MIHICTEPCTBO BHYTPIIIHIX CIIPAB YKPATHH

OIECHKHH OEPKABHHUH YHIBEPCUTET BHYTPIIIHIX CIIPAB

«AKTYAABHI IIUTAHHS KPH30BOI
KOMYHIKAIIII TA IIPOSECIHHOI
TOTOBHOCTI ITPAIIIBHUKIB OPTAHIB
CHUCTEMH MIHICTEPCTBA BHYTPIIIHIX
CIIPAB YKPATHH 1O BUKOHAHHS
3ABIOAHb B OCOBAHUBHUX YMOBAX)

HAYKOBO-TTPAKTUYHUI

KPYTAUM CTIA

31 XOBTHSA 2025



MIHICTEPCTBO BHYTPIIIHIX CITIPAB YKPATHU

OJIECHKUM JEP)KABHUM YHIBEPCUTET
BHYTPIINIHIX CIIPAB

AKTYAJIbHI IUTAHHS KPU30BOI
KOMYHIKAIII TA MIPO®ECIHHOI
T'OTOBHOCTI IPAIIIBHUKIB OPI'AHIB
CUCTEMMU MIHICTEPCTBA BHYTPIIIHIX
CIIPAB YKPAIHHU IO BUKOHAHHS 3ABJAHD
B OCOBJIMBUX YMOBAX

HaykoBo-nnpakTHYHUI KPYIJIUH CTiJI

31 sxoBTHA 2025 poky

Oneca
2025



YK 351.75:796.012.62-057, 36(477)

Mamepianu nybaikytomoscs 6 a6mopcwKiti pedaxyii.
Operxomimem He 3a624cOU NOOINAE OYMKU A8MOPIE NYOAIKAYIL.

A43 «AXTyallbHI TUTaHHS KPU30BOI KOMYHIKAITli Ta mpodeciii-
HOT TOTOBHOCTI TpAIliBHUKIB OPTaHiB CUCTEMH MiHicTepCcTBa
BHYTPIIIHIX CIIpaB YKpaiHW 10 BUKOHAHHS 3aBIaHb B 0CO0-
JMBHX YMOBaxX»»: MaTepiaii HayKOBO-TIPAKTUYHOTO KPYTIIO-
ro cromy, — M. Opeca, 31 xxoBtHsa 2025 p. Omeca: OJJYBC,
2025. —62c.

30ipHUK MICTUTH MaTrepiajil HayKOBO-NPAKTHYHOTO KPYIVIOTO CTONY «AKTya-
JIbHI IMTaHHS KPU30BOi KOMYHIKaIlii Ta MpodeciiiHOi rOTOBHOCTI NPaIiBHUKIB OPraHiB
cucreMu MiHicTepcTBa BHYTPIIIHIX CIpaB YKpaiHH 0 BUKOHAHHS 3aBJiaHb B 0COOIH-
BUX YMOBaxX», B SIKOMY B3sUIM y4acTh IPEACTaBHUKN MiHicTepcTBa BHYTPILIHIX CIIpaB
VYxpainu, HarionansHoi nominii Ykpainu, /lep>kaBHOT NPUKOPIOHHOI CIy>k0u Ykpai-
uy, HanioHaneHOT rBapaii YkpaiHu, 3aKi1a/1iB BUIIOI OCBITH 31 CHEIM(IYHIMU YMOBa-
mu HaBuaHHI MBC Vxpaian, ['onoBanx ynpasniae HamioHansHo1 momimii, Ypasiid-
HS TaTpyapHOI modirii B Onxeckbkiit obmacTi [lemapraMeHTy maTpyiibHOI MOMIIi Ta iH-
MIMX MIPO3IUTIB Ta TPOMAACHKHX opraHizamii. TemaTrka myOikariii OXOILTIOE aKTy-
anpHI TIpoOeMHu KpHU30BOi KOMYHIKamii Ta mpogeciiiHoi TOTOBHOCTI IpaliBHHUKIB
opraHiB cucteMr MiHicTepcTBa BHYTPIIIHIX CHpaB YKpaiHH, iHIIUX MPaBOOXO-
POHHMX OpraHiB JI0 BAKOHAHHS 3aBJjaHb B 0COOJIMBUX YMOBaX.

Marepiany Kpyrjioro CToJly MOXYTh OyTH BUKOPHCTaHI B HayKOBO-JOCIIiHIN
po0OTi, OCBITHROMY ITPOIIEC], @ TAKOXK Y 3aKOHOTBOPYOCTI Ta MPABOOXOPOHHIH Jisi-
JBHOCTI.
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© OIYBC, 2025



passed or not yet and stand by them till medical care personnel and psy-
chologists arrive.

Thus, implementing the protocol of ITC by a teacher in the classroom
immediately after an adverse event can help students reduce anxiety and
stress, feel support and reality while waiting for professionals.

JIumeunenko Onvea
KaHouoam (hinono2idHux Hayk, 0oyeHm
Hayionanvnuii ynisepcumem yuginbno2o 3axucmy Ykpainu

IIJISIXU MOTUBALII KYPCAHTIB 1O BUBUEHHS
AHTJINCBKOI MOBH 3A ITPO®ECIMHUM CIIPSIMYBAHHSM

OnHMM 13 aKTyaJIbHUX MUTaHb [[0JI0 BHBUCHHS 1HO3EMHOI MOBH Ipa-
I[IBHUKAMU CIY)KOM IUBIJIBHOI'O 3aXUCTY 3aJMIIAETHCS CaMe€ MOTHBAILiS.
BinnosigHo 1o 3akony «Ilpo 3acTocyBaHHs aHINTIHCHKOI MOBU B YKpaiHi»,
BHMOTa IMI0A0 OOOB’S3KOBOCTI BOJIOMIHHS QHIJIINCHKOK MOBOIO BCTaHOB-
JIIOETHCSI 10 0Ci0, SIKI MPETEHAYIOTh Ha 3alHATTS 10CaJ], 30KpeMa, HOJIileiH-
CBKHX CEpEIHBOTO 1 BUIOTO cKiany HarioransHoi mominii Ykpaiau, mocay
HAYaIBHUIIPKOTO CKIIAJly 1HIINX MPABOOXOPOHHUX OPTraHiB, MOCAJ HAYaIhb-
HUIBKOTO CKJIAJy CIYXKOM IMBUILHOTO 3aXMCTY, MEPEIIiK SKUX BCTAHOBIIIO-
erbcs KaGinetom MinictpiB Ykpainu [1]. LliikoM 04eBHAHO, 1110 BUBYEHHIO
aHTITiICbKOT MOBH HEOOXIHO TIPUALISITH YBary e i/ 9ac HaBYaHHS y 3aKJia-
Jlax BHIIOI OCBITH, 1 pOJIb MOTHBAIIIT TYT BU3HAYHA. MOTHBAIIII0 MOXKHA TIOCH-
JIUTH 1IIISIXOM CTBOPESHHS MO3WTHBHOIO HABYAJIBLHOTO CEpEIOBHUINA, 3a0e3re-
YeHHS TMOCTIWHOI MATPUMKHU 3 OOKy BHKIIAJIAYiB 1 OMHOKYPCHHUKIB, YIIPOBa-
JUKEHHS IHTepaKTHBHIX METOIB HABYaHHS Ta JIOCATHEHHS OallaHCy MK BHYT-
PILHIMH [IHHOCTSIMU Ta 30BHILIHIMHA CTHMYJAMH (HAIPHUKJIIA]], TIOXBAIOI0 YU
BHHAropoJI010). BHYTpIIIHA MOTHBAIliSI BU3HAYAETHCS BHYTPIIIHIM TparHeH-
HSIM KypCaHTa JI0 CAMOBJIOCKOHAJICHHSI, 1[0 IPYHTYEThCS HA HOTO OCOOMCTHX
IIHHOCTSIX 1 IUISIX, TOJII SIK 30BHIIIIHS MOTHBALlIS MTepe10avae OpieHTaIlii0 Ha
OTPHMAaHHs 30BHIIIHIX BHHArOpoj, TaKWX SK CXBAJCHHs, BHU3HaHHS a0o
MaTepianbHi cTUMynH. [l 3a0esnedeHHs ePEeKTUBHOCTI HaBYAIIBHOTO
npoliecy AOLIFHO OEAHYBAaTH 0OUBA TUIIH MOTHBALII.

MoTHBaIli0 KypCaHTIB JI0 BUBYCHHSI aHTJIIHCHKOT MOBH MOKHA CYTTEBO
MIIBUIINTH TIITXOM TIO€THAHHS MOBHHUX 3HaHb 13 MPO(ECciiiHUMU IIIISIMH,
BUKOPHCTaHHS IHTEPAaKTUBHIX METOJIB 1 Cy4YaCHHX TEXHOJIOTi HaBYaHHS,
CTBOPEHHS CIPUATIMBOTO OCBITHROTO CEPEIOBUIIA, TOCTAHOBKH JIOCSHKHUX
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3aBIaHb 1 3a0e3MeueHHs MOXKIUBOCTEH CHIJIKYBaHHS 3 HOCISIMHM MOBH.
IIpakTruHi cTpaTerii MiABUIIIEHHS MOTHBAITIT BKIIIOYAIOTh:

- mpodeciiiHy peNeBaHTHICTh: IEMOHCTpAlis TOTO, IO BOJOIIHHS aHT-
JICBKOI0 MOBOIO € HEOOXiZHMM Yy MalOyTHi mpodeciiiHii AisTbHOCTI
(30Kpema, JUIs PO3yMiHHS MIXKHApOJHUX CTaHIAPTiB, 03HAHOMIICHHS 3 Hay-
KOBUMHU IyOJIiKaIliSIMH, CIIJIKYBaHHS 3 1HO3€MHHUMHU [TapTHEPaMH) J0IOMa-
rae KypcantaM yCBIIOMUTH MIPAKTUYHY LIHHICTh BUBUEHHS MOBHU;

- iHTepakTHBHI ()OPMH HABYAHHSI: 3aCTOCYBAaHHS POJIHOBUX irop, Moje-
JIOBaHHS MPOQECIHHUX CUTYAIlii, JUCKYCIi Ta MPOEKTHUX 3aBllaHb POOUTH
HaBYAJILHUH MPOIIEC TUHAMIYHHAM 1 I[IKaBUM;

- BUKOPHUCTAHHsI TEXHOJIOTiH: IHTETpaLis Cyd4aCHHX HOAATKIB, OHJAIH-
pecypciB, MOOIIBHUX ITOp Ta ayJdiOBi3yaJbHHUX MaTepiajiiB BiAMOBIAA€E iH-
TepecaM Cy4acHUX KYPCaHTIB 1 HiABHILYE IXHIO 3aJIy4eHICTh Yy Mpolec Ha-
BYAHHS;

- [locTaHOBKY MOCSOKHUX IIJICH: BUKJIAJa4l MOBHHHI JIOTIOMAaratu Kyp-
CaHTaM BU3HAYaTH KOHKPETHI, peayliCTUYHI eTarHi 3aBJaHHs (HAIIPUKIAI,
MPOYHUTaHHS MPOQECIHHOT CTATTI UM CKIIAQJaHHS ICIIUTY 3 MOBH) Ta BiJCTe-
JKYBaTH IIPOTPeC y iX AOCSITHEHHI;

- CTBOpEHHS MiATPUMYBAILHOTO Cepe/IoBUIIa: aTMochepa B ayIuTopii,
Je KypcaHTH He 0OSThCSl pOOMTH OMIJIKU Ta COPUIIMAIOTH 1X SIK IPUPOIHY
YaCTUHY HABYAJBHOT'O MPOLECY, CIIPUSE PO3BUTKY BIEBHEHOCTI Ta BHYTpI-
IIHBOT MOTHBALIIT;

- 320X0YCHHS JI0 CITIIKYBAaHHS: OpraHi3allist 3ycTpiuei i3 HOCIIMH MOBHU
a00 yyacTh y MOBHUX KJIy0ax CIpHsI€ PO3BUTKY KOMYHIKaTUBHUX HaBUYOK
i POPMYBaHHIO MIKKYJIBTYPHOT KOMIIETEHTHOCTI.

OTXxe, BOJOJIHHS aHTIIHCHKOI MOBOIO HAJIa€ KypCcaHTaM JOCTYI [0
MDKHAPOJHOT HAYKOBOI JIiTEpaTypH, MPpodeciiHuX CIUTFHOT 1 MOXKIUBOC-
Tel Kap’€pHOTO 3pOCTaHHS, IO BUCTYIAE MOTYXHUM CTUMYJIOM JJIs ii BU-
BUYCHHS. BaxjMBO BpaxoByBaTH iHAMBIAyalbHI MOTPEOM KypCaHTIB, YiTKO
(hopmymoBaTy 1ii Ta 320€31MeYyBaTH YMOBH JJIsl IXHHOTO CAMOPO3BUTKY.

Jliteparypa

1. 3akon VYxkpainu Ilpo 3acTtocyBaHHS aHIJIIHCHKOI MOBH B YKpaiHi.

https://zakon.rada.gov.ua/laws/show/3760-20#Text
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UKRAINIAN NATIONAL CULTURAL COMPONENT IN THE
CRISIS COMMUNICATION UNDER THE WAR CONDITIONS

Ukrainian culture represents a vital component of global civilization, re-
flecting the nation's unique historical, artistic, and intellectual achievements.
Throughout history, the Ukrainian people have preserved their identity through
language, traditions, religion, and art, even during the most challenging peri-
ods. In times of war, culture becomes not only a means of self-expression but
also a powerful instrument of resistance and national unity [5].

Ukrainian culture has developed under the influence of various histori-
cal stages, from Kyivan Rus to the present day. It encompasses literature,
music, visual arts, architecture, folklore, and other elements shaped by both
internal and external factors. An important aspect is that Ukrainian culture
has always sought to integrate into European and global cultural contexts
while maintaining its uniqueness and authenticity [3].

The role of culture as a tool of national identity and resistance is incred-
ibly important. During the periods of war and occupation, culture becomes
a powerful tool for preserving national identity. Literature, music, theater,
and other forms of art are used to express protest, preserve memory of his-
torical events, and form national consciousness. For example, during Soviet
occupation, Ukrainian writers and artists used their works to express dis-
sent against the regime and preserve national identity [4].

However strange it might sound; the war can become a catalyst for cul-
tural transformations. Not only war does destroy, but it also stimulates cul-
tural transformations. In conflict conditions, there is a rethinking of nation-
al values, revival of traditions, and development of new forms of art.
Ukrainian cinema, literature, and music actively respond to wartime events,
creating works that reflect the realities of contemporary life and contribute
to the formation of national consciousness [1].

The current war poses new challenges for Ukrainian culture: preservation
of cultural heritage, support for artists, development of new forms of art, and
integration into the global cultural space. An important issue is also infor-
mation security and combating cultural aggression by the aggressor [2]. In the-
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se conditions, it is necessary to develop strategies for supporting and develop-
ing Ukrainian culture as an essential element of national security.

Conclusion

Ukrainian culture is an integral part of global civilization, making a unique
contribution to the development of global culture. In times of war, culture be-
comes not only a means of self-expression but also a powerful instrument of
national unity and resistance. Preserving and developing Ukrainian culture
amidst modern challenges is a crucial task for ensuring national security and
integrating Ukraine into the European and global cultural space.
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Mocysenxo Bonooumup

OO0ecvkuii Oeparcagruil yHigepcumem HYMpIUHIX CNpas
Ioobepescnuit Mukona

LImypmosuti nonx «Llynamiy [enapmamenmy noniyii
ocobnusozo npusnavenns « 00 eonana wmypmosa opueaday
Hayionanenoi noniyii Yrpainu «JIFOTby

E®EKTUBHA KOMYHIKAIIIS SIK 3AITIOBI2KHUM 3ACIB
B KPU3OBIN CUTYAILI{

VY cydacHUX yMOBaXxX COLIalbHHUX, EKOHOMIYHUX 1 OC3MEKOBUX BHKIIUKIB
NPUHIIMIIOBO 3pOCTA€E POJb €PEeKTUBHOI KOMYHIKaIil SIK iHCTPyMEHTa 3a1io-
Oiranus kpruzaMm. KoMyHikarlisi BUCTyae He JuIie 3acoooM oOMiHy iHGpop-
Martli€ro, ane i MexaHi3mMoM (HOpMyBaHHS TOBipH, MIATPHUMKH IICHXOJIOTId-
HOT cTabUILHOCTI Ta CBOEYACHOTO PearyBaHHs Ha MOTCHINIHHI 3arPO3H.

30


https://ucs.knu.ua/issue/?utm_source=chatgpt.com
https://ucs.knu.ua/issue/?utm_source=chatgpt.com
https://almanac.npu.kiev.ua/index.php/almanac/article/view/561?utm_source=chatgpt.com
https://almanac.npu.kiev.ua/index.php/almanac/article/view/561?utm_source=chatgpt.com
https://nasplib.isofts.kiev.ua/handle/123456789/125198?utm_source=chatgpt.com
https://www.nbuv.gov.ua/node/6207?utm_source=chatgpt.com

JlutBunenko Oiabra

IJISIXW MOTUBALIIT KYPCAHTIB JIO BUBYEHHS AHIJIIMCHKO]
MOBMU 3A TIPO®ECIMHUM CITPAMYBAHHSM ........ccooovveverririnan, 27
Lytvynenko Olha

UKRAINIAN NATIONAL CULTURAL COMPONENT IN THE CRISIS
COMMUNICATION UNDER THE WAR CONDITIONS ..........ccoueneen. 29
Mocy3senko Borogumup

EOQEKTMBHA KOMVYHIKAI[ISL $SK 3AINOBDKHMI 3ACIE B
KPUBOBIM CHUTYALT ..ottt 30
MxurtapsH OJiekcanap

OCOBJIMBOCTI CIIUVIKYBAHHA 3 BETEPAHAMU TA OCOBAMU,
SIKI OTPMMAJIM THBAJIIJTHICTh YHACJIIJIOK BIMHH.................... 32
Minopanosa Harans

HAITIPSIMU TTPODECIHOI IMIJITOTOBKH ITPALIBHUKIB ITOJIILIIT
J10 KOMYHIKALIT B KPU3OBUX CUTYALISX ..o 34
Hixomaes Onexcanap.

[IEPETOBIPHUIA IMMPOLEC SK CKJIAZIOBA MPOTUII

TEPOPUCTHUUYHOMY AKTY oottt 36
Onnmyk Kpicrina

OPTAHI3AIIMHO-CTPYKTYPHI UMHHUKUA [TPODECIHOI]
JE®OPMALIIl OCOBOBOI'O CKJIALY CUCTEMM MBC.................. 38

Pynenko Linona, Korso O.B.

IICUXOJIOITTYHA T'OTOBHICTH IIPAIIBHUMKIB MBC 10O
KPU3OBOI KOMYHIKALIL .....cocvevivivieceieceeeeeee e 40
Ryzhchenko Olga

THE NUANCES OF COMMUNICATION WITHIN SPECIALIZED
SECURITY INSTITUTIONS LIKE NATIONAL UNIVERSITY OF
CIVIL PROTECTION OF UKRAINE.......cccce i 42
CosoHeHko Agina

[IPO®ECIMHA IIJITOTOBKA OCOBOBOI'O  CKJIAZY JIO
KOMYHIKALII [T YAC KPU3OBUX CUTYALIM ... 43
Henbko KOais, beases Jlenunc

[IPO®ECIMHA KOMVYHIKAIIS $SK EJEMEHT OIIEPATUBHOI
TOTOBHOCTI OCOBOBOI'O CKIJIALY CIYXBU HIMBUIBHOI'O
BAXHCTY ettt ettt sttt e e sare e be e e sab e e sbeeenrne e 45
Tomunyio AHHA

OCOBJIMBOCTI KOMVYHIKALIII 3 TIEPCOHAJIOM CEKTOPY
BE3IIEKU TA OBOPOHH, SIKMI 3A3HAB I[TOPAHEHG..................... 47

60



AKTYAJIbHI IUTAHHS KPU30BOI
KOMYHIKALII TA MPO®ECIMHOI
I'OTOBHOCTI IPAIIIBHUKIB OPTAHIB
CUCTEMM MIHICTEPCTBA BHYTPIIIHIX CIIPAB
YKPATHHM 1O BUKOHAHHS 3ABJIAHD

B OCOBJIMBUX YMOBAX

HaykoBo-nnpakTH4HMil KPYIrJamii ¢TI

31 :xoBTH# 2025 poky

[Migmucano no npyky 31.10.2025. dopmar 60x84/16. INanip odceTHuid.
Tapuitypa «TimesNewRomany/ Ipyk rudpoBuii.
Ywm. apyk .apk. 3,60.
Bupasuuurso OJ[YBC
M. Ogeca, Byn. YcneHcbka, 1
Caimourso cy0’ekTa BugaBan4oi crpasu JIK Ne 3507 Bix 25.06.2009 p.



	USING ISRAELI CRISIS RESPONSE EXPERINCE IN UKRAINIAN WARTIME UNIVERSITY CLASSROOM
	Литвиненко Ольга

	ШЛЯХИ МОТИВАЦІЇ КУРСАНТІВ ДО ВИВЧЕННЯ
	АНГЛІЙСЬКОЇ МОВИ ЗА ПРОФЕСІЙНИМ СПРЯМУВАННЯМ
	Lytvynenko Olha

	UKRAINIAN NATIONAL CULTURAL COMPONENT IN THE CRISIS COMMUNICATION UNDER THE WAR CONDITIONS
	Мосузенко Володимир

	ЕФЕКТИВНА КОМУНІКАЦІЯ ЯК ЗАПОБІЖНИЙ ЗАСІБ
	В КРИЗОВІЙ  СИТУАЦІЇ

