhIH Kak OyATo Jenaer u3
cebd HEeYTO KOJUIEKTHBHOE, KOTOPOE HE MTHOPHUPYET «», HO CUUTAET €ro YeM-TO
NpexosiIUM B Ipolecce TeueHus BpemeHmn» [12, c. 82—83]. Konuenuus FOnra
BO3HHMKAET U3 YPaBHEHUS: YTO JIENATh CO CBOUM «sI» B «ce0e» KOJUIGKTUBHOM?

[TosT wmccnenyer MUQHUYECKHE CHUMBOJIBI, YTOOBI TOSCHUTH CBS3b MEKIY
HalIeHHBIMH WM D3JIEMEHTaMH. B cBoell TBOpYeCKOW J1abopaTopuu OH Kak
Obl co3maeT BIEUATIIGHHWE, 4YTO MBI HPUCYTCTBYEM TMPH PACKPBITHH HOBOM
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WCTHHBI, COTJIACHO M3BecTHOW nenbguiickoii: «[lo3naii cedst cam». Ilepconaxwu
W3 aHTUYHBIX MHUGOB, (uiIocoPckue KOMOWHAIIMHM, HAyYHBIC TCOPHUHU — BCE
CTaHOBUTCSl COCTABHBIMHM YacCTSIMHM B MCCJIEOBAHUU 3TOTO «s1». B 3TOoM acmekre
To, uto penaer B. Tenmeyks, npubmmkaercs K BOCHPHATHIO (PAHIy3CKOTO
ricuxosiora aBctpuiickoro mpoucxokaeHus Iloms Jduons (1893—-1972), o xotopoMm
uccnenosarenb Huky [aBpmiynp mwmcan: «/leMoHmdeckne coOnasHbl SIBISIOTCS
CHUMBOJIaMH O€CCO3HATEIbHOTO, a OO0XKECTBEHHOE BO3HECEHHE — CHMBOJIOM
cBepxcosHanusi [7, c. 11]. ¥V B. Teneykd 3T «i1eMOHHYECKHUE COOIa3HBD)
CHUMBOJIMYECKH PacIIU(POBBIBAIOTCS KaK IMEPCOHAXU APYIHX PEIUTHH, APYIuX,
HEXpPUCTHAHCKUX KyNbTyp. Takux, KakuMu Obitm MunortaBp, lepocrpar u
apyrue. bokecTBeHHOE BO3HECEHHE OLIGHEHO [0 JOCTOMHCTBY BCEMH, KTO
MEepeKUT B CBOEH JKM3HM BJIOXHOBEHHE M CTPEMUJICS K OCYIIECTBICHHIO €TI0
3aja4 B HAYYHOM, apTHCTUYECKOM, (PHIOCOPCKOM ILIaHE.

Ho nmnucarens mnokassiBaeT 00a BHIA MO3HAHWS, M paspylieHHd, U
cosunanusi. O6a umMeroT coOctBeHHbe (QyHKIMHU. CTpeMmsch MX paciu@poBaTh,
OH HILET CMBICI B HOHCEHcax. B momere BeyHOCTH Bce (AKTBI CTAHOBSITCA
apemepabiMu. B 310l dunocodun nycrtorsl, Buktop Teneyks crpemMutcs HaWTH
CBSI3b MEXKIY AHTHUBEIIECTBOM U BEIECTBOM, MEXIY IyCTOTOM M BCEM, MEXIy
CJIOBOM M MOJYaHHEM, MEXKAY PasyMOM M 3MOLUEH, MeXIy OecCO3HATeIbHbIM U
CO3HATEJIBHBIM, KOTOPOE YHOCUT C COOOW BCE€ B MOpE 3a0BITOrO.

Coueranue wWIM KOATULIMS MEXKAYy OMOLMEH M PpasyMOM IPOBOLUPYET
CTpeMJICHHE TPOHHUKHYTh B TO, YTO OCTAaeTcd 3arajo4yHbIM, CKPBITBIM, TaK
Kak OHO — COCTaBHas 4YacTh LEJOr0o. YAMBJICHHUE, IO3BOJISIOLICEC BBIIBUTH B
MOTOKe Oecco3HaTeIbHOro (parMeHThl BEYHOTO, IMpEAnojaraeT M aHaJOTHYHOE
MbIIUIeHHE, omucaHHoe M. Enmane B pabore «Mudpbl, cHBI U uymecan:
«C ompeneneHHON TOUKU 3peHHs], peallbHOE U BOOOpaKaeMoe yJacTBYIOT B Maruu
9KCTa3a; MOYKHO YBUJIETb, W KaKOM CMBICH IpujaaeTcs ydacTuio. HamomHunwm,
YTO TICHXOJIOTHM JETajedl BKIIOYAOT B ce0sl BO3MOMKHOCTH HYEJIOBEUECKOIo
BOOOPaKEHHSI, 3TOTO TIEPBOCTEIIEHHOTO JIJISl KUBOTO CYIIECTBAa KadecTBa BO BCEH
ero nonHore. ONBIT BOOOpaKEHHSI SIBIACTCS] OMPENEISIONIMM JJIsl YeJIOBEKa, Kak
1 ONBIT MPAKTUUECKOH NESTENbHOCTU. XOTS M CTPYKTYpa PEalbHOCTU HE MOXKET
OBITH COMOCTAaBUMa CO CTPYKTYPaMHU «OOBEKTHBHBIX» PeajbHOCTEH MPaKTUYECKOM
JEeSITeTFHOCTH, BOOOpakaeMbIii MUp HE SIBIISIETCS «HEpeasbHbIM» [6, c. 110].

OTo sBIEHME TPUCYTCTBYEeT M B TBopuecTBe Bukrtopa Teneyks. B oOmmx
4yeprax OSTOT MHUCAaTeNb CO3[aBajl ONPEACICHHBIH JUTEPAaTYPHBIH «Masio», B
KOTOPOM COCTaBHBIC YacTH TEpsUin WH(GOPMAIMOHHBIE MPEENbl, THOCTUYECKas
Marusi BHOCUT XyAOKECTBEHHYIO CBSI3b MEXAy HUMHU: «JlyX MpOXomuT HEeOEeCHbIH
MyTh, 4YTOOBI BepHYThCA B Mup Ortma. ['HOCTHK 3HAeT cloBa, HEOOXOIMMBIE
JUISL TIPOXOXKJICHUS, CHUMBOJIBI M 3HakW mnpusHanus [3, c. 163]. CraosHo
YeJI0BeUeCcKasi BOJIS BHIOMpAET JIMIIL TO, YTO MMEET KAaKOe-TO OTHOILEHHE K €ro
ApPTUCTHYECKUM MOTPEOHOCTSIM. XOTA YeNOBEK II0 CBOEH NPHUPOAE HE JIIOOUT
MPOTUBOPEYM, @ XO4YeT OBITh MOCIECJOBATEIbHBIM, HO TIOCTOSIHHO HapyIllaeT
3Ty IOCJIENOBaTeNbHOCTh. JlormMaruuecku, Ha YPOBHE BOCIOMHHAHMH, OH
CcBOOOZIGH B TOM, YTO KacaeTcsi KOMOMHAIMHM MpOCTpaHCTB. L[BeTox mnepcuka
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SIBIISIETCSL TIPOCKIMEH CBOET0 0ecCO3HATeNbHOI0 — M3 BOCIHOMHHAHHS O JIETCTBE.
[IpaBocnaBHBIE LIEPKBU COAEpKaT B cebe yKa3aHME Ha 4ylo, TBOPUMOE B HUX
cTeHax. VKOHBI ABIAIOTCS HOCUTEISIMH MHCTHYECKOTO MOJTYAHUS.

3aciyra Bukxropa Temeyks B TOM, 4YTO B cBOoeM wu3yueHun Mmuda, B
[pOLIeCCe MHTEpIpeTanuu paboT pasHbix (GuiocodoB, (HU3NKO-MATEMATHUCCKUX
JUCLUIUTAH, OH He 0003Ha4aj MOJIoca, a TOJBKO MYyHKTUPHO OIpPENesul HX,
4yTOOBI BBIMTH 3a Ipenensl u3ydaemoil koHuenuuud. CUMBOIJ, B €ro NOHUMAaHUH,
MPOMCXOIMIT U3 TapajurMbl MepBU4HOM Marepuud. OH oOnagan CroCOOHOCTHIO
pacnagarbest Ha MHOro mMugos. Ilosromy mud usydancs u Ha cBansbe Ilenes,
u B pyke Anama. OpHako si0JIOKO DJutajgbl UMENo Malio oOIIero ¢ OMOIeHCKUM.
Tonbko pacxoxieHusi. Y SJUIMHOB IO3HAaHME HE BJEKJIO 3a cOOOW HakazaHHE
M3THaHueM, oHO OwpwT0 mapom [lpomeres wmm ['epmeca, win KeHTaBpa XHpPOHA.
[lo3nanue HeceT B cebe CMACHTENBHYIO CHIIy, U TOTOMY, CO3HaBasl 3TO, JIOIH
BCErJa CTPEMWIIIMCh K HENPEPBIBHOMY IIO3HAHMIO, M XOTEINM BO BCEM BHIETh
ANIEMEHTBI 00KECTBEHHOTO.

B cBoux mouckax Bukrop Teneyks wusydan cample pasHble HayKu:
¢dmrocopuro, IMCUXOJIOTHIO, XYIOKECTBEHHYIO KPHUTHKY, HCTOPHIO JHTEPATYpHI,
reomerputo, anreOpy, ¢usuky, Joruky. HaxomuB  orpomubelii  HaOOp
caMbIX Pa3HOOOpa3HBbIX IIOHATHM, OH, TEM HE MeHee, HE IOLe] [0 IyTH
MEXIUCIUIUIMHAPHOCTH. OH CcTpeMuics K IUIIOPATMCTUYECKOMY €IUHCTBY
MTO3HAHMSI M 3TO B KAKOW-TO MEpe €My yAaloCh.

Buxrop Teneyks okaszaics NEpBBIM CpPeId MOJJABCKUX HCCIe0BaTeNeH,
KOTOpbIE U3y4asid TeopHio JadupunTa. [lo ero cromam nosaHee MOLUIM U JIpyTHE.
Cpenn uux, B 4dactHOoCcTH, Jleo ByrHapy. Ero tBOpuecTtBO OoOJbIIe IMOAIamaeT
oA, TEPMHUH <«JIAOUPHUHT-CETH», BBEICHHBIH, KaK Mbl yINOMHUHAIH, Y. DKO.
OH HamomHAET MNPOCTPAHCTBO PA3IUYHBIMH B3aMMOCBSA3SIMH W KOHTaKTaMH.
Mope mnoHUMaeTcsi MM Kak OCCKOHEYHOCTh, a HE KakK MPOCTPAHCTBO MEXKIY
Oeperamu. Ilo33ui0 OH AENUT Ha [BE YacTH, NPUYEM YETKO 3aMETHBI TE3HUC-
aHTUTEe3UC-CUHTE3. Te3uc mpencrasisier co0o0il cOOCTBEHHO MU, W3I0KEHHBIH
B XPOHOJIOTMYECKOM HCCIEOBAaHWM, C KOHKpETH3aluMed [Hs, [arel, roja,
MecTa M 3MoxH, korna noru0® Mkap (M Tak B OTHOIIEHMM BCEX APYIUX I'€pOEB
u sBieHWi). Mud y Hero cTpouTcs MyTeM CIUICTEHUS BOCIMHO OTKPOBEHHUH,
BOOOpakeHMs M peasibHbIX (PakToB. MuQ, cTaBmINK 1OTMOH, HUMEET BO3MOXKHOCTb
co3naBath MOHCTpoB. I[lo Muenmio JI. BytHapy, Mu¢ npusbiBaeT Hac K
[IOCTOSIHHOM DSBOJIOLHMU W COBEPIICHCTBOBAHUIO. JTO NPOUCXOAUT Onaromaps
MHOTO3BYYHOCTH MHU(a.

pyroit Mmonpasckuii ¢unonor, npogomkusmuil geno B. Teneyks, Apkaaue
CyueBsiHy, TpHUICPXKHUBACTCS KJIACCMYECKOM Teopuu, JabupunTta KHOcca.
ToBopst 0 apTHUCTHYECKOM, XyHZOKECTBEHHOM MHUpE, OH J00aBIsieT €My HOBOE
3ByYyaHHE M CO31AeT HOBbIC JAOMPUHTHL. JIaOMPUHT y HEro MMeeT TO IKe,
MHUQOIOTHYECKOEe 3HAYCHUE HUTH ApHaIHbI, HO JTAOUPUHTOB B €r0 TBOPYECTBE
MHOTO, UX MaKeTbl COXPAHSIOT Ty K€ WACHTHYHOCTb. OHHM 0000IIaloT Xopoiiee
1 IUIOXOE, TOJIOKUTENBHOE M OTpHuarenbHoe. IIpucyTrcTByer y 3TOro asTopa
U CTpEeMJIEHHE WCIOJb30BaTh IIO3HAHWE I €ro BOCCO3JAaHHA Ha HOBOM
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IMIIUPUYECKOM YPOBHE. DTa «HUCTOPHsS JIIOOBM» BKIIOUACT B ceOsi KUTAHCKHMA
THOCEOIOTUYECKUN (UIOCOPCKUI CHUMBOJ, MEHSs XPUCTHAHCKOE BOCIPHSATHE.
W3 mocnemnero ocraercss TOJIBKO BEPTUKAIBHOCTH MO3WUIIMOHUpPOBaHUSA. CBepxy —
Oemoe u HebecHoe, paiicKkoe, CHH3y — 4YepHOEe, MOA3EMHOE, aJcKoe. ABTOD
MPEIOCTABISAET MPOTHUBOIIONOKHOCTAM IMAHC JUIA HWHTEPHOIIHA. JuHamMu3M
MOJIe3eH JUIsl CYIIECTBOBAaHUS, AK€ €CJIHM OCYIIECTBISETCS BBIHYKICHHO, MO
yrpo3oii yHuutokeHus. Mup B mapabosnax A. CydeBsHy OepeT Ha ceOsi pHCK,
npeTepreBas caMmble HEOObIUHBIC KYJIBOUTHI U MEPTypOauu.

Kak u B. Teneyks, Apkaaue CyueBsiHy 3aK/IIOYaeT TEKCTbl B OTAEJIbHBIC
Te3ucpl. DTO TO3BOJNSET PACKPHIBATH CYIIHOCTh MHGOB, TPEIOCTABIATH
MUQPHUUECKUM TIEPCOHAXKAM OIPEJCICHHbIE BO3MOKHOCTH. XOTs B DIiaje
OBUIO MHOXECTBO T€POEB, JOOUBIIMXCS IMO0E] B PEATbHBIX 00X, HO OBLIH U
MEPCOHAXKH, CTaBIIME TEPOMUYECKMMH dYepe3 MocpeacTBO cHa. OOHUM M3 HUX
u ObUl yNOMHMHAaeMblii Ha 3TUX cTpaHunax Mkap. MoTuB mosera Hepa3pbIBHO
CBSI3aH C OTUM UMeHeM. IMEeHHO B KOHTEKCTE€ C HUM JIENAlOTCS BCE CCHUIKH Ha
JKeNTaHWe JIIOJIel JieTaTh, OBITh CBOOOMHBIMH Kak IITHIA B TIOJNETE, WUCIBITHIBATH
MOJUTMHHOE BJIOXHOBEHHE, M OCYIIECTBISATH HEBO3MOXKHOE. B cpaBHEHHWM ¢ HUM
apxutektop Jleman, KOTOpEIH, MO JereHAe, TOCTPOMI JTaObUpuHT uisi MuHoTaBpa,
OCTaJICS TOJIBKO KaK CHUMBOJ TOJYMHEHHUS, MOCIYLUIAHWS W HCIOJIHHUTENBHOCTH,
IPUCHOCOOICHHBI K KOHKPETHBIM YCJIOBHAM. OTO OH M300peTaeT KpbuUIbs, HO
paroHaTbHOE PaBHOBECHE HE TIO3BOJIIJIO €My BBIMTH 3a pa3pelieHHBIC PaMKH.
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CUMBOJITYHUAKN BUMIP IIPUPOJIA ¥ TBOPUYOCTI
OJIEKCAHJPA OJIECSI TA €BPOIIEMCHKUX CUMBOJIICTIB

Y cmammi poszensioaemvcsi obpasz npupoou y meopuocmi Onexcanopa Onecs
ma €gponeucoKux cumeoaicmis. Penpesenmosarno nacmpoi nwodunu, ii noyymms
3a  0ONOMO20I0 CUMBONI6 NPupoou, WO PO3KPUSAIOMb Maxi Qilocohcoki
Kamezopii, AK nepedic uacy, MUmMmMeSICMb JHCUTMSA, MAPHICMb CYEMU Y
meopuocmi  Onexcanopa Onecs ma esponeticokux cumeonicmie. OxpecieHo
DYHKYII06AHHA CUMBONIE NPUpOOU, WO BUCIYNAIOMb (OopManmamu 30a2aibHUX
NCUXONOSIYHUX CMAHI8 enoxu [ Xapakxmepuszyions O0COOUCMI NepelCUBaHHs ma
Hacmpoi noemis.
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Kniwouosi cnosa: noemuuyna yasa, o0pas, npupood, CuUMB0L, 3HAK,
mMomus, oyua.

B cmamve paccmampusaemcs obpaz npupoosi 6 meopuecmee Anexcanopa
Onecsi u esponetickux cumeonucmos. Ilpedcmasnenvl Hacmpoenus uenosexa,
€20  uyecmea ¢ NOMOWDBIO  CUMBONO8 HPUPOObl, KOMOpble PACKPuLEaAIOm
maxue Qurocopckue Kameeopuu, Kax meueHue 6peMeHuU, MHOBEHUE IiCU3HU,
mwemnocmu  cyemol 6 meopuecmge Anexcanopa Onecs u es8ponecKux
cumeonucmos. Onpeoeneno QYHKYUOHUPOSanue CUMBONI08 HPUpPOObl, KOMOpble
gvicmynarom — opmanmamt  0OOWUX  NCUXOTOSUYECKUX —COCMOSIHULL  INOXU U
Xapaxmepusupyiom JuuHble NepedCUBAHUs U HACMPOeHUs NOIMO8.

Knrwuesvie cnosa: nosmuuecrkoe 6oobpadicenue, obpas, npupood, Cumeol,
3HAK, MOMUs, Oyud.

The article is devoted to the image of the nature which became the
inalienable constituent of the original creation of European symbolists of the
end XIX to beginning XX of the century on the background of the European
tendencies. Oleksandr Oles and FEuropean symbolists brought the idea of
the «inner individualy. They revolted against the world and the public and
government norms. The originality of the system of the artistic images, motives,
spirits, rhythm and melodic absorbed the powerful lyricism of the poets’ sensitive
soul. The creativity of Oleksandr Oles, European symbolists are marked by
the influence of the romantic poetics. The most important component of which
was the lyrical mood and the melodiousness of the phrases, that created the
individual image of the spiritual being on the way to the beauty and dream.

That’s why the purpose of this article is the revelation of the images of
nature, which create the metaphorical universe, filled with symbols. Obtaining
the purpose envisages to investigate functioning of the symbol of nature as the
representative of psychological state in the poetry of Oleksandr Oles, European
symbolists and to reveal its realization in the authors’ interpretations. The methods
of the research is based on the main principles of the philological analysis of
the text. The determined tasks foresee the use of elements of comparative and
hermeneutic analysis as a general interpretation of literary texts.

Key words: poetic imagination, symbol, reflection, vision, symbolism.

3a KOKHUM 00pa3oM NPUPOAM CTOITH IEpII 3a BCe [yIia TOoeTa, HOoro
MOYYTTs, MCUXONOTIuHMM craH. [loetnuynuit kpaesun B Onekcanapa Osecs Ta
€BPONEHCHKUX CHUMBOJICTIB, 110 PEMPE3CHTYE JDKEPEIO HATXHEHHS, €KBIBAJICHT
TBOPYOI CYTHOCTI, CBITY JITepaTypHOTO TBOpPY, BHUCTyHa€ B TMoe3ii y KIIbKOX
EKCIUTIKAIliSIX, OCHOBHOI Cepejl SKMX € IeH3a)x< IyIli sSK BiJNOBIIHUK HACTPOIB,
eMOIIIHHUX CTaHIB MoeTa, «OyIiBEJIbHUM» MarepiajloM Ui SIKOTO CTalld o0pas3u
Ta EJIEMEHTH TPHUPOIH.

Iarepnperamiss  TBopuocti Omekcanapa Omecs, 10 pemnpe3eHTOBaHA
JIOCIIDKEHHSIMH  JTiTeparypo3HaBIiiB Toro uyacy O. bimoycenko, O. I'pumnai,
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M. €Bmana, C. €ppemona, [I. Kocrroka, M. HoBuuenka, B. Ilerpoga,
JI. Ykpainka, I. ®panka, — 1 HHHI € TpeIMETOM AaKTyaJbHHX HAYKOBHUX
Oo0roBOpeHb 1 JHUCKyCiii. Y nocimijukeHHsX ocrtaHHiXx pokie  O. KamiHuyk,
10. Komamipa, II. JlsmkeBuua, P. PamummeBchkoro Ta OaraThOX IHIIHUX aBTOPIB
3amepeuyoThes CpoOr MPUMITHBIZAIIT Ta CIPOIICHOTO TPAKTYBAHHS CHAIIIHHA
Onekcangpa Omecs. OkpiM TOro, KOXKHa TOETHYHA OCOOMCTICTH BiadyBaia
ITHOOKO BHYTPIITHI, BIACTUBI TITBKHA 1M BIAIYTTS HE3TOAHW 31 CBITOM, OTOUCHHSM,
BIJPUB BiJl pEaJbHOCTI, 1[0 TAaKOXK MOXXHA PO3LIHIOBATH SIK MPOSBU KOMILICKCIB
enoxu. Take 3aBmaHHS BHKOHYBaja IIle TO€3is pPOMAaHTHU3MYy — HE ONMUCYBaTH YU
pO3Ka3yBaTH, a CTBOPIOBATH aypy BiJIOBIJIHOTO HACTPOI, HABIFOBATH EMOIIil,
BHKIIMKATH PO3IyMH. BiacHe 11 QyHKIIisSE MOJAEPHI3MY TO3BOJISIE MUCTEITBY CBOET
eMoXH, BTIM 1 Moe3ii, pernpe3eHTyBaTu eMoIliifHe HaJaITyBaHHS Tei3axy. Biarak
morpeda 00’€KTUBHOTO HAYKOBOI'O IPOYHMTAHHS 1 OCMHUCIICHHS XYI0XHBOT'O
nopoOky Omnexcannpa Onecss — HarambHa W odeBniaHa. Came UM 1 3yMOBIIEHA
AKTYyaJbHICTh MPOIMOHOBAHOTO JOCIIPKEHHS.

Mertoro cTarTi € 3MaNIOBaHHS MPHUPOIAM HE CTUTBKMA SK Marepiaiy, a sk
Jokepesia HaTXHeHHs B moesii Onekcanapa Onecst Ta €BPONCHCHKUX CHMBOJIICTIB,
JIe TOJIOBHY (DYHKIIIFO BiJ{irparOTh MCUXOJOTIUHI YM €MOIidHI CTaHH.

TBOpeHHS  «BHYTPIIIHBOTO  TeEH3aXy» 3yMOBHJIO 3aBAaHHS  HAIIOTO
JOCHIKEHHS] — BU3HAUNTH (QYHKLIIOBaHHS 00pasy mpuponu B moesii Onekcanapa
Ornecst Ta €BPOINEHCHKUX CHUMBOJICTIB, 110 CTBOPIOE (DAHTACTUYHUH, YMOTIISTHUI
o0pa3, CBOEPITHUA «KONAX», SKUWA BIigOOpaXka€ IICUXIYHUN YW EMOIIHHUI
CTaH aBTOpa abo JIpUYHOrO Teposi. Mera i 3aBHaHHS JOCHIJKEHHS 3YMOBHIIH
BUKOPUCTAHHS  TaKUX  METOJIB:  KyJIbTypHO-iCTOpHYHOTO,  OiorpadivHoro,
PEUENTUBHOT €CTETHKH, TePMEHEBTHYHOIO, THTEPIPETAI[iHO-TEKCTOBOTO aHai3Yy.

Onexcangp Onech Ta €BPONEHCHKI CHMBOJICTH BHUKOPHCTOBYIOTH CHMBOIN
MPUPOIU YIS Tiepeadl eMOIIMHUX 1 TICUXOJIOTTYHUX CTaHIiB 0e3 HaOJMKECHHS JI0
OIMHMCOBOCTI YW HaAMaraHHS CTBOPHUTH XO04a O BUIMMICTH MEH3axKy.

KonkpetHo-icTopuuHi (GopMu peanizaiii MEHTaIbHOIO IMPOCTOPY MHTIIIB
MpeACTaBIeHl 3a JONOMOrOI0 aHaji3y pO3ropTaHHs OIHApHMUX OMO3MLIH, Kl €
peTpe3eHTaTUBHUMH JIJIST Xy[JOKHBOTO CBITOTNISAMY aBTOpiB KiHmg XIX — mogarky
XX cromiTTs, IO B MIJCYMKY JI03BOJISIE TOBOPUTH TNpO OiHapHY CHCTEMY
TBOPEHHS TIEH3aXy MPHPOIH.

Penpesenrartiss COHISI SIK JKHUTTEHOCHOTO CBITHJIA, B SIKOMY 3JIHIIHCS
HEBJIOBMMI 3BYKH, apoMard, Mpii Ta KBITM B OpraHiuHy €AHICTb, 3HAMIUIO
BINMOBiIHE BTUIGHHA y OOMIEpPiBCHKOMY 3akoHI BimmoBimHocted. CoHIe SK
IMOOKO CUMBONIYHMKA 00pa3 migHeceHUH (paHIy3bKUMH CHMBOJICTaMH JI0
aaTponiomopdHOro posyminHsa («Quand ainsi qu'un poecte, il descend dans
les villes / Il ennobit le sort des choses les plus viles // Tu, conye, ax noem,
cxoouws y micma, / Bossenuuyewr naviocuoniwi peui» (1. bommep) [2, c. 36].
Ha 111 wapiBHUX Tei3aXiB Yy MOMEHT NpoOY/DKEHHsI HATXHEHHSI COHIIE BHUPA3HO
MPOCTyIMae SK CUMBOJ CBOOOAW, CHJIM W HEBMHUPYIINOI HAii Ta IOCTaE sK
TpPaHCIIEHACHTHE CaKpajbHE MIHCTBO, B SKOMY BiJU9yBalOTHCS HAPKOTHYHI IaXOIIi
BIJL «mMpas, CEidcux Kyndae», «HidCHO-CEIMIOMKAHUX, N STHUX KOHEANI» Ta OKeaH
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«orcacywol mobosi na wacausit zemaiy — («l’amour brilant a la terre raviey)
(A. Pemb60) [5, c. 56].

MotuB coHienokionaunTsa B moesisx Omexcanapa Omnecs, K. Termaepa,
JI. Cradda ta K. banpmoHTa mocTaBaB K CXWIBHICTB JI0 ifeaizailii mepBicHOTo
CBiTy, TOTpebda TOBEPHEHHS IO JDKEpel ITyXOBHOCTI, IO TapMOHIi JFOICHKOI
Harypu 1 ii Oyrrsa. [lOKJIOHIHHS COHIIO CHPUMMANOCS SK CHMBOJ TBOPYOIO
excrazy «Ostroznym, wstrzemiezliwym, trzezwym upojeniem / Drzy serce me
od stonca i rosy dobroci, / Jak owoc sliwy, cieply juz pierwszym promieniem, /
A jeszcze na pot chiodny od nocnej wilgociy (JI. Cradd) ) [7, c. 105],
Y4apiBHOTO, BCEMEPEMOXKHOTO CBiTIA («OmKpvlgaem aux nobeoHwlll, 6ce NOIHell
u ece ceemuei / fApro-kpachoe ceemunio pacysemarouieco OHs, / Kax yeemox
caoos eueanmckux, noawviti dicusnu u oewsa» (K. bamemont) ) [1, c. 78], mo
HAIOBHIOBAJIO AYIY XMBHX POCIHMH Ta MHTLS CBALICHHUM TPENETOM («Bce padic
Haskpyeu, / Bce enunoce ouuma 6 conye, / Bce cnisae viomy cimuu, / [Ipocmsea
00 toeo pyxu... / AHx padie, ksimue cepye» (0. Onecw) [4, c. 87]; («Stonce!
Stonce! Stonce! Stonce! / Wszystko Isni sie, swieci, pata, / Zlote iskry skaczq z
morza, / Ztotem blyska mewa biatay (K. Termaep) ) [8, c. 110].

CHuMBOITIIKa «OIHCKY4OT0», «JIAaCKaBOT0», «BECHSIHOT0» COHIIS CTBOPIOE B
noetnaHNX TBopax K. bamemonta, Onekcanapa Omecs Ta K. Tetmaepa imo3opHi
XyAOKHI KapTHHU T000Bi («/I10606 sx comye, / Bouma posysimae, sx eoeusana
KeimKka Ha memHomy HeOi Oywi / I poskudae ceoi 3onomi nemocmku / B cami
naubnuxncui nposaniay (O. Onecw) [4, c. 79]; «Widze jg — idzie z stoneczng
pogodg w anielskiej twarzy, / idzie wieczorem gdzies nad senng wodg i cicho
marzy... / Marzy, ze swoim kochaniem ocali kogos, co gnie sie... / Ach! Coraz
dalej idzie, coraz dalej, ginie w bezkresie...» (K. Termaep) ) [8, c. 121], Bomi
B MeTaopuyHOMY 00pasi «3JIOTOKpWiIOi opiwii» («lIpusim, mobi, conye! /
Ilpusim, mob6i, Bone, 6i0 cepys moeo i napody!y) [4, c. 57], macta («Ckinbku
conysa naexpyeu! / Ax xeunoromscs ayeuy (O. Omecw) ) [4, c. 67], TBopUOoro
ocsistHHS  («Cnuwikom mmozo cuanea Ham Connye oaem» (K. bamemont) [1,
c. 68]; myxoBHOI cBoOOmu («Mosi Oywa cmpemumcs 6 mup unou / Ilnenssco
ecem oOanexkum, ecem 6Oezopedxcnvimy (K. bamemont) [1, c. 34]; («Blekitnych
Jezior oddalone fale, / na falach stonce tagodne i senne, / zielone gaje, brzozy
srebrnopienne, / bladych roz wience i makow koraley (K. Termaep) ) [8, c. 79].

BnacruBoro pucoro Onekcanapa Omecsi ta K. Termaepa y BiATBOpeHHI
Nei3aKHUX 3aMajbOBOK CTald HOCTaJbriuHI peduiekcii: mpeacTarieHi oOpas3u
MpoOYIKYIOTh BIMMOBIAHI IMIHECEHI MOYYTTS, €CTETUYHOIO JIOMIHAHTOIO SKHUX €
Kpaca, a IIe JI03BOJIsIE TOBOPUTH MPO 3yCTPid Ka3KOBO-(PaHTACTUYHHUX EJIEMEHTIB 3
YKOPCTOKUMH PeaTiiMU JIIHCHOCTI, CTAl0OYd TaKUM YHHOM CHUMBOJIOM CITONy4YEHHS
(aHTaCTHYHOTO ¥ peasbHOro, MUHYJIOTO i MaiOyTHBOTO.

Jxepenmom HarxHeHHs s cTBopeHHS moemu «lllopoky» Omekcanapom
Onecem Oyna apama-danrasis «Cdinke» K. Termaepa. YkpailHCbKOMY MUTIIEBI
y MOJIOAOTOJIBCHKOTO I0€Ta IMIOHYBaJla HOro 3arMOiieHicTh y cdepy ayxa,
BTIJICHOTO B YapiBHUX 3BYKaX MY3WKH, IO OYHINAE JIOACHKY AYIIy BiJ HHUIIOCTI
W BigKpUBa€ B Hill BUILY CyTHICTH OYTTS, MPOCBIUyIOUM WUISIX A0 LAPCTBA
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nepBo3naHHoi npuponu. Y apami-ganrasii «Coinke» K. Termaepa, sk 1 B moemi
«Illopoky» Omnekcangpa Omecs, mpupoga yocoOmoe enuHy cdepy ITyXOBHOL
cBoOO/M, ii TaeMHHMH COH Ha TOPO3i KOCMIYHOTO iHAKOOYTTS, Tepel €IHaHHIM
Iymri 3 OOXKeCTBEeHHHMM yHiBepcymoMm. Came Ml 4Yac CHy y JIpUYHHX TepoiB
SK Yy MOJIOJIONIOJIBCHKOTO, TaK 1 YKpalHCHKOTO IOETIB BiJIOyBA€ThCS CBOTO POIY
KaTapcuc, IO Ja€ 3MOTYy iM IPONOBXHUTH Ii3HAHHS ICTHHHOI TapMOHIi y CBITI
IPUPONH, HE3AJEXKHOIO BiJl PEaJbHOCTI, 1€ BCE 3HAETHCSH CYNEPEWIMBUM
Ta HEMOMIOHUM.

3microm moemn «lllopoxy» crae BHyTpimHI# cBiT Onekcangpa Omnecs 3
HOro ex3iCTeHIiiHOW CcBigoMicTIO. «ChOTrO/HI 5 TBOPHB OJHY CBOK (haHTa3iro
«Becnay, — nucas aBrop, — B SIKid 51 MOCTaBUB cO0I HEHOPMAJIbHY 1 HEMOXKJIHUBY
METy — CTBOPHTH TapMOHII0 IyMOK i (OpMH 3 HEBIOBHMHMHU TEpEXOAaMH Bif
onniei ¢popmu no inmoi. Lle Branocs MmeHi nume 10 neBHoi Mipu» [4, c. 5].

CumBornika moemu «lllopoky» po3ropraerbcsi B CHUCTEMI KOOPAMHAT,
MiAMOPSAKOBaHIA KOCMIYHOMY W TPHUPOAHOMY PHTMY — 3MiHI Hip pPOKYy B iX
po3maiti Ta kpaci. B inTepmperamnii M. lllymuno, HaBiTh IuXaHHS KBITKH Yy
Onekcanapa Orecst TPUMYIIYBaJIO «O3WBaTHCS Woro uyiHy apdy» [6, c. 106].
«BiuHa npama JIOICBKOTO KHTTS, — SIK NHCAB JAOCIIJHHUK, — IEPEBTUICHA B
obpasu sBumy npupoau y deepuunid moemi «lllopoky», sxa OyHHUM JTIpUIHUM
[IOTOKOM Hece JIOACHKI mpucTpacti» [6, c. 106]. Maiictepra nepcoHidikamis
IMOETOM CHJI TPUPOAM 3acBiqumia, IO BiH 0OaraTo 3a4deprHyB i3 CKapOHUII
YKpaiHCHKOTO (poNbKIOpy, TpaHnchopmyoun (HOIbKIOPHI MOTUBH B TOHKI, Maiike
HEBJIOBHI HIOAHCH JIIOACHKUX MOYYBaHb i HACTPOIB, MOCIYTOBYIOUNCH OaraTIOLIIM
apceHaioM XYIOXKHIX 3aC00iB.

Hist moemu «llopoky» MOYMHAETHCS 1 3aKIHUYETHCS B MEXKax MPHUPOIHOTO
OUKIy — 3WMOBOTO Tei3axy. Ha modaTky IMpU9HOTO TBOPY 3’ SIBISIETHCS
JEMOHIYHMI 00pa3  «gidbMu-3umuy», 1O BiguyBae ceOC BOJOMAPKOI HAJ
pupojor0, sika rmepeOyBae B crtamii cHy. OOpa3 CHy CHUMBOJI3y€ MAaCHBHICTB,
CMHUPEHHICTh Ta OMEPTBUIICTh BChOI'O JKHUBOTO. YSABHI CHOBUIIHHS, IO €
OTO3MILIEI0 10 HECHPUATIMBUX OOCTAaBHH, NOIOMAraloTh MPHUPOAI HAOIM3UTHCS
o ompistHOoTO CBiTY (Cnana mpupooda nio xoeopoio 6inoro, / Crunocw it mope /
Hackpize nposope, / [{no tioeo / fcno-3enene, / Xeuni uu xmapu Hao uum, /
CHunuce il Houi 6 cepnankax cpioaicmux, / 3ope muxocaini ramnaou / Kpuxu
nmauweui, 3imxaunns eimpie ... / Lllenecm woskosux cmenis neozusionux ... / Ocb
B0HU CMENAMbCA, CMenamvcs, cmenamocs ...) [6, c. 168]. Y 300pakeHH] 3UMHBOL
nopu poky B moemi «1I{opoky» ykpaiHCHKOTO JIipHKa TepeBara HaJaaeThcs O1ToMy
KOJIbOPY — CHIry, IO BTUIIOE i71et0 30aliayKiHHS Ta 3a0yTTA.

OcoOmnuBe emorriiiHe 30y)KeHHS MPHUPOAM BUHUKAE TPH TIOSBI YapiBHOI
BECHH, JI0 SIKOT 3BEpTAIOTHCS 3 METOI0 M030aBlICHHS BiJ] HCHABUCHUX MYK JiepeBa,
B SIKHX «KpPOB 3aMOpOKEHa 3JIUMH MOpPO3aMHU», KBITKH 1 TpaBH IOXOBKJI, IO
BTOMUJIMCS BIJl «CTpAIIHOI Baru CHIriB» (Bechnouvko, Becno, 0o nac, y naw
eaut! / Bci mu cmomunucy i smyuunucs 6 kpau. / Iunyme 6 xaudanax cmpymouxu
sacui, / Mepsnyms nio cuicom keimku 3anawini! / IHymbcs woekosii mpasu
nio wum ... / Hisx ousumuco i ouxamu im) [6, c. 171]. OOpa3 BecHH mOCTaEe B
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noemi «Illopoky» sik cumBOn camoi YkpaiHu, sSIK Qylia yKpaiHCBKOT 3eMili, BI4HO
OXOIJIEHA CYMOM Ta CTPaKAaHHIMH.

[Ipuxig BecHSHOI MOpPH POKY CHMBOIIZYE PO3KBIT IOYYTTIB, CIIOBHEHHX
Mpiii, UTIO3ii Ta dYekaHHSA. PomanTwdHa icTopis koxaHHS BecHm-Ykpainw, 10
MpejcTaBIeHa B CHUMBOJICTCHKOMY 00pa3i ykpaiHchkoi aiBunHU g0 CoHIs-
Kozaka mepenaerbcsi Kpisb cuHecTe3ito ¢ap0, 3BYKIB Ta JIIOICHKUX EMOIIMHUX
BurykiB. Tak, oOpa3 BECHU-IIBUMHU «8 yapax wiymy I NiCeHb)» TOPIBHIOETHCS
aBTOPOM 13 00pa3oM «¢ghei», 0 € CUMBOJIOM 3arafKoBOCTi 1 4apiBHOCTI, 3 011010
«KGIMKOW-/i1e€t0», OTOTOKHEHOI 3 YHCTOTO Ta CBIXICTIO. BoHa € BTUIEHHIM
imeany KiHOYHOCTI Ta BiYHOI HEBMHPYIIOI Kpacu: Kocu ii posnienucs, / Xeunramu
6tomvcst 6 cmenax. / Kunumom nuwmum nanu noxpusae / Ilnaxma ii. / Maxom
uepgoHuM yeimyms Ha 2opooax / Pykasa it / JLuomwecs piukamu no aykax
senenux — / Mieoui cmpiuxu [6, c. 183].

Ha ocHoBi HapogHomoeTHMYHHMX YsBICHb BecHa HafineHa dYyqoAidHOIO
CWJIOIO YapiBHMIN, sIKa Japy€e IIACTs Ta paaicTh BCiM Ha 3emui: Ckpizb Onykae, /
Bce gimae, / Hoe i cie cpionuii ysim, / Obcunae 6inuii ceim [6, c. 178].

YocoOneHHSIM JKUTTENAHHOI CHIIM Ta JDKepena BIAPOMKEHHS KHUTTS CTae
CHMBOJIIYHUH 00pa3 COHIS 3 XapaKTepHUMH O3HAKaMH OJyXOTBOPEHOCTI, IO
MepearoThCsl 3a JOMOMOTOK MeTadop «31omHuii, 0062ii 6iiy, «ONUCKABKU-OULY,
«ecmixamucs mopem yemiuoky. Onekcannp Onecy B moemi «LLopoky» Oauuthb
y COHIIi BUSB OOKECTBEHHMX Hadan OyTTa. 3 caMOTo IOYaTKy JIPUYHOTO TBOPY
CXiJl COHIIS, IKE «He CANO JAACKABOY», «He 2PiN0 NPOMIHHAM» 1 TIOCTANIO «HYOHUM
i batidysxcumy, O3HAMEHYBAaB pPO3TyOICHICTh HAPOMYy B yMOBax Oe3mepKaBHOCTI
Ta BTpATy Haiiil. Ajie rapMOHIiHE 37IUTTA Horo 3 BecHOK CTBOPWIIO HE TIIBKH
YyJOBYy KapTHHY BECHSHOTO PO3KBITY, IO 3acBimgumia OaaboOpiCTh OHOBJIEHOL
MPUPOIH, a W BIATBOpUIIA CIIOAIBaHHS HApOAY Ha 3100YTTS OMPIsIHOI cBOOOIU Ta
HapomKeHHsT HOBOrO XUTTsA: Cownye ceimuno, / Cano, / Jlunocs, yinyeano, / Ipino
oenem noyinyukie / 3emnio xonoony, / Tonoomny [6, c. 178].

CuMBON MICAIA, HA BiIMIHY BiJl COHIISI, ACOIUIOETHCS 3 «KHA3EM HOUIY,
SIKUM TIOIMIOHO JI0 «3710mH020 Oelb@inay cpiOaUTh MpIl 3eMJIl, NPUCUILISIOUN
il cMyTOK Ta CTBOpIOIOYM aTMocdepy 3adapoBaHOCTi 1 3a0yTTs. Hactamus Houi
CTBOPIOE TIMHOTHYHHMHA e(eKT BpakeHHs Bif i1 Mmariunux 4ap: A wiv / Tinexku
semnio obuime / I mu eouce Oezcunumu cmanu, / Tineku mu cpibnoeo kenuxa
noui / 3neexa mopxuynuco yemamu, — / Mu eace obnoeni wapom [6, c. 176].

[ocunroroun apamari3m noemu, Onekcanap Onech BBOAWUTH B TEKCT 00pa3
BITpY, IO Koxae Oe3HamiiiHO BecHy, «3acadkosy» W «nenpucmynuyy. «JIro00B
BiTpa JI0 BECHH, — Ha TyMKy M. [pymieBcpKoro, — ocmiBaHa B Hill B JyKe rapHiif
1 opuriHanbpHif, BIOBHI MoOIepHi30BaHid (opmi, Oyna BHpa3OM MOJOACUUX
HACTPOIB TI0€Ta, BHKOXaHHWX CXiJHOYKPAiHCHKOIO TIPUPOAOID 1 TeperHATHX
HDKHAMA BigOiauckamMu i smarimHoi kpacw» [3, c. 261]. Birep 3axormmoeTses
HE3BHYAHHOIO BPOAOI0 BECHH, IO € yOCOOJIIEHHSM BHYTPIIIHBOI BUTOHYEHOCTI,
IYXOBHOCTI: Becno! Becno! Pato wmiu! / Besi kpaca 6 mobi oowil, / Besi kpaca,
wo 6 ceimi manaco /'Y mobi oouiti 3’eonanace [6, c. 178].
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JenpecuBHUN CTaH BiTPY, 3aBOSKH SIKOMY YBHPA3HIOETHCS HAapOCTAHHS
MOTHBY TYTH, PO3IUTHHA y caMiii IPUPOAI:

JKypumwvcs Bimep, no Gepezy xooe;
JlyMOHbKA MYKY 30 MYKOW HI00e.

Iane na micayw, 2nane Ha Hid, —
Cnvosu eapaui 110mscs PACHIWL.

Bepou zinkamu sorcypro xumaromo,
Jlucms siwye, aucmsa cuyums [6, c. 187].

Y moemi «lllopoky» Omnexcannp Omech Hagae pPO3MOBiAI CyO €KTHBHOTO,
HaBiTh aBToOiorpadiuHOrO 3By4aHHS: bic s Koaucy 6 npocmopu, / Bubicas ua
cusi eopu / I cmisecs nao mo6os’to / Yacom cuizbmu, yacom kpog’ro / Binvuse
oymas s me 8’anymo, — / I3 — 31 xmap na ece noenanymo, / Ocmyoums Hcypoy
nexyuy... / Jleose s ne xumysco 6 kpyuy [6, c. 191-192].

besnoBopoTHa BTpara mIacTs BHKIWKAE y BITPY MOYYTTA IOMCTH, IO
JI03BOJISIE IOMY 37IMCHIOBAaTH BIYHHMH MOLIYK CBOTO KOXaHHS, IMEPETBOPIOIOYHUCH B
IHII TUTIU ICHYBaHHS: «036IPiN0c0 MUepay, «KpUiamoco 02Hsa», «COKoia 3 Hebay,
CNMAUKY», «NPOXOACO20», «8 YOPHI XMAPU», «MOPCHKI XGUII» Ta 3BEPTAIOYHCH
70 MOTOHOIYHMX CHMJ B Halil Ha JOMOMOTY, MPEACTAaBHULCIO SKUX CTAE «UOPHA
yueaHka» B CHUMBOIIYHOMY 00pasi «Houi-6opoockuy»: Houe — 6opodicka,
nosopoxcu — / lle mosi noba — npasdy cxadicu. / e mos moba, — wacms i
myka, / HAneon mebecnui, aroma eadwka [6, c. 187].

HasiBHiCTH BIIKPHTOrO MPOCTOpPY, IO OTOTOXKHIOETBCS B Olexcanapa
Osnecst — 31 «camommuiv cmenomy, SIKUA YOPHIE, «Haye KpyK», JHLIEC TONIHOIIOE
BimuyTTs 60mi0: [lnaue Bimep, myoice, bionu, / Ta xoeac mpic [6, c. 193].

VY 1BOpi Onekcanapa Onecst mo3HadeHa TpPbOMa KpalkaMH He3aKiHYeHa
IyMKa («ompyenuti ekpaily, «3adywums Bechy xomiey, «ocmanwi cnosa») Ta
CHITETH 3 MIHOPHUM BIITIHKOM («XMApU XOAOOHLY, «NOPUBU MAPHI», «CMEPMHI
JHCHUBAY, «CIDI MOUi», «Cipi epamimmui pyiHu») CUMBOJI3YIOTH HPO TYLIEBHUI
HECIIOKIH, 1110 BU3UBAE JIMIIIC XKAJIICTh Ta CcriBuyTTs. OOpa3 BITPY B YKPaiHCHKOI'O
JipuKa, MOCTA€ KOPCTOKMM Ta MILHUM, y TMOPIBHSIHHI 3 BPa3IUBOIO MPUPOIOIO:
Bimep nocumwvcs, nimae, / Tonue nyxu i nons, / Koemi mpasu npueunae, /
Jlucm spusae i3 einns. / To cxupmu, cmoeu posnoce, / To y cypmu 3azyoe, / To ¢
bezcunni 3azonocu / 1 0o namy npunade [6, c. 192].

LlBuntapui 3Bykun B moemi «lllopoky» BimirparoTh CHUMBOJIYHY pOJIb,
CTBOPIOIOYM KapTHHY BIiJUIIKYy dYacy, IO CBIAYUTH NP0 HAOIMKEHHS OYiKyBaHOI
cMmepri. Y Onekcanmapa Omecst BiTEp Mparfe BIiYHOTO 3a0yTTs JIMIIE INCIS TOTO,
SIK BiH, BTOMJICHHMH OJyKaHHSMHU 1 HECKOPEHHUH MdOJEI0, 3HalJe CBOIO «EIUHY
T1000BY:

Boenv i enoui s ycroou nimamumy,
Joku be3 cun He 6nady,

Bcioou numamumy, ecroou utykamumy,
Jloku mebe He 3naiOy.

A posuiykaio — minbKu cnumaro,
30anexy ensiny 6 nebo ouell
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1 nownecy s myxy 6e3xpaio
B uopni 6e300mi eiunux nouetl [6, c. 188].

Bitep He cromiBaeThCs Ha B3aeMHE KOXaHHS 3 BECHOIO, ajie il MOIIyK Hajlae
HOMy CWIIH, BiJ SIKOi HEMa€e BOPOTTSI:

Tanebno ons mene Ha Kpox 6i0 memu
nycmenio dacanio nogepmamu [6, c. 194].

s mocsirHeHHs iHTOHAIiNHOI BupaszHocTi nmoemu «lllopoky» Onekcanapa
Omnecst, MO TPYHTYEThCS HA OCHOBI TOETHUKU IMICEHHOTO (OJIBKIOpY, BIACTHBE
BXXUBAHHA HAPOIHOIOETHYHUX 3BEPTaHb: «CECMPOHbKU-HOOPY2UY, «HEHbKO
MOALY, «BECHOHBKO», «OIBUUHO», «Pard  Milly, «COHYE», «HOUEe-BOPONCKON.
Hanp.: «Micayio, micayro, / Knsasenoky noui / 3ensmvest na menely [6, ¢. 175],
«Conye! Kosawe miu! ... / 3nawo, snaio s mebely [6, c. 173]. BuxopucraHss
amo3UTHBHUX (DOPM («BECHOHBKO-MAMIHKOY, «B8ECHOHLKO-CECMPOHLKOY, «8i0bMd-
3UMAy, «napyooK-coKiny, «Mitl Opydce Kpuiamuily), CHHOHIMIYHHX 30IMKEHBb
(«XBUNUHU-200UHUY, «20MOC-KPUKY», «BUXOP-OYpPA», «ONUCKABKU-0YI», «CKUPMU-
ooicepeony, «36ipi-60pocuy, «CHieaMu-OyMKAMUY», «KPO8 10-]1a60i0»), CEMaHTHKO-
JNEpUBAIlifHIX OKa3iOHANI3MIB 3 HETATUBHUM BIATIHKOM («OMpPYmMOHbKAY,
«OYMOHbLKA») T4 AHTOHIMIYHHMX 3pOILICHb  («CMIX-CIbO3UY,  «BOCHb-GHOULY,
«ujacmsa-myKuy) CUPHUSIOTH TOMMMOJCHHIO eMoliiiHoro 3abapsieHHs OneceBoro
noetudyHoro MosJeHHs. Y moemi «llopoky» QonpkiIopHHIl BiATIHOK Ta
eKCTpecis Jpu3My CTBOPIOIOTh HapogHomiceHHI mnoBTtopu («Crizy, oii cHiey
saxoeo!y), anadopu («Ceumiy ceoto posicias no 0oposi, / Ceumky ce60i0 3
natibiniuwol eosnu, / Ceumky ceoio ne Hadieany i pasy») [6, c¢. 167], («Biunicme
wykae si mebe. / Biunicmvb O0apemno 0o 3ip npuensoaecs, / Biunicms dcypusco
no moo6ily) [6, c. 173], miecniBHi GopmMu — MOBTOpU 3 (YHKLIEIO HAarHITaHHS
(«Ocb  6onu cmenamovcs, cmensimvbesi, cmenamoca») [6, c. 168], («/liemovces
i nemocs, / Ilnewe i niewey) [6, c. 183], enibopu («Cricom npudumi mu, /
Kpueoro ckymi muy) [6, c. 171], emanadopu («Poscunac cpionuu cmix, / Cmix
civozamu  noaugaey) [6, c. 170], dpaszeonoriuyai cioBocmomydeHHS («eail
3€eNleHUll», «ACHE OKO», «30pe ACHAY, «8eCHA YAaPIBHA», «KPACHA BECHAY, «KPACHI
ycmay), TaBTONOTIYHI OBTOpH («! Ha 3imxauHs 3imxHyna npupooay) [6, c. 172],
(«Iparoms, 0360HAmMb yinutl deuv, / [[360HoM padicHux nicenvy [6, c. 174], («I
cmpywyeag cpiono i3 cebe. / Ilaoano cpiono, / Jlunocs na 3emno / I cpidauno
mpii zemnir) [6, c. 175], «Kseimne xgimkoio 6 caoxaxy») [6, c. 182] Ta BHTYKH
(«O», «Ouy, «0z0-020», «l0-20).

ExcripecuBHYy = AMHaMiKy TBOPY MHTEIb CTBOPIOE 33  JIOTIOMOTOIO
CYIeCTHBHOCTI, HAaBIIOBaHHS II€BHUX JYMOK Ta HACTpOiB. My3U4YHICTh, IO
BUSIBIISIETBCSL  CBOEPIHUM CIIOCOOOM BUPaXXCHHS TOETUYHOTO CBITOBIIYYTTS
JIOTIOMAarae aBTOpPY CTBOPUTH acOIliaTHBHO-3BYKOBY KapTHHY TOEMHU.

Onekcannp Orech, OKpiM HEMOBTOPHOI PUTMOMEJIOMINHOCTI, sKa BimOWBae
SCKpaBUH eMOIIHHUI Ta EeKCHPEeCHBHHN TOH TBOPY, 3MalIbOBYE CTpaKIaHHSI
W TOpWBaHHS MHWTI, SIKMH I[parHe HAOJIM3HTUCS 10 TaeMHHMYOI Iy BecHu-
VYkpainu, mo s HbOTO 3aJUIIAETHCS «ITHO0KOI0 3araakoro» (JI. bBinempkwuii).
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TBopue 3acBOEHHS AyXOBHMX Hajg0aHb IHOHAIIOHAJBHHUX JTEpaTyp
3aCBIMYMIIO TIPAarHEHHS YKPATHCBKOTO MHTIS IIJIKOM MOJEPHUM €BPONEHCHKIM
CcrocoO0oM 300pa3uTH MPsIMyBaHHS CTeXMHOK Biunoi kpacu, [IpaBmu Ta
Bomi. IMmpecioHicTHYHE CHPHWHATTS Kpacw NPUPOAH, il YUCTOTH 30YIHKYBaIo
3aragkoBl BHYTPIIIHI CTPYHH JIONCHKOTO CEpIls JipHKa, IO HadeOd 3aKINKaB
MOPUHYTH Y MPIAIMBY Ka3Ky «TOTO JAJEKOro ONAaKUTHOTo Hebay, e Aylia maja
0 3BUIBHUTHCS BiJ ITyT MEPKAHTHJIBHOTO MIITAHCHKOTO CBITY.
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Cmammio pekomeHO08aHo 00 OPYKY
KaHoOuoamom Qinonoiunux Hayk,

doyenmom Kagheopu coyianbHux KOMYHIKayiu
Xepconcvroeo depoicasrnoco yuigepcumenty
3azopooniokom Bacunem Cmenanosuuem

Cmamms naoitiwna 0o pedakyii 29 cepnus 2016 poky

YIK 82-16 (477) «1960-1980»
Onvea Ilapacina,
acnipanm Kagheopu yKpaincekoi nimepamypu
Kuiecvkozco nayionanvhozo nedazoziunozo yHieepcumemy
imeni M.II. /l[pazomanoea
(m. Kuie, Ykpaina)

ECTETUYHE INTPU3HAYEHHSA MUTIA
Y NOETUYHINA TBOPUOCTI «TUXUX JIIPUKIB»

Y cmammi poszenawymo ecmemuuny KOHYyenyilo JnimepamypHoco A6uwa
«muxoi puKu», NPOAHANIZ08AHO 1020 [0€0N02IYHY CKIA008Y, W0 NOoA2and
Hacamnepeo 'y NOEMUYHI  OeMOHCMpAyii  MOGYAHMA K  GHYMPIUHBLO2O
HenpuiiHAmMmsl i3 coypeanicmuyHolo y3ypnayicio mucmeyvko2o npocmopy 1960—
1980-x poxie XX cmonimms. [Jocniosxceno npogioui ecmemuyni Kpumepii «muxoi
JTpuUKuy, AKi opmyeanu YsAeneHHs ICMUHHOI CYMHOCMI MUumys, micys noesii y
020 scummi yepe3z XYOOHCHE MOOENOBAHHA MOPATILHUX 3ACA0 TPUUHO20 2epPOsi.

Knrouosi cnosa: «muxa nipuxay», mosuanns — homo silentio, «eHympiwins
emiepayisy, ecmemuxda, agmoaopecam

B cmamove PACCMOMPEHO  ICMEMUUECKYIO KOHYenyur JaumepanitypHoco
A6JIEHUA «muxotl JAUpuUKuy, npoaHaiusupoearo eco uanﬂOZuquKy}O
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COCMABNAIOWYI0, KOMOPAsi  3aKTOUANACy — Npedcoe 6Cec0 8  NOIMUUECKOU
0eMOHCMPayUYU MOTYAHUSL KAK GHYMPEHHE20 HeBOCHPUIMUSL C COYPeanucCmuyecKoll
y3ypnayueti xyoodicecmgernoeo npocmpancmea 1960—1980-x coooé XX eexka.
Uccnedosanvi 6edywue scmemuueckue Kpumepuu «mMuxol JUPUKUY, KOMOpble
Gopmuposanu npeocmasieHue UCMUHHOU CYWHOCMU NOIMA, POIU NOIZUU 8
€20 JICU3HU Uepe3 XYOOICeCMBEHHOE MOOeIUPOBAHUEe MOPATbHLIX NPUHYUNOG
JUPUUECKO20 2epPOsi.

Knwouesvie cnosa: «muxas aupuxa», moryanue — homo  silentio,
CBHYMPEHHSISl IMUSPAYUSLY, ICMEMUKd, a8moaopecam

Cultural and aesthetic era of 1960—1980 years of the twentieth century
is characterized by loud art increase, lyrical experimentation and ultimately
powerful silence as a form of protest ideological system. Obsessive russification
and discrimination of Ukrainian cultural array early seventies of the twentieth
century has generated mass social status «art of silencey. The weakening of
political pressure made it possible to develop generation of talented poets who
loved and popularized Ukrainian poetic word. This cultural epoch presented a
new vision of the world, a new vision of man — strong-willed personality. There
was an active struggle for justice, there was strong resistance to the socialist
system, the denied obsession culture.

The article reviews the aesthetic code of a literary phenomenon «silent
poetryy, art system which focused on the aesthetic criteria. Aestheticism poetry
was in the creative independence from political standards in the unity of
tradition and innovation, individualization, which demonstrated intellectualism.
This stressed elitism creative positions poet. Studied leading aesthetic criteria
«silent poetryy that shaped the idea of truth the poet, the role of poetry in his
life through artistic modeling of moral principles in lyrical poetic work.

In the creative poet dominant position took place moral values observed
voluntarist desire to get creative independence. Started to «pure» poetry,
thematic fields which focused on a clear awareness of the Stoic positions lyrics
(R. Lubkivsky), search for its own meditative poetic purpose (V. Zatuliveter,
S. Yovenko, V. Pidpaliy, L. Skyrda), enjoyed creating lyric work (V. Pidpaliy)
and observing the creative process (P. Movchan). In their work the lyrical
hero celebrated a keen sense of justice and responsibility for creation of poetic
masterpieces in which special attention is paid to understanding your own
purpose in life.

Key words: «silent poetryy, silence — «homo silentioy, «internal migrationy,
aesthetic, recipient.

[Toetnuna mapagurma XynOXHbOT CHCTEMH «THXO1 JIipUKM» (oKycyBanacs
HacamIepea Ha €CTeTHYHHX KPHUTEPisiX y TBOPEHHI BIPIIOBHUX TEKCTIB, CYTHICTh
SKHX TIOJisiraja B 3alepedeHHi colpealizMy dYepe3 11e0JOriyHy IO3HUI0
CaMOI30JIAIIl Y BJACHOMY BHYTPINTHROMY CBITi — BTEUEIO B MOBYAHHSI, TBOPUYOIO
HE3aJISKHICTIO BiJI TIOMITUYHOI CTaHapTH3aIlil, €HICTIO TPAJIUIIIi Ta HOBATOPCTBA.
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Tak, H. AniciMoBa Haromomrye, o Yy JApyrii monoBuHi XX CTONITTA
«CTBEpAKYBaBCSl ~ NPIOPUTET  KpacH, €CTETHYHOrO HaJ  3aaHrakKOBaHUM,
BimOyBayacsi perioHasizamis 11eoJorii, MO CHPUYHHIO OYpPXJIMBHH pPO3BUTOK
«9UCTOT» T0e3ii, mo30aBIeHol KOH IOKTYpHHX yIumBiB» [1, c. 46]. AbcomoTHa
TBOpYa BOJS HE 3ajekala BiJ 30BHIMIHBONONITUYHUX PETYISITOPiB, a
peanbHe ICHYBAaHHS JIFOJMHHM OCMHCIIOBAJIOCS B  IJICANICTUYHIA IUIONIMHI,
Je TpUBaJIM MOWYKH icTUHHOTO Abcomory. Lle cmocrepiraeMo y TBOpPYOCTI
«ruxux nipukiB» B. 3arymupirpa, C. Mosenko, B. Kopxa, P. JIyGkischKoro,
I1. MoBuana, B. Iligmanoro, JI. Ckupau, mMoeTHYHUI iMIIepaTuB SKUX BUOYXHYB
MEANTATUBHUMHE pe(IeKciIMHA HaJ| BIACHUM MHUCTEIBKUM TPHU3HAYEHHSIM.

Cepen HayKOBIIIB, IO JOTHYHO MPAIIOBAIA HAM MOCTIIKEHHAM €CTCTHIHHUX
3acaj y BiplIax «THXOI JIPUKW», Ta Ha Mpalli SKUX MH YaCTKOBO OMHPaTUMEMOCS,
CIIiJi BHOKPEMHUTH YKpaiHChKuX JiTeparypo3HaBuiB H. AnicimoBy, T. I'oioBawns,
I. 13100y, M. Hdomuyk, B. Honumka, M. lnpaunproro, O. KaneHueHka,
1O. KoBamiBa, T. Kpemensi, O. KpuBymsax, H. Kecvormsuk, 0. Mengens,
IT. MoBuana, B. Mopenus, T. Tlactyxa.

MeToro HAmIOrO MOCTIIKEHHS € OCMHCICHHS TMPOBIAHUX ECTETHIHHUX
KpUTEpiiB, sIKi (opMyBanu ysBICHHS ICTUHHOI CYTHOCTI MHUTHS Ta Micls moe3ii
y TBOPYOCTI «THXHMX JipukiB». Lle mepemnbadae HM3KY 3aBIaHb, SIKi MOJSATAIOThH
B aHali3l XyJOXXKHHOI'O MOJEIIOBAaHHS OCHOBHMX €CTCTHYHHX 3acal y >KHTTI
JIPAYHOTO TEposi Ta BHOKPEMJICHHI TEMAaTHYHHX IIONIIB y TMOETHYHIN CTPYKTYpi
JIIPUIHOTO TEKCTY.

Hap’siznmuBa pycudikamiss Ta JUCKpUMIHAIIS YKPaiHCBKOTO KYJIBTYPHOTO
MacuBy BXKE Ha TIOYATKy CIMJECSITHX POKIB JBaJIISTOr0 CTOMITTS TMOPOAMIIA
CYCHUTPHMI CTaH MacoOBOTO  «MHCTEHBKOIO MOBYaHHS» B  yKpaiHCHKIH
niteparypi. BoHo mossirano y kareropu4Hiid ieosoriuHiil mo3umii HenpuHHATTS
KOMYHICTHYHMX HOpPM Yy TIPOIIECi TBOPEHHS ITEPaTypHOTO TEKCTy. 3arocTpeHa
yBara JI0 TaKOrO MOBYaHHS Oyia ONIHI€I0 i3 JOMIHAHT y €CTeTHYHIH Tporpami
«TUXMX JIPHKIBY», aJDKe caMme 3aBIsSKd MPHHIUIOBIMH mno3uimii homo silentio,
MUTII BHUSBISUTH BIACHUH CYNPOTHB TONITUYHUM 3aMOBIICHHSIM.

3HaKoBOW BBaxaeThcsi moesis [I. Mopuana «3amutaneae» (1968), y
SKI aBTOp MOKa3ye MparHeHHs Biaaaud Oynb-sIKUM CHOCOOOM 3MiHUTH ICTHHHE
MpU3HAYCHHS MUTIS: «AKum nepom, abo 8ycmamu HAMATOBAMU 36UHAUHUL
Kaminb, / Axwo s eonumu pykamu / asxc 0o Hecmsamu oOapabamio, ma Hi
GIOZYHHSA, HI 3imMXauHs, / auuie 3CYO0OMAeHe MOGHUAHHS / Mill NAOOHbKY! <..>
1 noxeanom wykaewr pumu; / cnoéa — sk eiuni niniepumu — / besnepecmanv
NPOXOOAMs MUMO, / NPOXOOSIMb HACKPI3HO KPi3b CAYX, / Kpi3b MEpmeo CIucHymi
gycma — / Ha 2010C nadae HiMomd, / HeMO8 Ha KpecleHHs Janywe» [6, c. 22].
[IpocrexyemMo BTpaTy IMOSTHYHOTO HATXHEHHS, BTEUy MY3H, BHACIIJOK YOTO
OTPUMYETHCS, 3aMOBIICHUI Ha 3arall, 3HCIIHCHWU BipImoBwid TekcT. Jlami aBTOp
pO3AyMy€ HaI BHMYIICHHM CTaHOM 3YMHCHOTO O€3CIiB’s: «Xmo mae mogy
pamieny? / Xmo ozeemvcs wa numanns: / — Moeuanns wom make gamanvhe, /
Koau 6’cwr cxemio xam 'sny?» [6, c. 23]. Ilutanns nipudHoro reposi HaOyBarOTh
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PUTOPHYHOCTI, aJKe CTAIOTh 3HAKOBHMH HE JIUIIIC JUIS HBOTO, alie W JUIss 3HAYHOI
KITBKOCTI MHTIIIB, SIKi HAMAraroThCsl TBOPUTH y CTaHi 3a0JOKOBAHOI KyJIBTYpH.

Y TBOpuocTi P. JIyOKIBCHKOrO MOBYAHHSI areile JI0 CaMOOCMHUCIICHHS
JTPUYHOTO Teposi (BHYTPIIIHBOTEKCTOBOTO ajjpecara — YSBHOTO CITiBPO3MOBHHKA,
3 KUM HaMara€ThCs HAJarOIWTH MiaJlor aBTOp TBOpY) i3 «HOBimeitHoi Gamammy,
MOBEJIIHKA SIKOTO TiJHA TOIIaHW, aJ/PKe Ha BEPIIMHI CIIaBU BiH He 3a0yBae mpo
BJIACHY €CTCTHUHY CYTHICTB: « Y muwi eenukoi ceimnoi zamu / FOsinapa i3
pivuam gimanu. <...> [Osinape, ecmasau, / Yyew, muwa — / Hixmo i He
wenoue, / Tinoku — / QOui, oui, oui... / Ta nosunen mu snamu, / [losunen mu
snamu, / Ilo cvoeooni y cminax / Teoei ximnamu. / Tebe uucmi cmopinku /
Tax 0oszo uexanu, / Koau mu moeuasmeo / Cmae cepeo samu. / I puoana
yopuunbHuys, / Ha nanepi noxaadeua, / Lo, moociueo, ma nicua / FOgineem
yrnaoeual» [5, c. 33-34]. Po3mymu JipU4HOTO TEpOsS HAPOIKYIOTHCS IIiJ[ Yac
abcomoTHOTO 0e33By4Us, IO € BIATOBIIAIO Ha CBITCHKY CIIaBY, AKa CIIOHYKA€ JI0
TOpJUHI, BHYTPIIIHBOI Jerpajailii, a TOMy € HEIPUIIYCTUMOK JIJIsi ICTHHHOCTI
BracHoro OyTtsa. Y moesii «llepen kameHspem» ceMaHTHKa 3yMHUCHOTO O€3CIiB’s
3MIHIOETBCS, aJDKE TMOET 3acy/DKye aOCONIOTHY amariio JI0 HaBKOJMIIHBOTO CBITY
4yepe3 MOBYAHHS, SKa, HA WOTO AYMKY, Hi B SKOMY pa3i HE IMOBHHHA JOMiIHYBaTH
y CTaBIIEHHI JO MHCTEIBKOro Tporecy. JIipuk Harojomye Ha IOCTIHHOMY
Jiano3i 3 yuTadeMm, Mpo MO0 HAEThCS B HACTYIHUX PSJKax: «/[zeenimob, cepys!
He cmieme mosuamu / He cmieme Oyouwime nopoocuaxom. / Mu y owcumms
nputiuiiy, wod 3azeywamu / Cxynenmyporo, kapmuroto, psiokomy [5, c. 74].
CriocTepiraeMo BaXJIHMBICTh NMPHU3HAYCHHS MUTIH, J€ BIJIKHIAETHCS CEPBLTI3M,
9UM IJIKPECITIOEThCS CTOIYHA TO3UWIlST B JOTPUMAHHI BIIACHUX ECTCTHIHHUX
MPiOPHUTETIB.

VY Bipmi «Tpwu 3ipouxw» B. Iligmamoro mpocTexxyeMo TparHeHHS JOCATTH
BHYTpPIIIHBOI TapMOHIi, IO TPUXOAMTH 13 TBOPYUM HATXHEHHSIM: «Mucab 1
nepo Hacmpoinuce na 1aod: / cnosa — cirosuwa! / Ta axi oc cayxwani, — /
max 6 ociHb eupywia Xiba wo cad, / max HAciyxae muuiy IUcmonao, / max
mpitomves  kpai  obimoeani...» [10, c. 90]. BpiBHOBaXXeHHI CTaH MHUTLA
OTOTOXXHIOETHCS 13 TEH3aXHUMH KapTHHAMHA THXOTO OCIHHBOTO JIMCTOMAY,
Oa)KaHHSAM OCSTHYTH IIACTSl 4Yepe3 NPUPOJHE NpPArHeHHS TBOPHTH. A OT y
Bipmri «ImaBa» (1968) XymokHili Tpollec aBTOPCHKOTO Oa4deHHS AacOIlIOETHCS
i3 TEeMITOpAJILHOIO KAaTEropi€r0 3MMH, IO CHMBOII3y€e TBOPYMHU 3acTiil: «l midc
CHIDICHUMU NUCbMeHamu / noxononu moi cioea. / ...I wixmo wixonu He 3namume, /
Ode ocmanua, Oe nepwa enasaly [10, c. 139]. Cmnocrepiraemo BHYTPINIHIO
TPUBOTY aBTOajpecara, 10 3yMOBJIEHA MEBHUMH MOJISIMA OCOOUCTOTO KHTT, SIKi
BHKJIMKAJIH araTiio 70 TBOPYOCTi, IPUTYILIIOIOTh MPAarHeHHS MMHCATH TOe3if0.

OcmuciieHHs] TOKJIMKAaHHS BipIIyBaTd HasBHE y TBopyocTi B. 3arynmsirpa,
ne y Bipmi «Ome i Bce, mo 3Bajocs >xoBreub» (1977) cmocrepiraemo
MEIUTATUBHI pedrekcii TOHIyKiB BIACHOTO «SI» y 3eMHOMY iCHYBaHHI:
«3micmunucey  mipku, cniymagca macwma6: / Ha0 MeHe @uwi cmebna
Hauopioniwi. / i A cebe 30ugosano numas: / a AK dce ix esibeamu 6 cepye i
gipwi? <..> [ s, y eenuui m100CbKi manui, / He cMi@ )y cepyi — YUCMIM, MO8
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dowguna, — / Oinbwl 00pi3HAMb. e 602KUll OyX MAuH, / 0e wym mpasu, oe s, 0e
bamoriswunay (2, c. 100]. Taki MmeauTariii BUHUKAIOTh y O€3CTiB’1, IO CIIOHYKA€E
JI0 THTPOBEPTHOCTI aBTOPCHKOI JYMKH, B sIKii B3aeMOmNoOB’si3aHi Jonckke Ego,
MIPUPOJHE CEepPEIOBHUINE Ta KOHIENT pimHOi 3emui. Y HacTymHii moesii «IlocTiit
MeHI mpu 4YopHii Tumi Houl» (1988) cmoctepiraeMo aHamoOriuHi PoO3yMH TIPO
ICTHHHICTD HaNMCaHOTO, NPOTE XYAO0KHI MOAYJALI B 300paskeHi JIPUUHOTO Tepos
3MIHIOIOTBCS: BiH TIOCTa€ B iMOCTaci JATEHTHOTO IMIUTIIIUTHOTO ajapecara (iforo
iM’s1 He 3a3HaveHe y (opMi mpsiMmoi HOMIHAIIT), SKUI JEMOHCTPYE BJIACHY BTOMY
BiJl TBOPUUX MOWIYKiB: «Ilocmiti meni npu yopHiti muwi Kposi. / [lJoco muxe i
sonome nomoeyu. Ilocmii. / Mu oone oonomy 6 dcummi cyeopi, / Moe cnpagdi mu
bezcmepmui, ne npocmi. / Hemoe 6u 1 cnpasdi, banaxyya nposzo, / mu eapuu
Kpo8 na mseyyuii kucine. / He e6ip nixomy! Hasimo eipwam. I[Ipocmo / 6rakummno
npu Oywi moiu nocminy [2, c. 303]. Konnenrtu Ge3royioccsi, sik i B monepenHii
rmoesii, IEMOHCTPYIOTh IMO3UIIII0 a0CTparyBaHHS BiJl HaBKOJMWIIHBOTO CBITY, a0
OCSTHYTH 1CTUHHICTH BIIACHOTO OYTTSI.

Onuc TBOPUYOrO NPOLECY Ta ECTETUYHUX 3acaj, SKUMH IIOCIYyTOBYETHCS
MOET TpW HamMCaHHI BipmIiB, mpoctexyemo B jipumi I1. Mosuana. Tak, y moe3ii
«Y cyTtiHkax i TpaBu cyteHini» (1983) nipuyHuil repoil amnentoe A0 IMILTILUTHOTO
anpecara (iM’s1 TKOTO HE OTPUITIONHIOETBCS ¥ TEKCT1): «Hide nixmo. Hikomy. Tuxa
muwa. / Tycmiwe cyminw, i eycmiwa kpos, / i 3amicme mebe M08 Xmocv IHUULL
ouute, / pyKow 600umv: CKpun — nockpun nepo. / Hanuwe «cyminby, 32000m
nepekpeciums, / 4u GUNPABUMb HA [HULE CLOBO «OeHby, / Uil CLOBO «HIYy» Hanuuie
pasie oecsimuy, / Ul Kpysiceukamu, K gyanem, oosede...» [6, c¢. 386]. Cnocrepiraemo
aKTMBHUI IpOLEC, B SIKOMYy MHTELb JOCArae CBOTO TBOPUOIO aIorero, apke i3
CKPYIYJABbO3HICTIO BIJHOCUTBCS [0 MiNOOpY PHUMH, CEMaHTHYHOI JOLIIBHOCTI
TOTO YW 1HIOIOTO cioBa. [loeT yCBimOMIIIOE BIiATIOBIAANBHICTH 32 BIIAcHE
«TBOpYE [ITHIIE», CYTHICTh SIKOTO alellloe HacaMiepen JI0 3arajbHOIIOCHKOTO
BiMYyTTS 00pa, OCOOWCTICHOTO YCBIIOMIIEHHS KpacH Ta MpOoOIeMaTHYHOCTI
HaBKOJIMIIIHBOTO CBITY B OHTOJIOTIYHOMY pakypci aBTOPCHKOTO CBITOOA4YEHHSI.

VY Bipun «lI 1i 3Hatiomi gokopu Teriay (1988) pyuriem TBOpHOro mporiecy €
KOXaHHsI JI0 JKIHKH, SIKE CIIOHYKA€ TBOPUTH IOETHYHI LIEAEBPH, L0 IPOCTEKYEMO
y pankax: «Ceimuecy nanip, OuiKy8anux ciie, / Clie peecmposux ma CryXHAHUX
peyens, / 3a8i0yrouull MO8OK — YOpHIG / i eHi& paHKosull Kiae cobi Ha niedi... /
nepo nucano 3amicme  «3Micmy» — «ceimy», / ma He «Paxyemy» paodicHO
CRIMKHYIOC, — / 6CI Aimepu 3mMiuas pyku MacHim: / 60HU NO63MU Y PYUKY, 5K Y
eynuk...» [7, c. 244]. Po3kimHa momidoHis MeTadhOpUIHUX KOHCTPYKIIH CTBOPIOE
e(eKT MOCTIHHOTO PyXYy, KM CUMBOJI3y€e 3aXOIUICHICTh 00pa3oM KiHKH-MY3H,
IO HaJUXa€ [0 BIpPIIyBaHHS.

Micue TBOpYOCTI y IKHUTTI JIPUYHOI TEPOIHI OCMHUCIIOEThCS B TOE3ii
JI. Ckupau «Y MeHe € gapoBaHa 30ps», e 00pa3 30pi OTOTOXKHIOETHCS 3 MY3010-
obeperom, IO Japye TBOpYE HATXHEHHS: «Y mene € Oaposana szops <..>
1 6iocmans 610 3emni i 0o 30pi / Ta o cama, wo 6i0 cyemu 0o muwi, / Abo 6i0
Mmene i 0o moeo eipuia, / Axuii npowenomsmo ycma moiy [11, c. 32]. Ilpupomxne
0e3ronoccst anentoe 10 HEOCSHKHUX IS JIOICHKOTO PO3YyMiHHSI TPAaHCLEHIEHTHUX
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BUMIpiB ICHYBaHHs, LIO TPHUPIBHIOETbCS OO TNPOLECY TBOPEHHS CIPaBKHBOTO
MHUCTEUTBA. ABTOKOMYHIKATUBHUH aKT, B SIKOMY JIIpUYHA TepOiHS HaMaraeTbCs
BifiHalTH cebe, a OTKe, MEePeXOAUTh Y IUIOMIMHY aBTOajpecara, MPOCTEKYEMO Y
Bipwi «/liajor i3 coboro» (1979), mpo w0 cBin4aTh HACTYNHI PAAKU: «A Mucis
wKapyoxa npooupanace kpizv oywy.: / Yu eapmo nucamu, uu modxucy, uu myuty? /
Ii 6ioeansna samamo 6i0 cebe, / Ta 3noey 6’idanace: uu eapmo, uu mpeba? /
Cniznamu cebe. Ilepexpasmu oOonto. / 3 Oouxoro 3a pyky eyiamu y ckeepi. /
Cnoea, naue sepaio, nycmumu na eonio. / Xiba ye onsa nux pabomime na nanepi?
<..> Ta Oymka noea, nibu ecmana na eapmy: / HAxwjo ne nucamv — mooxce, U
orcumu we eapmo? / Teiti pozym i xucm, meoi coxu i cunu — / Ie eipwi, siki
no mo6i samuwunucvy [11, c. 64]. Takuii HeBepOaIbHUH MOHOJOT A€ 3MOTY
MOTSIHYTH Ha cebe 300Ky, O00’€KTHBHO OIlIHUTH CyTh BJIACHUX KUTTEBHUX
MpiOpUTETIB. «30BHIMIHIM CBIT € CBOEPIAHUM MOIYIATOPOM BHYTPIIIHBOTO. —
ctBepmkye T. [Mactyx. — VY pexuMi 1TuX BiII3epKaJieHb HapPOIKYETHCS
KBIHTECEHIIiS MEBHUX XUTTEBHX PEKHUMIB — JIIOOOBI, CHOMISIAIBLHOCTI, YSBICHHS
mpo cBoe Sl B mpomy KocMmoci» [9], mo Oyla0 Haa3BHYaHO aKTyadbHHM IS
TBOPUYOCTI «TUXUX IJIIPUKIBY.

Han moknukoM 70 MHCTENTBa Ta MiCHEM Bipila Yy >KHUTTI JIpW4HOI repoiHi
posnymye C. Mosenko. Tak, y mipumi «Bu mobure moesiio?» moereca mpare
BiTHAWTH CYTh JKIHOYOTO IiCHYBaHHS: «— Bu mobume npogheciio ceoio? / Bu
aobume noesi?.. — / Poboma, / sy Henasuouwi, O6yeae nomat. / Jlinwwo ii. /
Ta uu it — wobmo? / Bowo 0o enyxomu, 6yea, mosuums, / i s — dncebpauxa, /
nacepouys cnosa, / i nam’samv empauena» [3, c. 46]. Ilpoctexyemo THI
HeaudepeHIiifoBaHoro aapecara (CIiBBIIHOCUTBHCS 3 Oyab-SKOIO aJpecaTHOI0
ayaMTOpi€l0), SKUH HE Mae 3MOTM BIAUYTH PagiCTb «CPOJHOI  Mparmi»
(I. CxoBopopa), a Hece TATOTY CYCIUIBHUX CTEPEOTHUIIIB, 3yMOBJICHHUX COIaIbHOIO
HEpIBHICTIO, IO CIOHYKAlOTh JO HENpaBWJILHOTO BHOOpY Yy Tpodeciliniii
camopeamizariii. A ot B moe3ii «Paitaep Mapis-Pineke» (1973) moeteca pozmymye
Ha/I MHCTEITBOM SIK 3aCO0OM BJIACHOTO BHYTPIIIHHOTO BOJICBHSBIICHHS, IO HECE
CTHOBiHaNBbHUN XapakTep: «llocosopu 3i mHow, Opyoce sipui! / Jumamko neba —
Mmosoro 3emnoro. / bysano ciprxo, ma ne 6yoe eipu. / Ilomosu 3i muoio. <..> Te,
wo He 3padums, — meopuicms. / Inwe — mainy [3, ¢. 90]. ABTOpchbKa MO3MIIIsS
pealtizyeTbCsl 4epe3 yMOBHOTO ajpecara (HE € JIOACHKOIO 0CO000I0, a BUCTYIAE
a0CTpakTHUM SIBUIIEM, 00pa3oM aBTOPCHKOi ysBH), HIO0 B JAaHOMY BHUIIAJKy
JEMOHCTPYETHCS BIpIIEM, SKHH OTOTOXKHIOETHCS 13 JyXOBHHM CBITOM JIPHUYHOL
repoiHi, MOCBIAUYIOUM CaKpaMEHTAIBHICTh TBOPUYOTO IMPOIIECY.

[likaBoro Bumaethcsi moesis «dDimocodist i OOpI», y SKIH MPE3CHTYHOTHCS
AHTUTCTUYHI TIParHEeHHS JKIHKK OOpaTH pojb Marepi YW BiAmaTH IepeBary
Kap €pHOMY pOCTY Ta TBOPYOMY CaMOCTBEpXKEHHIO: «— JKinko, skozo mu
pooy-naemeni? / JKinko, uu ocumu 36upacwics 06iui? / Lo mu mecews y cooi
onst Biunocmi? <...> JKinko, o, owcinko! IlJo mu naxoina? / Lo mob6i xamne?
Hymaii npo eiunicms! <..> ..Bipw Mmii noxunymuil, sAK Oumuna, / CXIunme
poseyoneno. I 3ig’ame...» [3, c. 137-138]. Iloereca 3ymMHCHE BBOAWTH y TBIp
XyAOKHIM THUN Toniajgpecara (3BEpHEHHsI aapecoBaHE KiJIbKOM IE€PCOHAIBHO
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O3HaUYEHUM ajpecaram), B JaHOMY BUIAJIKy BiH JABOKOMIIOHEHTHMH: >KiHKa-MaTH
Ta JKiHKa-moeTka. OMHOOCIOHICTh BHYTPINIHHOTO CBITYy JIIPUYHOI TE€POiHI 3a3HAE
PO3IBOEHHS, IO 3yMOBIIOE 0OpoTbOy Ego — mpupomHOro mpu3HavdeHHS KiHKH
OyTu OepernHero cimeiiHoro ocepenky Ta Alter Ego — ecreTnuHoi camopeanizariii,
3yMOBJICHOI 3allUTaMU CY4acHOCTI.

OmissHyBIIM HHU3KY HOeTHYHHX TBOpiB 1960-1980-X poKiB y KOHTEKCTI
€CTeTUTHIHOTO KOy «THUXHX JIPHUKiB», MU JIHIIIITN BUCHOBKY, IO TTO3WIIIST MUTILSI
LIO0 CYCHUIBHO-TIONIITHYHOI POJi  KapAWHAJIbHO 3MIHWJIACS — BiJ3HAYAIIUCS
BOJIFOHTAPHUCTCHKI TIparHeHHS 37A00yTH TBOpPYY CaMOCTIHHICTh. AJKe SK
crBepkye B. Mopenens, «3amgyunmBa cycnibHa armocdepa 70-X IMO-CBOEMY
3MycuiIa Imoesito ecrerusyBartucs» [8, c. 151], BHacmigok 4Yoro 3’sIBHIIHMCA
IHTeHII{ BiIOKPEeMHTHCS BiJ TAPTIMHUX 3aMOBIEHb Ta TBOPUTH HE3aJEKHUM,
CEeMaHTHYHO 3aBEpIICHUH JTIPUUHUHA TBip. BHACTIIOK IIbOTO MOYana CTBOPIOBATHCS
HE3aaHTAKOBAaHA «UYHCTa» TMI0€3id, TEeMAaTW4Hi Tong sKoi (hOKycyBamucs Ha
YITKOMY yCBiJloMJIeHHI cToidHO1 mo3umii Jipuka (P. JlyOkiBchKuitl), MEIUTaTHBHUX
NOIIyKaX BJIACHOTO MOETHYHoro mpusHadenns (B. 3arymusitep, C. MoseHko,
B. Iigmamuii, JI. Cxupaa), 3ampoBoneHHi Bix sgipuanoro TBopinHS (B. Ilimmammii)
Ta crocrepekeHHi 3a TBopunM npouecoM (I1. Mosuan).
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VK 94
Pycnan Illeéuenko,
00KMOp UCMOPUUECKUX HAYK,
3amecmumens oupekmopa Hncmumyma r¢hpekmuenoi nonumuxu
(e. Kuwuunee, Monoosa)

KOHTPOJIb ITAPTUH
HAJI COIO30M IUCATEJIEA MOJIJIOBBI (1963-1987)

Ilepioo  1963—1987 pp. eussuecsi ykpai cynepediugum 6  icmopii
monoascvroi nimepamypu. Ilepiod cysopoeo KOHmMpon0 NApmilHux CcmpyKmyp
HAO NUCbMEHHUKAMU, HEOONYUJeHHs BLIbHOOYMCMBA, ONOKY8AHHA O00CMyny Hd
mepumopilo pecnyoniku Hagimv MEOPI8 MOLOABCLKUX KIAACUKIB, O0OMeNCeHH s
3a6e3eHHs 6 pecnyoOniKy IHO3eMHUX, nepui 3a 6ce PYMYHCbKUX a8mOopis,
sminuecs 6 1970-1976 pp. OesnepepsrHumu  36UHYBAUEHHAMU 6  30IUCHEHHI
Ppi3HUX ideonoeiunux «2pixie» 6 aopecy nucbMenHuxie. Jluwe konu napmiiine
KepigHUYmMe0 pecnyOniku 3po3yMilo 6cto Oe3nepCneKmusHiCms Yux akyii, B0HO
nowano NOCMyno8o NOM sAKuysamu ceoi Oii, Xxoua 308CiM GIOMOBIAMUCA GO
yen3ypu i nepeciioy8ants He3200HUX 3 1020 JNiHicio He 30upanocs. I[Ipome nicis
1976 p. nouunaecmvcs nocmynoga nibepanizayis Haensady napmillHuUx KepieHuxie
Hao Cninkoro [lucomennuxis. Bce ye npuzeeno 0o moeo, wo ¢ 1987 p. enada 6
CII npaxmuuno 6e3 onopy nepeuuiia 6 pyku npo3axioHo2o Kpuid.

Knrouosi cnosa: nucvmeHHuKu, KOHMpOIb, NAPMIUHI CIPYKMYPU, 61404,
peoicum, KepiGHUYmMeEo, piluenHs, pecnyonika.

Ilepuoo 1963-1987 ee. oxazancsa Kpavihe NpOMUBOPEYUBLIM 6 UCMOPUL
MOROABCKOU  aumepamypol. Kecmkuil KOHMPOIb NAPMUUHLIX  OP2AHO8 HAO
nucamensimu, HeOoOnyujeHue c800000MbICaUsd,  OIOKUPOBAHUe OOCHYnd Ha
meppumopuro  pecnyonuku — 0asxce  NPoOU38eOeHull  MOIOABCKUX — KIACCUKOS,
OcpaHudeHue 3a803d 6 pecnyoOiuKy UHOCMPAHHBIX, NpeXcoe 6Ce20 PYMbIHCKUX
asmopos, cmenuncs 6 1970—-1976 2. nenpepuvl8HbIMU 8bINA0AMU U OOBUHEHUAMU 8
cogepuieHUU PATUYHBIX UOEONI02UYECKUX npeepeulenuti 8 aopec nucameneu. Jluub
Koeda napmuiinoe pyKo8oOCmMeo pecnyOnuKu NOHALO BCI0 DecnepcnekmueHoCmb
SMUX aKyull, OHO HAYAIO HNOCMENEHHO CMASYAMb DUMOPUKY, XOMS COBCeM
OMKA3bIBAMbCS OM  YEH3YPbl U NPecle008aHUsl HECO2NACHbIX ¢ e20 JuHuell
He cobupanoce. Tem He menee, nocie 1976 e. nauunaemcs nocmeneHHas
aubepanuzayus. Haoszopa napmuiinbix uurosHuxkog Hao Corozom I[lucameneii, u
6ce Oonee KOMAPOMUCCHASL PUMOPUKA CO CMOPOHbL NAPMULHO20 PYKOBOOCHEA.
Bce smo npueeno x momy, umo 6 1987 2. eracmv 6 CII npaxmuuecku 0e3
conpomueieHuss nepeutia 8 pyKu npo3andoHo2o Kpblid.

Knrouesvle cnosa: nucamenu, KOHmMpOIb, NAPMULIHbIE OP2AHbl, GLACTIU,
PedACUM, PYKOBOOCMBO, peuieHus:, pecnyonuxa.
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Soviet leaders always feared freedom. It would allow Soviet citizens to
unnecessary and dangerous thoughts about the numerous defects of the Soviet
society and even about the superiority of Western orders of magnitude over
those that existed in the USSR. However, the party leadership has made the
distinction between writers and poets, considered the «elite of societyy and the
common people. Intellectuals, though often sharply criticized at various party
events, still relatively rarely arrested, unlike workers and peasants. However,
instead of government has always strictly controlled the printed thought and its
media — writers and poets, from time to time, accusing them of «nationalismy,
«cosmopolitanismy, «sympathy for the bourgeois systemy», «anti-Soviet
conversationsy and other similar phenomena, considered in Soviet times the
most dangerous crimes. This control existed during the Soviet period, regardless
of who was at the helm in the Soviet Union — Stalin, or Khrushchev, Brezhnev
or Gorbachev.Control of party bodies over the Writers’ Union of Moldova in
the years 1963—1987 can be divided into several stages. First, 1963—1965, is
characterized by the desire of the authorities of the Republic as a whole to
sustain the existing from the time of Stalin the situation when works of the
classics of Moldovan in the Republic was absent, and to prevent the spread of
the ideas contained in their works, since they were essentially the alternative to
the «Soviet» version of history of the Moldavian literature. Second, 1965-1970 —
graduated from the revolt of the Moldovan writers at the IlI Congress of SP
against imposing alien Moldovans Soviet and Russian culture, to the detriment
of Moldovan attempts of the party leadership to smooth the conflict, without
changing anything in the substance and even the tightening of access to foreign
literature. Third, 1970-1975 — the period of most violent attacks of the party
leadership of the Republic against the Pro-Western sentiments of the writers
and attempts at serious indoctrination writers. Fourth, 19761987 — gradual
weakening of control by party organs, establishing a certain status quo between
them and the members of the Writers’ Union, which led to the victory of his
Pro-Western wing in may 1987.

Key words: writers, control, party organs, government, regime,
administration, solutions, Republic of.

CoBeTckoe PYKOBOJACTBO  BCErJa  Omacalochk cBoOogombiciusa.  OHO
morno mpuBectu ckutenei CCCP K HEHY)KHBIM M ONACHBIM MBICISIM O
MHOTOYHCIICHHOCTH ITOPOKOB COBETCKOTO OOIecTBa W Jake O IPEBOCXONCTBE
3amafHbIX MOPAAKOB Han Temu, 4yTto cymiecTtBoBanu B CCCP. Onmnako mapruitHoe
PYKOBOZACTBO JENAN0 PA3IAYHs MEXIY MUCATENSIMH U TOITaMH, CUUTABIIAMUCS
«OTUTON OOIIECTBa» W MPOCTHIM HApOoAOM. VHTEIUTeHITHIO, XOTSI U 9acTO PE3KO
KPUTHUKOBAIM HA Pa3IUYHBIX MApPTUHHBIX MEPONPHUSATHSIX, BCE K€ CPABHHUTEIHHO
PEIKO apecTOBBIBAIM, B OTIWYHE OT pad0oduX W KpecThsH. OHAKO «B3aMEH)
BJIACTH BCETAAa CTPOrO KOHTPOJIUPOBAIU TMECUATHYIO MBICIb U €€ HOCHUTEICeH —
McaTele W II0ATOB, BpPEMsS OT BpPEMEHH OOBHHSS WX B «HAIMOHAIHU3MEY,
«KOCMOTIOJIUTU3ME», «CUMIATHAX K OypKya3HOMY CTPOKO», «aHTHUCOBETCKUX
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pasroBopax» W JAPYIUX IONOOHBIX JKE SIBICHUSX, CUMUTABILUXCS B COBETCKOE
BpeMsl OMACHEUIIMMU MPECTYIUICHUAMH. JTOT KOHTPOJb CYLIECTBOBAJ B TEUCHHUE
BCEro MepHojia COBETCKOW BIACTH, HE3aBHCHMO OT TOT0, KTO CTOSUI y pyis B
CCCP — Cranun umn Xpymes, bpexxaeB ninu ['opOaues.

Bompoc o ToMm, Kak mapTHsS KOHTPOIHPOBATIa MUCATEIBCKYIO cpemay B 1960—
1980-e rr. B MongoBe, HECMOTPsSI HAa OTHOCHUTEIBLHYIO CBOIO OJM30CTH K HAIIEMY
BPEMEHHU, KaK HU YAMBUTENIBHO, MPAKTHYECKU HE 3aTPOHYT B HCCIEIOBAHMSIX
MOJIIAaBCKUX ~ TOCYIApCTBEHHBIX  JAEATEeNIeH, HMCTOPHKOB M IYOJHMILHMCTOB.
HesnauuTtenbHoe HUCKIIOUEHHE MPEACTABIAIOT JIMIIb H3JAaHHBIE B COBETCKUE
ronsl padora K. bponmua [3], cOopuuk crareit «Kak OoibHO...» [4], a Takke
n3naHuble yxke nocie kpaxa CCCP BocrmomMuHaHUs OBIBIIIETO TIEPBOTO CEKpeTaps
UK KIIM W. bomtona [2], monorpadus wucropmka WM. Kamy [5], a Takxke
CTaTbU aBTOpa ATUX CTPoK [6], [7]. Bce oHu, omHako, AAOT B JydlleM ciydyae
OOIIyI0 KapTHHY TOTO, KaK HEMOCPEJACTBEHHO COBETCKMH TOTAIUTAPHBIN PEKUM
HampaBysUl JAedTeIbHOCTh THcarened W modToB. Kak Ham mpencraBisercs,
JABHO y)K€ HACTaJ0 BpEMs OIHCaTh ATH IMPOILECCHl 3HAYHTENBHO MOApPOOHEe, Ha
OCHOBAaHUM JI0 CHUX TOP HUKOTZIA HE IMyOJIMKOBABIIUXCS apXMBHBIX MaTepHAaloB
¢onga 51 ApxuBa OOmectBenHo-Ilomutnuecknx Opranuzauuii PecmyOnmkn
Monnosa [1]. DTo U sABIAETCS OCHOBHOM IEIBIO HACTOSIIECH CTATHHU.

CoObiTust  1962—-1963 rr., KoOrjla MOJIJIAaBCKAE BJIACTH  OPraHU30BaJIU
CEepUI0 BCTpEY C MHTEJUIMICHUMEH, NpeaBapsisi TEM CaMbIM aHAJIOTHYHbIE
akiuu coBeTckoro pykoBoautenss H. XpymieBa B MockBe, CIpOBOLMPOBAIN
B TIMCATENBCKOM Cpefe depely BCEBO3MOXKHBIX KOH(IUKTOB, YPETyIHPOBATh
KOTOphIE THITAINCH TyTeM JKanod B mapTuiiHele opradel. llocnmennue
CTalld CBOETO poja apOUTPOM, BBICTyNasi C KPUTUKOH TO OTHOH, TO APYro
MIPOTUBOOOPCTBYIOMIEH CTOPOHBL. ONHAKO W THCATENM HE OCTaBAINCh B JIOINTY,
BBICTyIIass B OTBET C HamaJkaMM Ha MNapTUMHBIX YMHOBHUKOB. PasropeBuiuiics
KOH(IUKT OBLT TOTAaIleH TOJNBKO TOCIE TOTO, KaK MOIJABCKOMY PYKOBOJICTBY
cTaio scHo, 4yro H. XpymeB Oonblie HE HYXIAeTCs B HOBBIX BCTpedax C
NPEACTABUTEISIMA MHTEJUTUTCHIIMK, MO0 CYell, YTO €ro «HOBBIM Kype» yikKe
Hadaj OJaroroilyqHO BOIUIOMIAThCS B JKM3HB. lorma, mo mpumepy MOCKBHI,
MPEKPATUIMCh aHAIOTUYHBIE BCTpeun u B Momngose [7, c. 211-212].

HecMotpsi Ha KpHTHKY, MapTHIHOE PYKOBOJCTBO PECITYOJMKH BO TIaBE C
W. BoaronoMm mbITajgoch HAWTH OOLIMI A3BIK C MUCATEISIMU UM WHOINA JAXKE IIUIO
uM Ha ycrynku. Tak, Hanpumep, B gexadpe 1964 r. Ilpesunuym LUK KIIM chsin
BBITOBOP C 3aHECEHHEM B YUETHYIO KapTOUKy C OJHOTO W3 JUAECPOB MUCATEIHCKON
omnmno3uuu BrnactsaM, Jl. MeHroka, KOTOpbIii TOT momyuun eme B 1959 . 3a
«TIOJINTUYECKH OIIMOO0YHOEY» BBICTYIUICHHE KypHana «Nistruy» ¥ HEBBITOIHEHHUE
ykazanuii LUK o TmiarensHOM mogbope TBOpYECKHX paOOTHHKOB PEIaKIMU STOTO
KypHana [1, c. 24].

Ho »10 OBUIM CpaBHUTENHFHO MEJNKHE KOMIIPOMHUCCHBIE Mepbhl. Hukakmx
MIPUHIIAITHAIBHBIX YCTYIIOK PEXUM JAeniarh He coOupaics. Crpax, 4To KUTEIU
pecnyOmuKA MOTYT y3HaTh O CBOEM IPOIIOM MOMHUMO HMAapTHIHBIX M COBETCKHX
pPYKOBOAMTENIEH M cJenaTh «HENpaBWIbHBIE» BBIBOJBI, NPUBEN K TOMY, YTO B
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pecnybnuke u B cepenuHe 1960-x rr. maxe npeacemarens KI'bB pecrmyOmuku
M. CaBueHKO HE MOI' HAWTH MPOU3BEICHUSI KIACCHKOB MOJIJIABCKOM JUTEPATyphl
(B wactHoctu, WM. Kpsura) [1, c. 24]. Xors onu u uznasanuck B MCCP emie ¢
1950 1., HO OpPaKTHUYECKU BECh MX TUPAXK OTIPABIUICS 3a mpeaeibl MoJJOBbI.
Bno6aBok eme ckaspiBayicsi (AKTHYSCKHA pAackoji MuUcareled Ha JIeBO- H
MpaBoOCPEKHBIX, W OTKPOBEHHAs HENPHSI3Hb IOCIEIHUX, COCTABISBIINX
OOJBITMHCTBO, K JICBOOEPEIKHBIM, TOBOPHUBIINM Ha Oojiee pyCHUBUIIIPOBAHHOM
sI3bIKE M B OOJbILEH Mepe opueHTHpOBaHHBIX Ha MockBy u Poccuio [1, c. 25].

[ToaToMy HETOBOJIBCTBO MHUCATENEH CYIIECTBYIONIMM TIOJOKEHUEM BeEIIeH,
(haKTHYECKUM 3arpeToM 00CYXIaTh MCTOPHYECKHE CBS3HM ¢ PyMmbIHHEH, BONIPOCHI
MIPOMCXOXKACHUST MOJIIABCKOTO HAapofa, ero KyJIbTyphl U sI3bIKA, CKAITUBABILIEECS
MHOTHE TOAbI, BbIUIecHynoch Bo Bpemst III cwesma Coroza [lucareneit
MonnoBer 14-15 oxtsiOps 1965 r. BeicTynaBiime BBIIBHHYIH «PSJl BOIPOCOB
HaI[MOHAJBHOTO XapaKTepa, B TOM YUCIIe YYIOBHUIIHOE JIJIsl TOTO BPEMEHH 10 CBOEH
Jep30CTH TpeOOBaHUE TIOBCEMECTHOIO Mepexoja B pecHyOivKe Ha MOJIABCKUI
SI3BIK, 0OJIee IIMPOKOTO €ro KCIIONIb30BaHUS B IMKOJIAX M By3aX, YBEIUYCHUS
TUpaKEH KHUT MOJJABCKUX aBTOpOBY». Ilucatenu OOBHHWIM PpPYKOBOACTBO
pecnyOnMKM B PaBHOAYIIMM K HaUUMOHAJIBHBIM  OCOOCGHHOCTSIM  Hapoja,
0c33200THOM OTHOIICHWH K pPa3BUTHIO HAITMOHANBHON KYIBTYpHI W (hakTam
OCKOpOJICHUSI HAIIMOHAJIBLHOTO JOCTOMHCTBA KOPEHHOI'O HACENCHHs — MOJIIaBaH.
He >xemast ccopuThCsi ¢ THcarensiMH, TPUCYTCTBOBABIME HA ChE3/I€ CEKPETaph
UK mo wuneomorun JI. Kopuosan, Ilpencenmarens Ilpesuamyma BepxoBHOTO
Cosera MCCP K. Unpsmenko, 3aBeaylolIuil OTAENIOM HaykH U KyiabTypsl LK
A. MenpbHUK B CBOMX BBICTYIUICHUSX H30eTaaud KPUTHKA B aapec MHcaTeNeh
U «HE Jaly MPaBUIBHON OIEHKH» mpoucmieqmemMy [1, c. 25]. B cBsa3u ¢ atum
bropo LIK KIIM 13 mexabpst 1965 1. mpu3Hago, 9TO Che3a MPOIIET Ha «HH3KOM
OpPraHM3alMOHHOM U TOJIUTHYECKOM YPOBHE», OCYIMJIO «HAI[MOHAIHCTUYECKHE
TEH/JICHIIMW» HEKOTOPBIX THcaTeled W UX «HEMPaBHIBLHOE» OTHOIICHHE K
kputuke. K KIIM, KnmuneBckuil ropkoM M @PpyH3€HCKUI paikoM NapTUH
00SI3BIBAIMCH MPHHATH MEPHI 1O yhaydiieHuto pykoBoactBa Corozom Ilucarenei,
BO IJlaBe KOTOPOTO Ha Che3Ae HM30paid BBIABUHYTOTO MAPTHHHBIMH OpTaHaMH
nucarens I[1. bouy [1, c. 25].

OpnoBpemenno U. bomronm 19 gexabps 1965 . obparmncas B LK KIICC
C Tpoch0OW «IONPaBUTH» HEKOTOpBIE IEHTPallbHBIE Ta3eThl, KOTOphIe «0e3
ydeTa TMOJUTHYECKOM OOCTAaHOBKM» CTalM BOCXBAJIATH OTACIBHBIX MHCaTeNeH
pecnyonukn, B wacTHOCTH, M. [lpymd, XOoTd OH «3II00HO HACTPOEH IPOTHUB
HEMECTHBIX KaJpOB», OOBHMHSS WX B «aHTHMOJAABCKUX JeHcTBUsX». W3-3a
9TOTO «ITOJIOTPEBAIOTCS HAIMOHATNCTHYECKHNE HACTPOCHHS», C JIPYTOil CTOPOHBHI,
«TOAHUMAETCSI BO3MYIIICHHE HApO/Aa, OCYXKIAIOIIEro 3TU mposiBieHus» [1, c. 25].

HUrtorm mpoucmienmiero Ha che3le mucaTenedl  0000ImWI  MepBBIN
cekperapp LIK KIIM MW. bomton ma XII cwe3me KIIM (1-3 mapra 1966 r.).
On o0BHMHWI THMcaTeled B OTXOAE OT NPHUHIMIOB COLpEaIn3Ma, NMPHUBHECEHUH
«CyOBEKTHBHBIX TEHJEHIMIT» B BOMpPOC O Kyiabre nuaHocTH CranwHa, H3-3a
Yero MpOM30IUI0 «HCKKEHHE HCTOPUUYECKOM MpaBAb» M Jaxe «ociadna cuia
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KOMMYHHUCTUYECKUX HUAeanoBy». [lucarenu, mo ero cjiaoBaM, YBICKIHUCH MUCAHUEM
TPYIOB O JOCOIMAINCTHYECKHX  (QOpMalusAX, WACATUIUPYIOT  TPaIUIIUN
CTApUHBI, BOCXBALIIOT <JIMYHOCTH JaBHO MHHYBIIUX JHEH», a «OTICIbHBIC
uaeoNorndeckne  pabOTHUKH»  TPOSBISIIOT  OECMEYHOCTh K «IIPOMCKaM
BpaxacOHON mpomaraabp»y. OH MOTpeOOBalT OT TBOPYECKUX pPaOOTHHUKOB
[TyOOKOTO HW3y4YeHHS PEBOJIOIUOHHBIX TPAJUIMKA  MPOIUIOro, —pa3obiadast
MPH 3TOM <DKHUBYIO OyprKyazHYIO MpOMaraHiy» O HCTOPHYECKOM MPOIIIIOM,
o0eperarb COBETCKUX JIKOJCH OT BIUSHHS «HE3I0POBBIX HACTPOCHHID», YCHIUTh
WICHHO-TIONINTHYECKOE BOCIIMUTAHUE CTYJACHTOB U TIOBBICHTH YPOBEHb H3yUCHHUS
obmiecTBeHHbIX Hayk [1, ¢. 27]. Kak cnenctBue 3TOro, JOMONHUI €ro MEPBBI
cexkperapp Kummnesckoro ropkoma KIIM M. Jlbeyp, «OTAEIbHBIE IHLA» U3
YHUclia CTYACHTOB W «TBOPYECKOM MOJIOASKN» CKENTHYECKH BOCIPUHUMAIOT
JOCTIKEHHS COBETCKOTO Hapoja, «IpeHEOPEeKUTEIbHO» OTHOCATCS K  €ro
TepOMYECKOMY TMPOIIOMY, IPOSBISIIOT «HAIMOHAIMCTHYECKHE TeHASHIm» |1,
c. 27]. OnHako, HECMOTpsl Ha To, 4yTO paboTa mucarenell mojBepragach KPUTHKE
W HEKOTOPBIX JIPYI'MX YYacTHHUKOB che3na (MepBBId cekperaph beHmepckoro
ropkoma KIIM A. Mannes, cekperaps LK JI. KopHoBan), HOBBII mepBbIit
cekperaps Cotro3za Ilucareneii I1. Bony Bcsiuecku n30eran KpUTHKOBATH KOJUIET
1 00OIIIeNICsS JTUIh OOIMHUMH CJIOBaMH OTHOCHTENBFHO WX HemocTarkoB [1, c. 27].
A yxe Ha coOpanuu pecrnyOnukaHckoro mapraktuBa (19 ampens 1966 r.) o
Hepocrarkax B pabore CII MCCP nmaxe W. Bomon roBopwi TiIyXxo W HEBHSTHO,
JaBasl MOHATH, YTO KPU3UC B OTHOIICHUSIX MApTUX M MHUCATEIHCKON OpraHW3aluu
MosioBbl cHOBa 1no3zaam [1, c. 27].

Ho wu 3gecs LUK KIIM Ben nBoitryto urpy. Jlemas Bua, 4To KOH(MIHMKT C
MUCATESIMU BHEIIHE 3aBepUICH (HECMOTPsS HA MPONOJDKABIIMECS [TOHOCHL U
CKIIOKM MEXIy HHUMH, Hem3MeHHO momamasmue B LK [1, c¢. 27]), o mpoBen
1 ¢espans 1966 r. pemeHne 00 YyCHJICHHHM KOHTpPOJIS 3a MOCTyMHarolied B
pecnyOIMKy WHOCTpPaHHOHM JMTEpaTypoid, YTOOBI HE TOJBKO PSAOBBIE TpaKIaHe,
HO W THCAaTeIW HE MOIVIM 3HAKOMHUTHCS C HOBBIMH BESHUSMH B 3TOW 0OIacTu
B EBpome M mbITaThCs UM CHEAOBaTh, a TAKXKE HE 3apakalluCh «KIEBETOM»
samanabix aBropoB Ha CCCP m KIICC. Ilpm oOcykaeHum 53TOTO BOMpOca
W. bomion HacTrauBam HE TONBKO HA «YHOPSIOYCHUU» KOHTPOJSI 32 TaKUMU
KHUTaMM, HO UX 3alpellieHHd U TMOocieAyroleM yHuutoxenuu [1, c. 27].
K cuacteio, B oxoHuarenpbHOM pemieHud bropo [IK roBopmiock TOIBKO 0O
OTPaHWYCHHUH TOCTYIUICHUS WHOCTPAaHHOW JUTEparypbl B PECIyOIHKy, KOTOpas
JOJKHA OBbIIa Tak)Ke IMOIBEPraThCsl PEICH3UPOBAaHUIO cneruanuctamu [1, c. 27].

Ha ornomenusx IIK KIIM ¢ nmnwucarenssMu  cTajmo  CKa3bIBaThCsl U
MTOCTETICHHOE YXY/IIEHHE COBETCKO-PYMBIHCKHX oOTHomeHuil. Korma B wuioHe
1967 . CI1 MCCP npemnoxun LIK KIIM ormetuts 150-neTHe co AHS pOXKIACHUS
mUcarensi W TOCYIAapCTBEHHOTO JesTens 3anpyrckod MomnmoBel u  PymbiHUEM
M. Korananuany wu 50-mete co 1OHS CMEpPTH 1Od3Ta, ypokeHa Kummnesa
A. MareeBuya, paspelieHue MocieIoBaio Toiabko Ha A. MareeBuya, HO B MTHOM
KOHTEKCTE — B CBA3M ¢ 80-meTHeM co JHS €ro pOXACHHUS, KOTOpOe TOIHKHO
ObUTO0 TIpa3mHOBaThcs B 1968 I, OpraHM30BaTh MEPONPHATHS MO YBEKOBCUCHHIO
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ero mamsatd. A B orHomeHnn M. KoramHuuyany OBUIO NPEANHCAaHO TOJNBKO
OTPAaHUYHTHCS COBMCCTHOH IOOWJICHHON HaydHON KoH(pepenmuer MucTHTyTa
S3zpika u Jlureparypet AH CCCP u CII MCCP, 6e3 mpuriamieHus: pyMBIHCKHX
uccnenosareneid [1, c. 28]. Kpome TOro, mapTUiHBIX YMHOBHUKOB BO3MYILIAJO,
YTO B IIOCIEIHEE BpPEMS HET <(OKU3HEYTBEPKIAIOIINX OINTUMHU3M», «TOPAOCTh
3a COBETCKMH cTpoil», 3a «cBepmeHus KIICCy» mpousBeneHuil, HO 3aTo B HHX
MIPOCKATB3bIBAET CKPBITBINA, TBOHCTBEHHBIN CMBICI, HEIOTOBOPEHHOCTH [1, c. 29].
OnHOI U3 MPUYMH ITOTO CYUTAIU B TO BPEMs IIOXOE PYKOBOJCTBO TBOPUYECKUMHU
COI03aMH CO CTOPOHBI KWIIMHEBCKOro ropkoMa MapTUH, 3a YTO Ha 3aCelaHUH
Bropo LK KIIM 23 wuronst 1968 T. pykoBOACTBO TOpKoMa OBUIO TOJBEPIHYTO
cyposoil kputuke [1, c. 29].

[laptuu akTUBHO TIOMOTAN B €€ JESTENbHOCTH TE€YabHO W3BECTHBIN
ImaBnmut (I'maBHOe VYmpaBieHue MO OXpaHE TOCYNAPCTBEHHBIX TallH B I€YaTH).
[TomrMo cOOCTBEHHO IIEH3YpHI MPOU3BEACHUH, COTPYIHUKHU [ TaBiuTa OAUTEIHHO
CleIMIH, 4YTOOBl B PaboOTax, TMOCBSMICHHBIX KIaCCHKaM, HX 00s3aTelbHO
Ha3bIBAJIM HE TOJBKO PYMBIHCKMMH, HO M MosigaBckuMu (A. Pycco), niam 4ToOsbl,
HarmpuMep, npu onucanuu pernpeccuit 19361937 1. o0si3aTesibHO TOKA3bIBAJIH
TaKke «padoTy MapTUM M HapoAa», 4TOOBl HE AyMajH, 4YTO OBUIM TOJBKO
CIUIONTHBIE apecThl. M3manme pabor M. Bacmmenko m JI. Bapckoro, B KOTOPBIX
COZICPKAIMCH 3TH HJCH, OBUIO OCTAHOBICHO, a PYKOIHMCH BO3BpAILEHbI aBTOpaM
Ha nopabotky [1, c. 29].

«[IporackuBanue OypiKya3HBIX, CyObEKTHBHCTCKUX B3IVISJIOBY» OCCIIOKOMIIO
u coro3Hoe pykoBoxacTBO. [lostomy Ha pybexe 1960-1970-x rr. crano ObICTpPO
pacTH YHCIIO PEHICHNH UIEOJIOTHIECKOT0, «OXPAaHUTEIHLHOT0» XapaKkTepa, KOTOphIe
ObUIM MTPHU3BaHBI IPECEYb HETATHBHBIC TEHACHIIMH B MIPOM3BEACHUSAX MHUCATENCH, 1
KOTOpBIE TIOTOM JTyOIHPOBAIUCH B PECITYOIMKaX, JIMOO TMOCIEeIHUE CaMU M3/1aBali
pelIeHusl TaKoro e Xapakrepa. Takue pelieHus NpUHUMalu Kak [J1aBnuT, Tak u
naptuitasle opranbl. C 1962 nmo 1976 rr. ImaBautr CCCP uzpgan 14 npukasos,
KOTOPBIMH TOPYYaJIOCh HM3bIMaTh K3 OmOmmorex kuuru 40 aBropoB, a [maBmuT
MCCP — eme 3 mpukaza mo 4 asropam. Ilo pecrmyOnuke mpokaTuiach BOJHA
qUCTOK Bcex Ombmmotek [1, ¢. 39]. Kpome Toro, 7 saBaps 1969 r. 6pU10 IPUHATO
nocradoBienne IIK KIICC, mocBsleHHOE MOBBIIICHHID OTBETCTBEHHOCTHU
pykxoBonuteneil opranoB CMU 1 TBOpYECKUX COHO30B 33 HUICHHO-IIOJIUTHYECKHUI
YpOBEHb MYOJIHMKyeMbIX MarepuanioB. I[Ipeanaranoch, B 4acTHOCTH, INPHBICKATH
K TOArOTOBKE MyONMKalMi Ha OOILECTBEHHO-NOJIUTHYECKUE TEMbl KaK MOYKHO
Oonpllie pa3HBIX aBTOPOB M HE JIOMYCKaTh, YTOOBI PELEH3WH M KOMMEHTapUH
MOCTOSIHHO THCaJX OJHH M Te JK€ JIIOOU, a UX PYKOBOACTBO (PEAKOJUIETHH,
XyACOBETHI, PENAaKTOpa U T. A.) JOJDKHBI OBLIM BBINOJIHATH POJIb «KOJIJIEKTUBHBIX
LIEH30POB», HE MPOMYCKAIOUIMX B T€4aTh HEMpHUEMJIEMBbIE IO HIE€OJOTHYECKUM
npuurHaMm npousBeneHus [1, ¢. 29]. B cooTBeTcTBUM € 3TUMM NpPEINUCAHUSIMU
Cepbe3HON KpuTHKe moaBeprinch B 1969 . MHCTUTYT sA3bIKa W JUTEpaTypbl
AH MCCP, 3a «3axBanuBaHue» MoigaBckux kiaccukoB XIX Beka (B. KopobOawn)
¥ BO3BEIMYMBaHKE PYMBIH BO BpeMs BoiH (I1. 3aByman) [1, c. 29] u u3marenbpCcTBO
«Kapts MongoBeHsacka», Tie pU U3JaHUHM KHUTW 110 BUHOTPAJAPCTBY OTMETHIIN
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rpaHuly MonnoBel M YKpauHbl, HO HE OTMETWIM TpaHully MoJAoBbI H
PymbiHnn. BuHOBHHMKM ObUIM CTPOrO HakaszaHbl, X €LIE U 3aCTaBUJIM OIUIATUTh
nepeusaanue padotsl [1, c. 29].

OpHako TpHUHATBIE MeEpbl HE U3MEHWIM CHUTyauuio. B pesomonun
XV maenyme LK KIIM (13 okta6ps 1970 1) mo-mipe’kHEMY BBIpaXaJloCh
BO3MYILIEHHE TEM, YTO MHOTHE aBTOPBI «HE XOTAT BHJETh HOBOTO» B HBIHEIIHEH
KU3HH WIM JaKe OTKPBHITO NPOSBISIOT K HEMY HENpPHs3Hb, UCKAKAIOT KapTUHY
9KOHOMHYECKHUX M COLMANBHBIX MpeoOpa3oBaHMli 3a TOAbI COBETCKOM BIAcTH,
BOCXBAJISIIOT «IaTPUAPXAJBbIIUHY» U «yCTapeBLIME TPaAWLMM, YHACJIeIOBAaHHbIC
0T OEeCHpOCBETHOTO NPOIIIOro» (B KadecTBe NpuMepa Has3bBaIuCh «bpems
Hameil 1o0poTh KpymHeimero MojinaBckoro nucarens 20 sexka W. Hpymp u
«Cxaska mpo Oemoro Obruka» B. Bacmiaxe). ABTOpBI pe3oronuu TpeOoBajH
MOABEPTHYTh THUX MHCATEICH «CypOBOM MApTUHHON KpHUTHKE», KOO B TOM YHCIE
n3-32 HUX MMEIOT MECTO «alOJUTHYHbIC HAIMOHAJUCTUYECKHE CYXKICHUS»
[1, c.31]. B wurone 1970 r. mepsoiif cekperaps LK KIIM W. bogron naxe
HampaBWJ MNHCBMO IIpencenarenio Bcecoro3Horo komutera mo JIeHMHCKUM |
TocynapctBenHbiM npemusiM H. TUXOHOBY, B KOTOPOM HAaCTOSITENBHO IPOCHII HE
npucyxnare U. Hdpymd [ocymnapcteennyro mpemuto CCCP 3a 31y paboty, Tem
0ojee, 9YTO OH TOTOBHT TeMeph paboOTHI emie 0Oojiee WACOIOTHUYECKH OITaCHBIE
(«Cestenu cueray) [1, ¢. 31]. B manmpheiimmem naptuiineiii Haazop Han U. dpyin
eme Oonee yCHIMICS, TaK KaKk OH HMEHOBAJCS JIHMICPOM «HALMOHAINCTOB
Cpeay MOJJABCKUX THcaTeNed, U ero MepHOJUYEeCKH YIIOMHUHAJIN B HETaTHBHOM
Iyxe Ha JIo00M mapTuitHoM (opyme, rie 3arparuBaguch BOIPOCHI AESTEIbHOCTH
Coro3a Ilucareneii.

I[lo mMepe Toro, kKak B HACOJOTMYECKOM pabOTe MOSBISUINCH HOBBIC
aKLEHThl, HA KOTOpbIE Halo ObLIO OOpaliaTb BHUMAaHHE, MUCATEISM BbIIBUIAJIH
n ouepeansie oOBuHeHus. C koHma 1960 — nayama 1970-x . B ouepenHOit
pa3 oxuBMIack Oopp0a ¢ cexTaHTamMu. HeoXMOaHHO BBISICHWIOCH, YTO CpEIH
Iucarenel eCTh W 3alUUTHUKHM Pa3jIMYHbIX pesuruo3Hbeix tedeHuid. II. Kapape B
cBoeit komeanu «Umbra domnului» (Tens Gora), Bpozne Obl KpUTHKYS CEKTaHTOB,
B JICHICTBUTENILHOCTH BBICMEMBAJ HEINOCTaTKU COBETCKOM JKHM3HH, COBETCKHUE
00psAabl, paboTy CelbCKUX aKTUBUCTOB. A mHcarenb A. MapuHar momien emie
nanpiie — B cBoed mbece «Dragostea din mai» oOH HacMmexaics yxe U Haj
pykoBoASIIMMHU Kaapamu pecnyonmuku [1, c. 32]. OgHako HHUKaKUX OTBETHBIX
Mep MPOTHUB HUX MPEANPHHATH BCE-TAKM HE PEILMINCH.

He wMmes  BO3MOXHOCTH  TNPUMEHHTh  aJMHUHHCTPATUBHBIE WU
cyneOHble Mepbl MPOTUB MHcATeNeH, BIACTH CTald AO0OMBAaTbCsS TOTO, YTOOBI
MIpEeACTaBUTEIICH ATOW OeCITOKOWHON TPO(ecCHu KPUTHUKOBAIN WX K€ KOJIICTH.
22 ¢espans 1972 r. bropo LK KIIM npunsuto mocraHosieHne «O cOCTOSHUM
U Mepax IOBBILEHUS  HMICHHO-TEOPETHYECKOr0  YPOBHS  JIMTEpaTypHO-
XYIOKECTBEHHOW KpuUTHKKW». KOHCTarhupoBaB, 4TO B JIUTEpaType MNPOAOKAIOT
MOSIBIISATHCS] TIPOU3BEACHUS C «CEPbE3HBIMU HAECHHBIMU H3bSHAMU», a KOJUIETH I10
[IUCATEJIbCKOMY LIEXy HE AT aBTOpPaM ITUX PabOT IOKHOW OLIEHKH, MOIMEHSS
UX «CYOBEKTUBUCTCKHMH DPacCyXICHHSIMHU», aBTOPhl JOKYMEHTa TpeOOBalid OT
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TBOPUYECKON HMHTEJJIMTCHLIUH DPECHYOIUKH YTBEpKIaTh MPHHLMIIBI COLPEaTn3Ma,
MHTEPHAIIMOHAIN3Ma W COBETCKOTO IMAaTPHOTH3Ma W 0a3MpoBaTh Ha ITHX «TPEX
KUTax» BCIO JINTEPATypHYIO KPUTHKY, TIOCTOSHHO MYOJIMKOBaTh NpPOOIEMHEIE,
0030pHBIE CTaThH, MHOTOYUCIICHHBIC PEIEH3UMH C KPUTHUKOH TPOSIBICHUI
OyprxyasHoil uaeonoruu u T. 1. [1, c. 33].

Brmpouem, 0T COOCTBEHHOH pOJM BEPXOBHOIO CyAbW JIMTEPATYPHBIX
MIPOM3BEICHI W TIEPEOBEPSITh BCE MHCATEISIM IMapTUHHBIE YHHOBHUKH TOXKE
OTKa3blBaTbcss He cobupamuch. 8 asrycta 1972 . Cekperapuar LK KIIM
MIPUHSIT TTocTaHoBiIeHNe «O0 MIeHHOM YpOBHE M TEMaTHYECKOW HANpaBICHHOCTH
KypHasia «MomnnoBa»y. JKypHam ObUl  TIOABEPTHYT CYpOBOM KpPUTHKE 3a
HEJOCTATOYHOE OCBEIICHHE TMpOOJIeM IMATWIETKH H IUIOXYyH IOCTaHOBKY
XO3AWCTBEHHBIX M TMOJUTHYECKHUX 3a7ad. B HeM ObUTO O4YeHb Mallo COOCTBEHHO
MaTepuaoB HICOIOTHYECKOrO XapakTepa, O poiu pabodero kimacca W TapTuH,
YTO B T€ BpeMEHa ObUIO NMPU3HAKOM HEIOMYyCTHMOH amojduTHYHOCTH. OT 3TOTrO
ObUI OOMH IIar A0 «IOKJIOHEHWs WJealaM 3arHuBarollero 3amaaa». Bmecrto
ATOTO B HEM OOJbIIOE BHUMAHWE YAEISIOCH CIIOPTCMEHAM, apTUCTaM, MOJaM,
MaTepuaiaM MPOCBETUTENLCKOTO XapakTepa, WU JaXe «UIACHHO IOPOYHBIMY,
«HENOJHOLICHHBIM M JINTEPaTypHO HerTyOoKuM Marepuanam». Cekperapuar
K morpeboBan OT PyKOBOICTBA KypHaTa «YIYUIIUTh WACHHBIA ypOBEHB» H
MOJIUTUUECKYIO0 HAINpPaBICHHOCTh JKypHasla, CTaparbCsi HE JOIMYyCKaTb K I€4aTH
«MaJoco/iep KaTeNlbHbIe» MaTepualbl, U TIIaBHOE — IOCTOSHHO OCBEIIaTh OOpHOY
TPYIAAIIMXCS 32 BBIMOJIHEHUE PELIeHUH MapTuu W mpasuTenscTsa [1, c. 33].

KpynHuelii nonutudeckuil mpormecc, cocrtosBmiics B KummneBe JsieTom
1972 1. mo o6Bunenuto rpymnmnsl A. Hlonrosny, A. Yearioka, I. I'mmmy u apyrux
B co3gaHuu «®PpoHTa HAIMOHAJIBHOTO BO3POXKACHUS» MONIOBE € LEIBIO
otnencans pecryonukn or CCCP 3actaBun bropo LK KIIM mocMoTpers Ha
MIPOIOJKAIOIIEECS «THX0€» CONPOTHUBIEHHE TMHcaTeNeil M TO03TOB COBETCKOMY
peXHMYy C COBEpIIEHHO HOBBIX mo3unuid. Cpemu wieHOB DpoHTa OKa3aloch
MHOTO Oynymux (pHIIONIOTOB, CPEIN TeX, KTO MmojaepxuBai OpoHT, 00HAPYKUIOCh
O4YEHb MHOTO MHcaresiell U Jpyrux MpeacTaBUTENel TBOPUYECKOM MHTEITUTEHIIUH.
OTo Hamyraio TapTHHOE pPYKOBOJACTBO pecnyOnuku. Ero mpencraBuTenn
MOHSUIM, YTO MUCATENU U TO3THl TOTOBBI HE MPOCTO KPUTHUKOBATh CYIIECTBYIOIINE
MTOPSJIKA ¥ BOCXBAIIATH TPOIIJIOE, HO MOTYT CTaTh W MIEHHBIMU BIOXHOBHUTEISIMHU
AKTUBHOTO CONPOTUBJIEHHUS COBETCKOMY pexuMy. [loaToMy B BBICTYIUICHHSAX
W. bomona B 1973 r. npo3Bydanu yk€ U HOBbIE HOTKH — O «HUHOTZAA HUMEIOLINX
MECTO peIUANBax HAIMOHAIBHOTO YBAHCTBA M 000OCOOIEHHOCTH», O TOM, HYTO
OIIMO3HLHUS JTUTEPATYPHOU SJUTHI B PECIyONUKEe «M3BpAIlaeT CYIIHOCTh IPYKOBI
MoJaBckoro Hapona ¢ apyrumu Hapogamu CCCPy», mposiBIIeT «HAIMOHAIBHYIO
OTpPaHUYEHHOCThY, OTBEpraeT BIMAHHE Poccum M pycckoro Hapoja Ha MOJIJIaBaH
U MOJJIaBCKYyIO KynabrTypy. llomoOHBIE 3asBICHHS CO CTOPOHBI PYKOBOIHMTENS
pecryonuku rToBOpmM O OecmokoiicTBe Bimacteil. Ho w3 co3maBmierocs
MOJIOKEHUSI OHM BHJEIH TOJNBKO OAMH BBIXOJI — IOKa3blBaTh MPUHAIEKHOCTD
MOJIZIaBaH K «COBETCKOW PommHe», «HEepyHMIMMOCTh CO03a C APYTHMH HapoaaMu
CCCP» u 3amumiarh COUATUCTUUCCKYIO TOCYAapCTBEHHOCTH [1, ¢. 34].
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OTHW apryMeHThl eIlle MOIIU YyOeIUTh 4YacTh HACEICHUS PECIyOIUKH,
OCOOCHHO PYCCKOSI3BIYHYIO, HO ISl MHCaTeNiell W MOATOB BBIMVISACIH CMEIIHO
W HeJNeno, II0Ka3bIBasi OECHOMOIIHOCTh BIACTH, JCHCTBOBaBIIEH Cyryoo
OXpaHUTENLHBIMA Mepamu. [lo3ToMy 3HauYHMTENbHAS YacTh MHCATENEH W TIOJTOB
MPOCTO HE pearupoBasia Ha napTuiineie npusbiBel. Yxe Ha XII mienyme [HK KIIM
(11 nmexabpst 1974 r.) cexperapy LK KIIM mno wuneonorun Il. JlyunHckwuii
(6ymymuit Bropoit [IpesnneHT HezaBrucuMOi MoJIOBBI) BEIHYKIEH OBLT MPU3HATD,
YTO TBOpYECKAs MHTEIUIMICHIMs BCE TaK )K€ PAaBHOAYIIHA K OLCHKAM COBETCKUX
JMOCTIKEHHUH, 3aTO OYeHb PEBHOCTHO OTHOCHTCS K COXPAaHEHWIO MCTOPHUYECKOTO,
JIOCOBETCKOTO TPOIIJIOr0 M KYJIBTYPHBIX TPaJUIMNA, CYIIECTBOBABIINX 0 3aXBaTa
kpas uapckoit Poccueit B 1812 r. [1, c. 35]. Ero nogmepxan W. bonton, oueHb
COXAJIEBIINH O «IIPUHIKEHUH HCTOPUYECKOTO Hacienus mepuoma 1924-1940 r.
u paxe 1950-x rr» [1, c¢. 35]. B aTux cnoBax, KaKk B Kaiule BOJBI, BHJHO,
Ha 49TO OE3yCHemHO HaAesI0Ch MapTHHHOE PYKOBOACTBO pecnyOnuku. Bems
uMeHHo B niepuon 1924-1940 rr. B MACCP 0ObulO CO31aHO MHOTO HJICHHBIX,
IOIJTMHHO COIMAIMCTHYECKUX» IO CMBICIYy M TO AyXy npousBeaeHuii. Ho
rociie oobenuHEeHus ByX OeperoB JlHecTpa TakuX MPOW3BEACHHH CTaHOBHIIOCH
Bce MeHbIIe, Toka B 1950-¢ OHM IMOYTH COBCEM HE COIIJIA Ha HET. be3HamexHou
YTOTIHEH OBIIIO PaCCUHUTHIBATh, YTOOBI B OOCTAHOBKE ITOCTEIIEHHOTO Pa3JIOKCHHS
coBerckoro ooOmecrtBa, cymectBoBaBimieit B CCCP Bce 1970-e rr, MOXHO
OBUTO BO3pPOAWTH OOCTaHOBKY Yyxke manekux 1920-30-x. DT1o ObIIO Temeph
y’ke HeBo3MOXkHO. llocnenyromue cOOBITHS TMOKa3zajid, YTO 3TO TOHSIM Jake
PYKOBOAMTENH PECITyOIINKH.

ITootomy B cepennne 1970-x CTaHOBUTCS 3aMETHO, HYTO PYKOBOACTBO
pecnyOlIMKA PEelIMio TIOCTENIEHHO OTKAa3bIBAThCS OT YCIYr «HEHAJCHKHBIX)»
mucarenieif, KOTOPhIX HHKAaK HE VyIaBaJlloCh 3aCTaBUTh JyMaTh CTPOTO B
COOTBETCTBHM C TpEOOBaHMSMH MAapTUU. 3aMEHATh MX JOIDKHO  OBLIO
pa3BHBaBIeecss B pecrnyOnnKe TeNeBUACHHE, KOTOPOMY MPEAIoNaraioch
«TIepeIoBepUThY»  BOCIUTAaHWE HapoAa B KOMMYHHCTHUecKoM nayxe. Kak
ciencrteue, nocine 1975-1976 rr. 3aMedaeTcss CHMKEHHE MHTEpeca BIAcTed K
MHCATENISIM, XOTSI KOHTPOIIb HaJl HIMH OCTaBaJICAd BCE TaKUM K€ BCEOOBEMITIOIINM.
Tenepr axmeHT agenancsi Ha MeHEEe MacIUTaOHBIX LENSAX: €CIU Helb3sl ObLIo
WCKOPEHHUTh «IPEKJIOHEHHWE Tiepea 3amajoM» Yy TMHcaTeled, TO CIeI0BaiIo
X0Tad OBl BCEMEPHO OTpPaHWYUTh HMX JOCTYN K TOCTymarmomeil ¢ 3toro 3amana
muteparype, COOTBETCTBYIOIIME MEpbl HEMEIJIEHHO ObUIM MPUHATHI M Hadalld
ncnonaAThes [1, ¢. 36]. Kpome Toro, Bmactu crtamu Oojiee aKTHBHO 3amperiaTh
MyOJIMKAIUU  «HEXKENNATEIIbHBIX» MOJJIaBCKUX aBTOpoB. llomoOHBIE Mepbl ObLIH
MIPU3HAHUEM IMOPpKEHHUS BJIACTe B OOpbOE ¢ WHTEIUIMTCHITUCH peCITyOIuKH
(XOTS TOMBITKYA TOAABUTH «AHTUCOBETCKHE MPOUCKM» B locTenepaauo, MIKomax,
By3aX MW JpPyTUX HAyYHbIX M Yy4YEOHBIX 3aBEACHUAX €IIe MPOMOJIKAINCh WU JIO
xonma 1980-e rr.).

Yxke B 1976 T cramu BUIHBI TEPBBIE  pE3yJbTaThl  HAYABIIETOCS
MEJIEHHOTO CMSATYEHHS Kypca. DTO OBUIO BUIHO YK€ IO PUTOPUKE PYKOBOICTBA
pecnyonuku. Ha XIV ceesne KIIM (29-31.01.76) WM. boaron BeicTyman ¢ Ooliee
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NPUMHUPUTENBHBIX MO3ULMN, OTPAaHUYMBIIUCH KOHCTATallMed TOro, 4TO «MHOTHUM
[IPOM3BEICHUEM HE XBaTWIO NPOHUKHOBCHMS B CYLIHOCTb BELIEH W SIBICHUI»,
«HEKOTOpbIE HE OTPAa)KAIOT BO3BBIIIEHHBIE CTPEMJICHUS» COBETCKUX JIIOAEH, «HE
MOTYT BBIPBAaThCsl Ha MPOCTOP MbICAU U Aep3aHus». 3anady LIK KIIM, ropkomoB
Y paiikOMOB MapTUU OH TENeph BHAET B TOM, YTOOBI «IIOMOTAaTb» TBOPYECKUM
pabOTHUKaM CO37aBaTh BBICOKONATPUOTHYHBIE mpom3BedeHus» [1, c. 39].
[Tomomp 3Ta BhIpaXkajgach HE TOJIBKO B HPABOYUCHMAX U HPEAYNPEKICHUSIX, KaK
npexzae. Tenepb nucaresiell CTajld BCE Yallle OTIPABJIATh B PalOHBL, 1€ B celax
1 KOJIX03aX OHM BCTPEUAINCh C MECTHBIMHU JKUTENSIMH, MO3HABAIM UX KU3Hb U
3HAKOMMJIM COOpaBIIMXCA CO CBOMMH MpousBeneHussMu. llpeamomaranoce, 4To
HETNOCPEACTBEHHOE OOIIEHHE C YWTATeIsIMH Ha MECTax 3acTaBUT IHcaTeliel
MEPEeCMOTPETh CBOW TIO3WIMA W CMOXKET CKOpee «IEepPEeBOCIUTATh» WX B
coBerckoM ayxe [1, c. 39]. Ho Ha mpakTHke MONyYHJIOCh HA00OPOT — MHCATEIH
MOMy4YMaAM TpUOYHY AJsi Oojiee-MEHEe OTKPBITOTO M3JIOKEHHUS CBOMX B3IVISIOB
HampsMyl0 CBOMM 4YHTarelsiM. OTO TO3BOJMJIO WM TPOJOIKUTH MPAKTUKY
pacrpocTpaHeHHs1 HEBEpUsi B COBETCKOE TOCYJapCTBO, CESIHMS COMHEHHH B €ro
Oyaymem. Ilpranuce mmcareneidr m «moakynuth». 20 gexabps 1978 . bropo
HIK KIIM npunsiio noctaHoBienne «O JanbHEHIIEM YITy4IIEHUH YCJIOBHUI
OIIaThl TBOPYECKOIO TpPyAa COBETCKHUX IHCAaTeNei», KOTOPbIM IOBBILIAIMCH
CTaBKM aBTOPCKUX TOHOPApOB U HOpMBI THpaxkeH [1, c. 46].

B Tom xe «mmbepampHOMY KiTtode TroBopmiioch o nestensHocTr CII MCCP
u Ha XV cwesne KIIM (2224 suBaps 1981 ). «WneitHas HampaBieHHOCTb |
XyAOKeCTBEHHAsI LIECHHOCTh OTACIbHBIX IPOU3BEACHU €lle HE COOTBETCTBYET AyXY
BPEMEHH, TIOJHOTE W OOTaTCTBY JKM3HH, OTCYTCTBYET PEANMCTHYECKHH TMOIXO0H K
OKpYyKarouieil nedcTBUTenbHOCTH U T. A. [1, c. 55], unu, xak Ha XIII nnenyme
LK KIIM 29 deBpans 1984 r. B mokname HoBoro mepBoro cekperaps LK KIIM
C. I'poccy «He Bcerga MOMy4yarOT MapTUHHYIO OIEHKY... TakKue SIBIEHUS, Kak
CTSKATEJIbCTBO... HEKOTOpbIE IHUCATENIU... B KPUBOM 3€pKajie BOCIPHUHHMAIOT
MHOTHC SIBJICHHS COBPEeMEHHOCTH» W T. 4. [1, c. 64]. A B OTYETHOM JOKIaze
toro ke C. Ipoccy XVI cvesmy KIIM (23-25 suBaps 1986 1) kputuka B
azpec THcaTeNe BOOOINE MpakTUYeCKH OTCcyTcTBoBama [1, c. 64]. Omaum w3
JIOCTATOYHO PEAKUX HApYIIEHUIH 3TOro MpaBuija B 3THU TOJBI CTajlo OOCYyXJeHUE
Ha bropo LK KIIM 20 aBrycra 1985 r. Bompoca 00 HW3maHUM DHIMKIOTECTUN
«JIuteparypa u uckycctBo MongaBum». B 3anucke Otaena KydbTypbl 1O 3TOMY
BOIPOCY BBICKA3bIBAJIOCh HECOIVIACHE C TEM, YTO B ODHUUKIIONEAMIO BKIIIOYEHBI
JIMIIa, paHee BHICKA3bIBABIINE AHTHCOBETCKHE B3MISAABI M TPOPHIAKTHPOBAHHBIE
KI'b (I Buepy, I. Bono, II. Kapape u np.) unm naxe B IMPOIUIOM OCY)KJIEHHBIE
3a AHTUCOBETCKYIO JesTelnbHOCTh, Kak A. Mapunar u B. Bacumake. Bcex
WX OT/AeN TPEAJIOKWI HCKIIOUYUTh U3 TOJATOTOBJIEHHOTO K W3/IaHUI0 TEKCTa
Ouuuknoneauu [1, c¢. 64]. UyTh 1u HE MOCIENHUM B pacCMaTpPUBAEMBII MEepUO.
Cily4aeM, KOIJia MapTUiiHBIE BJIACTH KPUTHUKOBAIM MHCATEJIeH, CTaJo 3ace/aHue
bropo LK KIIM 19 asrycra 1986 ., tae yrtBepxknanocs, uro Ha VII cbesne
CII MCCP «mpeobmagany He3penble, MECTHHUCCKUE CYXKICHHUS, IPOSBIIOCH
HEJIOTIOHUMAaHNEe HUICHHOW HampaBICHHOCTH JIUTEPATyphl...» [1, c. 64].
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HauaBmasicst «imbepanu3anus» OTHOLICHUS BIAacTed K THCaTeNsiM He
KOCHYJIaCh, OJTHAKO, T€X HEMHOI'MX, KTO OTKPBITO M aKTUBHO NPOTECTOBAJ IPOTHB
JKMBOM TPaKTOBKM HAIlIEr0 COBETCKOIO MPOILIOro. JTUX MHcareleld Bce Tak ke
TPETUPOBAIHM U 3alpelayivd, a TaM, KyJa HE MOIJIM IOTSHYTbCS, CJIaJd THEBHbIE
nporectel. llocie omuoit w3 xBaneOHBIX myOnmukanuii 1o anapecy HW. Jpymd
B «lIpaBae» U. boaron nHampaBun 17 mapra 1977 . B pegakiuro 3TOH Ta3eThl
IIUCbMO, B KOTOPOM BBIpaxajl «00JIbIIOE COXKAICHUE U OTOPUCHUE» B CBSI3U C ITOU
crarbei, Tak kak wiueu WM. Jpymnd MoiaBCcKuil Hapoj sSKOObI «He paszaensier» [1,
c. 44]. Honeitkn UW. [pyus mporecTtoBarh U KajloBAThCA Ha IMPECIEIOBAaHUS CO
CTOPOHBI MOJIJJTAaBCKOTO TMapTUitHOTO pykoBozacTBa B oTnen KynbTypsl LIK KIICC
Obutn OTKIIOHEHBI BTOphIM cekperapeM LK KIIM H. MepenuiieBbiM, KOTOpBIA
JUIIEMEPHO OTBEprayl 3TH yTBEP)KIEHUs, HacTanBas Ha TOM, YTO B pecmyOnmke
n3aansl Bee npousseneHus M. JIpyin, ero HUKTO He MpecrneayeT U ero M3aaBain
u OyayT W3[aBarh, TIIABHOE, YTOOBI OH OTBETHJI Ha COOTBETCTBYIOIIHE IPOCHOBI
MoOJaBckux wusmarensetB [1, c¢. 57]. Jluunocts W. [pyup Tax BoIHOBasa
MapTUHOE PYKOBOJACTBO, YTO OHO HaBsi3ajo pykoBoactBy CII MCCP oGcyxnenne
€ro JIeATeIbHOCTH TPSAMO Ha OTYETHO-BHIOOPHOM MAapTCOOPaHWU KOMMYHHCTOB
Coro3a nucareneir 17 centadps 1980 r., HO OHO, MO CYIIECTBY, MPOBAIUIOCH.
Hawasmmcs ¢ WM. [pyrp, KOTOPOro B OCHOBHOM Opaiid TIOf 3aIlHTy, COOpaHWe
Mepenyio K OOCY)KIACHUIO MPoOiIeM MOJIaBCKOH KYyJIBTYPbl M SI3bIKa, COCTOSIHUE
KOTOPBIX, TO/IaBIsieMOe MOJUTHKON pycudukanuu, rocrnoacteosasmeii 8 MCCP,
BCEI/ia BBI3BIBAJIO OECHOKOWCTBO MHcaTeneld. A 3aTeM Mucarelnd Tepelnuid u K
KpPUTHKE COOCTBEHHOT'O PYKOBOJICTBA, U IPEXK/EC BCETO HABSI3aHHOTO UM B KaueCTBE
nepBoro cekperapss CII II. borry, a Taxxke cramm HacTawmBaTh Ha YIIyYIICHUU
KWINIIHBIX YCIOBUM, CTPOUTENBCTBE MOJUKIMHUKM U T. A., COBEPLIEHHO yiind B
CTOpPOHY OT TIepBOHAYAIILHOW 3aJlyMKH Opranu3atopos [1, c. 52].

Wneonornueckast mnpopaborka ommOok ¢ mnwmcarensimu B 1980-¢  yxe
[OYTH HE IpaKTUKOBaJach. boibpiie Toro, mepsblil cexperaps mpasieHust CII
II. bomy B 1981 r. OCHOBHOE BHHMAaHWE YACIWI YCIIEXaM IHCATEIHCKOTO
KOJUICKTHBA, UX OOphOe MPOTHUB «IIEPEKUTKOB NPOLUIOTO B CO3HAHUW», (XOTS
U OTMEYal «MEJIKOTEMbE» U «IIOBEPXHOCTHOCTb» B DPabOTE), MOMyJSpU3ALIU
MOJIIaBCKOH suTeparypsl 3a pyoexkom [1, c. 55]. «B oOmen» Ha mpekpaiieHue
arpeccUBHBIX BBINAAOB NMPOTHB mnucaresnell pykosoxctBo CII perymsapho ciano
B LK KIIM cnpaBku o TOM, Kakas akTHBHas paboTa MO HIICOJIOTHUECKOMY
BOCIIUTAHHUIO TPOBOAMTCS CPEIM UJICHOB COI0O3a M KaK IIOJIOKHTEIBHO OHH
ee BocmpuHUMamOT [l, c. 57]. Pabora xouTpommposaBmero CII oraena
kyasTypbl LIK Bce Oombine cBoamiack K HaOMIOAEGHHIO 3a €ro JIESTEIBHOCTHIO
U YCTHBIM YKa3aHHUSAM, 4TO CJIEAOBAJIO Obl €lle HPEANpPHUHSATb, KPOME CIIydacs,
KOTJia 9TOro TpeOOoBalo OdYepeHOE MapTUHOE IOCTAHOBICHHE, a Takke K
BopneueHuto wieHoB CII B psapl KIICC [1, c. 63]. Cuuranoch, 4To TaK
MOXKHO JIydIlle JepKaTh IMucaTeneil moj KoHTpoyeM. He cTanm oTmen KymnbTypbl
LK mpensiTcTBOBaTH M KPUTHUECKUM BBICTYIUIEHHAM Ha mnaprcobpanusix CII
npotuB Il. Bomy, koropeie Hawamuch B 1986 . Korma ske mociie camoyOwmiicTBa
nocieanero B (eBpasie 1987 1. pykoBogactBo B CII dakruyecku mnepenuio k
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CTOPOHHUKAM «HanuoHamucToB» (JI. Markoscku, I. Manapuyk, [. Buepy u ap.),
yxke B Mae 1987 1. ocymectBuBmmMHu Ha obmem coOpanun CII pamukanpHOE
oboHoBienue mpasienus CII, ortmen kymsrypsl LK orpannumBancs TONBKO
yBELIEeBATENbHBIME OeceaMu C IMPEACTABUTEISIMH BPAXKAYIOIUX I'PYHNIIHPOBOK.
bropo LIK Taxxe He cTano BMemIMBaThbcs B cuTyaruio [0, c. 286]. DakTudecku
9T0 ObUIa OKOHYATeJbHAs KalUTY/SIIUS TMapTUHHBIX OpPraHoB pPecIyOlUKH,
YIpaBIsABIIMMH TOTZA BCEM M BCs, Iepel nucareasiMu MongoBbI.

BriBomamu U3 HacTosilIeH CTaThH, HA HAIll B3MJISA, MOTYT OBITH CIEIYIOIIHE
te3uchl. Kontpons mapruiineix opranoB Haj Coro3oM Ilucareneit MonmoBel B
1963—-1987 TT. MOXHO pa3NeTUTh HA HECKOJIBHKO STAIOB.

[lepBeiii, 1963—1965 rr., XxapakTepu3yeTcs >KeJlaHHMEM BJIAacTel peciyOnuku
B IIEJIOM COXpaHWTh CYIIECTByIoIIee eme co BpemeH CrajnHa MOJOXEHNE,
KOTJla TIPOM3BEACHUSI MOJIJIABCKUX KIJIACCHKOB B PECITyOMKE OTCYTCTBOBAJIH U HE
JOIYCTUTh PACHPOCTPAHEHUS] MICH, KOTOPbIE COAEP)KATCs B HUX MPOU3BEICHUSX,
TaKk Kak OHM ObUIH, 1O CYIIECTBY, aJIbTEPHATUBOM «COBETCKOM» BEpPCHH HCTOPUHU
MOJIIABCKOI JINTEpaTyphl.

Bropoit, 1965-1970 . — OyHT wMomnmaBckux mnmcareneid Ha III cbesme
CII npoTuB HacaKIEHUS UYXKIOM MOJIJaBaHAM COBETCKOM U pycCKoH
KyJBTYPbI, B yIIEPO MOJIABCKOM, MONBITKM MAPTUHHOIO PYKOBOACTBA CIVIAAUThH
KOH(UIMKT, HHMYEro HE MEHSS 10 CYHIECTBY M Jaxe YyKectodas JOCTyN K
WHOCTPAaHHOH JIUTeparype.

Tperuii, 1970-1975 rr. — mnepuon Haubolee OXKECTOUCHHBIX HAaJaoK
MapTUHHOTO PYKOBOJACTBA PECIyONMKHM TNPOTHB MpO3alaJHbIX HACTPOCHHM
nMcaresiell ¥ TOMBITKA Cephe3HON MIe0IOTHIECKON 00paboTKM mucaremnei.

Yerseptoiii, 1976-1987 rr. — mocTteneHHOe oOciabieHue KOHTPOJS CO
CTOPOHBI MAPTUIHBIX OPraHOB, YCTAHOBJICHUE OIPENCICHHOIO CTaTyC-KBO MEXKIY
Humu 1 wieHamu Coro3a [lucareneii, nmpuBenmii K mo0OeiIe €ro Mmpo3aragHoro
Kpbuta B Mae 1987 .
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SCANDINAVIAN NEO-MYTHOLOGISM
AS THE PRINCIPLE OF THE LATE XX -
EARLY XXI C. LITERATURE (BY THE EXAMPLE
OF «<AMERICAN GODS» BY NEIL GAIMAN)

Asmopu 36epmaiomvcs 00 HeoMighonoeii K akmyanvHoi aimepamypo3Hasuoi
npoonemu, 30Kpemd, CE0€PIOHOCMI (QYHKYIOHYSAHHS CKAHOUHABCHKOI Mighonoeii
Y CYUACHOMY HOCMMOOEPHOMY OUCKYPCL. Y cmammi 00Cnioncyemuvces (heHomer
pemigonocizayii; npuuuHU NOA6U  MIPON0SI306AHO20  NOCMMOOEPHICICHKOZO
pomany, 1020 0cobIUBOCMI, GUOLISIOMbCS OCHOGHI NPUHYUNU CKAHOUHABCHKOL
Mighonoeii. Aemopu, ananizyiouu meopuicms NUCbMEHHUKIG, SKI 6UKOPUCTOBYIONb
MOMUBU — CKAHOUHABCHLKOI  Mighonozii,  BUOKpeMIIOMb  CYmmeei  pucu
Heomighonoziunoco  OUCKYPCY,  8UBHAYAIOMb  CBOEPIOHICMb  MIGomeopuocmi
aueniticoko2o nucvmennuka Hina [Teiivana Ha npukiadi 6i0omoco pomawny
«Amepukancoki 602ux.

Kniouosi cnosa: mipp, pemigonozcizayis, cranounascbka Mighonoeis,
nocmmooepua nimepamypa, ¢enmesi, O0in, Hin Ietivan, «Amepuxancoxi 6o2uy.

Aemopul  obpawjaromes K Heomughorocuu Kaxk K aKmyaubHou npooneme
AUMepamyposedeHus, 6  YACMHOCMU,  C80eo0pazul0  QYHKYUOHUPOBAHUS
CKAHOUHABCKOU — MU@oiocuu 8  COBPEMEHHOM  NOCMMOOEPHOM — OUCKYpCe.
B cmamve uccnedyemcs ¢henomen pemughonocusayuu; npudunbl  NOSAGIEHUS
MUPDONOUBUPOBAHHO2O NOCIMMOOEPHO20 POMAHA, €20 0COOEHHOCMU, BblOENIONCS
OCHOBHble ~ NPUHYUNbL  CKAHOUHABCKOU — Muonozuu. Aemopwvi,  anHanuzupys
meopuecmeo  nucamenei, KOMoOpvle UCHOAL3YIOM  MOMUGLL  CKAHOUHABCKOLL
mughonocuu, 8blOeILIOM 0COOEHHOCMU MUDOMBOPUECBA AHSIULICKO20 NUCAMENs
Huna leiivana na npumepe uzeecmnoeo pomana «Amepuxanckue 602uy.

Kniwouegvie cnosa: mug, pemugonocuzayus, CKAHOUHABCKASL
mugonozus, numepamypa nocmmooepuusma, ¢oumesu, QOoun, Hun [eiiman,
«Amepuranckue 6oeuy.
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The article refers to neo-mythology as to an actual problem of literature
studies, especially pecularities of Scandinavian mythology functioning in
contemporary postmodern discourse. Returning to myth becomes one of the
important aspects of the modern literature process. Mythologization in the
literature of the XX—XXI c. took place under the influence of the post-modern
traditions and mass culture, and the sophistication of the plot. Thus, an author’s
playing attitude appears in the novels, which is represented as the attempts of
creation of mythological world view. Modern myth is not an unconscientious
phenomenon. It bears reflective character. It leads to a robust relationship with
philosophy and demands erudition and intellectual approach to a writing.

A new literary myth is faced to modern problems and doesn't bear those
concentration on cosmism and universalism that were characteristic for ancient
myths. As a rule, several myths that belong to different systems execute the
function of a «codey in the works of neo-mythology. That is why there are so
many reminiscences, allusions and a great number of quotes in the texts of
the XX—XXI c.

Investigating the phenomenon of remythologization the authors clarify
the reasons of a new post-modern novel appearance, its pecularities.
Remythologization — is the process of revival of mythological perception in
cultures which have lost their alive connection with mythology on some way
of their evolution. In the modern period of literature evolution the source of
neo-mythology is history. It is represented with kaleidoscope of heroes, events,
absence of logical connections.

The main principles of Scandinavian mythology are clarified in operation.
Analyzing the writers’ works who use the motives of Scandinavian mythology,
the neo-mythological discourse fundamental characteristics are marked out.
Scandinavian mythology became the basement for the English literature, in
particular, for «The Lord of the Rings» by JR.R. Tolkien — the founder of
fantasy, and, especially, it defines the pecularities of the English writer Neil
Gaiman myth-making by the example of his well-known novel «American Gods».
Neil Gaiman is one the most outstanding English writers. The critics on more
than one occasion noticed that myth plays a great role in the writer’s work. The
process of remythologization can be traced nearly from the very beginning of his
work, beginning with comic book series «The Sandmany (1989-1996), continuing
with «Neverwherey (1996), «American Gods» (2001), «Coraliney (2006) and
«The Graveyard booky» (2009).

A great focus on such a peculiarity of the novel «American Godsy» as
coexistance and intersection of modern american culture and ancient mythologies
(Scandinavian, Ancient Egyptian, Slavonic, etc) is placed in the work. But
in such a case remythologization happens with the help of particular images
and events, in particular, gods and heroes of the anciant myths, allusions to
definite events; the importance of the heroes’ myth-structure study of the novel is
emphasized and, in prospect, modern literary neo-mythological features.

Key words: myth, remythologization, Scandinavian mythology, postmodern
literature, fantasy, Odin, Neil Gaiman, «American Godsy.
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Returning to myth becomes one of the important aspects of the modern
literature process. The period of demythologization, characteristic for the
literature of the XVIII-XIX c., as E. Meletynskiy says, was caused by transfer
of focus to the realistic motives. But at the end of the XIX c. outstanding
artists, literary artists as well as musicians, direct to the myth-problem. Thus, the
phenomenon of «remythologization» is observed.

Remythologization — is the process of revival of mythological perception
in cultures which have lost their alive connection with mythology on some way
of their evolution. The theorists of this process are supposed to be F. Nietzsche
and R. Wagner. Later the phenomenon of remythologization found its place in
the works of G. Marquez («One Hundred Years of Solitude»), F. Kafka («The
Castle», «The Trial»), J. Fowles («The Magusy) etc [8].

Theoretically methodological pecularities of the phenomenon of neo-
mythology were examined by such authors as R. Bart, V. Yevsiukov,
V. Kanevskaia, L. Yaroshenko and others.

The pecularities of usage of Scandinavian mythology by world culture and
literature remains one of the leading themes in modern humanitaristics, especially
more attention is paid to the north civilizations’ study. All the explorations can
relatively be divided into two groups: the first one deals with the realization of
this phenomenon in the context of translation and the second deals with different
aspects of the analysis of Scandinavian mythology.

Speaking about the first group, we should mention those people under
whose direction the translation of «Prose Edda» and «Heimskringla» by Snorri
Sturluson occured. In particular, we should note A. Hurevych and O. Smyrnytska
[9; 6]. The theorist of literature and Scandinavist N. Budur in his research
papers places a great focus on the north nations — vikings [3]. B. Bohoiavlenskyi
contemplates Scandinavian mythology and its influence on modernism through
the prism of today’s world [1; 2]. It is advisable to note that this problem was
analysed not only by the scientists but also musicians. A Norwegian musician
Varg Vikernes is among them. In his book he gives the main themes of the
Scandinavian mythology in details, accompanied by author’s interpretations. He
described the most important elements of the ancient Germans’ culture [4].

Our research aim is the analysis of the display pecularities of the
remythologization phenomenon in the Neil Gaiman works by the example of the
novel «American Gods». The aim can be achieved by execution of the following
tasks: to discover the pecularities of remythologization in the Neil Gaiman’s
«American Gods»; to analyse myth-making of Neil Gaiman (specifically, the
novel «American Gods»).

The reasons of remythologization appearance in literature were the following:
general myth character; its cosmology, myth presence in the surrounding world
that can not be explained in the terms of rationalism [11, c. 27].

Mythologization in the literature of the XX—XXI c. took place under the
influence of the post-modern traditions and mass culture, and the sophistication
of the plot. Thus, an author’s playing attitude appears in the novels, that is
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represented as the attempts of mythological world view creation (E.g., V. Pelevin
«Chapayev and Void», A. Slapovskyi «First Second Advent», N. Perumov
«Hjorward Chronicles», R. Zelazny «The Mask of Loki», L. Sprague de Camp
and Fletcher Pratt «The Compleat Enchantery).

The myth of the XX—XXI c. is characterised by the following features.

1. A modern myth is not an unconscientious phenomenon. It bears
reflective character. It leads to a robust relationship with philosophy and demands
erudition and intellectual approach to a writing.

2. A new literary myth is faced to modern problems and doesn’t bear
those concentration on cosmism and universalism that were characteristic for
ancient myths.

3. As a rule, a few myths that belong to different systems execute the
function of a «code» in the works of neo-mythology. That is why there are so
many reminiscences, allusions and a great number of quotes in the texts of the
XX-XXI c.

4. As the modern myth appears in the state of solitude and subtraction,
mythologism intertwines with psychologism and the «stream of consciousness»
literature.

5. In the myths of the ancient world the transcendental power that leads
a person was nature. In the XX-XXI c. this power is represented by the
civilization created by a man. That is why the texts are not heroic; they are
rather tragic.

6. New mythology creates the hero opposite to the one of the classical
myth. He is a kind of antihero who neglects general rules of morality (E.g.,
A. Camus «The Myth of Sisyphusy») [7, c. 37-48].

In the modern period of literature evolution the source of neo-mythology is
history. It is represented with kaleidoscope of heroes, events, absence of logical
connections. In that way, conversion from rationalism to postmodernism takes
place. One of the characteristic features of the postmodern neo-mythology is
the existance of two worlds of reality — actual and ideal. In the actual reality
there is no place for a «miracle», it is represented as flat and monotonous.
Whereas in contrast in the ideal world the reader stays in the «golden age» of
the traditional society. It looks like heroic, various, develops dynamically. So,
the interinfluence of two worlds can be seen, herein the influence of mythology
on real world is greater [10].

Scandinavian mythology became the basement for the English literature, in
particular, for «The Lord of the Rings» by J.R.R. Tolkien the founder of fantasy.
The image of the damned ring was borrowed from the heroic songs in Edda.

In the middle of the XX c. the first novella «The Roaring Trumpet» from
the omnibus collection «The Compleat Enchanter» by L. Sprague de Camp and
Fletcher Pratt goes out. It tells about a scientist who decides to change his life
and wants to travel, not in our world, but to other realities. So he appears among
gods-Olympians, later on — in the world of Scandinavian myths. There he travels
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with Thor and Loki to the world of jotunns in order to find Thor’s hammer —
Mjolnir. The story is based on the legend about one of the Thor’s travel.

In the late XX — early XXI c. the genre of fantasy becomes actual all
around the world, as well as in the countries of the former Soviet Union. An
outstanding Russian fantasy writer, Nick Perumov, begins to write the trilogy
«Hjorward Chronicles». One of the main characters of the cycle is Odin, but he
is difficult to recognize. This is connected with the fact that he is called one of
his little-known name — Chroft. Only when he leads his eight-legged horse out
and calls him «Sleipnir», we can truly say that under the name of «Chroft» one
of the supreme aesir is hidden.

The image of Odin appears in the book of a Ukrainian fantasy writer
Max Frei «My Ragnarok». A distinctive feature of the book is that Odin works
closely with the gods-Olympians, moreover — he is in love with the goddess of
war strategy and wisdom — Athena. But in contrast to the other books of this
genre Odin is represented in his traditional image — the supreme god, god of
war, the adept of runes, the master of Valhalla. In the novel the author gives a
reader a great number of Odin’s names. Among them: Igg, Vidur, Gaut, Char,
Votan, Chroft. Loki is present here as well. But in opposition to the traditional
image, in the book he is Odin’s brother, though he is Thor’s brother.

The list of the authors in whose books gods and motives of Scandinavian
mythology figure can be added. Poul Anderson «The Broken Sword», Alan
Garner «The Wierdstone of Brisingamen» and «The Moon of Gomrathy», Guy
Kay «The Last Light of the Sun», Joanne Harris «Runemarksy», Ursula Le Guin
«Earthsea Novels», Roger Zelazny «The Mask of Loki», Neil Gaiman «Odd and
the Frost Giants», Lars-Henrik Olsen «Erik, Son of a Man» are among them.

A demonstrative example of the late XX — early XXI c. literature is the
work of the English writer Neil Gaiman.

Neil Gaiman is one the most outstanding English writers. The critics on
more than one occasion noticed that myth plays a great role in the writer’s
work. The process of remythologization can be traced nearly from the very
beginning of his work, beginning with comic book series «The Sandman»
(1989-1996), continuing with «Neverwhere» (1996), «American Gods» (2001),
«Coraline» (2006) and «The Graveyard book» (2009). In all the works a line of
myth-restoration is greatly defined with the help of which the author not only
creates his own world, but also renews the main principles of mythological
consciousness. It is realized in the searching of oneself process and as a
result — renewal of mythological consciousness, search of one’s essence that is
realized in his name.

In «American Gods» modern American culture and ancient mythologies
(Scandinavian, Ancient Egyptian, Slavonic, etc) coexist and intertwine. But
remythologization happens with the help of particular images and events. These
are gods and heroes of ancient myths, allusions to definite events depicted in the
cultures of one or another country.
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The novel tells about an ex-prisoner, Shadow Moon, who was hired by a
mysterious Mr. Wednesday for travelling about the USA. Later, it turns out that
Mr. Wednesday is none other but Odin who travels around the world in order
to rally the Old Gods for the last fight. Besides Loki and the Norns appear in
the book. Gaiman in his book hints at the point that Shadow Moon is Baldr —
Odin’s son. Later, in «The Monarch of the Glen» this fact is confirmed.

The plot is displayed around the protagonist Shadow whose name says that
he is an unnoticable man, he does not stand out from the crowd except for his
appearance: «He was big enough and looked don’t-fuck-with-me enough that his
biggest problem was killing time ... Shadow tried not to talk too muchy» [12].
He has to undergo a terrible ordeal before he finishes his mission.

Such a game with heroes’ names is one of the first displays of text
remythologization, return to the sacralization of the name as the representation
of man’s essence. Such heroes’ namelessness is the proof of inseparability of a
man as the bearer of myth-consciousness from nature world.

So, search of one’s essence that is hidden in the name — is the first motive
connected with myth in Neil Gaiman’s work.

The second way of myth-penetration is the presence of mythological
events and images. First of all this is fable where the main character is told to
travel in order to revive justice and to fulfil himself. Shadow’s travel can be
reviewed in two meanings — direct and allegorical. In the direct meaning he and
Mr. Wednesday (Wednesday is the day of Odin which gives reader a hint to the
idea who is hidden under this name) has travelled nearly all over the American
continent. In the allegorical meaning this is a travel inside himself, an attempt to
fulfil himself, his inner man, an attempt to find his destiny.

Thirdly, the phenomenon of remythologization can be seen in the main
plot — the end of the world which the main character has to prevent. Nearly
in all cultures this event is an integral part of mythology. Thus, it is present
in the believes of ancient Scandinavians — Ragnarok — the death day of all the
gods and the world, Apocalypse in the Bible etc. In the novel of Neil Gaiman
Ragnarok echoes with forgotten charms, the world of fantasy and irreal.

But still, the main feature of the novel is the mix of national cultures.
So, it is displayed with the following characters — gods and heroes of ancient
mythologies. In particular:

— Mr Wednesday — the supreme god in Scandinavian mythology. «His
hair was a reddish gray; his beard, little more than stubble, was grayish red.
A craggy, square face with pale gray eyes ... An old man came striding across
the hillside toward him: he wore a dark gray cloak, ragged at the bottom, as
if he had done a lot of traveling, and he wore a broad-brimmed blue hat, with
a seagull feather tucked into the band at a jaunty angle. ... The old man was
ridiculously tall. ... «You are Odiny», said Shadow. The man nodded thoughtfully.
«... yes, I am Odin, Bor’s son», he said» [12];

— Low-Key Lyesmith/Loki — the god of fire, craftiness and lies in the
mythology of Scandinavians. «Jesus. Low Key Lyesmith», said Shadow, and
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then he heard what he was saying and he understood. «Loki», he said. «Loki
Lie-Smith» [12]. He is a cellmate of the main character. He is always talking,
joking and making fun of other.

— Czernobog — the dark god of misfortune in the believes of the Slavs:
«Who is it?» A man’s voice, old and cigarette-roughened. «An old friend,
Czernobogy. ... The man in the dusty bathrobe was short, with iron-gray hair
and craggy features. He wore gray pinstripe pants, shiny from age, and slippers.
He held an unfiltered cigarette with square-tipped fingers, sucking the tip while
keeping it cupped in his fist — like a convict, thought Shadow, or a soldier» [12].

— The Zorya Sisters — sisters in the Slavonic mythology who are
represented with the Morning Star, the Evening Star and the Midnight Star:
«Are they gypsies?» asked Shadow. «Zorya and her family? Not at all. They’re
not Rom. They’re Russian. Slavs, I believe» [12]. They replace each other in the
morning, in the evening and at night that symbolizes change of day, evening and
night. This is depicted in ancient mythology as well as in the novel.

— Mr. Nancy/Anansi — a character in the mythology and folklore of the
West African nations who is connected with the appearance of sun, rain, the
origin of wisdom and tales: «Shadow, this is Mister Nancy», said Czernobog.
The old man got to his feet and thrust out his yellow-gloved right hand. «Good
to meet you», he said with a dazzling smile. ... Anansi, with lemon-yellow
gloves and silvering hair, shook his head» [12]. Anansi is one the most important
characters of West-African mythology who is connected with tales, jokes and
craftiness. So, just like Loki he often funs and plays jokes on others.

— Mr. Ibis/Thoth — an Ancient Egyptiac god of wisdom and knowledge:
«I’'m Mr. Ibis», said the man in the gold-rimmed glasses. ... Bast was standing
there beside the thing that was no longer Mr. Ibis, and she held Shadow’s heart
in her right hand. It lit her face with a ruby light. «Give it to me», said Thoth,
the Ibis-headed god, and he took the heart in his hands, which were not human
hands, and he glided forward» [12]. Present in the modern world, Thoth is
noting biographies of people who has brought mythologies to America.

— Mr. Jaquel/Anubis — an Ancient Egyptiac god of death, balsamation,
another world, the keeper of poison and drugs: «Jacquel ignored them. He
took a big scalpel and made a deep incision in a large V that began at both
collarbones and met at the bottom of her breastbone, and then he turned the V
into a Y, another deep incision that continued from her breastbone to her pubis.
He picked up what looked like a small, heavy chrome drill with a medallion-
sized round saw blade at the business end. He turned it on, and cut through the
ribs at both sides of her breastbone. ... Anubis put Shadow’s heart on the other
pan of the scales)» [12]. As he is a god of death and afterlife, in the modern
world he does what he has always been doing — balsamation.

— Bilquis/Queen of Sheba — Queen of Sheba, half-jinn who devours men
via her vagina. She is represented as a prostitute in the novel: «What’s your
name?» he asks her. «Bilquis», she tells him, raising her head. «With a Q».
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. «Will you call me goddess? Will you pray to me? Will you worship me with
your body?» ... «I worship you with my body», he whispers [12].

As we can see, all the characters are depicted in their classical way they
were in the mythologies — either outer appearance or what they do in modern
world. The author uses classical believes of ancient people as the basis and
transfers them into the modern world without any changes.

At the end of the novel there is an allusion to the fact the main character,
Shadow, is the reincarnation of Baldr — the Scandinavian god of spring and
beauty. According to the myths Baldr is Odin’s son and this connection between
the main character and Mr. Wednesday is observed through the main ordeal — to
be suspended for 9 days on a tree. Odin did the same — he hung for 9 days on
Iggdrasil fastened to it with his spear. But this is the main difference between
them. Odin did this to get the knowledge of runes, and Shadow — to cognize
himself: «... Odin, the All-Father, who was sacrificed to himself as bravely and
as nobly as others were sacrificed to him. ... the nine days that the All-Father
hung from the world-tree, his side pierced and dripping from the spear-point’s
wound, and he sang them all the things the All-Father had learned in his agony:
nine names, and nine runes, and twice-nine charms» [12].

The author describes the process like this: «He climbed the nine steps.
Then, at their urging, he stepped onto a low branch. ... they began to knot the
ropes, intricate and elegant knots, and they wrapped the ropes first about the
tree, and then about Shadow. ... they removed his T-shirt and briefs, then they
bound him, never tightly, but firmly and finally. ... The ropes went under his
arms, between his legs, around his waist, his ankles, his chest, binding him to
the tree. The final rope was tied, loosely, about his neck. ... His feet were five
feet above the ground. The tree was leafless and huge, its branches black against
the gray sky, its bark a smooth silvery gray. ... and they left him there. They left
him there alone» [12].

Thus, there is difference not only in the aim of being on a tree but in the
process as well. Odin fastened himself of his own volition to a tree with a spear
to get the knowledge of runes, and Shadow was tied to a tree with ropes.

Two categories of heroes are clearly distinguished in the novel — old and
new gods. Old or American Gods is the incarnation of all gods and beings
who were brought to the American continent by the first immigrants, but
they became forgotten in the world of «easy money» and rapid development.
They were replaced with so-called New Gods who are still leading people —
technical development and scientific achievements. They are represented with
the following heroes: the Technical Boy — New god of computers and Internet,
Media — New goddess of TV, the Black Hats — work for the Technical Boy, the
Intangibles — New gods of the modern stock market. The creators of New Gods
are people themselves — they transferred all their power and myth-consciousness
to the phenomena and things of the outside world which were created personally
by themselves. Just this became the reason of their materialization and desire
of war with the gods of the Old world. That is what Media says about the Old
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and the New Gods: «Look at it like this, Shadow: we are the coming thing.
We’re shopping malls — your friends are crappy roadside attractions. Hell, we’re
on-line malls, while your friends are sitting by the side of the highway selling
homegrown produce from a cart. No — they aren’t even fruit sellers. Buggy-whip
vendors. Whalebone-corset repairers. We are now and tomorrow. Your friends
aren’t even yesterday anymore... [12].

According to the main features of the XX — early XXI c. literature we can
make the following conclusions:

1. The novel «American Gods» by Neil Gaiman has a reflective character.
So, to understand the text fully the reader has to be intelligent.

2. Having analyzed the text we can claim that a new myth is faced to the
problems of reality, it is a kind of «code» of the modern world (the appearance
of new gods and their every day actualization).

3. There is a great number of quotes, allusions, intertwining of modernity
and Ancient world, but only in the context of one culture. There is coexistance
and cooperation of some cultures’ representatives.

4. The leading modern power is represented with the civilazation created
by a man, instead of nature.

Neo-mythology is one of the leading problems of modern literary studies.
The study of myth-structure and neo-mythological features of the modern
discourse are perspective.
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